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Kultiras mantojuma saglabaSana ir nozare, kas
visspécigak dod laika filozofisku 1zpratni. Pagatnes, tagadnes
un nakotnes attiecibas visparliecino$ak risina saskarsme ar
kultiiras mantojumu. M&s nedzivojam tuksa vieta, viss labakais,
ko kada paaudze spgj radit, klast par kulturas mantojumu un
kultiiras pieminekla statuss ir ta veértibas manifestacija. Kulttras
mantojums ir paklauts laika dabiskam nodilumam un dabas
stihijam, bet mantojumam lielako uzbrukumu rada:

* Intereses zudums par mantojuma vertibu, lidzeklu trikums,
apgritinajums to uzturét;
* Intensiva izmantoSana ekonomiska un saimnieciska labuma
giiSanai;
* Interese atbrivot vietu — mantojums biezi tiek uzskatits ka
traucgjoss apstaklis jaunai liela apjoma attistibai;
» Jauni materiali un tehnologijas, kas meklg plasas lietojuma
iespgjas;
* Biezi nepardomata, neprofesionala un nekvalitativa
mantojuma atjaunosana.
Telpa, kura més dzivojam nav sastingusi, ta nemitigi attistas.
Bet augstaka veértiba kultarvésturiskaja vide ir tikai originalam.
Zaudgjot originalu, sabiedriba zaudeé mantojuma dalu, ko nav
iesp&jams atgiit. Tas nenozimé, ka saﬁlabéjama ir tikai objekta
pati senaka substance. Kulttirveésturisku objektu uzslanojumi —
teprieksgjo laiku kvalitativi parveidojumi, atsevisku elementu
zudumi, bojajumi un dabiskais nodilyms — arT ir sava laika
lieciba un kultlirvésturiska vertiba. So liecibu saglabasanai
nepiecieSamas zinaSanas un prasmes vertibu apzinasana, izpete,
kops$ana, restauracija un uzraudziba.
Kops neatkaribas atgfiSanas Latvijas kultiirvesturisko vértibu
saglabasana ir notil%uéas ieverojamas parmainas. Baznicas
ir atguvuSas savu sakotn€jo funkciju, lielaka dala pamesto
dievnamu ir atjaunoti, uzlikti jauni jumti, atjaunotas iekartas,
interjeri, sakopta apkartne; atjaunotas muizas un pilis; unikalas
dzivojamas un sabiedriskas €kas. Latvijas ainava ir bitiski
parvertusies, liecinot par piederibu Rietumu kultiirai.
Katrs gads sabiedribai dod jaunus, no pamestibas un iznicibas
izglabtus kultiiras piemineklus, kur ieguldita specialistu savas
profesijas milestiba, uzticiba vertibu saglabasanai, neizsikstosa
energija, ripigs un pacietigs darbs, apsésta vélésanas péc iesp&jas
vairak atklat un dzilak objektu saprast, nesteidzoties, atbildigi un
ar augstakajam profesionalisma prasm&m no jauna izcelt vertibas
apbrinoSanai. Parak maz Sie panakumi tiek sabiedriba ieveéroti
un izprasti. Tapéc Valsts kultiras piemineklu aizsardzibas
inspekcija ar 2016. gadu ir iecergjusi jaunu regularu publikaciju,
kura atspogulos katra aizgajusa gada, vai divu gadu labakas
restauracijas rezultatus. lzdevuma merkis ir izcelt kultiras
mantojuma nozares praktiska darba sasniegumus, kas ietekme
cilveka dzives kvalitati, nostiprina katras vietas identitati,
atspogulo restauracijas specifiku un iesaistito dalibnieku
profesionalitati.
Inspekcija velas iegiit plasi izplatamu informativu izdevumu, lai
pér%ecinﬁtupolitilgus,Valstsizpildvaru,nevalstiskﬁsorganiza'lcijas,
objektu saimniekus, uznémejus par kultiiras mantojuma nozares
nozimibu, likt saprast, ka kvalitativai restauracijai izlietota nauda
ir vertigs ieguldijums valsts attistiba. Sada izdevuma gatavosana,
gadiem ejot, veidos pabeigtu restauracijas darbu uzskaitijuma un
novertgjuma sistemu.

DR. ARCH. JURIS DAMBIS
Valsts kulttiras piemineklu
aizsardzibas inspekcijas vaditajs

Preservation of cultural heritage offers the most powerful
Ehilosophical understanding of the flow of time. Relationships
etween the past, the present and the future are resolved most
convincingly by contacts with cultural heritage. We do not live
in a vacuum, and the best things of every generation turn into
cultural heritage. The status of a cultural monument manifests
the values of the relevant era. The cultural heritage is subject
to natural wear and tear, as well as to natural disasters, but the
greatest damage to cultural heritage is caused by:
* A lack of interest about the value of the heritage, a lack of
resources, and problems with maintaining the heritage;
* Intensive use of the relevant structures for economic and
business purposes;
* An interest in getting rid of the heritage because it is often
seen as an obstacle against major development plans;
» New materials and technologies which people wish to use
extensively;
* Quality restoration of the heritage — often thoughtless,
unprofessional and low.
The space in which we live is not frozen, and it develops
constantly, but the hi?hest value in the cultural and historical
environment only applies to the original heritage. When original
elements are lost, that means that society loses a component
of the heritage that cannot be recovered. That does not mean
that only the oldest substance of an object must be preserved.
Layers on cultural and historical objects include high-quality
transformations from the past, the loss, damage or naturzﬂ wear
and tear of certain elements, and so on. This speaks to the era and
the cultural and historical knowledge. Knowledge and skills are
needed to preserve this evidence, as well as to identify and study,
maintain, restore and supervise the values.
Since the restoration of Latvia’s independence, there have been
substantial changes in the way in which the country’s cultural
and historical values are preserved. Churches have regained their
functions; most abandoned houses of worship have been restored
and received new roofs, interior elements and surroundings.
Aristocratic estates and castles have been restored, as have
unique residential and public buildings. Latvia’s landscape has
ch?nged essentially, thus testifying to its belonging to Western
culture.
Each year Latvia gets new cultural monuments that have been
rescued from abandonment and destruction, with specialists
investing their professional passion, their trust in the preservation
of values, their endless energy, their careful and patient work, and
their obsessive desire to reveal and understand objects more and
more deeply, slowly and with the highest level of professional
skills, thus emphasising the values that must be admired once
again. People do not notice and understand these achievements to
a sufficient degree, which is why the State Inspection for Heritage
Protection decided in 2016 to publish a regular review to reflect
the best restoration results from the previous year or two. The
aim will be to emphasise practical achievements in the area of
cultural heritage, which influence quality of life, strengthen the
identity of each place, and reflect the specifics of the restoration
and the professionalism of those who have been involved in it.
The inspection hopes that this review will be distributed widely
s0 as to convince politicians, the executive branch of government,
non-governmental organizations, the owners of objects and
businesspeople about the importance of the culturaf heritage
sector, also making them understand that money spent on high-
guality restoration is a valuable investment in the country’s
evelopment. As the years pass by, this brochure will represent a
completed system to list and evaluate restoration work.

DR. ARCH. JURIS DAMBIS
Director of State Inspection
for Heritage Protection



RIGAS PILS RESTAURACIJA UN ATJAUNOSANA

Adrese: Riga, Pils laukums 3

Ipasnieks: VAS “Valsts nekustamie ipasumi”

Arhitektoniska izp&te: SIA “Arhitektoniskas izp&tes grupa”, projekta
autors: pilnsabiedriba “Pils projekts”, arhitekts Artiirs Lapins, darbu
izpilditajs: SIA “SBRE”, atbildigais par darbu uzraudzibu: Valdis Janis
Platais

Informacija par finanséjumu: 32 090 970,00 EUR (valsts budzeta
finans€jums)

Restauracijas gads: 2013.-2015.

Livonijas ordena otra pils Riga, kas celta 14. gs. otraja ceturksni, dalgji
izpostita 15. gs. beigas, ordena mestra Valters fon Pletenberga laika
atjaunota ap 1515. gadu un sekojoso gadsimtu laika daudzkart parveidota,
tomér uzskatama par lielako un relativi labi saglabajuSos viduslaiku
fortifikacijas pieminekli Baltijas valstis. Tas apbiivi veido konventa nama
kvadratveida apjoms un Ziemelu priekspils.
Lidz ar Latvijas valsts izveidosanos, 20. gs. 20. gados Rigas pils priekspils
korpusi kliist par Latvijas valsts prezidenta oficialo rezidenci.
1939. gada tiek pabeigti lieli priekspils parveidoSanas darbi, kad rodas Tris
zvaigznu tornis un Svétku zale virs austrumu korpusa Pils laukuma puse.
1995. gada tika veikti nepiecieSamakie atjaunosanas un rekonstrukcijas
darbi, %ai pili p&c neatkaribas atjaunosanas atkal vargtu izmantot valsts
rezidenta oficialas mitnes un kancelejas vajadzibam.
igas pils arhitektoniski-makslinieciska izpete veikta posmveidigi,
atbilstosi_iespgjam. 2005. gada uzsakti kompleksi priekSpils korpusu
restauracijas un rekonstrukcijas projektéSanas darbi, 2005 gada tika
izveidota pils atjaunoSanas padome.
2013. gada 20. jiinija, biivdarbu procesa laika, priekspils dala izc€las
ugunsgréks, kura rezultata izdega jumti virs Svétku un Baltas zales,
galvepg’ls kapnu telpas, iegruva abu lielako zalu dgriesti, no idens cieta
esmitiem telﬁu un pils vesturisko elementu un dalu. Tomér priekspils
atjauno$ana tika veiksmigi pabeigta 2015. gada beigas.
Nesaubigi, ka ta bija apjomigaka S§is pils dalas saglabasana visa tas
pastavésanas vesturé. Ka loti biutiskus atjaunoSanas darbus jamin
visu priekspils korpusu pamatu un deforméto sienu fundamentala
pastiprinasana, ugunsgréka bojato buvniecisko, arhitektonisko un
maksliniecisko vertibu glabsana, sanacija un restauracija, pieméram,
Baltas zales interjeru liela méra nacas veidot no jauna. Realizéta loti
apjomiga autentisko blivgaldniecibas izstradajumu — logu, durvju koka
gridu — saglabasanas programma.

(P Bliams)

Foto: no SIA“Re Re” arhiva

THE SECOND LIVONIAN ORDER CASTLE IN RIGA

Address: Pils Square 3, Riga

Owner: State Real Estate

Architectural research SIA Arhitektoniskas izp&tes grupa, design by
Pils projekts venture, architect Artiirs Lapins, work by SIA SBRE,
supervision by Valdis Janis Platais

Financing: EUR 32,090,970.00 (national budget financing)

Years: 2013-2015

The second Livonian Order castle in Riga was built during the 2nd quarter
of'the 14th century, and was partly destroyed at the end of the 15th century,
and was restored around 1515 when the master of the Livonian Order
was Walther von Plettenberg. During the following centuries, the castle
was transformed many times, but it is seen as the largest and relatively
best preserved Medieval fortification monument in the Baltic States. The
castle is square as if it were a convent, and it has a Northern forecastle.
During the 1920s, after the declaration of Latvia’s independence, the
forecastle of the Riga Castle became the official residence of the President
of Latvia. Major renovations were completed in 1939, including the
building of the Three Star Tower and a celebration hall above the Eastern
wing on the side of the Castle Square. Restoration and reconstruction
work was done once again in 1995 so that the castle could once again be
used as the official office of the President after the restoration of Latvia’s
independence.

The architectural and artistic examination of the building was conducted
in phases and inasmuch as it was possible. Complex designs for the
restoration and reconstruction of the forecastle were prepared in 2005,
and a council was set up to do that work in 2008.

On June 20, 2013, during the construction process, a fire consumed the
forecastle, ruining the roofs above the Celebration Hall and the White
Hall, as well as the main staircase in the castle. The roofs of the two
halls collapsed, and dozens of rooms and historical elements of the castle
were serious%‘y damaged by water that was used to put out the fire. Still,
restoration of the forecastle was successfully concluded late in 2015.
There is no doubt that this was the most extensive preservation of this
part of the castle during the whole history of its existence. Fundamental
elements included the reinforcement of the foundations and deformed
walls of the forecastle, preservation of architectural and artistic treasures
that had been damaged by the fire, etc. The interior of the White Hall
largely had to be built anew. A major programme to preserve authentic
windows, doors and wooden floors was implemented.

(P Blims)




CILNU “VALTERS PLATENBERGS" UN
“MADONNA AR BERNU"RESTAURACIJA

Adrese: Riga, Pils laukums 3

Ipasnieks: VAS “Valsts nekustamie Tpasumi”

Projekta autors: pilnsabiedriba “Pils projekts”, arhitekts Artiirs Lapins,
darbu izpilditajs: SIA “SBRE”, atbildigais par darbu uzraudzibu Valdis Janis
Platais. Apaksuznemégjs: SIA “AQUA LATVIA”, biivmakslas mantojuma
restauratore Madara Rasina, restauratora asistente Anete Grava
Informacija par finanséjumu: valsts budZeta finans€jums
Restauracijas gads: 2013.-2015.

Kaut arT bija paredz&ts, ka skulptiiras paliks sava sakotngja vieta un tur arT
tiks restaurétas, tomer, petot to tehnisko stavokli, ka ar ievérojot makslas
darbu unikalitati, tika pienemts lémums restauraciju veikt darbnicas
apstaklos un péc tam originalas skulptiiras eksponét pils kapela, bet
priek3pils pagalma siena ievietot kopijas.
Figuralie augstcilni raditi 16. gadsimta pirmaja ceturksni (1515. gada
Livonijas ordena mestrs Valters Pletenbergs l]iek izgatavot Madonnas
skulptiiru, bet par pasa mestra skulptiiras izgatavoSanu zinu nav), veicot
cilnu iznemsanu, konstatets, ka tie abi siena ievietoti vienlaicigi — tatad
iespgjams jau Pletenberga (miris 1535. gada) dzives laika. Izp@tes
asakumi abiem cilniem veikti jau priekspils ieprieks€jas restauracijas
aika, 1999. gada, kad identificéts akmens materials — dolomits un
petita cilnu polihromija (Inta Vitina un Indra Tuna). Restauracijas laika
savakti visi iesp&jamie petnieciskie dati par unikalajiem pieminekliem,
galvenokart orientgjoties uz akmens materialu laboratorisku izpé&ti.
Piemineklu sastava ietilpst arT divas tekstu plaksnes zem skulptiram un
akment kalti gerboni kompozicijas lejasdalas abas pus€s. Restauratoru
galvenais uzdevums bija stabilizet originalo piemineklu tehnisko stavokli
unldilikéti attirit parkrasojumu slanus, atsedzot senako krasojuma slanu
aliekas.
1Ia’irmais konservacijas process bija akmens attiriSana no virsmas
netirumiem un parkrasojumu slaniem, kam sekoja akmens virsmu,
krasojuma un atseviSku akmens gabalu nostiprinaSana. AttiriSanas
gaita tika secinats, ka akmens materialu stavoklis ir visai nestabils, kas
sarezgija konservicilias procesus. Tas attaisnoja lémumu, originalus
turpmak eksponét telpa ar fiks€tu klimatu un izgatavot akmens kopijas
ievietosanai priekspils pagalma.
Nemot véra to, ka daudzo parkrasojumu ietekmé sakotngjie krasu slani
saglabajusies fragmentari, uz originala netika atsegts vai rekonstruéts
sakotn€jais krasojums, bet fiksets viss krasojums, kas senaks par
19.gadsimtu. Veicot krasojuma izpéti, tika teorétiski rekonstruéti vairaki
cilpu polihromijas periodi, kas tika ievertéti, veidojot krasojuma
rekonstrukciju uz kopijam.
Kopuma makslas piemineklu konservacija vertgjama ka loti nozimigs
pasakums, kas ietekm&s miisu unikalo viduslaiku piemineklu eksistenci
ilgtermina.

(D, Coldere)

Foto: no VKPAI arhiva

RESTORATION OF SCULPTURES FEATURING "WOLTER VON
PLETTENBERG" AND“MADONNA AND CHILD"

Address: Pils Square 3, Riga

Owner: State Real Estate

Design by Pils projekts venture, architect Arttirs Lapins, work: SIA
SBRE, supervision byValdis Janis Platais, restoration by SIA AQUA
Latvia, construction heritage restorer Madara Rasina, restorer assistant
Anete Grava

Financing: national budget financing

Years: 2013-2015

The fgural sculptures date back to the frst quarter of the 16th century.
In 1515, the master of the Livonian Order, Wolter von Plettenberg,
commissioned the sculpture of Madonna, while there is no information
about who commissioned the sculpture of von Plettenberg himself. As the
sculptures were removed, it was found that both of them were originally
Elaced in the wall simultaneously, which means that perhaps that

appened while von Plettenberg was still alive (he died in 1535). Initially
the plan was to leave the sculptures in their original location and restore
them there, but an examination of their condition and a realisation of their
uniqueness as artworks led to the decision to restore them at a workshop,
with the original sculptures then exhibited in the castle’s chapel and
copies being placed in the wall of the forecastle’s garden.
Inta Vitina and Indra Tunpa examined the polychromic aspects of the
sculptures. All possible research data about the unique monuments were
collected during the restoration, particularly focusing on laboratory-based
examination of the stone. The monuments include two plaques under the
sculptures which contain text, as well as stone-carve({) heralds on both
sides of the lower part of the composition. The main job for the restorers
was to stabilise tlll)e technical condition of the monuments, delicately
cleaning the layers of paint to reveal the most ancient remnants of the

aint.

he stone was first cleaned to get rid of dirt and layers of secondary coats
of paint, after which the surface, colours and parts of the stone were
strengthened. The restorers found that the stone was rather unstable, and
that made the conservation more complicated. This is why the originals
would henceforth be exhibited indoors, under fixed climate conditions,
with copies being placed in the garden of the forecastle.
The many layers of paint on the monuments meant that the original
colours were fragmentary, and so the restorers did not uncover or
reconstruct the initial colouring on the originals, instead shoring up all of
the paint that dated back to before the 19th century. A study of the paints
made it possible to theoretically reconstruct several of the polychromic
periods of the sculptures, and the restorers took these into account when
reconstructing the colours of the copies of the sculptures. This was a very
important %rocess in that it will help unique medieval monuments to
survive in the long term.

(D. Coldere)
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LATVIJAS NACIONALA MAKSLAS MUZEJA
RESTAURACIJA UN PARBUVE

Adrese: Riga, Jana Rozentala laukums 1

Ipasnieks: Rigas domes Ipasuma departaments

Projekta autori: “Processoffice”, “Andrius Skiezgelas Architecture”,
arhitekts Vitauts Bieksa (Vytautas Bieksa), SIA InZenieru birojs
“Buive un Forma”, biivprojekta vaditajs: arhitekts Artlirs Lapins, darbu
izpilditajs: SIA “RE&RE”, darbu vaditajs Juris Grodna

Informacija par finanséjumu: 15 355 571,94 EUR (Eiropas
Regionalas attistibas fonds, valsts budzeta dotacija, Rigas dome)
Restauracijas gads: 2013.-2015.

Muzeja €ka celta 1905. gada pec arhitekta Vihelma Neimana projekta.
Divstavu miira €kas galvena fasade pret Kri§jana Valdemara ielu izcelta
ar diviem sanu rizalitiem un, centralas fasades vidusdalas akcent&Sanai,
ar portiku, kuru veido Cetras kolonas un augstiem podestiem. Frontona
dala atrodas telnicka Augusta Folca veidota skulpturala grupa.
Latvijas Nacionala makslas muzeja at]iaunoéanas koncepcija tika iegiita
starptautiska konkursa rezultata ar loti sarezgitu uzdevumu — radit
{Z{fnektu’ kas atrisina muzeja funkciongSanas vajadzibas, nozimiga
Ittras pieminekla saglabasanu un restauraciju, ka ari iejutigi risina
telpu paplasinasanu, veida, kas organiski iekfaujas kultarvesturiskaja
vidé. ProjekteSanas un bilvniecibas process izvertas ka parbaudijums
darbu veicgjiem un Valsts kulttiras piemineklu aizsardzibas inspekcijai,
saduroties attistibas ambicijam, tehnisko risinajumu priekslikumiem un
darbu izpildes kvalitatei ar kultliras vertibu saglabaSanas garantijam.
Sakotngju vesturiskas ekas apdraudéjumu ir izdevies parvérst par
veiksmigu risinajumu, ieglistot kvalitativi restaurétu muzeja vésturisko
¢ku, kas papildinata ar miisdienu interjeru risinajuma elementiem, publiski
izmantojamu jumta terasi un pievienotu, &rti lietojamu pazemes apjoma
dalu. Muzeja eka ieguvusi jaunu vizualo t€lu un kluvusi par sabiedribas
iecienttu apmeklgjuma vietu. Kultiiras piemineklIi notikusas parmainas
pierada, ka kulttiras mantojums nav sastindzis, ir pielaujami un dazkart
{)at velami cilveka dzives kvalitatei nepiecieSami parveidojumi, ka
aikntl)eti var sadzivot kopa, radot kultiiras mantojumam jaunu pievienotu
vertibu.

(). Dambis)

Foto: “f64" un R. Lielbriedis

RESTORATION AND RECONSTRUCTION
OF THE LATVIAN NATIONAL MUSEUM OF ART

Address: 1 Janis Rozentals Square, Riga

Owner: Riga City Council Property Department

Project designers Processoffice, Andrius Skiezgelas Architecture,
architect Vytautas Bieksa, SIA Inzenieru birojs Biive un Forma; work
leader architect Artiirs Lapins; work by SIA RE&RE, lead by Juris
Grodna

Financing: EUR 15,355,571.94 (European Regional Development
Fund, national budget, Riga City Council)

Years: 2013-2015

The museum was built in 1905 after a design by the architect Wilhelm
Neumann. The main fagade of the two-story stone building that faces
Krisjana Valdemara Street is decorated with two side risalites, with the
central part of the facade featuring a portico that is made up of four
columns and high podiums. There is also a group of sculptures by the
sculptor August Volz.The concept for restoring the Latvian National
Museum of Art involved an international bid for tenders in terms of a
very complicated job — creating a project that resolves the needs of the
museum’s function, the preservation and restoration of an important
cultural monument, and a sensitive approach toward expanding the
museum in a manner that is organicale inclusive in the cultural and
historical environment of the surrounding area. Design and construction
work was a real challenge for those who did the work and for the State
Inspection for Heritage Protection, which came up against developmental
ambitions, proposals on technical solutions, and the qualiti:rof the work
that guaranteed the preservation of cultural values. Initial threats against
the historical building were turned into a successful solution, obtaining
a high-quality restoration of the historical building of the museum, as
supplemented with modern interior design elements, and public roof
terrace, and an attached and easily accessed underground portion of
the museum. The building has taken on a new visual appearance and
has become a popular destination for local residents. The changes that
have occurred in this cultural monument show that cultural heritage is
not frozen in time. There are permissible and sometimes even desirable
transformations that are necessary for the quality of human lives, showin

ilha‘g different eras can co-exist and create new added value for the cultura

eritage.

(/. Dambis)




RIGAS DOMA TORNA NOSTIPRINASANA UN RESTAURACIJA

Adrese: Riga, Herdera laukums 6

Ipasnieks: Latvijas Evangeliski luteriskas baznica

Torna koka konstrukciju restauracijas projekts: SIA “Buivinzenieru
konsultaciju birojs”, arhitekts Juris Poga un bavinzenieris Aldis
Grasmanis, galvenais biivuzne€méjs: SIA “Arcers”, atbildigie
restauracijas darbu vaditaji: Biruta Dogadova, Dzintars Mikelsons.
Koka konstrukciju restauracijas un saglabasanas darbi SIA “Dziedrs”
Vilna Muiznieka un Vilna Vaivara vadiba

Informacija par finanséjumu: 6 520 379,77 EUR (Eiropas Regionalas
attistibas fonds, Latvijas Evangeliski luteriskas baznica)
Restauracijas gads: 2012.-2014.

Rigas Doma baznicas un klostera biivnieciba uzsakta 1211. gada, bet
zvanu torna biivnieciba notika paraléli baznicas pamatapjoma biivniecibai.
1547. ga(fa ugunsgreka izdeg visas zvanu torna koka konstrukcijas, ko no
jauna 1zbtve 159%1.- gadu vidii. Jauna torpa smaile bijusi 140 m augsta.
1775. gada nojauc nestabilo smailes dalu virs apaksgja kupola un virs ta
uzbiive galeriju un augs€jo kupolu.

Miisdienas Doma zvanu torna koka konstrukcijas, kas atrodas gan torna
mira dala, gan virs tas, ir vecakais un arT lielakais koka biivkonstrukciju
kopums Latvija, ta kultiirvesturiska vertiba ir unikala.

Jau kop$ 20. gs. 70. gadiem bija zinams, ka dala aug$&o koka
konstrukeiju ir bojatas, veikti epizodiski to pastiprinasanas darbi. 21. gs.
sakuma izp&tes darbos konstatets, ka koka konstrukciju bojajumu apjoms
ir kritisks un turpina picaugt.

Torna koka konstrukciju izpéte, projektéSana un darbu izpilde notika
laika no 2010. lidz 2015. gadam. Sakotngja projekteSanas stadija tika
piedavata iecere par vésturisko koka konstrukciju pastiprinasanau
ar jaunam metala konstrukcijam un So konstrukciju izmantoSanu
apmeklétaju lifta ierikosanai. Tas draudgja ar degrad&josam un bistamam
izmainam originalaja konstrukcija un torni Egpumé. Pec ilgstosam
diskusijam tika panakts kompromiss un ieceres izmainas, kuras metala
pastiprindjumu izmantoSana pastiprinajumos tika samazinata Iidz
objektivi nepiecieSamajam, bet visas bojatas koka dalas tika atjaunotas,
pastiprinatas un saglabatas, izmantojot masivkoka elementus ar metala
un koka stiprinajumiem.

Darbi veikti arkartigi sarezgitos apstaklos, kad masivu, lielgabarita
neso$o koku konstrukciju blivums telpa sarezgija pat parvietoSanos
pa torna staviem, tika veikta liela skaita konstrulici'u rotezeSana, ka
arT daléja nomaina. Katram no vairakiem simtiem koka savienojumu
mezglu veidota visu darba stadiju dokumentacija, izmantojot digitalas
uzmeri$anas un telpiskas att€losanas tehnologijas. Tapat veikta koksnes
sanacija, to attirot no degradgjosa piesarnojuma, kas radas neatbilstosu
antipirénas apstrades izejvielu pielietoSanas del. Darbu rezultata
konstrukcijas atguvusas noturibu, saglabajot izcilu autentiskuma Iimeni.
Jaunie koka elementi tonali apstrﬁgéti, saglabajot iesp&ju tos vizuali
atpazit.

(P Bliams)

Foto: E. Sulcs, SIA“Rigas Doma parvalde”

THETOWER OF THE RIGA DOME CATHEDRAL

Address: Herdera Square 6, Riga

Owner: Latvian Evangelical Lutheran Church

Timber structure restoration of the tower conducted by

SIA Biuivinzenieru konsultaciju birojs, architect Juris Poga, construction
engineer Aldis Grasmanis, general contractor SIA Arcers, leaders of
restoration projects Biruta Dogadova, Dzintars Mikelsons, timber
structure restoration and preservation conducted by SIA Dziedrs under
the leadership of Vilnis Muiznieks and Vilnis Vaivars

Financing: EUR 6,520,379.77 (European Regional Development Fund,
Latvian Evangelical Lutheran Church)

Years: 2012-2014

Work on the Riga Dome cathedral and cloister began in 1211, and the
bell tower was constructed in parallel to the rest of the structure. A fire
destroyed all of the timber structures of the tower in 1547, and it was
rebuilt in the mid-1590s. The new tower was 140 m high. In 1775, an
unstable part of the tower that was above the cupola was torn down,
and it was replaced by a gallery and an upper cupola. Today the timber
structures of the tower, both those integrate(? in the stone part of the tower
and above it, represent the largest complete set of a wooden structure in
Latvia. That means that its cultural and historical value is immeasurable.
It was discovered in the 1970s that part of the timber structures were
damaged, and there were several episodic projects aimed at reinforcing
them. During research in the early 21st century, it was found that despite
this, the damage to the structures was critical and continuing to expand.
This process lasted from 2010 until 2015. The designers initia%ly proposed
that the timber structures be reinforced with new metal elements and that
a lift be installed. This would have threatened degrading and dangerous
changes in the original structure and the tower. After much debate, a
compromise was achieved, and the use of metal to reinforce the structure
was minimised to the level of objective need. All of the damaged timber
structures were restored, strengthened and preserved with solid timber
elements and metal and timber fasteners.

This was tremendously complex work, because the density of massive
timber structures made it hard to move up and down along the floors
of the tower. Many of the structures were protected and partly replaced.
All of the links between timber structures — several hundred of them
— were documented with digital measurements and spatial depiction
technologies. The timber was also cleaned of degrading pollution caused
by the use of inappropriate antipyrine processing resources. The work led
to increased stability for the structure while preserving an outstanding
level of authenticity. The new timber elements were tonally tinted so that
they can be recognised visually as needed.

(P Blams)
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RIGAS DOMA TORNA DALA ESOSO MAKSLAS
PRIEKSMETU RESTAURACIA

Adrese: Riga, Doma laukums 1

Ipasnieks: Latvijas evanggliski luteriska baznica

Restauracijas darbu veicgji: stajglezniecibas restauratores-specialistes
Laura Kristliba un Dace Paze (gleznas restauracija), stajglezniecibas
restaurators Dmitrijs Lasc¢etko un stajglezniecibas un polihroma koka
restauratore Zane Kélere (epitafijas restauracija)

Informacija par finanséjumu: gleznas “Lacara atmodinasana”
restauracija — 6 500,00 EUR, Ditriha Dreilinga epitafijas restauracija —
58 000,00 EUR (Eiropas Regionalas attistibas fonds)

Restauracija veikta: 2014.-2015.

Paraléli arhitektiiras restauracijai un Rigas Doma torna nostiprinasanas
darbiem tika istenota arT vairaku makslas objektu restauracija. Starp tiem
pasi atzim&jami divi valsts nozimes kulttiras pieminekli: izcils baroka
akmens t€lniecibas paraugs — Dreilinga epitafija, kas darinata 17. %s.
beigas (pec 1689. gada) un glezna “Lacara atmodinasana” (18. gs.v. - ?).
Rigas Lielas Gildes eltermanim veltitajai epitafijai ir konsoles tipa
pamatne, virs kuras atrodas predella ar memento mori simboliem. Tas
centralo dalu veido divpakapju korpuss, ievérojot altara retabliem
raksturigu tektonisko kompoziciju ar korintiskd ordera elementiem.
Korpusa centra cilnis ar Kristus AugSamcelSanas siZetu, bet augsgja
%akapé Sveta Gara simbols — balodis. Epitafiju noslédz uz trisstiira
ontona malam gulosas engelu figiras, bet ta pedimenta — cilni atveidots
Dievs Tévs, kas par malu likojas uz Kristus Augsamcel3anas ainu.
Savukart glezna “Lacara atmodinasana” (Jana ev., 4., 5.) ir iespaidiga
monumentala izméra del. Uz 4,05 x 5,53 m lielas koka d€lu pamatnes
ellas tehnika nezinama meistara roka profesionali gleznojusi daudzfigiiru
kompoziciju. Makslas darbs vairakkart mainijis savu atraSanas vietu
Rigas Doma baznica. Sakotngji tas greznojis griestus telpa aiz t.s. “zala
pilsonu kora”. 1896. gada, arhitekta Vilhelma Neimana vadiba atjaunojot
dievnamu, makslinicks Zigfrids Bilensteins restaurgja ari gleznojumu,
to péc tam uzstadot augSEja paplaSinataja ergelu balkona. Otrreiz
%leznojums restauréts no 1982. lidz 1989. gadam (Gunita Cakare, Anita
akare, Guna Kreislere un Anita Skadmaneg).
Epitafijas restauracijas gaita atklajas, ka ta vairakkart parkrasota,
Jjaunakaja slani veidojot pelécigi bringanu tonalo gammu ar zeltfjuma
akcentiem. TaCu sakotngji krasojuma shéma bijusi mazak koSa — gaiSs
briingani dzeltenigs akmeni imit€joSs krasojums ar zelfitam detalam.
Sobrid objekts atguvis sakotng&jo krasojuma sistemu, kas lauj labak
novertet pieminekla plastisko kvalitati.
2015. gada glezna “Lacara atmodinaSana” restaurta, to nedemontgjot.
Parsvara veikti konservacijas darbi — virsma attirita no putekliem,
regeneréts lakas slanis, toni mainijusie vélako laiku pielabojumi nonemti
un retuseti tonali atbilsto§a gamma.

(L Liise)
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Foto: U. Muzikants

RESTORATION OF ARTISTIC MONUMENTS IN THE TOWER
OF RIGA DOME CAHEDRAL

Address: Dome Square 1, Riga

Owner: Latvian Evangelical Lutheran Church

Work: Painting restoration specialists Laura Kristliba and Dace Paze
(restoration of paintings), painting restorer Dmitrijs Lascetko, and
painting and polychrome wood restorer Zane Ké&lere (restoration of an
epitaph)

Financing: Restoration of the painting “Awakening of Lazarus” —
EUR 6,500.00 restoration of the epitaph of Dietrich Dreiling — EUR
58,000.00 (European Regional Development Fund)

Years: 2014-2015

Simultaneously to the restoration of the architecture and steeple of the
Riga Dome Cillthedral, several artworks were also restored. Two of these
are cultural monuments of national importance — an outstanding example
of Baroque stone sculpture, which is an epitaph to Dreiling that dates back
to the late 17th century (la11fter 1689), as well as the painting “Awakening of
Lazarus,” which is thought to have been painted during the mid-18th century.
Dreiling was the alderman of the Great Guild in Riga. The epitaph has a
console-type foundation above which stands a platform with memento mori
symbols. The central tﬁart of the epitaph has a two-level structure with a
tectonic composition that is typical of an altar retable, with elements of the
Corinthian order. At the centre of the structure is a bas relief showing the
resurrection of Christ and at the top is a dove to symbolise the Holy Spirit.
A triangular fronton contains sleeping figures of angels, and the pediment of
the fronton depicts God the Father, who 1s peeking at the image of his Son’s
resurrection.

“Awakening of Lazarus” tells the story that is presented in the Gospel of
John, and it is impressive because of its monumental size. The oil tpalntin
on wood is 4.05 x 5.53 m, the artist is unknown, but it is a very professiona
composition with many figures. The artwork’s location at the Dome Cathedral
has changed several times. Initially it was on the ceiling behind the so-called
“green citizen choir”. In 1896, restoration of the house of worship led by the
architect Wilhelm Neumann also involved a restoration of the painting by the
artist Zigfiids Bilensteins, after which it was installed in the expanded organ
%allery. e painting was restored again between 1982 and 1989 by Gunita

akare, Anita Cakare, Guna Kreislere and Anita Skadmane.

The restoration of the e{)itaph led to the discovery that it has been repainted
several times, with the latest layer of paint offering a greyish and brownish
range of tones with elements oty gilding. Initially, however, the colours were
less vivid — a light brownish and yel%owish tone that imitated stone, with
gilded details. Today the object has its original colour system, which makes it
Possible to have a better sense of the epitaph’s plastic %ualities.

‘Awakening of Lazarus” was once again restored in 2015 without taking it
off of its location. For the most part this involved conservation, cleaning the
surface of dust, regenerating the protective coating, removing more recent
“fixes” that changed the tone, and retouching areas of the painting in the
appropriate range of tones.

(L Luse)
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DZEINIECES ASPAZIJAS DZIVES VIETAS
JURMALA RESTAURACIJA

Adrese: Jiirmala, Zigfrida Meierovica prospekts 18/20

Ipasnieks: Jurmalas pilsétas pasvaldiba

Projektésana: SIA “Belss”, generaluznémgjs: SIA “Balsts-R”
Informacija par finanséjumu: 1 283 314,39 EUR (Jurmalas pilsétas pasvaldiba)
Restauracijas gads: 2012.-2014.

Maja, kura latviesu dzejniece Aspazija pavadija sava miiza nogali, celta
1903.gada, un ta piesaista uzmanibu ar daudzveidigu fasades apdari,
raksturigu Jirmalas koka vasarnicu arhitektiirai. 1996. gada Aspazijas
maja tika atverta apmekletajiem ka dzejnieces pieminas vieta un pilsetas
muzeja filiale. Miza nogal€ dzejniece izteica velgjumu, lai maja Dubultos
kliitu par radosSu personibu satikSanas vietu.

Restaurétas fasades, apjoma un verandu logi, to furnitira un slégi, ardurvis
un iek8durvis; €kas inferjers, saglabajot originalo planojumu un detalas,
ka arT atjaunojot zudusas vertibas. Interjera saglabatas un atjaunotas divas
originalas krasnis. Ipasa vériba pievérsta vésturisko tapesu saglabasanai
un 1izmantoSanai interjeru dizaina.

Atjaunotaja ekspozicija ir Aspazuii'(as plasa @damistaba un viesu salons ar
bagatigi rotatu podinu krasni, pukainam mébelém un antiku radiq, kura
var dzirdet pasas Aspazijas balsi, ierakstttu 20. gs. 30. gadu beigas. Sauras
koka kapnes ved uz Asgazijas darbistabu, kur saglabajusas vairakas
rakstnieces originalas mébeles.

(P Bliims)
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Foto: E. Sulcs

RESTORATION OF HOME OF POET
ASPAZIJA IN JURMALA

Address: Zigfrida Meierovica Prospect 18/20, Jarmala
Owner: City of Jirmala

Design by SIA Belss, general contractor SIA Balsts-R
Financing: EUR 1,283,314,39 (City of Jirmala)
Years: 2012-2014

The house in which the Latvian poet and playwright Aspazija (1865-
1943) spent the latter years of her life was built in 1903 and attracts
attention with its diverse fagade — one that is typical of wooden summer
homes in Jurmala. In 1996, the house was opened as a branch of the
local museum to commemorate Aspazija. Late in life, she expressed the
hope that her home in Dubulti would become a place where creative
people could meet.

The facades of the building were restored, as were the windows of
the veranda and their fittings and shutters, exterior and interior doors,
and the interior of the building while preserving the ori%jnal layout
and details. Lost elements of the building were renewed. The interior
contains two renovated and original stoves. The specialists particularly
focused on the preservation of historical wallpaper and its use for
interior design purposes.

The renewed exhibition also includes a large dining room and a guest
salon with an ornate tiled stove, flowery furniture and an antique radio
set that features a recording of Aspazija’s own voice from the late
1930s. A narrow wooden staircase leads to the poet’s workroom, where
several original pieces of furniture have been preserved.

(P Blams)
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KULTURAS MINISTRIJAS EKAS ]
KONFERENCU ZALES INTERJERA RESTAURACIJA

Adrese: Riga, Kri§jana Valdemara iela 11A

Ipasnieks: VAS “Valsts nekustamie Tpasumi”

Arhitektoniski makslinieciska inventarizacija: SIA “Arhitektoniskas
izpétes grupa”, logu restauracijas projekts: SIA “Arhitektu birojs
Krasts”, arhitekte Renate TruSevska, darbu izpilditajs: SIA “RERE
Biive”, darbu vaditajs: Ilmars Ivuskans, atbildiga restauratore:
polihroma koka, dekorativas koktglniecibas un zeltijuma restauratore-
meistare Sandra Priez¢iekure, projekta vaditajs: Roberts Vecums-Veco
Informacija par finanséjumu: 18 019,00 EUR (Kultiiras piemineklu
izpétes, glabSanas un restauracijas programma)

Restauracijas gads: 2014.-2015.

Eku, kuru paSlaik izmanto Latvijas Republikas Kultiiras ministrija,

arhitekts Heinrihs Sels projektgja ka savu savrupmaju un ta ir viena no

krasnakajam §1 laikmeta ceftném Riga. Kops uzcelsanas 1873. gada, &ka,
lai arT vairakkart mainijusi Tpasniekus, allaz kalpojusi arT reprezentacijai.

Starpkaru perioda taja atradas Latvijas Republikas arlietu un finansu

ministru rezidence, bet péc Otra pasaules kara — Latvijas un arzemju

draudzibas un kultiiras sakaru biedriba.

Majas liela zale, kas patlaban tiek izmantota ka ministrijas sanaksmju

telpa, patreizgjo klasicistisko interjera apdari vargja iegit ap 1905. gadu,

l}({ad %ﬁrtéjﬁ jauna 1pasnieka uzdevuma parbiivi veica arhitekts Augusts
einbergs.

Restaurﬁgcijas darbu laika veikta telpas izpéte, kuras laika konstatétas
aliekas no ieprieks€jo periodu apdares. Esosa griestu apdare noveértéta
a stabila, ta attirita no virsmas netirumiem, nostiprinata un pietonéta,

Sienu apdare attirita no uzslanojumiem Iidz stabilai virsmai, zudumi
aizpilditi ar vesturiskai apdarei atbilstoSiem materialiem. Lai raditu
harmonisku telpas kopskatu, sienu krasojumam izvélétie toni saskanoti
ar eso$o griestu polihromiju, sakotn&jo krasojumu atstajot eksponésanas
laukumos. Restauréti arT buivgaldniecibas izstradajumi — durvju veértnes,
aplodas, panelu Iistes, logu ramji ar ieks$gjas vertnés iestradatam vitrazam,
attirits parkets.

Telpas interjera kopskatu pilnveido bronzas daudzzuburu lustra, kas

tirita un spodrinata nedemontgjot. Lai panaktu tas efektigu un drosu

funkciongsanu, sakartota instalacija un nomainitas lampas.

Delikato un profesionali izpildito restauracijas darbu rezultata zale

ieguvusi nozimei un funkcijai atbilstoSu veidolu, vienlaicigi papildinot

musu kopgjas zinasanas par kultliras mantojumu.

(D, Coldere)

Foto: no LR Kultaras ministrijas arhiva
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RESTORATION OF THE CONFERENCE HALL
OF THE LATVIAN MINISTRY OF CULTURE

Address: Kr. Valdemara Street 11A, Riga

Owner: State Real Estate

Architectural and artistic inventory: SIA Arhitektoniskas izp&tes grupa;
restoration of windows: SIA Arhitektu birojs Krasts, architect Renate
Trusevska, work by SIA RERE Biive, lead by Ilmars Ivuskans, senior
restorer of polychrome wood, decorative sculptures and gilding Sandra
Priez¢iekure, project manager Roberts Vecums-Veco

Financing: EUR 18,019.00 (Cultural Monument Research, Rescue and
Restoration Programme)

Years: 2014-2015

The building of the Latvian Ministry of Culture was built by the architect
Heinrich Scheel as his private home in 1873, and it is one of the most
ornate buildings from that period in Riga. Over the course of time,
ownership of the building has changed several times, but it has always
maintained its representative functions. Between the two world wars, it
was the residence for Latvia’s foreign ministers and finance ministers,
and after World War I, it housed the Latvian and Foreign Friendship and
Cultural Contact Society.

The largest hall in the building is the ministry’s conference room at this
time, and its Classicist interior design might date back to around 1905,
when the architect August Reinberg redesigned the room at the request of
the building’s then owner.

During the latest restoration, the restorers found remnants of previous
design elements in the room. The ceiling was examined and found to be
stable, and it was cleaned to remove dirt, strengthened and retouched.
The walls were cleaned of layers of paint until a stable surface was found,
and holes were filled with materials that were in line with the historical
design. The tones of the walls were harmonised with the polychrome
design of the ceilings to ensure a harmonic appearance for the room,
leaving initial colours in separate fields for display purposes. The doors,
their jambs, the panel lathes, window frames, stained glass windows and
parquet were all cleaned and restored.

The interior design of the room features a bronze chandelier that was
cleaned up and polished without removing it from the ceiling. The
electrical wiring of the chandelier was improved to ensure effective and
safe use, and the bulbs of the chandelier were replaced.

The result of the delicate and professional restoration ensured that the
conference room has regained its important functions, also supplementing
our knowledge about the cultural heritage of the room and its building.

(D. Coldere)
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DZINTARU KONCERTZALES ATJAUNOSANA

Adrese: Jirmala, Turaidas iela 1

Ipasnieks: Jirmalas pilsétas dome

Restauracijas projekta autors: SIA “Arhitektu birojs Jaunromans un
Abele”, arhitekti Mara Abele, Martin§ Jaunromans, restauracijas darbu
autoruzraudziba: Inara Heinrihsone, restauracijas darbu izpilditajs: SIA
“Re&Re”, restauracijas darbu vaditajs: Ervins Koncevics

Informacija par finanséjumu: 12 699 313,39 EUR (Jurmalas pilsétas dome)
Restauracijas gads: 2012.-2015.

Restauracijas un rekonstrukcijas darbu rezultata nodrosinata 1936. gada
celtas ekas ekspluatacijas iesp&ja ne tikai vasaras ménesos, bet visa gada
Eﬁrumé. Projekta izstradé un realizéSana saglabatas un restaurgtas visas

Itdrvesturiskas vertibas. Argji eka saglabajusi autentisko veidolu, lai

arT uzbaiveti divi jauni paviljoni, kas novietoti blakus Iidz§ingjam biles
kas€m un savienoti ar koncertzales eku ca%agrabstévu.

Agj omigakie restauracijas un rekonstrukcijas i
izbuveSanu — 5 m dziluma izbiiveta platiba aptuveni 1200 m’,

U

i saisfiti ar jauna pagrabstava
agrabstavs

izblGvets arT zem eso$as vesturiskas €kas. Lai neraditu bojajumus, €kai
nos€zoties vai mainot atbalsta punktus, ekas slodzes tika parnestas uz
skriivpalu sistému. Ta ka pagraba jaunbiive atrodas 1,5 metrus zem jiiras
Itmena, tika veikta arT gruntsiidenu Iimena pazeminasana. Veikta bojato
koka konstrukciju nomaina, restauréts Ar¢ Deco interjers. Labiekartota

arT Mazajai zalet tieSi piegulo$a teritorija.

Restauracijas darbu rezultata: atjaunota fasazu delu apdare, restaurgtas
koka konstrukcijas, saglabats planojums un restaur€ts interjers, saglabajot
centralo vestibilu ar AnSa Cirula sienu gleznojumiem, koka sienu

Eaneliem un C
olonnam, koka sienu paneliem un vitrazam.

iestu lukturiem; sanu foajé un zale ar kaseSu griestiem,

Restaurétaja Art Deco interjera dominé tumsngji koka panelgjumi,

avensarkanas zales sienas un olivzali sanu foajé griesti. Jauno telp

u

interjers ir izveidots gaiSs, bet, lai ar tellp()ﬁm, kas tieSi pieslédzas

restaurgjamam foaj€, neveidotos disongjoss

ontrasts, interjera tonalais

risinajums ir veidots no gaisa uz tumso — ka celojums no gaiSajiem ieejas

apjomiem lidz piesatinatajam kapnu telpam, kas savieno apmekl&taj
halli pazemé ar vesturisko interjeru.

u

(P Blams)
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Foto: E. Sulcs

RESTORATION OF THE DZINTARI CONCERT HALL

Address: Turaidas Street 1, Jirmala

Owner: Jirmala City Council _

Design by SIA Arhitektu birojs Jaunromans un Abele,

architects Mara Abele and Martins Jaunromans, supervisor of restoration
Inara Heinrihsone, restorers from SIA Re&Re,

led by Ervins Koncevics

Financing: EUR 12,699,313.39 (Jurmala City Council)

Years: 2012-2015

The restoration and reconstruction of the Dzintari Concert Hall ensured
that the building, which dates back to 1936, can be used not just during
the summer, but all year round. All of the cultural and historical values of
the building were preserved and restored during the course of the project,
with the building preserving its authentic appearance even though two
new pavilions were built alongside the existing box office. They are
linked to the main building through the basement. The largest part of
works involved installation of the new basement, which is 5 m deep and
has a floor space of approximately 1,200 m* The basement was installed
under the historical building, the weight of which was transferred to a
piling system so as to ensure that it would not be damaged and would not
settle further down into the ground. Because the basement is 1.5 m under
the sea level, work was done to lower the level of groundwater. Damaged
timber structures were replaced, and the Art Deco interior was restored.
The territory around the Small Hall was u;%graded.

The restoration included renovation of fagade boards, restoration of
timber structures, preservation of the layout of the building, restoration
of the interior, preservation of the central vestibule with wall paintings b
Ansis Cirulis, wooden wall panels and chandeliers on the ceiling, as weﬁ
as preservation of the foyer and the hall with a cassette ceiling, columns,
wooden wall panelling and stained glass windows.

The restored Art Deco interior is dominated by dark wood panelling,
raspberry red walls and an olive green foyer ceiling. The interior of the
new venues is light, but the restorers made sure that they would not be
dissonant with the areas that are right alongside the restored foyer. The
tonal solution for the interior moves from light to dark colours, as if it
were a journey from the light entrance to the saturated stairwell that links
the visitor hall in the basement and the historical interior.

(P Bliams)

23



24

SVEICES MAJAS KLETS
ATJAUNOSANA

Adrese: Krimuldas novads, Krimuldas pagasts, Turaida

Ipasnieks: Latvijas valsts FinanSu ministrijas persona

Projektetajs: SIA “Arhitektes Inaras Caunttes birojs”, arhitekte Inara
Caunite, konsultants: Martins Kuplais, biivuznéméjs: SIA “Balga”
Informacija par finanséjumu: 62 583,71 EUR (Turaidas
muzejrezervats)

Restauracijas gads: 2015.

Eka atrodas Turaidas vésturiskaja centra uz rietumiem no Siguldas-
Inciema cela un savulaik noslégusi t.s. Sveices majas kompleksa pagalma
Rietumu malu.
Ekas autentiskais bilvapjoms ir saglabajies. Fasazu autentiskuma pakape
ir augsta, jo tas saglabajusas ar nelielam atgriezeniskam izmainam un lidz
ar to eka kopuma nes kultiirvesturisku vestijumu vairak ka simts gadu
]g(',arumé. Ta ka ekas tehniskais stavoklis bija loti kritisks, un jo Tpasi tapéc,

akoka trupes bojati bija gan gulbiives apaksejie vainagi, gan vietam sairis
cokola augsdalas miireéjums, saimniecibas €kas atjaunosana tikai veikta,
to demontgjot un restauraciju veicot darbnica. Pirms kléts demontazas
tika mark@etas visas koka konstrukcijas. Demontaza tika veikta saudzigi,
paredzot visas kvalitativas konstrukcijas lietot atkartoti. Tika saglabatas
un atjaunotas visas originalas koka detalas. Neatgriezeniski bojatas
detalas tika izgatavotas no jauna. Tika atjaunotas visas originalas logu
un durviju ailas to sakotngja api'omé. Izveidots jauns jumta segums no
koka skaidam. Ierikota jauna elektroinstalacija, ta izbuvéta slepti — pa
beéniniem, ka arT sienu mazak eksponétajas vietas. Ekai izbGiveta mala
kiegelu grida.

€c ekas atjaunoSanas darbu pabeigSanas saimniecibas €ka ka objekts
ieklauta muzeja ekspozicija un tiks izmantota ka atklata krajumu telpas,
saglabajot iesp&ju muzeja apmekletajiem apskatit objektu no arpuses.

(PBlims)

Foto: no VKPAI arhiva

RESTORATION AND RENOVATION
OF THE GRANARY OF THE SWISS HOUSE

Address: Turaida, Krimulda Parish, Krimulda Administrative District
Owner: Latvian Ministry of Finance

Design by SIA Arhitektes Inaras Caunttes birojs (Office of Architect
Inara Caunite), architect Inara Cauntte, consultant Martins Kuplais,
general contractor SIA Balga

Financing: EUR 62,583.71 (Turaida Museum Reserve)

Year: 2015

This building is in the centre of Turaida to the West of Sigulda-Inciems
road. It once concluded the western border of the yard of the Swiss
House complex. The authentic size of the building has been preserved.
The level of authenticity for the fagades is at a high level, because
they have been preserved with only a few little changes. That means
that the building has been of cultural and historical importance for
more than 100 years. The building was in very bad shape, particularly
because timber in the log building had rotted, and part of the plinth had
collapsed. This meant tﬁat the restoration of the granary involved the
full dismantling of the building and its restoration at a workshop. All of
the timber structures were marked before the building was dismantled.
The process was gentle, because all of the elements were to be used
again. All of the original timber components were conserved and
restored. Copies were made of those that were irreversibly damaged.
All of the original window openings were restored at their original size,
and a new wood shingle roof was installed. The electricity was installed
anew, with wiring hidden in the attic and along less visible parts of the
walls. A clay brick floor was installed. The building became part of the
museum exhibition and will be used as a repository for the museum’s
collection. Visitors will be able to view the building from the outside.

(P Blams)
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JAUNPILS LUTERANU BAZNICAS.
MANIERISMA ALTARA RESTAURACIJA

Adrese: Jaunpils novads, Jaunpils pagasts, Jaunpils

Ipasnieks: Jaunpils evangéliski luteriska draudze

Restauracijas darbu veicgji: polihroma koka, dekorativas kokt€lniecibas
un zeltfjuma restauratore-meistare Ilga Galvina, polihroma koka

un zeltfjuma restauratore-specialiste Laura Ikerte, interjeru iekartas
priekSmetu restaurators-vecmeistars Vilnis Lidaka, restauratora macekli
Edvins Balodis un Janis Balodis

Informacija par finanséjumu: 45 000,00 EUR (draudzes loceklu un
fon der Reku gimenes biedribas ziedojumi, Valsts kultiirkapitala fonds)
Restauracijas gads: 2009.-2015.

Kokgriezumiem rotato altari Jaunpilis baznicai ka laulibu deribu
apliecinajumu sava kazu diena 1648. gada 27. aprili davinajusi Matiass
Ditrihs 1 fon der Reke (1608-1652) un vina sieva Kristina Zuzanna,
dzimusi Dénhofa. Manierisma stila darinatais altaris ietilpst greznako
Kurzemes-Zemgales hercogistes dievnamu iekartas priekSmetu saimé.
Tas vairakkart parkrasots, ar katru nakamo parveidojumu aizvien vairak
apslépjot un reducgjot manierisma krasu kosumu. Laika pec II pasaules
kara no altara pazuda vairakas t€lnieciskas detalas — retabla sparni un
skulpttiras. Divas no skulptiram 2012. gada tika atdotas baznicai un
Sobrid ir ievietotas atpaka] altar1.
2009. gada tika apstiprinata restauracijas darbu programma, kas paredzgja
péc senam fotografijam un kokgriezumu analogiem Zleku baznicas
altar1 rekonstrugt zuéuéés detalas un atjaunot Jaunpils altara sakotngjo
krasojumu. Lai konstatétu precizu originalas apdares veidu, tilia
veiktas krasojumu slanu un zeltijuma kimiskas analizes gan Latvijas
Nacionala vestures muzeja Restauracijas kimijas laboratorija (1. Tuna),
Ean pasiitita papildus izpéte D.S. Lihaceva varda nosauktaja Krievijas
ultiras un dabas mantojuma zinatniski pé&tnieciskaja laboratorija
Maskava (V.P. Galikovs, V.B. Lukjanovs un L.D. Ishakova). Balstoties
uz iegiitajiem rezultatiem un pamazam attirot altara kokgriezumus no
vélakiem parkrasojumiem, tika atklata originala krasojuma sistéma un
atbilstosi tai veikta rekonstrukcija. Lai altarim atgrieztu makslinieciski
vienota ansambla izskatu, retabla otra stava un atikas dala ievietotas
renesanses laika gleznu kopijas (to autors — Andris Zacests).
Jaunpils altara retabla restauracija izcelama sasniegta rezultata del.
Balsoties riipiga objekta zinatniskaja izpéte, ir istenoti restauracijas
un rekonstrukcijas darbi, iegiistot makslas pieminekli, kura uzskatami
redzama manierisma stila dekora tradicija tas sakotngja koSuma.

(L. Liise)

Foto: | Kritaine

RESTORATION OF THE MANNERISM-STYLE ALTAR
ATTHE JAUNPILS LUTHERAN CHURCH

Address: Jaunpils, Jaunpils Parish, Jaunpils Administrative District
Owner: Jaunpils Evangelical Lutheran Church

Restorers: Polychrome wood, decorative sculpture and gilding master
restorer Ilga Galvina, polychrome wood and gilding restoration
specialist Laura Ikerte, senior master restore of interior design objects
Vilnis Lidaka, apprentices Edvins Balodis and Janis Balodis
Financing: EUR 45,000.00 (donations from members of the
congregation and the Von der Recke family, State Culture Capital Fund)
Years: 2009-2015

The wood-carved altar of the Jaunpils Church was gifted by Mathias
Dietrich I von der Recke (1608-1652) and his wife, ghristina Susanna,
née Denhoff, on the date of their wedding, April 27, 1648. The altar is in
the style of Mannerism and is one of the most ornate elements of churches
in the former Duchy of Courland and Zemgale. It has been repainted
several times, and each transformation has hidden the vivid colours of the
Mannerism style. Several woodcarvings the wings of the retable and few
sculptures — disappeared after World War II. Two of the sculptures were
returned to the church in 2012 and are now again part of the altar.

A restoration programme was approved in 2009, that confirmed using
of old photograpﬁs and altar 0¥ a church in Zlekas as an analogous
paradigm to reconstruct lost details and on the basis of extensive paint
analysis restore initial colours of Jaunpils altar. The paint analysis was
carried out at the Restoration Chemistry Laboratory of the Latvian
National Museum of History (I. Tuna) and at the Likhachev Culture
and Environmental Heritage Scientific Research Laboratory in Moscow
(V.P. Galikov, V.B. Lukyanov, L.D. Ishakova). The results of the
examination and the gradual cleansing of the carvings to remove later
layers of paint made it possible to discover the original system of colours,
making use of that system for the reconstruction. Copies of Renaissance-
era paintings were placed on the second level of the retable and in its attic
portion so as to ensure that the altar once again took on the appearance of
an artistically unified ensemble.

The restoration of the retable of the Jaunpils Church altar is distinguished
because of the results of the process. Careful scientifically based
conservation research of the object led to restoration and reconstruction
work that ensured an artistic monument in which the original vividness
of Mannerism-style décor could be seen once again.

(L Lise)

27

L ARRRRRRRNNERL.



28

DZIVOJAMAS EKAS JURMALA, )
ROTAS IELA, RESTAURACIJA UN RENOVACIJA

Adrese: Jirmala, Rotas iela 3

Ipasnieks: SIA “Monocapital”

Restauracijas projekts: SIA “Vincents”, restauracijas darbu izpilditajs:
SIA “BuivLat grupa”, darbu vaditajs Vasilijs Vacila

Informacija par finanséjumu: SIA “Monocapital”

Restauracijas gads: 2014.-2015.

Dzivojama eka celta 1929. gada pec arhitekta Eizena Laubes projekta.
Ta ir vienstavu koka konstrukciju celtne neoklasicisma arhitektiiras
stilistika. Eka akcent€ta ar astonstiira torni smailloku arkveida logiem
€kas Dienvidaustrumu stiiri, kur ierikota veranda.

Eka ir izcils arhitekta makslinieciska talanta un vina dailrade Sim
periodam raksturiga radosa rokraksta apliecinajums. Ekas arhitektiira
viengabalaina, kompozicionali lidzsvarota makslinieciska t€la sintez&ti
arhitektiiras klasisko izteiksmes Iidzeklu, neogotiskiun Art Deco motivi.
Sada, kopuma historizeta arhitektiiras stilistika un izteiksme izriet no
EiZena Laubes taja laika paustajiem arhitektliras pamatprincipiem — stingri
norobeZoties no savas dailrades sakumposma dI())minéjoéé jugendstila un
tai pat laika konsekventi neatbalstot 20. gadsimta divdesmito gadu nogalé
uzplaukuso funkcionalismu jeb moderno kustibu.

STA “Vincents” ir radijis veiksmigu atjaunos$anas koncepciju, kura
neskatoties uz saméra nelielu &kas ietilpibu ir izdevies saglabat
loti vértiga, ar augstu autentiskuma pakapi saglabata kultiiras
pieminekla vesturisko blivapjomu bez misdienas parasti diktétiem
apjoma papildinajumiem. Eka pilniba atjaunota, nomainot visas
bojatas konstrukcijas, iesp&ju robezas atrisinot arT energoefektivitati,
saglabats &kas koptels, restauréta ékas argja un vertigaka interjéru
apdare. Izmantojot masdienu tehnologijas, kulttrvésturiskas vértibas
respektgjosu miisdienu dizainu, vesturiska eka ir kluvusi erti lietojama.
Ta pec atjaunoSanas darbu pabeigSanas dod priekSstatu par Jarmalas
vesturiskas apbiives saglabasanas problémam un izdzivosanas iesp&jam,
izcelot divus galvenos priek$noteikumus: atjaunos$anas koncepcijas
kvalitati, kas seviietver ar1 vértibu atklasanu, izskaidroSanu, ekonomisko
pusi un ne mazak biitisku priekSnoteikumu — Ipasnieka izpratni.

(). Dambis)

Foto: E. Sulcs, no VKPAI arhiva

RESTORATION AND RECONSTRUCTION OF A RESIDENTIAL
BUILDING AT ROTAS STREET IN JURMALA

Address: Rotas Street 3, Jirmala

Owner: SIA Monocapital

Design by SIA Vincents, restoration by SIA BuvLat Group, work led
by Vasilijs Vacdila

Financing: SIA Monocapital

Years: 2014-2015

This building was built in 1929 after a design by the architect EiZens
Laube. The one-story wooden building was designed in the style of
Neo-Classicism. The building is accented with an octagonal tower and
arched windows on the South-Eastern corner of the building. There is
a veranda there.

The building offers outstanding confirmation of the artistic talent of
the architect and his typical creative style during that period. The
homogeneous and compositionally balanced artistic image of the
building represents a synthesis of classical elements of architectural
expression, along with Neo-Gothic and Art Deco motifs. The historical
architectural style and form of expression were based on Laube’s basic
architectural principles — staying firmly away from the Art Nouveau
style that was dominant at the beginning of his career and consistently
refusing to support the styles of Functionalism and Modernism that
appeared in the late 1920s.

SII)A “Vincents” created a successful restoration concept which managed
to preserve a very valuable and authentic level of preserving the historical
structure of the cultural monument, even though the building is quite
small. This was done without modern diktat about filling tﬁe space.
The building was totally renovated, replacing all damaged elements,
doing what could be done to improve energy efficiency, preserving the
overall image of the building, and restoring its most valuable external
and internaF design. Modern technologies made it possible to respect
cultural and historical values, and the historical building is now once
again very cosy. Since the completion of the restoration, it has provided
an idea about problems and survival opportunities for historical
Jurmala buildings, emphasising two main prerequisites — the quality of
the concept of restoration, which includes the discovery, explanation
and economic aspects of values, as well as, no less importantly, the
understanding of the owners of the buildings.

(/. Dambis)
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BRALU KAPU NOSLEDZOSAS SIENAS RESTAURACIJA

Adrese: Riga, Aizsaules iela 1B

Ipasnieks: RPA “Rigas piemineklu agentara” valdijuma

Pasiititajs: Nodibinajums Rigas Bralu kapu un Latvijas vesturiska
mantojuma fonds. Atbildigais restaurators: akmens un citu silikatu
materialu objektu restaurators-meistars Ivo Graudums, izpilditaji:

SIA “Global Projekt” (laukumu iesegumi) valdes priekSsédétajs
Haralds Rutkovskis, SIA “Multi Heritage” (noslédzosa siena un akas),
restauracijas darbu vaditajs: Edgars Janocko, akmens restauratore: Mara
Redovica

Informacija par finanséjumu: 194 527,00 EUR (Rigas Bralu kapu un
Latvijas vesturiska mantojuma fonds, Rigas dome, Kultiiras piemineklu
izp&tes, glabsanas un restauracijas programma)

Restauracijas gads: 2014.-2015.

Rigas Bralu kapu noslédzosa siena izbuiveta laika no 1930. - 1936. gadam.
Ta veidojas no trim posmiem, no kuriem malgjie izvirziti uz prieksu, bet
centrala dala, kas balsta Mates Latvijas skulptiiru, atvirzita un tas prieksa
izveidots laukums ar simbolisko Latvijas pagastu zemes urnu. Ieprieksgjie
restauracijas darbi Rigas Bralu kapos norisinajas 1980. gadu beigas un 1990.
gadu sakuma. Ka galvenais pielietojamais materials Bralu kapu izveidé
bija izvelets viet€jais akmens — Allazu Stinakmens, iezis, kura sairSanu
Ziemeleiropas klimata apstaklos prognozeé 100-600 gadu laika, savukart
kadreiz saméra bagatigas Stinakmens iegulas ir iztukSotas un iegit sabrukuso
pieminekla fragmentu aizvietoSanai pietiekami kvalitativu akmens materialu
ir gandriz neiespgjami. Tapec restauracijas darbu gaita nacas ne tikai atbrivot
pieminekli no neffrumiem, parSuvot Suves, bet arT risinat problémas ka
sastiprinat akmens blokus, kuros izveidojusas caurejosas plaisas. Lai to
paveiktu, tika izstradata metode, ar kuras palidzibu saplaisajusos akmens
blokus salim&ja un papildinaja ar nertisgjosa t€rauda armatiiru. Laukuma
atjaunoSanas nepiecieSamiba pamatota ar to, ka pirms darbu uzsakSanas
bija izveidojusies priekslaukuma seguma noslidéjumi, dala no ieseguma
plaksném sabrukusas, tas vietam labotas ar betona javu. Laukuma ieklajuma
izmantotas neregularas $tinakmens un betona plaksnes.

Lai atrisinatu laukuma ieklasanu ar kvalitativu un viendabigu materialu,
noléma izmantot Stinakmens bortakmenus no celina, kas ved apkart
kapulaukam aiz ansambla sienas. Pirms ieseguma plaksnu ievietosanas tika
nomainits esoSais grunts materials un izveidota pamatne, uz kuras guldit
ripigi nomazgatas Stinakmens plaksnites.

Bez stinakmens bloku tiriSanas un parSuvosanas akam, kas atrodas kapulauka
malas, vajadzgja atjaunot arT no kapara izgatavotas fidens vannas, likvidgjot
deformacijas, nomainot fidens vadu caurules un pievienojot siikni @idens
aprites nodrosinasanai. Vienai no akam tdens striiklas izteces vieta bija
noforméta ar apalu metala saktu, kas dekoréta ar etnografisku ornamentu.
Sakot restauracijas darbus, 1 sakta bija zudusi un to nacas atjaunot, izmantojot
fotografijas.

(D, Coldere)

Foto: K. Zilgalve, E. Sulcs

RESTORATION OF THE CONCLUDING WALL
OF THE RIGA CEMETERY OF THE BRETHREN

Address: Aizsaules Street 1B, Riga

Owner: Managed by Riga Monument Agency

Client: Riga Cemetery of the Brethren and Latvian Historical Heritage Fund
Work: Stone and other silicate material restorers Ivo Graudums, work
done by SIA Global Projekt (covering of the square), board chairman
Haralds Rutkovskis, SIA Multi Heritage (the concluding wall and
wells), restoration led by Edgars Janocko, stone restorer Mara Redovica
Financing: EUR 194,527.00 (Riga Cemetery of the Brethren and
Latvian Historical Heritage Fund, Riga City Council, Cultural
Monument Research, Rescue and Restoration Programme)

Years: 2014-2015

The concluding wall of the Riga Cemetery of the Brethren was installed
between 1930 and 1936, with three segments of which the side walls were
installed toward the front, while the central part, which supports the sculpture of
Mother Latvia, is in the background, with a forecourt that contains a symbolic
urn containing the earth of Latvian parishes. The last restoration work at the
cemetery was done in the late 1980s and early 1990s. The main materials for
the Cemetery of the Brethren were local travertine from Allazi. Given the
climate of Northern Europe, the travertine is expected to deteriorate over the
course of 100 to 600 years. The once rich deposits of travertine at Allazi have
been emptied out, and it is all but impossible to find sufficiently qualitative
stone to replace the parts of the monument that have gone missing. This
meant that the restorers not only had to clean the monument and replace its
seams, but also find ways of strengthening the stone blocks in terms of the
gaps that have appeared between them. The restorers found a way of gluing
the blocks together and supplementing them with stainless steel supports. As
to the forecourt, it was in poor shape before the work started, with some of the
flooring plates having collapsed and others having been repaired with cement
grout. The original flooring of the forecourt had irregular plates of travertine
and cement.

To find a high-quality and homogeneous material for the forecourt, the restorers
decided to take travertine stones from the path that leads around the graveyard
behind the wall of the ensemble. Before this was done, the foundation material
was replaced to create a foundation upon which carefully washed plates of
travertine could be placed.

In addition to cleaning the travertine blocks and replacing the seams of the
wells that are at the edge of the graveyard, the restorers also had to restore
the copper water baths to liquidate deformations, replace the water pipelines,
and add a pump to ensure the circulation of water in the wells. One of the
wells had an outflow system that was designed with a round metal brooch with
an ethnographic ornament on it. When restoration began, it was found that
the brooch had gone missing, and so it had to be restored on the basis of old
photographs.

(D. Coldere)
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RAINA KAPA PIEMINEKLA RESTAURACIJA

Adrese: Riga Aizsaules iela 1A

Ipasnieks: Rigas pilsétas pasvaldiba

Atbildigais restaurators: akmens un citu silikatu materialu objektu
restaurators-meistars [vo Graudums, restauracijas darbu vaditajs:
Martin$ Zemturis

Informacija par finanséjumu: 12 000,00 EUR (Kultiiras piemineklu
izpétes, glabsanas un restauracijas programma)

Restauracijas gads: 2015.

Raina kapi (sakotngji — Rigas Jaunie kapi) ir kapséta, kura 1925. gada
saka apglabat personas, kas nepiederja ne pie vienas draudzes. 1929.
gada Seit tika apglabats dzejnieks Rainis. 1932. gada izveidota un atklata
Eéc arhitekta Pétera Arenda projekta ieceres veidota kapa vietu aptverosa
olonade no Raunas Stinakmens. 1935. gada kapa vieta uzstadita
telnieka Karla Zemdegas no Somijas granita darinata skulpttra “Genija
pamosanas”
Lai pilnvertigi veiktu restauracijas darbus, vispirms tika identificeti
pieminekla dalu bojajumi un sastadita restauracijas programma, kas
letvera visu virsmu attirisanu, bojato Suvju un pieveidojumu iznemsanu
un iztriSanu, Sinakmens zuduma vietu protezéSanu ar analogu akmens
materialu, plaisu un akmens materiala zuduma vietu aizpildisanu, ka ar1
Suvju laboSanu un aizpildiSanu. Visas virsmas, tika attiritas no biologiska
apauguma, tai skaita no stigojo$a mezvina.
No virsmas netirumiem atbrivota ari puléta granita skulptiira. P&c
Valsts kulttiras piemineklu aizsardzibas inspekcijas ieteikuma ar Rigas
piemineklu agentiiras praktisko atbalstu VeiEta skulptiiras mazgasana ar
zema spiediena fidens strilklu un granita virsmas apstrade ar biocidu.
Vle;ill(cta. abiekartosana, atsedzot un nofirot arT dzejnieces Aspazijas kapa
plaksni.
P&c restauracijas darbu pabeigSanas piemineklis pirmo reizi kops ta
uzcelSanas ir apkopts, noversti ta bojajumi un apturta turpmaka akmens
{(natle;riﬁlu sabrukSana. Piemineklis atguvis stabilitati un estetiskas
valitates.

(D, Coldere)

Foto: K. Zilgalve, E. Sulcs

RESTORATION OF A GRAVE MONUMENT TO RAINIS

Address: Aizsaules Street 1A, Riga

Owner: City of Riga

Work: Restorer of stone and silicate materials Ivo Graudums,
restoration led by Martin§ Zemturis

Financing: EUR 12,000.00 (Cultural Monument Research, Rescue and
Restoration Programme)

Year: 2015

The Rainis Cemetery (initially known as the New Riga Cemetery) is one
in which people who did not belong to any religious congregation were
buried, starting from 1925. The poet Rainis was buried here in 1929,
and three years later, a colonnade made of travertine and designed b
the architect P&teris Arends was installed around the grave. In 1935,
the Finnish granite sculpture “Awakening of a Genius,” by the sculptor
Karlis Zemdega, was installed at the site.

Full restoration first required an identification of damage on the
monument. The restoration programme included cleaning all of the
surfaces, removing and cleaning all of the damaged seams and elements,
using analogous stone to replace the holes in the travertine, the covering
of cracks and places where stone was lost, as well as repair and filling
in of the seams. All of the surfaces were cleansed of biological plants,
including Virginia creeper. The surface of the 1Polished granite sculpture
was also cleaned. At the recommendation of the State Inspection for
Heritage Protection and with support from the Riga Monument Agency,
the sculpture was washed with a low-pressure stream of water, and
the surface of the granite was finished with biocide. The restorers also
cleaned the gravestone of Rainis’ wife, the poet and playwright Aspazija.
The restoration means that for the first time since its instaﬁ)ation,
the monument has been cared for, damage has been repaired, and the
further deterioration of the stone has been prevented. The monument has
recovered its stability and its aesthetic qualities.

(D. Coldere)
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KRASLAVAS SV. LUDVIKA BAZNICAS
ALTARA RESTAURACIA

Adrese: Kraslavas novads, Kraslava, Baznicas iela 2

Ipasnieks: Kraslavas Sv. Ludvika Romas katolu draudze

Restauracijas darbu veicgji: monumentalas glezniecibas restauratori —
Kristine Sirvinskas, Pavels Rosovskis, Dmitrijs Las¢etko, Zane Kélere,
Sergejs Busmakins, makslinieks Leons Podgaiskis — Latvija, Juzefs
Stecinskis (Jozef Stecinski),Tomass Dzjurevecs (Tomasz Dziurawiec),
Agnese Hojkovska-Savicka (Agnieszka Chojkowska-Sawicka),
Malgozata Slovika (Malgorzata Slowik), Magdaléna Getlere
(Magdalena Getler) — Polija.

Informacija par finanséjumu: ap 200 000 EUR (Kultiiras piemineklu
izpétes, glabsanas un restauracijas programma, Valsts kulttirkapitala
fonds, apvieniba “Polu kopiena”, Kraslavas Svéta Ludvika Romas
katolu draudze) un Polijas Republikas Kultiiras un nacionala mantojuma
ministrijas finansgjums

Restauracijas gads: 2003.-2015.

Kraslavas katolu baznicas centrala altara restauracijas darbs aizsakas
2003. gada septembri, kad polu restauratori Jozefs Stecinskis un Tomass
Dzjuravecs uzsaka polu gleznotaja Jana Matejko darbnica darinatas lielas
centrala altara gleznas “§V. Ludvigs dodas krusta kara” restauraciju.
Vienlaikus ar altargleznas atvirziSanu no altara niSas atklajas, ka uz
altardalas sienas visa pilniba saglabajusies Filipo Kastald'} gleznota
sizetiska kom{)ozicija “Sv. Ludvigs dodas krusta kara”, kas ieklauta
plastiska, ar zeltitiem rokajiem un augu vijam greznota ramiun talak pariet
iluzora arhitektiiras gleznojuma, savienojoties ar altara arhitektonisko
uzbuvi. Italu gleznotas Filipo Kastaldi stradajis grafu Plateru dienesta un
laika starp 1762. un 1767. gadu veidojis gleznojumus Kraslavas baznicas
centralaja altarT un seSos sanu altaros.
Gleznojumu restauracija un parkrasojumu nonemsana no arhitektiiras
degatlém (kolonas, kapiteli, dzega, antablements) turpingjas lidz 2015.
adam.
%{estaurﬁci'as darbu rezultata atsegta figurala kompozicija ar svétajiem
Péteri un Pavilu atika centra, nosledzosa iluzori gleznota arhitekttira, ka
arT sakotngjais krasojums uz altara plastiskajam detalam, noslédzot darbu
ar dizo koI]onu stavu marmorizgjuma un zeltfjuma atsegSanu un retusu.
Restauratoru prasmi un uzmani{)u apliecina tas, ka atsedzot sakotngjo
gleznojumu, sa%labﬁtas niansétas enu partijas, kas, atbilstoSi autora
iecerel, veido arhitektiiras att€lojuma plastiku.
Kraslavas baznicas centrala altara restauracija ir viens no unikaliem
starpvalstu sadarbibas paraugiem kultiiras pieminek]u restauracijas joma,
kas ievérojams ar to, ka agas valstis — Latvija un Polija restauraciju
atbalstija finansiali un praktisko darbu veica abu valstu specialisti.

(D, Coldere)

Foto: M. Vanaga

RESTORATION OF THE ALTAR )
OF THE CHURCH OF ST. LUDWIG IN KRASLAVA

Address: Baznicas Street 2, Kraslava, Kraslava Administrative District
Owner: St Ludwig Roman Catholic Church

Work: Monumental painting restorers Kristine Sirvinskas, Pavels
Rosovskis, Dmintrijs Las¢etko, Zane K&lere, Sergejs Busmakins,

artist Leons Podgaiskis from Latvia, J6zef Stecinski,

Tomasz Dziurawiec, Agnieszka Chojkowska-Sawicka,

Malgorzata Slowik and Magdalena Getler from Poland

Financing: ~EUR 200,000.00 (Cultural Monument Research, Rescue
and Restoration Programme, State Culture Capital Fund, Polish
Community Alliance, congregation of the church) and Polish Ministry
for Culture and National Heritage financing

Years: 2003-2015

Work on the restoration of the central altar at the Kraslava Catholic Church
began in September 2003, when the Polish restorers Jozef Stecinski and
Tomasz Dziurawiec began to restore the central painting of the altar, “St
Ludwig Goes on a Crusade,” which was painted in the workshop of the
Polish artist Jan Matejko.

As the altar painting was removed from its niche, it was found that on
the wall behind it was a fully preserved composition by Filippo Castaldi,
also referring to St Ludwig and his Crusade. The painting was in a frame
decorated with gilding and representations of weaving plants, and it
was an illusory architectural painting that merged with the architectural
structure of the altar itself. Italian Filippo Castaldi worked for the Plater
dynasty of noblemen, and between 1762 and 1767 he produced paintings
for the central altar and six side altars at the Kraslava church.
Restoration of the painting and the removal of paint from the details of the
structure (columns, capitals, cornices, entablemen‘? continued until 2015.
The result of the restoration was the discovery of a figural composition
of St Peter and St Paul in the centre of the attic, with another concludin,
and illusory painted approach toward architecture, concluding the worl%
with a noble set of marpbled and gilded columns that were revealed and
retouched. The skill and care of the restorers is seen in the fact that when
they discovered the initial painting, they preserved the nuanced shadows
which, in line with the intentions of the artist, represent the plasticity of
the depiction of the architecture.

Restoration of the central altar at the Kraslava church is a unique example
of international co-operation in the restoration of cultural monuments,
and it is significant in that both countries — Latvia and Poland — provided
financing for the restoration, with specialists from both countries doing
the practical work.

(D, Coldere)
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LUDZAS LIELAS SINAGOGAS RESTAURACIJA

Adrese: Ludzas novads, Ludza, 1. maija iela 30

Ipasnieks: Ludzas novada pasvaldiba

Izpéte un projektesana: SIA “Konvents”, arhitekts un autoruzraugs P&teris
Blams, bavuzraugs: Ugis Terauds, generaluznémejs: SIA “Warss+”,
monumentalas glezniecibas restauratore-meistare: Lolita Hermsa
Informacija par finanséjumu: 250 000,00 EUR (Eiropas Ekonomikas
zonas un Norvégijas finansu instruments, valsts budZeta dotacija,
Ludzas novada paSvaldiba)

Restauracijas gads: 2014.-2015.

Celtaka Ludzas Liela sinagoga 1783. gada divstavu gulbtive ar kupolveida
delu velvi, ar ta saucamo 0%u mansarda” jumtu. 20. gs. 1. pusé apmiréta
ar sarkaniem kiegeliem. 1941.g. sinagoga atradas Ludzas geto kvartala.
Lietota 1990. gados, tacu 21. gs. sakuma ta bija neizmantota un atradas
avarijas stavokli. 2013. gada eku ka davinajumu no draudzes sanémusi
Ludzas novada pasvaldiba.

Veiktie darbi: nostiprinati €kas pamati, konservétas originalas gulbaves
konstrukcijas, demontéti sekundarie arsienu apdares kiegeli, sarkano
l;(ie%izlu murgjuma fragments salglabﬁts pagalma pusg, ekas priekstelpa
izlikta grida no demontétajiem kiegeliem, gulbalku sienas siltinatas un
apsiitas ar koka déliem. Fasades koka dalas krasojumam izmantots auksti
spiestas linellas grunt€jums, auksti spiestas linellas mineralpigmentu
krasmateriali, sa. %abﬁts autentiskais jumta skards, ierikota sadzives un
lietustidenu kanalizacija, drenazas sistéma. Nostiprinatas jumta un koka
kupola nesosas konstrukcijas. Atsegta un restauréta originala délu koFula
Restauretas vesturiskas logu veértnes un izgatavotas jaunas groploga
konstrukcijas ar klasiskiem spraisliem. Restaurétas vésturiskas durvis,
jaunas izgatavotas p&c vesturisko paraugiem.

Ekas pirma stava telpam nodroSinata vides pieejamiba. Augistava
sievieSu liigSanu telpa konserveta autentiska delu grida, pirmaja stava
ieklata jauna koka d€lu grida, nostiprinats un restauréts iekstelpu sienu
apmetums, nostiprinati krasas slani, polihromijas elementi fragmentari
saglabati autentiskie, dalgji rekonstrugti. )
At]aunotafé Ludzas Lielaja sinagoga izveidota Ludzas Novadpétniecibas
muzeja filidle un vienlaicigi ar eku ka galveno eksponﬁtu, izveidotas
Cetras citas ekspozicijas: par Ludzas geto, par fotografa Vulfa Franka un
kinodokumentalista Herca (Gercela) Franka darbiem un audiovizuala
Ludzas ebreju vestures un sadzives ekspozicija.

(PBlims)

Foto: no VKPAI arhiva

RESTORATION OF THE GREAT SYNAGOGUE OF LUDZA
Address: 1. Maija Street 30, Ludza, Ludza Administrative District
Owner: Ludza Administrative District

Research and design by SIA Konvents, architect and supervisor P&teris
Bliims, construction supervisor Ugis Térauds, general contractor

SIA Warss+, monumental painting restorer Lolita Hermsa

Financing: EUR 250,000.00 (European Economic Area, Norwegian
Finance Instrument, national budget subsidy, Ludza Administrative
District)

Years: 2014-2016

The building was erected in 1783 as the great synagogue in Ludza. It is
a two-story log building with a cupola-shaped board vault and the so-
called “Polish mansard” roof. During the first half of the 20th century,
the building’s external walls were covered with red bricks. In 1941, the
synagogue was in the Jewish ghetto of Ludza. It was used in the 1990s,
but by the beginning of the 2%5‘( century it was unused and in very bad
shape. In 201% , the local Jewish community presented the building to the
Ludza Administrative District as a gift.

The foundations of the building were reinforced, the original lo
structures were conserved, the secondary outer bricks were dismantlecf
a bit of the red brick cover was preserved at the back of the building,
a floor made of the dismantled ceilings was laid in the front room of
the building, and the log walls were insulated and covered with wood
boards. The colours of the wooden facade are based on cold-pressed flax
oil grouting and cold-pressed flax mineral pigments. The original tin roof
has been preserved, and a sewage and rainwater drainage system was
installed. The load-bearing structures of the roof and the wooden cupola
were reinforced. The original board cupola was revealed and restored,
as were the historical windows. New grooved window structures were
manufactured with classical spacers. The historical door was restored,
and a new one was manufactured on the basis of historical samples. The
first floor of the building is now accessible for differently abled people.
The authentic board floor of the women’s prayer room on the upper floor
was conserved, a new board floor was installed on the first floor, the
plastering on interior walls was firmed up and restored, layers of colour
were reinforced, and fragments of polychromic elements were preserved
and partly reconstructed.

The restored Great Synagogue of Ludza now houses a branch of the
Ludza Regional Research Museum. The building itself is the main part
of the exhibition, and indoors are exhibitions about the Ludza ghetto,
about the work of the photographer Vulfs Franks and the documentary
filmmaker Hercs (Gercels) Franks, and, in an audio-visual format, about
the history and lives of Jews in Ludza.

(PBlams)
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REZEKNES ZALAS SINAGOGAS RESTAURACIJA

Adrese: Rézekne, Kraslavas icla 5

Ipasnieks: Rézeknes ebreju draudze

Izp&te un projektesana: SIA “Arhitektoniskas izp&tes grupa”, arhitekts
Artiirs Lapins, darbu izpilditajs: SIA “Inteco Wood”, autoruzraudziba:
Artirs Lapins, Girts Pavlovs, biivuzraudziba: SIA “RS property”
Informacija par finanséjumu: 711 437,00 EUR (Eiropas Ekonomikas
zonas un Norveégijas finan$u instruments, valsts budzeta dotacija,
Reézeknes pilsetas pasvaldiba)

Restauracijas gads: 2013.-2015.

Sinagoga biivéta 1845. gada. Lidz misdienam saglabajusi 19. gs. vida
izveidoto un 1939. gada, ka arT 20. gs. 70. gados papildinato planojumu
un apjomu. _

1939. gada izveidota vienstava piebuve ar nelielu priekstelpu. Ekas otraja
stava, uz kuru var noklit pa koka kapném, izvietota sieviesu telpa. To no
LiigSanu telpas atdala stikloti logi.

Eka buvéta no gulbalkiem uz laukakmenu mira cokola un apsita
ar horizontaliem profilétiem déliem. Sinagogas &kai veikta fasazu
restauracija un atjaunosana, €kas gulbiives koka konstrukcijas protezétas
vai nomainitas, veikta logu un durvju restauracija, jaunu logu izgatavosana
pec vesturisko parauia;; 1ekstelpu apmetuma restauracija, griestu apdaré
restauréti polihroma krasojuma elementi. Ekas iekstelpas saglabatas un
restaur&tas koka konstrukeijas (kapnes, gridas, kolonnas u.c.), restauréts
apmetums, saglabajot un nostiprinot atsegtos krasu tonus, atjaunotas
krasnis — izmantoti gan originalie krasns podini, gan izgatavoti analogi
elementi. Restauracija veikta, izmantojot tradicionalus, originalam
atbilstoSus materialus. Labiekartota teritorija, gaj€ju celini un ielas dala
nobrugéta.

P&c restauracijas sinagogas €ka tiks izvietota Tlirisma informacijas centra
filiale, koka arhitektiiras mantojuma centrs un ebreju kultiiras mantojuma
digitala ekspozicija.

(P Blams)
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RESTORATION OF THE GREEN SYNAGOGUE IN REZEKNE
Address: Kraslavas Street 5, Reézekne

Owner: Rézekne Jewish Congregation

Work: Research and design by SIA Arhitektoniskas izp&tes grupa,
architect Artiirs Lapins, work by SIA Inteco Wood, author supervision
by Artairs Lapin$ and Girts Pavlovs, construction supervision by SIA RS
Property

Financing: EUR 711,437.00 (European Economic Area, Norwegian
Finance Instrument, national budget subsidy, City of R&ézekne)

Years: 2013-2015

This synagogue was built in 1845, and it has preserved its appearance
since that time, though the layout and size of the building were expanded
in 1939 and during the 1970s. A one-story annex was built in 1939 with
a small front hall. The room for women is on the second floor of the
building and can be accessed via wooden stairs. There are glass windows
to segarate it from the prayer room. The building is made of logs with a
linth that is made of boulders. The synagogue’s walls are covered with
orizontal boards.
The facades of the synagogue have been restored and renewed, the
log structures have been strengthened, doors and windows have been
restored, new windows have been manufactured on the basis of historical
examples, the plastering in internal rooms was conserved, and elements
of ;})lolychrome ceiling paints were restored. The wooden structures
of the building (stairs, floors, columns, etc.) have been conserved and
restored, the plastering has been restored to preserve and strengthen tones
of colour that have been restored, and the stoves have been restored —
both original tiled stoves and newly manufactured analogous stoves. The
restoration involved traditional materials that were in line with the ones
that were used originally. The territory around the synagogue has been
improved with strolling paths and paving on one part of the adjoining
street. After full restoration, the synagogue will become the home of a
branch of the Tourism Information Centre, a centre for the heritage of
wooden architecture, and the site of a digital exhibition about the cultural
heritage of Jewish community.

(P Blims)
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LUZNAVAS MUIZAS EKAS ATJAUNOSANA

Adrese: Rézeknes novads, Liiznavas pagasts, Liznavas muiza
Ipasnieks: Rézeknes novada pasvaldiba

Arhitektoniski makslinieciska inventarizacija: SIA “Konvents”, izp&tes
vaditajs Peteris Blims, projektésana: SIA “Arhitektes Inaras Caunites
birojs”, arhitekte Inara Caunite, darbu veicgji: AS “R.A.J.”, SIA “IP
Biive”, SIA “Hansa Interiors Latvia”, SIA “Hansa Biive”, SIA “Veseri
Biive”, buivuzraudziba: SIA “Warss+”, Ivars Markovskis

Informacija par finanséjumu: 1 297 395,70 EUR (R&zeknes novada
pasvaldiba, Eiropas Lauksaimniecibas Fonds lauku attistibai)
Restauracijas gads: 2010.-2014.

Liiznavas muizas kungu maja sakta buvet 1905. gada. Eku projektgjis
muizas TpaSnieks Stanislavs Kerbedzs (1810-1899), polu izcelsmes
Lietuva dzimusSais dzelzcela buvju inZenieris, profesors, P&terburgas
Zinatnu akademijas goda loceklis, fcur§ So 1paSumu iegadajas 1870. gada.
Stanislavs Kerbedzs apprecgja Vilanu muizas 1pasnieka Vikentija
Janovska meitu Mariju. Kerbedzu gimené piedzima ses$i bérni. Par
Liiznavas muizas mantinieci kluva S. Kerbedza meita Jevgenija
Kerbedza (1855-1946), kura istenoja sava téva projektu un 1911. gada
pabeidza Luiznavas muizas bﬁvniecig)as darbus, kas aizkavgjas 1905. gada
revoliicijas del.

Muizas argjais veidols piederigs t.s. kiegelu stilam, kura izmantoti gan
gotiski, gan jligendstila fasazu arhitektiiras elementi, savukart interjeros
doming jugendstila formu un detalu valoda.

No 2011.-2014. gadam &ka pielagota publiskim un kultiiras centra
vajadzibam, veicot ierobeZota apjoma parbiives darbus, kas kopuma
iespaidu uz tas struktiiras autentiskumu nav radijusi. Ka loti nozimi%a
kvalitate kop&ja darbu kopuma, jauzsver koka baivgaldniecibas originalo
izstradajumu autentiska saglabasana. Iespaidiga koka logu kolekcija, kas,
domajams, ir viens no nozimigakajiem $ada veida kopumiem Latvija.
Augsti vertejami fasazu saglabasanas darbi, kas jo 1pasi atzim&jami, zinot
loti sarezgitos restauracijas amatnieku kritiska deficita apstaklus visa
Latgales regiona. Saglabata un atjaunota Liiznavas muizas vértéjama ka
izcils pienesums regiona identitates un pascienas stiprinasana.

(P Bliams)
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THE MANSION OF THE LUZNAVA ESTATE

Address: Luznava Estate, Luiznava Parish, R€zekne Administrative District
Owner: Rézekne Administrative District

Architectural and artistic inventory by SIA Konvents, research led by
Peteris Bliims, design by SIA Arhitektes Inaras Caunites birojs, architect
Inara Caunite, work by AS RAJ, SIA IP Biive, SIA Hansa Interiors Latvia,
SIA Hansa Biive, SIA Veseri Biive, supervision by SIA Warss+ and Ivars
Markovskis

Financing: EUR 1,297,395.70 (Rézekne Administrative District, European
Agricultural Fund for Rural Development)

Years: 2010-2014

Work on the Luznava Estate’s mansion began in 1905. The building
was desiﬁned by the owner of the estate, Stanistaw Kierbedz (1810-
1899), who was a Polish railroad engineer and professor who was born
in Lithuania. Kierbedz was an honorary member of the St Petersburg
Academy of Sciences and purchased the estate in 1870. He married
Maria, the dalaghter of Vikenty Yanovsk, owner of the Vilani Estate.
The couple had six children, and the Luznava Estate was inherited by
dau% ter Evgeniya (1855-1946). She completed work on the estate in
1911, because the construction process had been delayed by the 1905
Revolution. The mansion belongs to the so-called brick style, which
involves Gothic and Art Nouveau architectural elements. The interior is
dominated by Art Nouveau forms and details.

Between 2011 and 2014 the mansion was adapted for the needs of a
cultural centre. Minor reconstruction did not chan}%e the authenticity of
the structure. Of particular importance was the authentic preservation of
wooden elements in the building, which has an impressive collection of
wooden windows that are probably one of the most important sets of
windows in all of Latvia. Also deserving praise is the preservation of the
facade at a time when there was a critical lack of restoration craftsmen in
the region of Latgale. The preserved and restored Liiznava Estate must
be seen as an outstanding contribution toward strengthening the region’s
identity and self-respect.

(P Blams)
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KRASLAVAS PILS PARVALDNIEKA MAJAS
REKONSTRUKCIJA

Adrese: Kraslavas novads, Kraslava, Pils iela 2

Ipasnieks: Kraslavas novada dome

Arhitektoniski makslinieciska inventarizacija, projektéSana un
autoruzraudziba: SIA “Arhitektoniskas izpétes grupa”, arhitekte Liesma
Markova, biivuznémgjs: SIA “Borg”

Informacija par finanséjumu: 425 676,58 EUR (Eiropas
kaiminattiecibu un partneribas instruments, Kraslavas novada pasvaldiba)
Restauracijas gads: 2013.-2014.

Restaurgta un rekonstrugta vesturiskas Kraslavas pils apbiives dala —
I131‘12‘1ryaldnieka cka. Taja ierikots Ttrisma informacijas centrs un Starptautiskais
linara mantojuma centrs.

Otraja stava izveidoti Cetri kabineti (darba vietas un sanaksmju telpas),
virtuve un kapnes uz mansardu; tresaja stava: sezu zale ar aprikojumu.
Iekstelpas ir iebiivetas metala nesoso konstrukciju kapnes ar koka apdari.
No otra stava uz beninu stavu izblivétas jaunas kapnes ka kapnu no pirma
uz otro stavu turpinajums. Otra stava eso$as sienas apmestas ar kalku
javas apmetumu, labojumi veikti ar autentiskiem materialiem, konstatetie
ornamentalie dekorativie krasojumi trafaretu tehnika saglabati, to
restauracija tiks veikta nakotng. Iek$gjo sienu apdare — gaisi tonéts krasots
apmetums. Otraja stava telpas iebuiveti siju griesti ar profiletiem déliem
un sijas ar faseti. Griestu izbivé izmantoti vesturiskie déli. Ir nomainiti
visi gridu iesegumi — vesturiskas gridas nav saglabajusas.

(PBlams)
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RECONSTRUCTION OF THE MANAGERS HOUSE
OF KRASLAVAS CASTLE

Address: Pils Street 2, Kraslava, Kraslava Administrative District
Owner: Kraslava Administrative District

Architectural and artistic inventory, design and oversight by

SIA Arhitektoniskas izpétes grupa, architect Liesma Markova,
building contractor SIA Borg

Financing: EUR 425,676.58 (European Neighbourhood and
Partnership Instrument, Kraslava Administrative District)

Years: 2013-2014

The manager’s house of the historical Kraslava Castle has been restored
and reconstructed to house the Tourism Information Centre and the
International Culinary Heritage Centre. Specialists restored four offices
on the second floor (workplaces and meeting rooms), the kitchen, the
stairs to the mansard level, and a fully equipped meeting room on the
third floor. Metal load-bearing stairs have been built with wood finishing.
A new staircase has been installed from the second floor to the attic, and
that is a continuation of the stairs that lead from the first floor to the
second floor. Walls on the second floor were plastered, and improvements
were made with authentic materials. Ornamental and decorative paintings
done in the stencil technique have been preserved and will be restored in
future. The walls inside the building have been painted in light colours.
The rooms on the second floor have beamed ceilings with profiled boards
and beams. Historical boards were used for this purpose. All of the floors
have been replaced, because the former ones could not be conserved.

(P Blams)
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DAUGAVPILS CIETOKSNA 1. KRASTA LUNETES )
REKONSTRUKCIJA, NIKOLAJAVARTU UNTILTA ATJAUNOSANA

Adrese: Daugavpils, Daugavpils cietoksnis

Ipasnieks: Daugavpils novada pasvaldiba

Arhitektoniski makslinieciska izp&te: SIA “Konvents”, projektétajs:
SIA “RemPro”, arhitekte Ilze Ratniece, restauracijas konsultants:
Péteris Blums, generaluznémgjs: SIA “Ditton Biive”, monumentalas
glezniecibas restauratore-meistare Lolita Hermsa

Informacija par finanséjumu: 1 355 993,00 EUR (Eiropas
kaiminattiecibu un partneribas instruments, valsts budzeta dotacija,
Daugavpils pilsétas pa$valdiba, Eiropas Regionalas atfistibas fonds,
Kultiiras piemineklu izpétes, glabsanas un restauracijas programma,
Valsts kultiirkapitala fonds)

Restauracijas gads: 2012.-2014.

Kordegarde buveéta 19. gs. 20. gados, vienlaicigi ar Nikolaja vartiem tilta
sardzes vajadzibam, ka neliels kazemats ar trTs fasadém un divam telpam
zem grunts uzbéruma. Masiva akmens un kiegelu miira buve klasicisma
stila. %0. gs. izmantota utilitari, ka noliktava, kuts, kops 20. gs. 80. gadiem
neizmantota. Pirms restauracijas bijusi pirmssabruksanas stadija.
Restauracijas gaitd ir veikti kas kiegelu fasazu attiiSanas darbi no
sadrupusajiem kiegeliem, zudusSo arsienu dalu atjaunoSana ar sekojoSu
minerala apmetuma apdari un mineralo pigmenta laz&umu, saglabati
originalo kiegelu miru fragmenti, veikta fasades akmens elementu
virsmas aftiriSana no saliem. Realiz8ti barjervartu pilna apjoma
autentiskas atjaunoSanas darbi, atjaunotas kontreskarpa sienas, veikti to
stiprinasanas darbi. Veikti kordegardes €kas ieksgjie restauracijas darbi:
apmetuma nostiprinasana, kiegelu virsmu attiriSana, atjaunoSana un
ton&Sana, logu, Saujamliiku, koka groplogu un koka vairogu izgatavosana
&c vesturiskiem ras€jumiem, gridas seguma attiriSana un atjaunosana,
1eksgjas apI%aismes sistémas 1erikoSana. Velves virsmas no telpu puses
ir attiritas, konservétas. Restauracijas gaita ir atjaunots 1. krasta lunetes
zemes valna v@sturiskais profils, nostiprinatas nogazes un ierikots zaliens;
atjaunots bruga ieseguma cela posms un &kas priekslaukums.
1. krasta luneté veikta 20. gs. otras puses saglabajuSos stiliz&to Zim&jumu
fragmentu attiriSana un konservacija. P&c restauracijas objekts kluvis par
tiristu iecienitu vietu.

(P Blams)

Foto: D. Bukevica

RECONSTRUCTION OF THE LUNETTE OF THE 15T SHORE
OFTHE DAUGAVPILS FORTRESS

Address: Daugavpils Fortress, Daugavpils

Owner: Daugavpils Administrative District

Architectural and artistic research by SIA Konvents, design by SIA
RemPro, architect Ilze Ratniece, restoration consultant Péteris Blams,
general contractor SIA Ditton Blive, monumental painting restorer
Lolita Hermsa

Financing: EUR 1,355,993,00 (European Neighbourhood and
Partnership Instrument, national budget subsidy, City of Daugavpils,
European Regional Development Fund, Cultural Monument Research,
Rescue and Restoration Programme, State Culture Capital fund)
Years: 2012-2014

This building was built in the 1820s together with the Nikolas Gate that
was needed by guards of the bridge. It was a small casement with three
fagades and two rooms under a gravel embankment. The massive stone
and brick building was designed in the style of Classicism. During the
20th century, it was put to use as a warchouse, and cattle shed, but it was
abandoned in the 1980s. Before the restoration, the building was about
to collapse.
Restorers cleaned the bricks on the facades to get rid of crumbled parts
of the bricks. The lost outer walls were replaced with a mineral plaster
finish and mineral pigments. Fragments of the original brick walls were
preserved, and the stone surfaces of the fagades were cleaned of salts.
The barrier gate was fully restored in an authentic way, and walls were
strengthenef The interior of the building was also restored, with plaster
being shored up, brick surfaces being cleaned, restored and toned,
windows, gunfire apertures, grooved windows and wooden shields being
manufactured in accordance with historical designs, the floors bein
cleaned and restored, and an internal lighting system being installed.
The vaults were cleaned and conserved, and the historical profile of the
Ist shore lunette barrier was restored, strengthening its sides and plating
rass. The paving stones of the local road were restored, as was the
oreground of the structure. Fragments of stylised drawing from the latter
half of the 20th century were cleaned and conserved. Since its restoration,
this has become a tourist destination.

(P Blams)
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CESUVIDUSLAIKUPILS
RIETUMU TORNA KONSERVACIJA

Adrese: C&su novads, Cgsis, Pils laukums 11

Ipasnieks: Ceésu novada pasvaldiba

Projektesana: arhitekts Arttirs Lapin$, Miloslavs Hanzls (Miloslav
Hanzl), Vaclavs Girsa (Vaclav Girsa), darbu vaditajs: Rihards Platais,
konservacijas darbu veicgji Mestra zale: SIA “AQUA Latvia”, darbu
vaditaja: Madara Rasina, atbildiga izpilditaja: bivmakslas mantojuma
restauratore Inta Vanadzina, jumta konstrukciju remonts, dakstinu
seguma izveide: SIA “Kurmis btivnieciba”

Informacija par finanséjumu: 275 000,00 EUR (Eiropas Ekonomikas
zonas un Norvégijas finansu instruments, C&su novada pasvaldiba)
Restauracijas gads: 2014.-2015.

Césu viduslaiku pils ir viens no Latvija vislabak zinamajiem kultiiras
pieminekliem.

Merktiecigi §1s pils saglabasanas darbi sakusies ne agrak ka 20. gs. sakuma.
Pirmas darbibas tika planotas kampanveidigi, lai glabtu visapdraudétakas
kompleksa dalas. Isi pirms Pirma pasaules kara Rietumu torni apjuma ar
konusveida mala dakstinu jumtu. Starpkaru perioda tika izaukleta ideja
par pils vésturiska angoma atjaunosanu, pagustot istenot vien Dienvidu
torna restauraciju. 20. gs. pedgja ceturksni miira sienu stiprinaSanai
1zmant011(a vienkar§i pieejamus materialus — cementa javu un rupnieciski
razotus kiegelus, radot problémas pils substances saglabasanai ilgtermina.
Miisdienas pils konservacijas koncepcija tiek parstaveta minimalas
icjaukSanas pieeja, kas lauj pec iesp€jas liclaka apjoma saglabat un
eksponét pieminekla originalo substanci un vésturisko patinu.
2014.-2015. gada Rietumu torna Mestra zalg veikti apjomigi un sarezgiti
restauracijas darbi: atjaunota no kiegeliem murétas zvaigznu velves
konstruktiva noturiba, nostiprinati slégakmeni, Suvojums un vesturiska
apmetuma fragmenti. Veikto darbu augsto kvalitati apliecina péc
restauracijas saglabata kulttirvesturisko vertibu radita kopuma noskana,
sniedzot prieksstatu par autentisku, patinu ieguvusu viduslaiku interjeru.
Mestra zalé ieklata delu gridas platforma un, lai mazinatu caurvéja
parnésato smilsu ietekmi uz vertigo interjeru, logailas ievietoti koka slégi.
Konserveta arT Rietumu torna arsiena, nostiprinati torni iebiivéto kapnu
pakapieni, aizpildot lielakos masas zudumus. Pie vitnu kapném siena
lemonteta metala marga apmekl€taju ertibai. Tornis ir atguvis 1914. gada
jumta konstrukciju stabilitati un vesturisko mala dakstinu segumu. Lai
uzlabotu objekta pieejamibu un vienlaikus mazinatu cilveku radito slodzi
uz senajiem miriem, 1zveidotas koka konstrukcijas kapnes un platformas,
kas ved uz Mestra zali.

(L. Liise)

Foto: S. Dundure, K. Kurcéns

CONSERVATION OF THE WESTERN TOWER
OF THE MEDIEVAL CESIS CASTLE

Address: Pils Square 11, Césis, C&sis Administrative District

Owner: Cgsis Administrative District

Design by architects Arttirs Lapins, Miloslav Hanzl, Véclav Girsa,
works led by Rihards Platais, conservation by SIA AQUA Latvia, led
by Madara Rasina, senior construction heritage restorer Inta Vanadzina,
roof construction repair and slate cover of the roof by SIA Kurmis
biivnieciba

Financing: EUR 275,000.00 (Cgsis Administrative District, European
Economic Area Financial Instrument

Years: 2014-2015

The Medieval castle in C&sis is one of the best known cultural monuments
in Latvia, though purposeful work to preserve the ruins of the castle only
began in the early 20th century. The first renovations were campaigns
aimed at saving the most endangered parts of the complex. Shortly Ee ore
‘World War I, the Western tower was covered with a cone-shaped clay tile
roof. During the inter-war period, there was the thought olf) rebuilding
the entire castle in its original sha]i)e, but only the Southern tower was
restored in the event. During the last quarter of the 20th century, the
brick walls of the castle were strengthened with easily available materials
such as cement mix and industrial bricks, which made it more difficult to
greserve the substance of the castle in the long term. Today the work is
ased on the principle of minimal intervention, thus making it possible
to preserve and exhibit the original substance and historical patina of the
monument.
Major and complicated restoration was conducted in the Master’s Hall of
the Western tower in 2014 and 2015, restoring the constructive strength
of the vaulted brick ceiling, strengthening the stones, the seams and
fragments of the historical plaster. The quality of the work is confirmed
by the overall mood of the room that is based on cultural and historical
values and offers an idea about an authentic and patinaed medieval
interior. A platform of floorboards was installed in the Master’s Hall, and
the window apertures were closed with wooden shutters so as to limit
damage caused by sand borne by the wind. The outer wall of the Western
tower was also conserved, strengthening the steps of the internal stairwell
and filling in larger areas that had been lost. The structure of the 1914 roof
has been recovered, as has the historical clay tile cover. Wooden stairs
and platforms lead to the Master’s Hall so as to make the object more
accessible while simultaneously reducing brick walls.

(L Luse)
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ALUKSNES MUIZAS PARKA ]
ALEKSANDRA PAVILJONA RENOVACIJA

Adrese: Altiksnes muizas parks, Aliiksnes novads, Aliiksne
Ipasnieks: Aliksnes novada pasvaldiba

Restauracijas programma: biivmakslas objektu restauratore-
vecmeistare Inara Heinrihsone, AS “R.A.J.”, darbu veicgji: AS
“R.A.J.”, IU "ROKAJS”, monumentalas glezniecibas restauratore-
vecmeistare Zinaida Grinfelde, monumentali dekorativas t€lniecibas
objektu restaurators-vecmeistars Gunars Grinfelds

Informacija par finanséjumu: 103 300,49 EUR (Eiropas
kaiminattiecibu un partneribas instruments, Aliksnes novada pasvaldiba)
Restauracijas gads: 2014.-2015.

Aleksandra paviljons buivéts 18. gs. beigés péc Burharda fon Fitinghofa
pasiitijuma ka “Vienreizéf'as lietoSanas™ buve. Tiek uzskatits, ka tas
veidots par godu cara Aleksandra I vizitei Aliiksné. Gracioza celtne
biivéta no koka un bagatigi apgleznota ar ornamentaliem un figuraliem
gleznojumiem.
Eka remontéta gan 19. gs. beigas, gan 20.gs. 60. gados. Apskatama
atjaunoSana sakas 21. gadsimta sakuma, kad arhitektes Inaras
Heinrihsones vadiba dalgji tika nomainitas atseviSkas konstrukcijas
un detalas. Rigas Celtniecibas koledzas audzgkni macibu procesa
letvaros veica apgleznoto paviljona griestu un citu detalu attiriSanu no
uzslanojumiem, nostiprinasanu un restauraciju. Rodoties iesp&jai iegiit
gﬁrrof)eiu finans&jumu, Altksnes paSvaldiba projektu aktualiz&a un
015.gada vasaras sakuma paviljona restauracijas darbi tika pabeigti.
Veikta paviljona pamatu nostiprinaSana un konstrukciju restauracija,
nomainot vai protezgjot bojatos elementus, izgatavojot no jauna zudusas
detalas. Izveidota jauna jumta konstrukcija, taja iestradajot atseviSkus
nebojatos originalo konstrukciju fragmentus, 1zveidots jumta segums
un jumtu vainagojosa spice ar karodzinu. Veikts akmens gridas remonts,
izveidota gridas délu platforma. Biitisku darbu sadalu veido gleznojumu
un dekorativa krasojumu restauracija, kas norisinajas restauratoru-
vecmeistaru Gunara un Zinaidas Grinfeldu vadiba.
Darbu nobeiguma sv&tkos paviljona stlirus rotdja sarkana auduma
drapéerijas, kas, plivojot vasaras Vv&ja, pieSkira graciozajai biivei Tpasi
rotaligu noskanu.

(D, Coldere)

Foto: J. Zilgalvis, . Kibilda, I. Gusta

RENOVATION OF THE ALEXANDER PAVILION
AT THE ALUKSNE ESTATE

Address: Aluksne Estate Park, Aluksne, Aluksne Administrative
District

Owner: Aliiksne Administrative District

Restoration programme by construction and artistic object restorer
Inara Heinrihsone and, work by AS R.A.J., monumental painting
restorer Zinaida Grinfelde, monumental decorative sculpture restorer
Gunars Grinfelds

Financing: EUR 103,300.49 ( European Neighbourhood and Partner-
ship Instrument, Aliiksne Administrative District

Years: 2014-2015

The Alexander Pavilion dates back to the late 18th century, when it
was commissioned by Burkhardt von Fittinghof. It is believed that it
was originally meant for a single event — the visit of Tsar Alexander I
to Altiksne. The graceful wooden building is richly decorated with
ornamental and figurative paintings.
The building was renovated in the late 19th century and during the 1960s.
The latest restoration began in the early 21 century, when some of the
structures and details were replaced under the supervision of architect
Inara Heinrihsone. Students from the Riga Construction College cleaned
the painted ceilings and other details of the pavilion of years of grime as
part of their training, also strengthening and restoring the details.
Transfrontier financing allowed the Aliiksne local government to
organise the restoration, which was finished early in the summer of 2015.
The foundations were strengthened and the structures were restored by
replacing or strengthening damaged elements. Those details that had
disappeared were created anew. The workers constructed the new roof
of the pavilion with a few undamaged fragments of the original structure,
ensuring the roof cover and a little tower with a flag on top. The stone
floor was renovated and a platform of floorboards was installed. Much
of the work involved the restoration of paintings and decorative designs,
which was entrusted to master restorers Gunars and Zinaida Grinfelds.
At the celebration of the completion of the restoration, the corners of
the pavilion were decorated with red draperies which, fluttering in the
ls)ur'rllg’ler wind ensured a particularly playful element to the graceful
uilding.

(D. Coldere)
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VALMIERAS SVETA SIMANA BAZNICAS

TORNA RENOVACIJA

Adrese: Valmiera, Brunpinieku iela 2

Ipasnieks: Valmieras Svéta Simana evanggliski luteriska draudze
Projektgsana: SIA “Arhitektoniskas izpétes grupa”, arhitekts Artlirs
Lapins, darbu veicgjs: SIA “EKERS”, SIA “SKARDA SERVISS”,
SIA “Pinecone”, Sandra Priezéiekure zeltfjuma restauratore-meistare,
SIA “Fenikss-KO”

Informacija par finanséjumu: 57 984,04 EUR (Eiropas Regionalas
attistibas fonds, Rietumu Bankas labdaribas fonds, ziedojumi)
Restauracijas gads: 2015.

Sveta Stmana luteranu baznica ir viena no senakajam mira kulta celtném
Latvija, ta celta 1283.-1287. gada blakus Livonijas ordena pilij. Baznica
daudzkart cietusi smagos ugunsgrekos, tadel vairakas reizes parbuvéta.
Tapat ka citi Latvijas viduslaiku dievnami, ari Sv. Stmana baznica
“moderniz&ta” parveidojot torni — koka konstrukcijas buivéto barokalo
nobeigumu ar galeriju tas ieguva 1778. gada.
20. gs. 60. gados baznica parveidota par koncertu un izstaZu zali. 1966. gada
izstradats baznicas restauracijas projekts un turpmakajos gados veikta pati
restauracija, tai skaita torna jumta un telpu remonts, iekartots skatu laukums
torna galerija.
1988. gada draudze atgriezas sava dievnama. 2014. gada izstradats torna
renovacijas projekts, kura ietvaros 2015. gada realizeti torna konstrukciju
protez€sana un apstrade ar antiseptiz€josu materialu, jumta seguma un
margu nomaina, gridas nomaina galerija, krasojuma atjaunosana un
torna cokola apdares remonts. Lai nodroginatu pieejamﬂ])u, sagatavoti
informativi materiali brailrakstd un audioformata, ka ar7 virtuala torna
apskates tiire.
Veikto darbu rezultata viena no raksturigakajam Valmieras vésturiska
centra Zimém — Sv.STmana baznica ar tas barokalo torni, atguva pienacigu
ar€jo veidolu, nevis tikai jaunu vara skarda segumu, bet ar restaur€tu un
arzeltitu 1813. gada Limbazu vara kalgju meistara Reinharda darinato
odi un gaili, kas kopa ar atjaunoto vésturisko pulkstena ciparnicu stasta
par pilsetas un baznicas unikalo likteni.

(D, Coldere)

Foto: no VKPAI arhiva

RENOVATION OF THE TOWER OF THE CHURCH
OF ST SIMON IN VALMIERA

Address: Bruninieku Street 2, Valmiera

Owner: Valmieras St Simeon Evangelical Lutheran Church

Design by SIA Arhitektoniskas izp&tes grupa, architect Artiirs Lapins,
work by SIA EKERS, SIA SKARDA SERVISS, SIA Pinecone, Sandra
Priezc¢iekure, gilding restorer SIA Fenikss-KO

Financing: EUR 57,984.04 (European Regional Development Fund,
Rietumu Bank Charity Fund, donations)

Year: 2015

The Lutheran Church of St Simon is one of the oldest stone houses of
worship in Latvia, built between 1283 and 1287 alongside the castle of
the Livonian Order in Valmiera. The church has suffered serious fire
damage on many occasions and has been rebuilt several times.
Like other Medieval churches in Latvia, the Church of St Simon was
“modernised” in 1778, when a Baroque gallery was added to the wooden
steeple. During the 1960s, the church was turned into a concert and
exhibition hall. A restoration project prepared in 1966 led to repairs of
the roof and rooms of the tower, as well as the installation of a viewing

latform in the tower gallery.

he congregation returned to its church in 1988. In 2014, a plan to
renovate the tower was prepared, with the structures of the tower
being reinforced and processed with antiseptics, the roof and railings
being replaced, the floor of the fgallery being replaced, the paint bein
restored, and the finishing of the foundation of the tower being renovated.
Informative materials were prepared in Braille and in audio format so as
to ensure for all visitors to the church. A visual tour of the tower has also
been produced.
The work ensured that one of the most vivid elements of the historical
centre of Valmiera — the Church of St Simon with its Baroque tower —
regained its approlpriate aﬁ)pearance, with a new copper tin roof and a
restored and re-gilded ball and rooster that were originally made by a
copper carving master in Limbazi, Reinhard. The ball and rooster are
now back on top of the steeple, and together with a unique clock, the
speak to the unique destiny of the church and the city in which it is foun&f

(D. Coldere)
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ARAISU LUTERANU BAZNICAS
FASADES RENOVACIJA

Adrese: Amatas novads, DrabeSu pagasts, Araisi

Ipasnieks: AraiSu evangeéliski luteriska draudze

Projektésana: SIA “Pastorats”, arhitekte Heléna Dekante,
restauracijas darbi: SIA “CeltCom”, izpildijuma kvalitates kontrole:
macitajs Ainis Ozolins

Informacija par finans&jumu: 60 779,40 EUR (Eiropas Regionalas
attistibas fonds, AraiSu evangeliski luteriska draudze)
Restauracijas gads: 2014.-2015.

P&c nostastiem spriezot, AraiSu baznicas bivvésture aizsakusies jau 13. gs., bet
senakais €kas attels ir zinams no 1691. gada. Savu pasreizgjo apjomu ar torni,
plasaku prezbiterija telpu un sakristeju dievnams ieguva pakapeniski,
1791. un 1879. gadu parbiivju rezultata. Baznica ir vienjoma garenbiive
ar nelielu torni, un kopa ar macitajmuizu veido harmonisku arhitektiiras
ansambli.

2007. gada, istenojot torna renovacijas projektu, tika aizsakts merktiecigs
dievnama saglabasanas un atjaunosanas process. Secigi 2008. gagﬁ
atjaunots mala dakstinu jumta segums, Eet 2014.-2015. gada karta
veicamo darbu saraksta bija pienakusi baznicas fasadeém.

Restauracijas laika veikts baznicas fasazu apmetuma remonts: nokalts
atslanotais un bojatais sienu apdares slanis un agrakie, neatbilstosa
sastava labojumi, uzlikts jauns kalku javas apmetums. Fasades krasotas
saskana ar 2010. gada veiktas krasojuma izpétes datiem (arhitekts Harijs
Gailis, interjeriste Ingrida Gaile). Restaurctas 19. gs. sakuma ardurvis un
vesturiskie logi, zudusas detalas atjaunojot pec uzmerjjumiem. Logailu
iekSpuse ievietotas pilnstikla ziemas logu vértnes, kas vasaras laika
atveramas. Mitruma noverSanai planéts zemes uzaugums gar baznicas
arsienam. Renovacija izmantoti tradicionalie materiali uz kalku un
linellas bazes. Darbi pieminekli istenoti augsta kvalitaté, nosledzot fasazu
un jumta saglabasanas projektus. Nakotng restauracijas darbi veicami ar1
pieminekla ieksStelpas.

(L. Lise)
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RENOVATION OF THE FACADE
OF THE ARAISI LUTHERAN CHURCH

Address: Araisi, Drabesi Parish, Amata Administrative District
Owner: Araisi Evangelical Lutheran Church

Design by SIA Pastorats, architect Heleéna Dekante, restoration by SIA
CeltCom, quality control by the Rev Ainis Ozolin§

Financing: EUR 60,779.40 (European Regional Development Fund,
congregation of the Araisi Evangelical Lutheran Church)

Years: 2014-2015

Legend suggests that the history of the church at Araisi dates back to
the 13th century, but the earliest image of the building was produced in
1691. The church gained its current appearance, with a tower, a larger
presbytery room and a sacristy over the course of time and through major
reconstructions in 1791 and 1879. The church has a small tower and, with
the manse, puts together a harmonic architectural ensemble.

Renovation of the church tower in 2007 led to the start of a purposeful
project aimed at preserving and restoring the church. The clay tile roof
was renovated in 2008, and the facades of the church were renovated in
2014 and 2015. The fagades were cleaned of damaged layers of finishing,
with earlier and inappropriate repairs being reversed. The facades were
finished with lime grouting and then painted in accordance with data from
a study of their initial co%our that was conducted in 2010 by architect
Harijs Gailis and interior designer Ingrida Gaile. The door, which dates
back to the early 19th century, was restored, as were the historical
windows. Lost elements were restored on the basis of measurements.
The glass windows can be opened during the summer. Earthworks were
performed around the outer walls of the church to deter moisture. The
restorers used traditional materials based on lime and flax oil. The work
was done at a very high level of quality, thus concluding the preservation
of the facades and roof. In future, the interior of the house of worship also
should be restored.

(L Lise)
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DZIVOJAMAS EKAS VENTSPILI,
TIRGUS IELA ATJAUNOSANA

Adrese: Tirgus iela 11, Ventspill

Ipasnieks: Aldis Abele

Arhitektoniski makslinieciska inventarizacija, projekt€Sana:

SIA “Arhitektoniskas izpétes grupa”, arhitekte Marina Mihailova
Informacija par finanséjumu: pasfinans€jums, Valsts kulttirkapitala
fonds

Restauracijas gads: 2003.-2015.

Nams tirgus iela 11 ir viens no retiem reprezentablas baroka laikmeta
Kurzemes pilsétu dzivojamas kas paraugiem tirgus laukuma apbiives
konteksta. Izpétes laika atklats ievérojams daudzums 17.-1p9. gs.
monumentalas glezniecibas artefaktu un bavmakslas reliktu. Padomju
laikos izmantota dalgji, ilgstosi pienacigi neapsaimniekota, €ka bijusi
kritiska avarijas stavokli.
Ekai nonakot grivﬁﬁpa§umé, tika uzsakta tas izpéte, rekonstrukcijas
projekta izstrade, nepiecieSamo inZenierkomunikaciju projektéSana un
1zbuve (2004.), nevertigas apblives demontaza un Ealigékas jaunbiive
(2003.-2005.), paraléli tam turpinot dzivojamas €kas interjeru izpéti
un dzivojamas €kas rekonstrukcijas-restauracijas projekta detalizaciju.
Laika no 2004. lidz 2014.gadam €ka tika pakapeniski rekonstruéta par
viesu namu un restoranu, veicot &kas fasazu, vésturiska planojuma
pamatstruktiiras un nozimigu interjera elementu (mantelskurstena,
griestu un sienu koka elementu un to gleznojumu, durvju, mara
sienu apdares u.c.) restaurécilju. P&c 1pasnieka iniciativas uz &ku
parvietots valsts nozimes makslas piemineklis — 18. gs. ardurvis (valsts
aizsardzibas Nr. 4556) no sagruvusas ekas Baznicas iela 8, Ventspil, ko
I&aénieks ir restaur€jis, un kas tagad rota €kas Tirgus ielas fasadi.

eikta vecakas ekas dalas telpu restauracija, atjaunojot planojumu,
restaurgjot senos aipgleznotos si{g griestus, iebiivEjot interjera
rekonstruétu melni glazétu podinu krasni, veicot telpu sienu apdares
restauraciju, iekartojot stilistiski un funkcionali atbilstosu interjeru
restorana vajadzibam.

(P Bliams)
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RESTORATION AND RECONSTRUCTION OF A RESIDENTIAL

BUILDING, TIRGUS STREET, VENSTPILS

Address: Tirgus Street 11, Ventspils

Owner: Aldis Abele

Architectural and artistic inventory and design by SIA Arhitektoniskas
izpétes grupa, architect Marina Mihailova

Financing: self-financing, State Culture Capital Fund

Years: 2003-2015

The building at Tirgus Street 11 is one of very few Baroque-era
residential buildings in the towns of Kurzeme to remain representable
as an element of a former market square. Specialists found a great many
artefacts of monumental paintings from the 17th to the 19th century, as
well as relics of the original structure. The building was used in part
during the Soviet era, poorly managed and in very bad shape. When the
building was bought by a private owner, research work began to develop
a reconstruction plan. The necessary engineering and communications
elements were installed (2004), unimportant parts of the structure were
dismantled and an ancillary building was erected (2003-2005), and the
interiors of the residential building were examined so as to detail the
project for its reconstruction and restoration. Between 2004 and 2014
the building was gradually turned into a guesthouse and restaurant, with
full restoration of its facades, historical structure and major interior
elements such as the chimney, wooden elements and painted areas of
ceilings and walls, doors, plastering on the stone walls, etc. The owner
of the building bought an artistic monument of historical importance — an
18th century outer door ( No.4556) from a collapsed building at Baznicas
Street 8 in Ventspils. The owner restored it, an(lj the door now decorates
the fagade of the building in Tirgus Street. The oldest part of the building
was restored to renew its layout, restore the old painted beam ceiling,
install a reconstructed black-glazed tiled stove, restore the finishing of
the interior walls, and to organise the interior in stylistic and functional
terms for the needs of the restaurant.

(P Blams)
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VESTURISKAS BANGERTA VILLAS RESTAURACIJA

Adrese: Pils iela 5, Kuldiga, Kuldigas novads

Ipasnieks: Kuldigas novada pasvaldiba

Arhitektoniski makslinieciska inventarizacija, projekté$ana: SIA
“Arhitektoniskas izpetes grupa”, arhitekte Liesma Markova, darbu
veicgji: SIA "RERE 04”, SIA “Bavfirma INBUV”, blivuzraudziba: SIA
“Buives un biivsistemas”

Informacija par finanséjumu: 1 03 622,29 EUR (Eiropas Regionalas
attistibas fonds, valsts budzeta dotacija, Kuldigas novada pasvaldiba)
Restauracijas gads: 2011.-2014.

Legenda vést, ka Kuldigas muzeja &ka esot iegadata pasaules izstade
Parizé. Ta devetaja “SveicieSu stila” celto koka celtni kads kapteinis
Bangerts noskatijis Parize pasaules izstades laika, kur ta kalpojusi ka
Krievijas ekspozicijas administrativais korpuss. Liktenis bijis labveligs
un &ka lidz musdienam saglabajusi gandriz nemainigu pirmatngjo izskatu.
No Parizes Bangerts savu kazu davanu milotajai esot vedis uz Liepaju.
No turienes eka talak celojusi uz Kuldigu, kur nokluvusi ap 1906. gadu.
Parizé koka biivei bijusi tikai divi stavi. Kuldiga ta tikusi pie vél viena
stava, pieprojekt&ts pirmais no miira, uz kura paviljons uzsliets.

2014. gada tika pabeigta vesturiskas Bangerta villas (tagad&jais Kuldigas
novada muzejs), restauracija jaunu un inovativu muzeja pakalpojumu
izveidei, saglabajot tas kulturvesturisko vértibu un izveidojot to
par véstures, pétniecibas, makslas, restauracijas centru. Muzeja €ka
atjaunotas tapetes, sienu, griestu un gridas vésturiskais krasojums,
restaurgtas durvis, kapnes un iz]%atavoti trukstosie elementi, veikta krasnu
restauracija un inzenierkomunikaciju rekonstrukcija. Otra stava izveidota
ekspozicija dzivoklis, kurd iespgjams ielikoties 20. gadsimta sakuma
turiga kuldidznieka ikdiena: @damistaba, damas buduara, mizikas salona.

(P Bliams)
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RESTORATION OF THE HISTORICAL BANGERTS VILLA

Address: Pils Street 5, Kuldiga, Kuldiga Administrative District
Owner: Kuldiga Administrative District

Architectural and artistic inventory and design by SIA Arhitektoniskas
izpétes grupa, architect Liesma Markova, work by SIA RERE 04,
Buvfirma INBUYV, oversight by SIA Biives un biivsisteémas
Financing: EUR 103,622.29 (European Regional Development Fund,
national budget subsidy, Kuldiga Administrative District)

Years: 2011-2014

Legend tells us that the building of the Kuldiga Museum was bought at the
World Expo in Paris. The “Swiss style” wooden building was noticed by
Captain Bangerts at the exhibition, where it served as the administrative
building of Russia’s exhibit. Fate was favourable, and the building has
preserved its initial look almost entirely. It is said that Bangers brought
the building to Liepaja as a gift for his beloved woman. From there, the
building was sent to Kuldiga sometime around 1906. The building in
Paris had only two stories, but another was added in Kuldiga — the stone
structure upon which the pavilion was built.

Restoration of the historical Bangerts Villa (now the Kuldiga
Administrative District Museum) was completed in 2014, the aim being
to ensure new and innovative museum services while preserving the
cultural and historical values of the building and turning into a centre
for history, research and art restoration. Wallpaper, the historical paint
on walls, ceilings and floors and stairwells were all renovated, missing
elements were replaced. Stoves were restored and engineering and
communications systems were updated. The flat on the second floor
re&)resents the life of a wealthy resident of Kuldiga at the beginning of the
20th century — a dining room, a ladies’ boudoir and a music salon.

(P Blims)
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DURVJU RESTAURACIJA KULDIGA

Adrese: Kuldigas pils€tas vesturiskais centrs

Darbu veicgji: Kuldigas novada pasvaldibas Restauracijas centrs, konsult-
ants biivgaldniecibas izstradajumu restaurators-specialists Janis Mertens
Informacija par finanséjumu: Valsts kultiirkapitala fonds, Kuldigas
novada pasvaldiba, eku 1pasnieki

Restauracijas gads: 2010.-2015.

Kuldigas Restauracijas centrs veidots péc Kuldigas novada Domes
iniciativas ar Norvegijas finansialu atbalstu ka koka restauracijas
darbnica. Ta darbibas meérkis ir nodrosinat Kuldigas vecpilsétas
kultirvésturiska mantojuma autentiskuma saglabasanu nakamajam
paaudz&m, veicot konservacijas un restaurdcijas darbus atbilstosi
misdienu prasibam un konsultgjot iedzivotajus par vesturisku eku
saglabasanu un uzturéSanu. Kops darbibas uzsakSanas 2010. gada,
nodroSinata nozimigu vecpilsétas €ku koka biivgaldniecibas detalu
saglabasana, Tstenota durvju glabsanas programma.

Logiem un durvim pilsétvide, bez to praktiskas funkcijas, ir arT svariga
filozofiska nozime. Tiesi durvju esttiskajai kvalitatei vairaku gadsimtu
aruma cilveks ir pieversis vislielako uzmanibu. Durvis ir vieta &kas
asade, kuras atverot més nokltstam cita sajlitu pasaul€, robeza starp
publisko un privato telpu, starp zinamo un nezinamo.

Kuldiga ir ieguvusi jaunu izpratni par autentisku, unikalu
kultirvésturisku vertibu saglabasanas iesp&jam, starptautiski atzitu
profesionalu restauracijas prasmju lietojumu un kvalitativu, vietas
1dentitati apliecinoSu telpiskas vides saglbasanas modeli. Kuldiga ir
mainTjusi savu pilsétvides seju, apliecinot, ka katrai detalai publiskaja
artelpa ir nozime pilsétas tela attisttba un kultlrvesturisku vertibu
kopuma raditas noskanas veidosana.

(/. Dambis)

Foto: no VKPAI arhiva

RESTORATION OF DOORS IN KULDIGA

Address: Historical centre of Kuldiga

Work: Kuldiga Administrative District Restoration Centre, consultant
and restorer of construction objects Janis Mertens

Financing: State Culture Capital Fund, Kuldiga Administrative Dis-
trict, owners of buildings

Years: 2010-2015

The Kuldiga Restoration Centre was set up at the initiative of the
Kuldiga Administrative District Council with financial support from
the Norwegian government. It focused particularly on the restoration of
timber objects and seeks to ensure the preservation of the authenticity
of the cultural and historical aspects of the oldest part of Kuldiga
for future generations, also engaging in conservation and restoration
work in accordance with modern demands. The centre also provides
consultations to local residents on the preservation and maintenance
of historical buildings. Since the launch of the centre in 2010, many
details of wooden buildings in the old town have been preserved. There
is a special programme to rescue doors.

Along with their practical functions, windows and doors in an urban
environment have an important philosophical meaning. The aesthetic
qualities of doors have attracted the greatest attention during the course
of several centuries. Doors are part of a building’s fagade, and when we
open them, we arrive in a different world of emotions, with boundaries
between the public and the private and between the known and the
unknown.

People in Kuldiga have gained a new understanding of the preservation
of authentic and uniqlue cultural and historical values, the internationally
recognised high-qua it]y skills among professional restorers, and a model
that preserves a spatial environment that confirms the visual identity of
the location. Kuldiga’s urban appearance has changed, confirming that
the set of cultural and historica])values creates new moods.

(/. Dambis)
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REMTES MUIZAS

MEDIBU TORNA RESTAURACIJA

Adrese: Brocgnu novads, Remtes pagasts, Remtes muiza

Ipasnieks: Latvijas valsts Zemkopibas ministrijas persona, lictotajs: AS
“Latvijas Valsts meZi”

Projektésana: SIA “L. Smita arhitektu birojs”, galvenais biivuznémgjs:
AS “Buvuznémums Restaurators”, restauracijas darbu vaditajs: Juris
Pavlovs, piesaistitie specialisti: monumentalas glezniecibas restauratore
Ieva Rozentale, skardnieku amata meistari Indulis Lange un Agris
Zeidlers

Informacija par finanséjumu: 62 727,00 EUR (AS “Latvijas Valsts meZzi”)
Restauracijas gads: 2014.

Neogotiskais Medibu tornis Remtes muizas parka arhitekttru papildinaja
19. gs. vidi. Domajams, tas uzbiivéts vienlaikus ar pill notikusajiem
parbuves darbiem. Restauracijas darbu laika uz pirma stava telpas velvju
ribam atrasti ieskrapéti vairaki gadskaitli. Senakais no tiem veikts 185]9.
%ada, kas lauj iezimét ekas biivniecibas laika vélako robezu.

ilindriskas formas tornis atrodas uz maksliga paugura. Cokolstavs
un atbalsta siena maréti no laukakmeniem, bet korpusa kiegelu miira
sienas no arpuses apsiitas ar Stinakmeni. Neregularo Stinakmens apdari
papildina no mala kiegeliem izmairétas logu un durvju ailas, dzegas un
gotiska arkartiiras josla torna augsdala.

Laika gaita Medibu tornis vairakkart remontets. Telpas regulari
parkrasotas, bet 20. gs. 60. gados notikusi plasaki glabsanas darbi:
nomainits jumts, ievilkta elektriba, labots apmetums un aizdaritas plaisas
ka ari izgatavoti jauni logi un durvis. Tolaik jau bija zudis parapets ar
dzeguliem torna vainaga.

Pa$s€ja torna tuvuma ieauguso koku lapotnes ilgstosi aizénoja eku, kas
veicindja biologiska apauguma veido$anos uz miru virsmas, bet saknu
sisttma deforméja pamatus, radot plaisas. lepriekSgjo remontu laika
izmantotie neatbilstoSie materiali (%ementa java, smilSakmens u.c.)
ietekméja ne tikai pieminekla vizuali estétisko telu, bet arl veicinaja
lielaku izdrupumu raanos. Telpas liela mitruma dél uz sienam bija
noveérojami izsalojumi un algu apaugums, bet liecibas par sakotngjo
golihromo krasojumu vairs tikpat ka nebija saskatamas.

014. gada restauracijas laika ir attiriti torna miri, nostiprinats apmetums
un Stnakmens apdare, veikti pielabojumi ar atbilstosa sastava javu, tas
komponentes noteiktas laboratoriskas izpétes. Medibu tornim pilniba
nomainitas satrup&jusas jumta konstrukcijas un ieklats jauns cinkota
skarda segums. Stikla pakeS$u logi aizstati ar metala rezga slegiem.
Interjera ne tikai atjaunots a}l)(metums, bet attirits un nostiprinats arl
sakotn@jais krasojuma slanis, kas otra stava telpas kupola griestos lauj
nolasit 1luzora gleznojuma fragmentus.

(L Liise)

Foto: “L. Smita arhitektu birojs”

RESTORATION OF THE HUNTING TOWER
ATTHE REMTE ESTATE

Address: Remte Estate, Remte Parish, Brocéni Administrative District
Owner: Latvian Ministry of Agriculture, used by AS Latvijas Valsts
mezi (Latvian State Forests)

Design by SIA L. Smita arhitektu birojs, general contractor

AS Biivuzneémums Restaurators, head of restoration Juris Pavlovs,
monumental painting restorer Ieva Rozentale, tin masters Indulis Lange
and Agris Zeidlers

Financing: EUR 62,727.00 (AS Latvian State Forests)

Year: 2014

The neo-Gothic hunting tower was added to the park of the Remte Estate
in the mid-19th century, presumably during a reconstruction of the castle
itself. During the latest restoration, several scratched year numbers were
found on the ribs of the vaults of a room on the first floor of the building.
The oldest is 1859, which helps to determine the latest boundary of the
construction of the building.

The cylinder-shaped tower is on a manmade hillock. Its plinth level and
support walls are made of boulders, and the walls are made of bricks and
stone and covered with travertine. The irregular finish is supplemented
with window and door apertures and cornices that are ﬁnishecF with clay
bricks, as well as a Gothic band at the top of the tower.

The hunting tower has been renovated several times over the course of
time, with the interiors repainted regularly. There were more extensive
conservation efforts during the 1960s, when the roof was replaced,
electricity was installed, the plastering was fixed, cracks in the waIl)l were
filled in, and new doors an(}i) windows were installed. The parapet and
cornices at the crown of the tower were already lost at that time.

The trees that surround the tower cast shadows on the building for a long
time, thus facilitating biological plants on the stone surface, with the roots
of the trees deforming the %oun ations of the tower and creating cracks.
Inappropriate materials (cement mix, sandstone, etc.) that were used
in previous renovations affected the monument’s visual and aesthetic
appearance, but they also facilitated greater deterioration of the tower.
Humidity in the rooms led to salt deposits and algae, and evidence of the
original polychrome colours was all but gone.

The 20{)4 restoration involved a cleaning of the tower’s walls,
strengthening the plaster and the travertine finish. Appropriate grout was
used, with components determined by laboratory research. The rotted
roof structures of the hunting tower were completely replaced, and a new
zinc and tin roof was installed. The glass packet windows were replaced
with metal shutters. The plastering of the interior was renewed, and the
initial layer of paint was cleaned and fastened. This makes it possible to
see f{agments of an illusory painting on the ceiling of the second-floor
cupola.

(L. Lise)
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BAUSKAS PILS JAUNAS DALAS ATJAUNOSANA

Adrese: Bauskas novads, Bauska, Pilskalns

Ipasnieks: Bauskas novada pasvaldiba

Projektetajs: SIA “Arhitektes Inaras Caunites birojs, arhitekte Inara
Cauntte, SIA “Girsa a.t.” (Cehija), arhitekti Miloslavs Hanzls(Miloslav
Hanzl), Vaclavs Girsa(Véaclav Girsa), krasnu rekonstrukcijas projekti

— makslas zinatniece Ina Line. Darbu veicgji: I/U “Milo§ Gavenda —
restaurator”, SIA “Akmens apstrades centrs AKM”, SIA “Intarsija”, SIA
“Emerem”, SIA “Vesta ABM”, apakSuzne€mé&ji SIA “SP” (Cehija), SIA
“Kvele”, SIA “EKC”, SIA “AR BO”

Informacija par finanséjumu: 1 978 585,02 EUR (Eiropas Regionalas
attistibas fonds, Latvijas valsts budzeta dotacija, Bauskas novada dome)
Restauracijas gads: 2011.-2014.

Livonijas ordena cietoksnis un velaka Kurzemes hercogu rezidence
Bauska sakta buvet 15. gs. pirmaja EE)usé. Livonijas ordena cietoksnis bija
kastelas tipa neregulara Cetrstiira biive ar pieciem torniem ar pagalma
pusé piebuivétas ekas garnizona Vaf'adzi‘bém. Priekspils teritoriju 16. gs.
otraja pusé hercogs Gothards Ketlers izraudzijas par savas rezidences
celSanas vietu. To veidoja ap pagalmu grupéti divstavu korpusi ar diviem
stiiru torniem Austrumu pus€. Austrumu fasadi greznoja tﬁspakﬁp]iu
zelminis. Hercoga rezidences korpusa arsienas sedza geometriska
sgrafito apmetums — renesanses un manierisma akmens kvadru iluzors
att€lojums, to paé)ildinéja akmens kaluma rotajumi. 1705.gada pili
uzspridzinaja.1976.-1992., 1996.-1997. gada veikta arheologiska izpéete.
1973. gada sakta pakapeniska Jaunas pils atjaunoSana, kas atsakta 20. gs.
no%alé un turpinas lidz mtsdienam.

2014. gada Bauskas pils jaunaja dala dienvidu korpusa sardzes telpa
(vartu eja) veikta gridas flizu konservacija. Taja rekonstruéts parsegums
un griestu apdare, divas podinu krasnis un kamins. Telpa saglabajies
originalais mala flizu gridas segums un kadreizgjas starpsienas apaksejas
dalas fragments.

2014.gada veikta originala gridas seFuma konservacija, mala flizu
sadrupusos fragmentus saltm&jot ar atbilstoSa sastava (uz mala bazes) un
tonalitates masu. A]pseko§anas laika apstradats viss %Idas laukums.
2011. gada, arheologiskajos izrakumos, atsegtais Bauskas pils jaunas
dalas pagalma brugis biI|a deformgjies un vietam zudis, gojﬁtas no
dolomitakmens veidotas lietus widens teknes. Lai pagalma segums biitu
piemgrots visiem muzeja apmeklétajiem, t.sk. cilvekiem ratinkrésla, bija
nepiecieSama bruga rekonstrukcija.

Pagalma bruga restauracijas un rekonstrukcijas laika nodroSinata
ori%(iLrllélo bruga un lietus Gidens renu posmu saglabasana un restauracija
laukumos gar pils Dienvidu korpusu, pretiieejai ﬂils vecakaja dala un preti
Austrumu korpusam. Pargja pagalma dala veikta bruga rekonstrukcija
atbilstosi paredzamajai seguma noslodzei. Pie pils galvenajiem vartiem
iz‘tl)}‘l\iéts ar plienakmeniem bruggéts dienesta stavlaukums un grantéts
celins.

(PBlims)

Foto: no VKPAI arhiva

RESTORATION OF THE NEW PART OF THE BAUSKA CASTLE

Address: Pilskalns, Bauska, Bauska Administrative District

Owner: Bauska Administrative District Council

Design by SIA Arhitektes Inaras Caunites birojs, architect Inara Cauntte,
Girsa a.t. (Czech Republic), architects Miloslav Hanzl, Vaclav Girsa, art
historian Inta Line (stoves), work by Milo§ Gavenda —restaurator, SIA
Akmens apstrades centrs AKM, SIA Intarsija, SIA Emerem, SIA Vesta
ABM, apaksuzneméji SIA SP (Czech Republic), SIA Kvéle, SIA EKC,
SIA AR BO

Financing: EUR 1,978,585.02 (European Regional Development Fund,
national budget subsidy, Bauska Administrative District Council)

Year: 2011-2014

Work on the Livonian Order fortress began during the first half of the
15th century. The building would later become the residence of the
dukes of Courland. The fortress was an irregular rectangular building
with five towers and an additional building in the yard that was used
blgr the garrison. The forecastle territory was chosen by Duke Gotthard
ettler during the latter half of the 16th century for the construction
of his residence. It is a two-story structure with two corner towers on
the Eastern side. The Eastern facade was decorated with a three-level
pediment. The outer walls were plastered with geometric sgraffito, which
represented an illusory appearance of Renaissance and Mannerism stone
quads. The castle was blown up in 1705. Archaeological work was done
in its area between 1976 and 1992 and in 1996 and 1997. Restoration of
the New Castle began in 1973, continued gradually, was begun anew late
in the 20th century, and continues to this very day.
The floor tiles of the guard room (gate entrance) of the Southern wing of
the Bauska Castle were conservetf in 2014, also reconstructing the roof
and ceiling, two tiled stoves and a fireplace. The clay tiles in the room are
the originals, and there is a fragment of the bottom part of a former inside
wall there. The original floor was conserved, and crumbled fragments
of the tiles were glued together on a basis of clay and with appropriate
tonality. The entire floor was conserved.
The paving stones of the new part of the Bauska Castle that were found
during a 2011 archaeological excavations was deformed and lost in parts.
Rainwater drainage pipes made of dolomite damaged the paving stones.
It had to be reconstructed so that the yard is appropriate for all visitors,
including people in wheelchairs. The original paving stones and rainwater
pipes were preserved and restored along the Southern wing of the castle,
opposite the main entrance to the older part of the castle, and opposite the
eastern wing. Elsewhere in the yard, the paving stones were reconstructed
in accordance with the loads tlzlat they were expected to bear. A parking
lot for employees was installed outside the main gate of the castle, with a
gravelled patzway leading to the building.

(P Blams)
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ELEJAS MUIZAS PARKA
TEJAS NAMINA RESTAURACIHA

Adrese: Jelgavas novads, Elejas pagasts, Eleja

Ipasnieks: Jelgavas novada pasvaldiba

Projektetajs: SIA “Nams 3”, arhitekts Eriks Cerpins, buivuznémgjs:

AS “Buvuznémums Restaurators”, restauracijas darbu vaditajs: Valdis
Uzarins, restauracijas darbu uzneémgjs: SIA “Buvfirma INBUV”,
atbildigais restaurators: Juris Pavlovs. Piesaistitie specialisti: glezniecibas
un polihroma koka restauratore Saiva Kuple, monumentalas glezniecibas
restauratore Zane K&lere, Zalenieku arodvidusskolas restauracijas
asistenta profesijas absolventi un 3. kursa studenti, projekta partneris:
Norveégijas Kulttiras mantojuma pétniecibas instittits

Informacija par finanséjumu: 377 606,69 EUR (Eiropas Ekonomikas zonas
finanSu instruments, valsts budZzeta dotacija, Jelgavas novada pasvaldiba,
Kultiiras piemineklu izpétes, glabsanas un restauracijas programma)
Restauracijas gads: 2015.

Elejas muizas ansamblis ziedu laikos ir bi{is viena no spilgtakajam Kurzemes
hercogistes klasicisma arhitektiiras un kulttiras dzives perlem. Aiz pils parka,
lauces tacinas gala esoSais T&as namins ir viena no redzamakajam Elejas
muiZas parka vietzimem. Tas uzbiivéts 19. gs. sakuma, vienlaikus ar pili, un
divreiz parbaivéts. Pirmo reizi 19. gs. vidi, izveidojot stavo Cetrslipu jumtu ar
lielajam koka stabu balstitajam parkarém un eksotiskiem iluzoro ornamentu
rotajumiem, bet otro — 186%. gada, kad ekas Ziemelu pusg izbtivéjot nelielu
pieblivi ar iedzilinatu gridas ltmeni un paaugstinatiem griestiem, taja
novietota Kurzemgs hercogienes Dorotejas skulptiira (marmors,1827. gads,
telnieks Eduards Smits fon der Launics, 1797-1869). Jumta konstrukcijas
labotas 1894. gada, par ko liecina restauracijas laika atklatie uzraksti uz
koka sijam un sparém. P&c agraras reformas muiza nonaca Latvijas valsts
Tpasuma. 1933. gada. Pirma pasaules kara laika dal&ji izpostito hercogienes
Dorotejas skulptiiru parvietoja uz Rigu, bet T€jas namin§ bez pienacigas
aprﬁdpges pardzivoja gan Otro pasaules karu, gan Padomju gadus, ar laiku
zaudgjot aizvien vairak originalas substances. Avarijas stavokli esosais
kultiiras piemineklis 2015. gada beidzot sagaidija tik loti nepiecieSsamo
restauraciju.

Lidzigs nolaidibas un aizmirstibas pilns liktenis raksturoja arT otru kultiiras
pieminekli — arkveida ampira stila miira Zogu, kas ieskauj parka teritoriju.
Zoga sakuma iemuréts sens kulta priekSmets — dobumakmens.
Restauracijas procesa izpilditaji maksimali centds saglabat piemineklu
autentiskumu, no jauna izbGvEjot un nomainot tikai tas detalas un
konstrukeijas, kuru sa%(laba‘léana vairs nebija iespgjama. Lai t€jas namina
ckai pieSkirtu vesturiskajam atbilstoSu veidolu, pec seniem fotoatteliem
rekgnstruétas plasas stikla durvis ar sareZgito spraislojumu un parkaru balsta
stabi.

(L. Lise)

Foto: no VKPAI arhiva

RESTORATION AND PRESERVATION OF THE TEAHOUSE
AT THE PARK OF THE ELEJA ESTATE

Address: Eleja, Eleja Parish, Jelgava Administrative District

Owner: Jelgava Administrative District

Design by architect Eriks Cerpins, SIA Nams 3, contractor AS
Biivuznémums Restaurators, director Valdis Uzarins, restoration by
SIA Biuvfirma INBUY, senior restorer Juris Pavlovs, painting and
polychrome wood restorer Saiva Kuple, monumental painting restorer
Zane KE&lere, graduates and 3rd year assistant students at the Zalenieki
Vocational School, project partner Norwegian Cultural Heritage
Research Institute

Financing: EUR 377,606.69 (European Economic Area Financial
Instrument, national budget subsidy, Jelgava Administrative District,
Cultural Monument Research, Rescue and Restoration Programme)
Year: 2015

The building ensemble of the Eleja Estate at one time was one of the most
brilliant examples of Classicism-age architecture and culture in the Duchy of
Courland. The teahouse that is at t%le end of the path in the castle park is one
of the most visible elements thereof. It dates back to the early 19th century,
when the castle itself was built, and the teahouse has been reconstructed
twice. The first time was in the mid-19th century, when a steep four-sided
roof was installed with large eaves supported by wooden poles and exotic
and illusory ormamentation. The second time was in 1863, when a small
annex was added to the northern side of the teahouse, with a lowered floor
and a heightened ceiling to contain a sculpture of the Duchess of Courland,
Dorothea (marble, 1827, sculptured by Eduard Schmidt von der Launitz,
1797-1869). The structure of the roof was repaired in 1894, as is seen in
carvings on the wood beams of the teahouse that were discovered during the
restoration. After agrarian reforms in inter-war Latvia, the estate was taken
over by the Latvian state. In 1933, the sculpture of Duchess Dorothea, which
had been slightly damaged during World &k\r I, was moved to Riga, and the
teahouse itself survived World War II and the Soviet occupation with little
care being devoted to it. This meant that much of its original substance was
lost. In 2(% 15, the teahouse was all but collapsing, and that is when it finally
awaited its very necessary restoration.

Similar carelessness and a%athy also harmed the second cultural monument
at the estate — the arched Empire-style stone wall that surrounds the park.
An ancient cult object, a hollowed stone, is part of the beginning of the wall.
The restoration involved a maximal effort to preserve the authenticity of
the monuments, rebuilding and replacing only details and structures which
could no longer be preserved.

(L. Luse)
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RUNDALES PILS RESTAURACIJA

Adrese: Rundales novads, Rundales pagasts, Pilsrundale

Ipasnieks: FinansSu ministrija VAS “Valsts nekustamie Tpasumi” persona
Restauracijas darbu veicgji: Kulttiras piemineklu restaurésanas
projektesanas kantoris, Zinatniskas restauracijas parvalde

(Iidz 1992. gadam), IU “Rokajs”, SIA “Intarsija”, IK “Koks A.S.”
Informacija par finanséjumu: 8 420 495,00 EUR (valsts budzeta
pieskirums, Borisa un Inaras Teterevu fonds, ziedojumi, Borisa Tetereva
ziedojums, Eiropas Regionalas attistibas fonds, Piemineklu izpetes un
glabsanas programma)

Restauracijas gads: 1974.-2015.

Rundales pils ir lielakais un greznakais muiZas ansamblis Latvija, daudzu
izcilu makslas un kulttiras vertibu kratuve. Pils projektu Krievijas galma
arhitektam Francesko Bartolomeo Rastrelli (1206-1771) pasutija grafs
Ernsts Johans_Birons (1630 - 1772), velakais Kurzemes hercogs (no
1737. gada). Ekas celtnieciba uzsakta 1736. gada. Pils interjeru apdare
uzticBta t€lniekam no Berlines Johanam Mihaelam Grafam. Astonu
telpu griestu plafonus Iidz 1767. gadam uzgleznoja italu gleznotaji no
Peterburgas Franc¢esko Martini un Karlo Cuki. Vinu otai pieder art llielés
galerijas un hercoga kabineta sienu gleznojumi. 1767. gada pils ieksgja
1zblive pabeigta. 1795. gada muiza nodota grafam Valerjanam Zubovam,
kura laika atjaunojas muizas saimnieciska dzive. lIzcilais baroka
piemineklis cieta 1812. gada kara laika, 1916. gada, bet vissmagak
1919. gada, kad to izdemolgja Bermonta Avalova kareivji. 1971. gada
dibinats Rundales pils muzejs, izstradata meérktieciga pils restauracijas
Erogramma. 1981. gada apmekletajiem atvertas pirmas restaurétas telpas,
et visa pils ansambla restauracija pabeigta 2014. gada. Ka butiska
ansambla sastavdala ir rekonstruéts regularais francu tipa parks.
Rundales pils atjaunoSana ir viens no spilgtakajiem, veiksmigakajiem
un konsekventakajiem ilgtermina zinatniskas restauracijas piemeriem
Eiropa. Ka lielakais un greznakais muizas ansamblis ne tikai Latvija,
bet plasaka regiona, Rundales pils ir bijusi izaicinajums kultiiras
mantojuma saglabasanas idejas attistibai. Skaidra koncepcija un vizija
procesa sakuma, centieni restaurdcija sasniegt augstako kvalitati,
neskriet I1dzi modei, bet ar stabilu, nemainigu un konsekventu pieeju
pilniba respektét unikalu baroka laika vertibu, ir devusi izcilus
panakumus. Rundales pils atjaunosana nekas nav nejauss, viss ir
pardomats, atbilstosi laika garam ir uzburta laikmeta noskana, sajiitu
1[;asaule. Retauracija izcel sajiismas un apbrinas veértu — skaistumu,
armoniju, piepilda ar vertibu kopuma raditu noskanu, demonstr&jot
materiala un nemateriala mantojuma vértibu vienotibu. Piecdesmit
gadu ar entuziasmu piepildits komandas darbs, kura vadosa loma
pieder izcilai personibai — Imantam Lancmanim, p&c bitibas ir radijis
lalugf_téko. restauracijas skolu un standartus kultiiras vertibu atjaunoSanas
valitater.

(). Dambis)

Foto: J. Dambis

RESTORATION OF THE RUNDALE PALACE

Address: Pilsrundale, Rundale Parish, Rundale Administrative District
Owner: State Real Estate agency of the Ministry of Finance

Restorers: The Cultural Monument Restoration and Design Office, the
Scientific Restoration Board (until 1992), IU Rokajs, SIA Intarsija, and
the IU Koks A.S.

Financing: EUR 8,42,495.00 (national budget financing, a contribution
from the Boriss and Inara Teterevs Fund, a donation from Boriss
Teterevs, funding from the European Regional Development Fund,
Monument Research and Rescue Programme)

Years: 1974-2015

The Rundale Palace is the largest and most ornate estate ensemble in
Latvia, and it houses many outstanding artistic and cultural values. Duke
Ernst Johann Biron (1630-1772), who became the duke of Courland in
1737, commissioned the design from the royal court architect in Russia,
Francesco Bartolomeo Rastrelli E1700—17}7]1). Construction began in
1736, and interior design was entitled to a Berlin-based sculptor, Johann
Michael Graf. The ceilings of eight rooms were painted by Italian
painters from St Petersburg, Francesco Martini and Carlo Zucchi, with
their work being completed by 1767. They also painted the walls of the
large gallery and the duke’s office. Interior work was completed in 1767.
The estate was transferred to the ownership of Duke Valerian Zubov
in 1795, and economic life was restored at that time. The outstanding
Baroque monument suffered much damage during the war of 1812, in
1916 and, most seriously in 1919, when it was demolished by the soldiers
of Bermont-Avalov. The Rundale Palace Museum was established in
1971, and a targeted programme of restoration was launched. The first
restored rooms were opened to the public in 1981, and the restoration of
the entire ensemble was completed in 2014. A reconstructed French-type
park is an essential component of the ensemble.

Restoration of the Rundale Palace was one of the most vivid, successful
and consistent long-term scholarly restoration examples in Europe. As
the largest and most ornate ensemble of its type not just in Latvia, but also
in a broader region, the palace has been a challenge for the development
of the concept of preservation of cultural heritage. A clear concept and
vision at the start of the process, efforts to achieve the highest level of
quality in the restoration without chasin§ fads, and a stable, unchanging
and consistent approach toward the values of the unique Baroque era
ensured outstanding achievements. The restoration was no accident,
everything was care%ully considered, and the mood and world of emotions
of the era were conjured up in accordance with the spirit of the age. The
restoration emphasises beauty and harmony that are worthy of joy and
admiration, filling the castle with a mood that relates to a set o% values
and demonstrating the unity of tangible and intangible heritage values.
The team has worked with much enthusiasm for 50 years, and the leading
role has always been performed by an outstanding individual — Imants
Lancmanis, who essentially created a high-level restoration school and
a set of standards to ensure quality in the restoration of cultural values.

(). Dambis)
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VALDEKAS PILS ATJAUNOSANA

Adrese: Jelgava, Rigas iela 22

Ipasnieks: Latvijas Lauksaimniecibas universitate

Interjera apdares arhitektoniski makslinieciska inventarizacija: SIA
Arhitektoniskas izp&tes grupa, projektetajs SIA “Tursons”, praktisko
restauracijas darbu veicgji PS “Consortium RTS”, SIA “Acanthus”
Informacija par finanséjumu: 1 086 494,63 EUR (Eiropas Regionalas
attistibas fonds, valsts budzeta dotacija, Latvijas Lauksaimniecibas
universitate)

Restauracijas gads: 2013.-2015.

Valdekas pils (vaciski waldecke — meza stiiris) v@sturiski piedergjusi
baronu von der Reckes dzimtai, kuras p&dgjais parvaldnieks bija Kristofs
Karls Fridrihs fon der Reke (1817-1902). Lidz 19. gs. 70. gadiem
te atradas neliels medibu nams meza nostiiri, kuru 19. gs 70. gados
Kurzemes gubernas arhitekts Adolfs Vinbergs (1816-1895) ir parbuvgjis
par kungu eku neogotikas stila.

Pils galvenas fasades arhitektoniski kompozicionala uzbiive ir vienkarsa.
Tas pamata ir skaidri izteikta simetrija. Fasadi veido bagatigs elementu
kopums tas centralaja dala. Tris logailu asis, akcent@ts ieejas biivapjoms
ar smailarkas formas durvju ailu, balkona zonu un trijstira formas
logu sandriki. Centralas fasades vertikalas ass nobeiguma ir izteikts
kapinajuma formas zelminis ar atdaloSo dzegas Iiniju. Fasades simetriju
noslédz galos izvietotie poligonalas formas torni ar robotu augSmalu.
Tornu izteiksmi bagatina smailarkas logi un nelielas pusloku formas
iedzilinajumi pirma stava ltmeni, kur katra no tiem paredzgts izvietot
télniecibas darbu vai ziedu vazi. Pateicoties greznajai kas centralajai
dalai, tiek slapéts smagng&jais divslipnu plaknu jumts.

Atjaunojot pili, viena no tas telpam dienvidu dala restauréti griestu un
sienu Zim&jumi. Restauracijas gaita saglabatas vesturiskas betona kﬁll()nes
ar margam, leejas durvis un logu ramji. Pirma stava parseguma koka
sijas un d€lu apsSuvums attirits no kalka krasam. Béninos ir atsegta jumta
nesosa vesturiska koka konstrukcija.

Pils atjaunoSana ir saglabats vésturiskais telpu planojums, to funkcionali
pielagojot Latvijas Lauksaimniecibas universitates studentu studiju
darbam, izveidojot auditorijas, zZim&tavu, datortelpu, darba kabinetus
pasniedz€jiem un paligtelpas.

Lai atglitu v&sturisko planojumu pirmaja stava un reiz€ nodroSinatu
studiju darbu, ir izbuivétas stiklotas starpsienas, ta rodot planojuma
atseviskas darba zonas, bet vides pieejamibai iebiivéts lifts.

(/. Zilgalvis)

Foto: no VKPAI arhiva

RESTORATION AND RENOVATION OF THE VALDEKA CASTLE
Address: Rigas Street 22, Jelgava

Owner: Latvian University of Agriculture

Interior design architectural and artistic inventory by SIA
Arhitektoniskas izp&tes grupa, designer SIA Tursons, practical
restoration work by PS Consortium RTS, SIA Acanthus

Financing: EUR 1,086,494.63 (European Regional Development Fund,
national budget subsidy, Latvian University of Agriculture)

Years: 2013-2015

The Valdeka Castle (from the German word Waldecke — the corner of a
forest) was owned by the von der Recke dynasty, the last representative
of which was Christoph Karl Friedrich von der Recke (1817-1902). Until
the 1870s, there was a small hunting lodge at the side of the forest here,
and during the 1870s, architect Adolf Winberg (1816-1895) rebuilt it into
a Neo-Gothic mansion.
The architectural composition of the main facade of the castle is simple
and based on clearly expressed symmetry. There is a wealth of windows
in the central part of the fagade, with three window openings, an entrance
with an elegant arch above it, a balcony, four pilasters with rustication on
the first floor, and triangular window crown mouldings. The vertical axis
of the central fagade has a distinct pediment with a separating ledge line.
The symmetry of the fagade is completed with polygon-form towers at its
ends. The towers feature elegant arched windows and small semi-curved
forms at the Ist floor level, each of which is meant to hold a sculpture or a
vase for flowers. The elegant central part of the building means that there
is less attention to the weighty roof.
Restoration of the castle involved the restoration of wall and ceilin,
1Eainﬁngs in one of the rooms in the Southern part of the building.
istorical concrete stairwell with railings was preserved, as were the
entrance door and the window frames of the structure. The first floor
wooden beams and boards were cleansed of lime paints. An historical
load-bearing timber structure was found in the attic of the castle. The
historical layout of the building was preserved, adapting it to the needs
of the Latvian University of A riculr;ure, with auditoriums, a drafting
room, a computer room, offices for faculty members and ancillary rooms.
Glass internal walls on the first floor create separate working zones for
students and faculty members, and a lift has been installed to improve the
building’s accessibility.

(/. Zilgalvis)
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