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Jebkuras jomas attistiba tas virzitajiem un sabiedribai
nepiecieSama pieredze. Kultiiras mantojums dod vislabak
uztveramu, saprotamu un parbauditu pieredzi. Tas ir stasts
ar cilveku, ta dzives veidu un sasniegumiem. Mantojumu
1zce] eksperti un restauratori, bet pec tam to arvien vairak
uztver un koment€ ta lietotaji, veidojot, savas attiecksmes
raditu, reitingu sist€ému. Eksperti iedod pamattému,
pamatstastu, bet péc tam to attista pati sabiedriba, un tomér
tikai eksperti sp€j izanalizet un izprast, kapec viena vieta
attistas veiksmigi, ir miléta, apmekl&ta, bet cita stagne.
Mg@és milam vietas, kam ir v&sture, kurds ir izprastas
un maksimali izmantotas kultiras mantojuma dotas
priekSrocibas, vietas, kuras saglabajuSas savu 1paSo
Sarmu un noskanu, kur kultiras mantojums ir kopts,
labi sargats, kur paSi iedzivotaji izprot vértibas un
nevélas tas iznicinat. Latviija nav tikai skaisto vertibu un
notikumu stasts, ta ir piepildita arT ar dramam. Tik daudz
kulturvesturisku Sedevru un pérlu Latvija gaida sen
nopelnitas cienas un uzmanibas apliecinajumu. Ar katru
izglabtu kultiirvesturisku veértibu més klistam bagataki,
tapéc katra veiksme ir atzim&jama un izcelama.
Panakumi restauracija nav tikai liela apjoma, kompleksi,
sarezgiti un dargi kultGras veértibu atjaunoSanas darbi.
Dazkart pat ilgtermina nozimigaki ir nelieli, laikus
planoti, uz vispusigu izpéti balstiti konservacijas un
restauracijas pasakumi, kuros lietoti originalam atbilstosi
materiali, tradicionalas darba metodes un tehnologijas,
cienits autentiskums, ka ar1 atzistamas, sapratigas darbu
izmaksas. Restauracija svarigs ir ne tikai gala rezultats,
bet arT pats process, no kura més giistam informaciju.
Katrs gads Latvija dod jaunus restauracijas sasniegumus.
Saja 1zdevuma atspogulotais nav viss restauracija
paveiktais, bet nozimigi akcenti nozares attistiba. Kultiiras
mantojuma aizsardziba un restauracija ir meérktieciga,
pacietiga un ar iedvesmu piepildita nozare, kas iedod
gadsimtos raditam vertibam jaunu miizu, orientierus
vertibu sistema, bet pats biitiskakais — palidz sabiedribai
bt verigakai, ar lielaku ticibu nakotnes izaicinajumiem.

_ Dr. arch. Juris Dambis
Nacionalas kultiiras mantojuma parvaldes vaditajs

For any field to develop, its facilitators and society
in general must be experienced. The field of cultural
heritage provides the most perceptible, understandable
and verifiable experience. It is a story about a person, his
or her lifestyle and achievements. Experts and restoration
specialists raise the public awareness of the heritage;
however, the users later create their own rating system
shaped by their taste and attitude. The experts provide
the main thematic scope and narrative, but then it is the
society itself that develops it. And yet only experts are
able to analyse and understand why certain places are
successfully developed, cherished and visited, while other
places are stagnating.

We love places with the past, and places with duly respected
heritage and extensively used advantages provided by
the heritage. We appreciate places that have preserved
their special ap ealp and feel, where the heritage is well
protected and where their residents understand and respect
the intrinsic values. Not only Latvia presents a story of
beautiful values and events, it also has its share of drama.
There are so many cultural masterpieces and pearls in
Latvia waiting for a long earned respect and appreciation!
Every saved cultural value makes us richer; therefore each
success must be noted and highlighted.

Success in restoration can be measured not only in
terms of the extensive, complex, difficult and expensive
renovation works of cultural values, but also in terms of
the time-consuming activities involving timely planning,
comprehensive research on the conservation and restoration
measures, as well as materials, traditional working techniques
and technologies corresponding to the original, whilst
respecting authenticity and calculating reasonable costs. In
restoration not only the final result is crucial, but also the
process leading to the outcome.

In Latvia, each year new achievements can be celebrated
in the field of restoration. This publication does not list all
the works carried out in the field of restoration. It merely
highlights the most significant milestones in the evolution
of the field. Protection and restoration of cultural heritage
is a goal-orientated, patience-requiring and inspirational
field that gives the centuries old values a new life and
reference points in the system of values. Most essentially,
itraises public awareness and faith in the future challenges.

Juris Dambis, Dr. arch.
Head of the National Heritage Board
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RUDBARZU MUIZAS PILS VESTIBILA, VARONA ZALES
UN SKATUVES TELPAS ATJAUNOSANA

Adrese: Rudbarzi, Rudbarzu pagasts, Skrundas novads

Ipasnieks: Skrundas novada pasvaldiba

Restauracijas projekta autori: SIA “LDU Kroks”, Dita Lapina, Inara Cine;
atbildigais restaurators: Juris Pavlovs

Finans€juma avoti: Vides aizsardzibas un regionalas attistibas ministrija
Restauracijas darbu laiks: 2016

RudbarZzu muizas pils celta 1835. gada. Peéc pils daudzkartejam
parbtivém vispilnigak vésturiskais interjers saglabajies vestibila
un lielaja zale. Tas veidots pec ugunsgreka 1908. gada, izmantojot
klasiska ordera elementus (arhitekts Leo Reinirs).

1919. gada janvara beigas un februari pilt uzturgjas pulkveza Oskara
Kalpaka bataljons. No Sejienes 3. marta sakas uzbrukums lieliniekiem,
kas beidzas ar Rigas atbrivoSanu. Pirmie kritusie bataljona karaviri
izvaditi no €kas zales.

Eka pastavigi tiek apdzivota un uzturta. Dalgji ir saglabajusas
vesturiskas telpu apdares un biivgaldniecibas izstradajumi, kurus
sedz pec vairakkart§jiem remontdarbiem biezi un nekvalitativi
parkrasojumu slani. Lidz ar to telpu vizualais ka ari tehniskais
stavoklis neatbilst miisdienu prasibam. Izbiivejot skatuvi un izlauzot
siena ailu, mainits zales planojums.

Restauracijas darbu gaita atjaunots zales sakotn&jais planojums.
Restauréti kamini, krasojums, ar1 buivgaldniecibas izstradajumi un
interjera apdares elementi — kolonnas, portali, dekorativda meandra
josla. Atbilsto$i vésturiskajiem paraugiem, ieklats jauns gridas
segums.

Ir atjaunota Latvijas m&rogam nozimiga pieminas vieta.

RENOVATION OF THE ENTRANCE HALL,
THEHERO'S HALL AND THE STAGE PREMISES
AT THE RUDBARZI MANOR

Address: Skrundas novads, Rudbarzu pagasts, Rudbarzi

Owner: the Skrunda Municipality Council

Restoration by: SIA LDU Kroks, Dita Lapina, Inara Cine; the leading restorer
Juris Pavlovs

Source of financing: the Ministry of Environmental Protection and Regional
Development

Restoration period: 2016

Attéli / photos: Kurzemes regionala nodala, J. Pavlovs

The Rudbarzi Manor House was built in 1835. After several
reconstructions of the manor, the historical interior has been best
preserved at the entrance hall and the great hall. After the 1908 fire,
the entrance hall was redesigned using elements of the classical period
(architect Leo Reynier).

In January and February 1919, the battalion led by Colonel Oskars
Kalpaks stayed at the manor. It is from here that the attack was
launched on Bolsheviks on 3 March 1919 that led to the liberation
Olf l}ligﬁ. The funeral services for the first fallen soldiers were held at
the hall.

The building has been permanently occupied and is continuously
maintained. The elements of the historical interior finish and timber
parts have been partly preserved, although covered by thick layers of
paint that has been improperly applied during the multiple repairs.
Consequently, it was concluded that the visual, as well as the technical
condition of the premises do not comply with modern standards.
Moreover, after a stage was built and an opening in the wall was
made, the arrangement of the hall was changed.

In the course of the restoration, the original arrangement of the hall
was restored. The following elements were restored: fireplaces,
painting and construction timber details and interior finishes (pillars,
portals, decorative meander border). A new floor was installecF based
on the historical examples.

Consequently, a memorial site of national significance has been restored.
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NURMUIZAS KRQGA EKAS
JUMTA UN FASAZU KONSERVACIJA

Adrese: Nurmuiza, Lauciene, Laucienes pagasts, Talsu novads
Ipasnieks: SIA “Nurmuizas Pils”

Izpéte: SIA “Arhitektoniskas izpétes grupa”; projekts SIA “Nams 3”;
darbu izpilditajs: SIA “Nurmuizas Pils”

Finansg&juma avoti: pasfinansgjums

Restauracijas laiks: 2014-2017

Lai gan Nurmuiza ir viena no vecakajam muizam Latvija un tas
apbiives kompleksa organizacija laika gaita butiski mainijusies,
muizas pils ekas biivapjoma saglabajusas vesturiskas formas un
arhitektoniskie veidojumi, kas dat€jami ar 17. gs. Pargjie Nurmuizas
teritorijas blivju apjomi, domajams, attiecinami uz 18. gs. un 19. gs. 2.
ceturksni. Padomju okupacijas laika Nurmuizas kroga €ka parbuvéta
mehanisko darbnicu vajadzibam.

Konservacijas procesa veikta fasazu un jumta restauracija, atjaunota
mira konstrukcijas nestsp&ja, parmirgjot zuduSos un erod&jusos
konstrukcijas fragmentus. Mira konstrukcijas strukturalas noturibas
nodro§inasanai izveidota dzelzsbetona josla un konstruktivo
kontrforsu sistéma. Fasadém saglabata apmesta mira virsma. Jumts
atjaunots atbilstosi ta autentiskai geometrijai un konstruktivai
struktiirai. Atjaunoti ieejas durvju frontoni un izgatavotas vésturiskam
paraugam atbilstosas logu, durvju un vartu vértnes. Kroga €kas gala
atjaunots Sktnis koka karkasa konstrukcija ar triniti kartotu délu
apSuvumu un koka skaidu jumtu.

Nurmuizas apbiives kompleksa Tpasnieks konservacijas, restauracijas
un atjauno$anas darbus veic ar izpratni un augstu atbildibas sajitu.

CONSERVATION OF THE ROOF AND FACADES OF THE
NURMUIZA MANOR PUB BUILDING

Address: Nurmuiza, Lauciene, Laucienes pagasts, Talsu novads
Owner: SIA Nurmuizas Pils

Restoration by: SIA Nams 3, contractor: SIA Nurmuizas Pils
Source of financing: private

Restoration period: 2014-2017

Although the Nurmuiza Manor is one of the oldest manors in Latvia
and the arrangement of the complex has changed significantly over
time, the construction volume of the manor house has preserved the
historical shapes and architectural formations dated to the 17" century.
Other developments on the territory of the manor are dated back to the
18" century and the early 19" century. During the soviet times, the
Nurmuiza pub building was transformed into a mechanical workshop.
During the conservation process, the facades and roof were restored,
the stone wall was fixed ensuring its load bearing capacity by rebuilding
the lost and eroded patches of the construction. A reinforced concrete
belt and a system of buttresses were developed to ensure the structural
stability of the stone wall construction. The plastered surface of the
facades was preserved. The roof was renovated in conformity with
its authentic geometry and structure. The entrance door pediments
were refurbished, whereas the window, door and gate leafs were made
based on the historical samples. At the end of the pub building, a
timber frame shed was reconstructed with staggered cladding and a
wood shingle roof.

The owner of the Nurmuiza Manor complex performs the conservation,
restoration and renovation works with understanding and a high sense
of responsibility.

L. Skujane

Attéli / photos: L. Skujane, E. Sulcs, A. Kego




MISALES AR IESEJUMU, GRAVIRAM UN GRAMATZIMI
RESTAURACIJA LIEPAJAS SV. JAZEPA KATOLU KATEDRALE

Adrese: Rakstveza iela 13, Liepaja

Ipasnieks: Liepdjas Sv. Jazepa Romas katolu draudze

Restauracijas darbu izpilditajas: restauratores Dace Dubrovska, Indra
Saulesleja

Finansg&juma avots: Valsts kultiirakapitala fonds

Restauracijas laiks: 2016-2017

Kurzemes katolu diecézes katedraleé saglabato gramatu vidd izcelas
1752. gada Venecija Nicolaum Pezzana spiestuve drukata misale, kam
pievienoti pielikumi, kas paredz&ti polu un zviedru valodas liturgijai.
Gramatai 1ir adas ies€jums ar zelta krasas iespieduma ornamentu
dekorgtu mugurinu un vakiem. Teksta bloka drukai izmantota melna
un sarkana krasa, ar inicialiem izcelot atseviSku sadalu ievadus.
Misale ieklautas Cetru ilustraciju graviru lapas (Marijas pasludinasana,
Kristus dzim$ana, Kristus pie krusta, Kristus augsamcelSanas), bet
titullapas kompozicija iestradats pavesta atveidojums. Komplekta
ar gramatu saglabajusies originala gramatzime, ko veido pie pérlisu
izSuvuma dekor&ta spilventina sanemtas krasaina zida lentites.
Restauracijas gaita gramata dezinficéta, vaks un lapas tiritas mehaniski.
Papira zuduma vietas un plisumi aizpilditi ar japanu papiru, vaka adas
zuduma vietas aizpilditas ar kazadu, to tongjot un pl%mnot. Originala
vaka ies€juma ada notirita un mikstinata. Gramatas uzglabasanai
izgatavota bezskabes kartona karba.

Restauracija ir atjaunojusi gramatniecibas pieminekla vizualas kvalitates
un nodro$inajusi ta saglabasanu.

4 oy polieti doper me |
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RESTORATION OF A MISSALWITH A BINDING,
ENGRAVINGS AND BOOKMARK AT THE
LIEPAJA ST JOSEPH'S CATHOLIC CATHEDRAL

Address: Rakstveza iela 13, Liepaja

Owner: the Liepaja St. Joseph’s Roman Catholic Congregation
Restoration by: Dace Dubrovska, Indra Saulesleja

Source of financing: the State Culture Capital Foundation
Restoration period: 2016-2017

Attéli / photos: R. Kaminska, L. Akermane

Among the books stored at the Cathedral of the Courland Catholic
Diocese there is one deserving a special attention — it is the missal
with annexes intended for the celebration of Mass in Polish and
Swedish languages printed in Venice in 1752 by publisher Nicolaum
Pezzana. The book has leather binding with the front and back covers
decorated with gold-coloured print ornament. For the text part, black
and red colours are used highlighting the beginning of each individual
chapter with initials. The missal contains four pages of engraved
images (the Feast of the Annunciation, Christ’s birt%l, Christ on the
cross, Christ’s resurrection), but on the front page the image of the
Pope is depicted. Together with the book the original bookmark has
been preserved. It is made of colourful silk ribbons tied to a pad
embroidered with little pearls.

During the restoration, the book was disinfected, but the cover and
pages were cleaned mechanically. The lost patches of paper and tears
were filled using Japanese tissue, but the lost patches of the cover
leather were filled using goatskin by toning it and making it thinner.
The original leather binding of the book was cleaned and softened.
Fordthe purposes of storing the book, an acid-free cardboard box was
made.

As a result of restoration, this monument of book Eublishing has
recovered its visual qualities; besides the restoration has ensured its
further preservation.

R. Kaminska




LIEPAJAS VALSTS 1. GIMNAZIJAS RENOVACIJA

Adrese: Ausekla iela 9, Liepﬁja

Ipasnieks: Liepajas pilsétas dome

Izp&te: Kristine Veinberga, Juris Zviedrans; restauracijas projekts: llze Meksa,
SIA “Wonderfull”; darbu izpilditajs: SIA “UPTK”;

darbu vaditajs: Sergejs Duks

Finans&juma avoti: pasfinansgjums

Restauracijas laiks: 2013-2017

Liepajas valsts 1. gimnazijas, tolaik Liepajas meitenu gimnﬁzi%gs,
eka, péc arhitekta Luija Melvila projekta, pabeigta 1912 gada. Tas
brinumaina atdzim§ana parsteidz. Ne tikai jiigendstila fasadeés un svétku
zales parlaiciga sviniguma, bet ari neparastaja sajiita, ka Seit ir noticis
kaut kas loti biitisks. Visa €ka joprojam ir dziva neziido$a, speciga
daudzu paaudzu milétas Skolas aura. S1skola ir piedzivojusi vispargju
tehnisko modernizaciju bez parspiléjumiem, bet tas arhitektira un
kultoirvesturiska vide — smalkjtitigu, autentisku saglabasanu. Nepamet
sajiita, ka 8T skola vienmér bijusi tiesi tada — ar nedaudz nomiditam delu
gridam, jugendstila logiem un durvim, paaudzés uzkratam vecmeistaru
gleznam, milam skolas senlietam gaitenos. Liepajas 1. gimnazijas
vienkarsa un bezgala sirsniga atjaunosana ir miisdienigs un profesionals
gierﬁdi'ums patiesibai, ka ieprieks&jo paaudzu raditas arhitektiiras,

tdvmakslas un identitates vertibas nav Saura kultiras mantojuma
fanatiku loka apsestiba, bet gan ir dziva patiesiba, ko japrot ieraudzit un
izprast, un tikai tad So cienljamo telpu bez parspiléjumiem var piepildit
ar jaunakajam tehnologijam un funkcionalitati.

RENOVATION OF LIEPAJA SCHOOL NO 1

Address: Ausekla iela 9, Liepaja

Owner: the Liepaja City Council

Research by: Kristine Veinberga, Juris Zviedrans; restoration design by Ilze
Meksa, SIA Wonderfull; contractor: SIA UPTK; manager Sergejs Duks
Source of financing: own funds

Restoration period: 2013-2017

Architect Louis Melville designed the building of Liepaja Grammar
School No 1, originally the Liepaja Girls’ Grammar School. The
construction was completed in 1912. Its miraculous renaissance is
surprising not only because of the art nouveau facades and the timeless
solemnity of its assembly hall, but also due to the special feeling
that something significant has taken place here. The entire building
has the unfading strong ambiance of the school loved by many
generations. The school has undergone a comprehensive technical
modernisation, however, without extremes, while its architecture
and historical environment have been preserved. One cannot get rid
of the impression that the school has always been like this — with
slightly worn plank floors, art nouveau windows and doors, paintings
by old masters acquired over many generations and the school relics
aK)ng the corridors. The simple and sincere renovation of Liepaja
Grammar School No 1 is a modern and professional proof that the
architecture, the art of the building and identity values created by the
previous generations are not merely an obsession of a small group
of heritage fans, but serious attempts to recreate the space with deep
understanding and care.

P. Blims

Attéli / photos: A. Strokins, A. Bistere
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SIENAS PANNO RESTAURACIJA
ALSUNGAS KATOLU BAZNICA

Adrese: Skolas iela 1, Alsunga, Alsungas novads

Ipasnieks: Alsungas Romas katolu draudze

Restauracijas darbu izpilditajs: restauratore Indra Saulesleja
Finansgjuma avots: Valsts kultirkapitala fonds
Restauracijas laiks: 2016-2017

19. gs. otraja pusé darinatais auduma panno ar biskapa Arvalza
Andreja Brumana gadibu atvests no Belgijas. Tas iezimigs gan ar
formu, gan darinasanas tehniku un materialu (metala diegu 1zSuvums
uz polstergjuma), gan augstvertigo izpildijumu. Panno ir divdaﬁ%s —
taisnstra pamatauguma laukumu papildina lambrekens. Panno noslédz
barkstis, aizmuguré tas ir oderéts. Kompozicijas pamatu veido sesas,
lambrekenu — tris vertikali sasiitas slejas. Uz auduma pamata izversts
reljefu izSuvumu dekors. Katrda no devinam dalam uz augu/ziedu
ornamenta fona izvietotas figuralas kompozicijas (Jaunava Marija,
Janis Kristitajs, Sv. Gertrude, Cetri evangélisti un apustuli P&teris
un Pavils). Audumam izmantoti ar zeltitu sudraba sloksniti aptiti
kokvilnas un zida diegi, barkstis veido zeltitas vara stieplites. Reljefs
tapis ar kartona un lina auduma polstergjumu, dekoram izmantoti
zeltiti sudraba fliteri.

Pirms restauracijas veikta auduma un oderes izpéte. Panno atputeklots,
tirits ar tvaiku un mikroSkiedru, odere dezinficta ultravioletajos
staros. Nostiprinati audumam atirusie diegi un metala sloksnites.

Péc restauracijas panno atguvis vizualas kvalitates un papildina
sakralas makslas priekSmetu klastu Kurzemes baznicas.

RESTORATION OF THE WALL PANEL
AT THE ALSUNGA CATHOLIC CHURCH

Address: Skolas iela 1, Alsungas novads, Alsunga
Owner: the Alsunga Roman Catholic Congregation
Restoration by: restorer Indra Saulesleja

Source of financing: the State Culture Capital Foundation
Restoration period: 20162017

Attéli / photos: I. Saulesleja

The fabric wall panel made in the second half of the_19™ century was
brought from Belgium under the aegis of Bishop Arvaldis Andrejs
Brumanis. It is exquisite due to its shape, manner of creation and type
of material (embroidery on upholstery using metal threads), as well
as high quality execution. The panel consists of two elements: the
rectangular area of the main fabric is complemented with a valance.
The panel features a fringe along its edges and has a lining at the back.
The base composition consists of six vertically stitched sections and
three sections ?or the valance. The fabric base features an embroidered
decorinrelief. Each of the nine sections depicts figurative compositions
(Virgin Mary, John the Baptist, Saint Gertrude, the four Evangelists
and apostles Peter and Paul) at the background of the plant/flower
ornament. The fabric is made of cotton and silver threads wrapped in
a gilded silver strip, but the fringe is made of a gilded copper wire.
The relief is made using a cardboard and linen upholstering, while the
decor is made of gilded silver flitters.

Before the restoration, the fabric and lining were examined. The panel
was dedusted and cleaned using steam and microfibre, whereas the
lining was disinfected using the ultra-violet light. The undone threads
and metal strips were fastened.

After the restoration, the panel has recovered its visual qualities and
complements the collection of works of art at churches in Courland.

R. Kaminska
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GLEZNAS“GARIDZNIEKA PORTRETS” RESTAURACIJA

Restauracijas darbu izpilditaja: restauratore Laura Kristliba
Finans&juma avots: Nacionalas kultiras mantojuma parvaldes Kulttiras
piemineklu izp&tes un glabsanas programma

Restauracijas laiks: 2017

St glezna ir viens no retajiem portretiem, kas saglabajusies baznicu
vesturisko gleznu krajumos un raksturo 19. gs. pirmas puses
glezniecibas tradicijas. Taja atveidotais garidznieks nav identificets.
Par vina piederibu sai kartai liecina terps un atribiiti, kas klasicisma
un bidermeiera laikmeta portretu gleznieciba médz raksturot $adu
personu loku, — gramatas un krucifikss. Jaunais virietis att€lots l1dz
pusei, sedoss pie galda, figiirai fona — drapérijas loks, visa kompozicija
lekartota Cetrstiira audekla laukuma iegleznota ovala.

Neatbilstosas uzglabasanas del gleznai bija mainijusies audekla un
lakas struktiira, krasu slani izveidojies krakeltru tiklojums, virsmu
klaja netirumu karta, audekla bija nelieli caurumi un plisums.
Restauracijas procesa veikta gleznas aizmugures dezinfekcija,
glezna atputeklota, nostiprinatas plisuma vietas, audekls nonemts no
apaksramja. Nostiprinats krasu un grunts slanis, aizdaritas plisuma
un naglu caurumu vietas, piedublétas audekla apmales, virsma tirita.
Glezna uzvilkta jaunam kilramim, zuduma vietas ieklata grunts un
veikta tong€Sana un retusa, virsmai uzklata laka. Sakartots gleznas
originalais dekorativais ramis, un aizmugure iesegta ar planu
sintetisko audumu.

P&c restauracijas portrets atguvis estétiskas kvalitates.

RESTORATION OF THE PAINTING PORTRAIT OF A PRIEST

Restoration by: Laura Kristliba

Source of financing: the National Heritage Board, the Cultural Monument
Research and Rescue Programme

Restoration period: 2017

The painting represents one of the few portraits that have survived to
date in the church’s collection of historical paintings and it reveals the
painting traditions of the first half of the 19" century. The depicted
priest has not been identified. His affiliation to the clergy is clearly
demonstrated by his clothing and attributes, namely, the books and
the crucifix that are used in the portrait paintings of the Classical
and Biedermeier periods to portray the clergy. The young man is
depicted in a half-length sitting at the table with a drapery arc in the
background; the entire composition is laid out in an oval painted on
a square canvas.

Inaép ropriate storage resulted in a modified structure of the canvas
an acguer, the paint layer showed the traces of craquelure. Moreover,
the surface was covered with a layer of dirt and the canvas had small
holes and a tear. During restoration, the reverse side of the painting
was disinfected, dust was removed, the torn areas were fixed and the
canvas was removed from subframe. The paint and the undercoat layer
were consolidated, the tear and the nail holes were sealed, the edges of
the canvas were doubled and the surface cleaned. The painting was put
on a new underframe; where required, an undercoat was applied and
toning and retouching performed, whereas the surface was covered
with lacquer. The original decorative frame of the painting was fixed,
and the reverse side was covered with a thin synthetic fabric.

After the restoration, the portrait has recovered its aesthetic qualities.

R. Kaminska

Attéli / photos: L. Kristliba
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IKONAS “SVETA TRISVIENIBA” RESTAURACIIA

Restauracijas darbu izpilditaji: restauratori Zane Ké&lere, Dmitrijs Lascetko
Finans€juma avots: Nacionalas kultiiras mantojuma parvaldes Kulttiras
piemineklu izp&tes, konservacijas un restauracijas programma
Restauracijas laiks: 2017

Ikona veidota senkrievu glezniecibai raksturigaja tehnika, izmantojot
tradicionalo ikonografiju un sizeta traktéjumu. Kompozicijas centra —
Vecas deribas Sv. Trisvienibas sizeta izklasts ar tris pie galda sédosu
engelu atveidojumu, ko papildina fona eso$a arhitektiiras un dabas
ainava un prieksplana novietotas godinataju figiiras — Sara un Abrams.
Mazakas figliras gleznotas arT uz malam. Restauracijas gaita izdevies
identificét vienu no tam — Sv. Julitu. Lielformata %1 09x88 cm)
temperas gleznojums uz koka laika gaita bija cietis — pamatnes deli
deformgjusies, viens atdalijies; ikonas virsmai izveidojusies pac€lumi
un nobirumi grunts un krasu slani; ikona vairakkart parkrasota un
labota, lakas slanis satumsis, kluvis necaurspidigs, virsma klata
netirumiem.

Restauracijas laika ikonas virsma dezinfic€ta, krasas slanis nostiprinats,
gleznojuma virsma attirita. Grunts slanis pac€lumu vietas apstradats
un pieliméts pie pamatnes. Regeneréts lakas slanis, nonemts
pargleznojums, likvid&ta délu pamatnes plaisa. Zudumu vietas ieklata
fels(tauréci]as grunts, un tas tonétas, virsma noklata ar sintétisko sveku
aku.

P&c restauracijas beidzot var novertet §1 18./19. gs. mijas gleznojuma
kvalitati.

RESTORATION OF THE HOLY TRINITY [CON

Restoration by: restorers Zane K&lere, Dmitrijs Lascetko

Source of financing: the National Heritage Board, the Cultural Monument
Research and Rescue Programme

Restoration period: 2017

The Holy Trinity icon is made in the manner characteristic to the
ancient Russian painting tradition using traditional iconography
and plot interpretation. In the centre of the composition there is the
storyline of the Holy Trinity from the Old Testament depicting three
angels sitting at the table with some architecture and nature landscape
in the background and worshippers, Sarah and Abraham, in the
foreground. Smaller characters are painted on the sides, too. During
the restoration it was identified that one of those characters is Saint
Julitta. Over time the large format (109x88 cm) tempera paintin,

on wood had suffered some damage: the base wooden panels ha

become deformed, with one panel detached; the surface of the icon
had developed deformations and loss in the priming and paint layer.
The icon had been re-painted and fixed on multip%e occasions, and
as a result the lacquer layer had darkened and lost its transparency,
whereas the surface was covered in dirt.

During the restoration the icon’s surface was disinfected, the paint
layer was consolidated and the painting surface was cleaned. The
deformed areas of the priming layer were properly treated and glued
to the base. The lacquer layer was reproduced, the overpainting was
removed and the gap in the wooden panel base was fixed. In the lost
areas special restoration priming was applied and the areas were
toned; whereas the surface was covered with synthetic resin lacquer.

After the restoration, it is finally possible to fully appreciate the
quality of this masterpiece from the turn of the 18" and 19" centuries.

R. Kaminska

Attéli / photos: Z. Kélere
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PIEDRUJAS KATOLU BAZNICAS
ALTARA GLEZNOJUMA RESTAURACIJA

Adrese: Piedruja, Piedrujas pagasts, Kraslavas novads, katolu baznica
Ipasnieks: Piedrujas Romas katolu draudze

Restauracijas darbu izpilditaji: Tomass Dzjuravecs,

Agneska Hojkovska-Savicka

Finans&juma avots: Polijas Republikas Kultliras un nacionala mantojuma
ministrija

Restauracijas laiks: 2015-2017

Piedrujas katolu baznica ir viens no izcilakajiem ve&la baroka
arhitektiras pieminekliem Latvija. Ta celta péc Vilnas kanonika
Karola Karpa iniciativas (1759—1774) un tiek saistita ar italu arhitekta
Antonio Parako vardu. Dievnama iekartas ansambla pamatu veido
iluzori gleznota centrala altara retabla kompozicija un divi miréti
sanu altari ar stukko apdari.

Hipotetiski par centrala altara gleznojuma autoru nosaukts italu
meistars Filipo Kastaldi. Retabls atveidots uz altardalas sienas,
tas gleznots freskas tehnika uz mitra kalku apmetuma, izmantojot
mineralkrasas. Gleznojuma redzama iluzori att€lota arhitektoniska
retabla konstrukcija. To vairakas kartas klaja temperas un limes krasu
pargleznojumi, virsmu sedza nettrumu slanis.

Altara restauracijas programmu izstradaja polu specialisti. Pirmaja
posma veikta freskas tehniska konservacija — virsma tirita sausa un
mitra veida, nostiprinata gleznojuma pamatne, aizpilditi zudumi,
nonemti cementa un gipSa uzslanojumi. Nakamaja darba posma
veikta ton€Sana un zeltijuma zudumu atjaunoSana.

P&c restauracijas gleznotais altaris pilnvertigi ieklaujas baznicas
interjera ansambli.

RESTORATION OF THE ALTAR PAINTING
OF THE PIEDRUJA CATHOLIC CHURCH

Address: Piedruja, Piedrujas pagasts, Kraslavas novads, katolu baznica
Owner: the Piedruja Roman Catholic Congregation

Restoration by: Tomasz Dziurawiec, Agnieszka Chojkowska-Sawicka
Source of financing: the Ministry of Culture and the National Heritage of the
Republic of Poland

Restoration period: 2015-2017

The Piedruja Catholic Church is an outstanding monument of the late
Baroque architecture in Latvia. It was built at the incentive by Vilnius
canon Karol Karp (1759-1774) and is associated with the name of
Italian architect Antonio Paraco. The interior ensemble of the church
is based around the retable composition of the central altar illusive
painting and two brick side altars with stucco finish.
It is assumed that the author of the central altar painting is Italian
master Filippo Castaldi. The retable is reproduced on the wall of
the altar section; it is painted in fresco on wet lime plaster usin
mineral paint. The painting shows an illusively depicted architectura
construction of retable. The painting had several layers of distemper
and glue paint, whereas the surface was covered with a layer of dirt.
The altar restoration programme was elaborated by Polish experts.
During stage one, the fresco underwent technical conservation: the
surface was dry- and wet cleaned, the base was fixed, the lost areas
were filled, and the cement and plaster layers were removed. The
nlex§ stage included toning and reconstruction of the lost areas of gold
ating.
pAfter grestoration, the altarpiece fully blends with the entire interior
ensemble of the church.

R. Kaminska

Attéli / photos: T. Dzjuravecs, E. Luksa
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PREILU PILS ATJAUNOSANAS 1. KARTA

Adrese: Raina bulvaris 30, Preili

Ipasnieks: Preilu novada dome

Izp&te un projekts: SIA “Arhitektoniskas izpétes grupa”, darbu izpilditajs:
SIA “Preilu celtnieks”, restauracijas biivdarbu vaditajs Juris Zaharans,
autoruzraudziba: Marina Mihailova

Finans&juma avoti: pasfinans&jums, Nacionalas kultiiras mantojuma parvaldes
Kultiiras piemineklu izpétes, glabsanas un restauracijas programma
Restauracijas laiks: 20162017

500 gadu garuma — kop§ 1382. gada — Preili bija grafu Borhu Tpasuma.
1817. gada tika uzbiiveta grafu Borhu kapela. 19. gadsimta sakta jaunas
pils celtnieciba, parveidots parks, ieveérojami paplaSinot ta teritoriju.
Preilu pils ir izcils Latgales historisma &eogotiské eklektisma)
laika muizu arhitekttiras paraugs. 1978. gada ugunsgréks nopostija
€kas augs€jo dalu, un pils pakapeniski parvertas par Skietami
neglabjamam drupam. Kulturas mantojuma sargataju mudinajumi veikt
neatlickamos pils konservacijas darbus ilgstosi palika bez atsaucibas.
Tomer, pateicoties Preilu novada domes vadibas aktivai ricibai,
2016. gada sakas pils arhitektoniski telpiska veidola atdzimsSana.
2017. gada pabeigta pils atjaunoSanas 1. karta, veicot pils fasades,
jumta un vejtvera atjaunosanas darbus. Kultiras mantojuma nozarei
girsteigumu radija vietgjas buvfirmas strauja izaugsme restauracija.

ﬁkotnéf'(és bazas par pieredzes un kompetences tritkumu dz€sa vietgjo
amatnieku rupigs un atbildigs darbs un seno tradicionalo materialu,
tehnologiju (originalam atbilstoSa sastava kalka bazes apmetums), ka
arT autentiskuma jédziena izpratne.

RENOVATION OF PREILI PALACE, PHASE |
5} /
Address: Raina bulvaris 30, Preili
Owner: the Preili Municipality Council
Research and design by: SIA Arhitektoniskas izpétes grupa,
contractor SIA Preifu celtnieks, restoration manager Juris Zaharans,
field supervisor Marina Mihailova
Sources of financing: own funds, the National Heritage Board, the Cultural
Monument Research and Rescue Programme
Restoration period: 2016-2017

For 500 years (from 1382 to 1882) the town of Preili was owned b
the Count Borch’s family. A chapel for the Borch’s family was built
in 1817. The construction of the new palace and the modification of
the park by expanding its surface area were started in the 19" century.
Preili Palace is an outstanding example of manor architecture from
the era of Latgale historicism (Neo-gothic Eclecticism). The fire
of 1978 destroyed the upper éjart of the building and since then
the palace has gradually turned into seemingly hopeless ruins. The
heritage professionals asked to carry out urgent palace conservation
works; however, their voices were not heard. Nevertheless, thanks
to the measures taken by the Preili Municipality Council, in 2016
the rebirth of the palace in terms of its architectural appearance was
initiated. Phase I of the renovation of the palace was completed in
2017 and included the renovation of the facade, roof and porch. The
heritage community was impressed by the fast improvement of the
palace achieved through restoration works by the local construction
company. Initial concerns regarding the lack of experience and
competence were erased by careful and responsible work carried
out by the local craftsmen, as well as by their understanding of the
historically used traditional materials, technologies (they used lime
plaster mix that corresponds to the original in terms of its content) and
the concept of authenticity.

). Dambis

Attéli / photos: J. Dambis
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RIGAS DOMA ERGELU PROSPEKTA RESTAURACIJA

Adrese: Herdera laukums 6, Riga

Ipasnieks: Latvijas evanggliski luteriska baznica

Izpéte: Aida Podzina, Kaspars Putrins, Elita Grosmane, Indra Tuna;
restauracijas darbi: Aida Podzina, Vilnis Muiznieks, Karlis Sverns, Andris
Podzins. Andra Oto-Hvoinska, Inga Svarinska, Kaspars Burvis, Karlis
Rubenis, Alvis Melbardis

Finans€juma avoti: pasfinans€jums, Nacionalas kultliras mantojuma parvaldes
Kultaras piemineklu izp&tes un glabsanas programma, Valsts kultarkapitala
fonds

Restauracijas laiks: 1999-2017

Rigas Doma baznicas &rgelu prospekta restauracijas nepiecie$amiba
apzinata jau 1999. gada, kad @rgelu telpa tika konstatets pel&jums,
netiriba. Kokgriezumi bija salimeti ar skaidam un citiem materialiem,
prospekta konstrukcija nestabila. Prospekta senaka dala radita
1601. gada. Sakotngji instrumenta apbiive bijusi ka skapis ar
atveramu priek$€jo dalu. 18. gadsimta objekts modernizéts, tam
pievienojot barokalus akantu sparnus (31 kompozicija saglabajusies
mazaja jeb rikpozitiva prospekta) un, &rgeles paplasinot, stabulu
saiSkus ar rokoko dekoru prospekta malas. Gadsimtu gaita pielagoti
un remont&ti arT atseviski kokgriezumi vai to fragmenti, mainot ari
krasojumu.

Restauracija nostiprinata prospekta konstrukcija, salaboti un Iidz
sakotn€jam krasojumam attiriti dekorativie kokgriezumi. Nekad Sis
makslas darbs $adi nav izskatijies — tagad zeltijuma ietv€ruma var
novertet %(an manierisma fantazijas, gan rokoko debeszilo svétlaimi,
gan baroka spécigos akantu vijumus. Ir saglabati vértigie 400
ﬁadu laika iegiitie uzslanojumi. Informacija par restauracijas gaita

onstatéto apkopota izp&tes s¢juma.

RESTORATION OF THE CASE OF THE
RIGA CATHEDRAL ORGAN

Address: Herdera laukums 6, Riga

Owner: the Evangelical Lutheran Church of Latvia

Research by: Aida Podzina, Kaspars Putrins, Elita Grosmane, Indra Tuna;
restoration work by Aida Podzina, Vilnis Muiznieks, Karlis Sverns, Andris
Podzins, Andra Oto-Hvoinska, Inga Svarinska, Kaspars Burvis, Karlis Rubenis,
Alvis Melbardis

Sources of financing: own funds, the Cultural Monument Research and
Rescue Programme of the National Heritage Board, the State Culture Capital
Foundation

Restoration period: 2011-2017

Attéli / photos: U. Muzikants

The need to restore the case of the Riga Cathedral organ was identified
already back in 1999 when mould and dirt were found in the organ
chamber. The wood carvings had been glued together using chippings
and other materials, and the case structure was unstable. The oldest
part of the case was created in 1601. Originally, the instrument
console was designed as a cabinet with an opening front part. In the
18™ century, the case was modernised by adc{)ing acanthus wings in a
Baroque style (this composition has been preserved in the case of the
small or the so-called positive organ) and, after enlarging the organ,
pipe bundles were added with Rococo decor along t%e sides of the
case. Over the centuries, some individual wood carvings or their
fragments have been customised and fixed, also by changing their
painting.

During restoration, the construction of the case was stabilised and
the decorative wood carvings were fixed and cleaned down to the
original paint. This work of art has never looked the way it looks
now — the golden casing allows the viewer to appreciate the fantasies
of Mannerism, the azure euphoria of Rococo and the explicit twines
of Baroque acanthi. The valuable layers made over the period of
400 years have been preserved. The discoveries made during the
restoration are outlined in a scholarly publication.

D. Coldere
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RIGAS DOMA ERGELU LUKTU MARGU
GLEZNOJUMU RESTAURACIJA

Adrese: Herdera laukums 6, Riga

Ipasnieks: Latvijas evangéliski luteriska Baznica

Restauracija darbu izpilditaji: Laura Kristliba, Irbe Grinberga, Dace Paze,
Maija Tirzite, Ieva Alksne, Daiga Kriize; gleznotajs, ikonografs Aleksejs
Koskins

Finansg&juma avoti: Saeimas mérkfinansgjums

Restauracijas laiks: 2017

Balkoni jeb luktas baznicas rietumu §alé ar gleznojumiem izveidotas
ap 1738. gadu. Laika no 2017. gada 2. novembra l1dz 22. decembrim
baznica norisinajas intensivs restauratoru darbs — tika restauréti 18
augseja balkona pildini ar sizetiem no Jaunas Deribas un atsegts
margas marmorizétais krasojums. Veicot gleznu izpéti, konstatets,
ka to kompozicija un krasu gamma veido vienotu ansambli, tomeér
atSkirtbas cilveku figiru un seju_veidojuma liecina par vairaku
autoru darbu. Ieprieksgjas — nedatétas — restaurﬁcif'as laika gleznas
parklatas ar jaunu lakas kartu, veicot nelielus papildinajumus krasu
slana zudumu vietas. Ar1 Soreiz uzdevums bija atbrivot virsmas no
netirumiem, nostiprinat krasu slani un parklat to ar jaunu aizsargslani,
necenSoties izlabot tehnologiskas nepilnibas (krasu slana krokojumi
un parravumi), kas izveidojusas gleznoSanas laika; ton&t vienigi
mehanisko zudumu vietas, tad&adi makslas darbam nodroSinot
turpmaku eksistenci laba vizuala kopskata — vienota veseluma ar visu
baznicas rietumu gala dekorativo kompoziciju.

RESTORATION OF THE PAINTINGS OF THE
RIGA CATHEDRAL ORGAN GALLERY RAILINGS

Address: Herdera laukums 6, Riga

Owner: the Evangelical Lutheran Church of Latvia

Restoration by: Laura Kristliba, Irbe Grinberga, Dace Paze, Maija Tirzite, leva
Alksne, Daiga Kriize, and painter, iconographer Aleksejs Koskins

Source of financing: a government grant

Restoration period: 2017

The balconies or galleries at the west end of the church that are
decorated with paintings were built around 1738. Intensive restoration
work took place at the church from 2 November to 22 December
2017. All together, 18 panels of the upper balcony with images from
the New Testament were restored and the marmorised paint of the
railing was revealed. In the course of examination of the paintings,
it was found that their composition and the range of colours form
one ensemble, however, the differences in the depiction of human
figures and faces indicate that there might have been several authors
contributing. During the last (undated) restoration, the paintings were
covered with a new layer of lacquer and subjected to minor additions
in places where the paint layer had disappeared. As in the earlier
restorations, the task was to clean the surfaces from dirt, as well as
to consolidate the paint layer and cover it with a new protective layer
without trying to improve the technological imperfections (wrinkles
and gaps in the paint layer) that have developed during the process
of painting. Furthermore, it was agreed to perform shading only in
places of mechanical losses, thus ensuring tﬁat the work of art has a
great visual appearance and can be viewed as a seamless whole with
the entire decorative composition of the west end of the church.

D. Coldere

Attéli / photos: U. Muzikants
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MENCENDORFA NAMA JUMTA SEGUMA ATJAUNOSANA

Adrese: Grécinieku iela 18, Riga

Valditajs: VAS “Valsts nekustamie TpaSumi”; lietotajs: Rigas véstures un
kugniecibas muzejs

Projekts: SIA “Arhitektes Inaras Caunites birojs”; darbu veicgjs: SIA “PRO
DEV?”, darbu vaditajs Andrejs Kalnins, darbu vaditaja paligs Pavels Rosiors;
buvuzraugs Karlis Karlsons

Finans€juma avoti: pasfinans€jums

Restauracijas laiks: 2017

20. gs. 90. gadu sakuma Mencendorfa nama (17./18. gs. Rigas
pilsona nama% €kas jumts (trisstavu korpusa ielas puses plakne),
veicot €kas restauracijas darbus, iesegts ar Vecriga savaktiem vairaku
veidu 18.—-19. gs. “S veida” mala dakstiniem, veidojot vienigo Sada
veida kolekciju Riga. Diemzel liela dala dakstinu kop$ restauracijas
(darbus no 1987. Iidz 1992. gadam veica Polijas firma “PKZ”) bija
neatgriezeniski bojata, daudz zudumu. Jumta seguma un pieslégumu
defektu un laika neveiktu remontu d&l bija nepiecieSami plasi
atjaunoSanas darbi.

Atjaunojot jumta segumu, vésturiskie dakstini, pec Nacionalas kultiiras
mantojuma parvaldes specialistu liguma, tika lictoti atkartoti — tatad
jau treso reizi. Tagad tie sedz muzeja t. s. Mazas €kas jumtu ielas puse.
Segumu veidojosie dakstini nav vienadi, cits citam precizi nepiegul,
tﬁdgél lietots savulaik izplatits, bet aizmirsts panemiens — dakstinu
piezieSana ar kalku javu. Ar gandarfjumu jaatzist, ka, izmantojot
iepriek$ neaprob€tus armétas javas materialus, Sis sakotn€ji projekta
neparedzétais darbs paveikts patiesam labi. Prieks! Tas ir vienigais
Sada veida dakstinu seguma paraugs Riga.

RENOVATION OF THE ROOF COVERING AT THE
MENTZENDORFF'S HOUSE

Address: Grécinieku iela 18, Riga

Owner: the State Joint Stock Company Valsts nekustamie ipasumi

Tenant: the Museum of the History of Riga and Navigation

Design by: SIA Arhitektes Inaras Caunites birojs; contractor SIA PRO DEV;
manager Andrejs Kalnins; assistant manager Pavels Rosiors; inspector Karlis
Karlsons

Source of financing: own funds

Restoration period: 2017

In the early 1990s, during the restoration of the building, the roof
of the Mentzendorff’s House (the 17%-18% century dwelling house),
Earticularly the streetside part of the roof covering of the three-storey
lock, was installed with several types of the 18"-19" century S-type
clay tiles collected from other sites in Old Riga creating a unique
collection of such a type in Riga. Unfortunately, since the restoration
(works from 1987 to 1992 were performed by Polish company PKZ)
numerous tiles have been damaged beyond repair and lost. Due to
the defects of the roof covering and connections, and because of the
delayed repair work an extensive renovation was required.
When restoring the roof covering, the historical tiles — upon request
by the experts of the National Heritage Board — were reused for
the third time. Now they cover the streetside part of the roof of the
museum, or the so-called Small house. Since the tiles were not similar
and did not fit precisely, the tile gaps were sealed with lime mortar.
We are delighted to see that, alt%ough unproven reinforced mortar
materials were used, this initially unintended task was executed in
good quality. It is the only example of the clay tile roof covering of
such a type in Riga.

P. Blims

Attéli / photos: P. Rosiors, E. Sulcs
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RIGAS SV, JEKABA KATOLU BAZNICAS FASAZU
RESTAURACIJA UN APDARES ATJAUNOSANA

Adrese: Jekaba iela 9, Riga

Ipasnieks: Rigas Metropolijas Romas katolu baznicas kiirija
Restauracijas projekta autori: SIA “Arhitektoniskas izpétes grupa”
Restauracijas darbu izpilditaji: AS “Blvuznémums Restaurators”, darbu
vaditajs Davis Priede; SIA “AQUA LATVIA”, darbu vaditajs Janis Valdis
Platais

Finansg&juma avoti: Rigas dome

Restauracijas laiks: 2017

Sv. Jekaba baznica ir viena no senakajam ekam Riga — ta celta 1225. gada.
Pagreiz€jais tas apjoms pakapeniski veidojies vairaku gadsimtu laika.
Fasades miirétas no dazadu biivperiodu kiegeliem, papildinatas ar dabiga
akmens elementiem, apmestajiem laukumiem.

Fasazu tehniskais stavoklis kopuma vertéjams ka labs. Vietam
noveérojami pamatmaterialu virsmas zudumi, virsmas atslanosanas un
pulverizacija, biologiskais apaugums, virsmas nomelneana, margjuma
suvju izbirumi. Restauracijas galvenais uzdevums — apstadinat fasazu
eroziju, konservét, veikt fasazu labojumu un rekonstrukcijas darbus
tada apjoma, kas maksimali saglabatu originalo substanci. Darbi
veikti, detalizéti izveért€jot katra uzslanojuma vesturisko vertibu.
Daudz diskutéts par risinajumiem, kas biitu p&c iespg&jas atbilstosaki
€kai ar tik augstu vesturisko un sakralo nozimi. Restauracijas darbu
rezultata &ka ieguvusi parliecinoSu kop&ju vizualu izskatu, kas
ekspong liecibas par €kas sarezgito un ilgstoso buvesturi.

RESTORATION OF THE FACADE OF THE
RIGA ST. JACOB'S CHURCH

Address: Jekaba iela 9, Riga

Owner: the Riga Metropolitan Roman Catholic Curia

Restoration design by: SIA Arhitektoniskas izpétes grupa

Restoration by: AS Bitvuzpemums Restaurators, manager Davis Priede;
SIA Aqua Latvia, manager Janis Valdis Platais

Source of financing: the Riga City Council

Restoration period: 2017

The St. Jacob’s Church is one of the oldest buildings in Riga — it was
built in 1225. Its current volume has developed gradually over several
centuries. The facades are made of bricks of various construction
periods and complemented with natural stone elements and plastered
areas.
Overall, the technical condition of the facades can be described as
good. In places the loss of the surface of the base material can be
observed. There is also surface detachment and pulverization, as well
as surface darkening and crumbling along the plaster seams noticeable.
The goal of the restoration was to stop erosion of the facades, and to
conserve and carry out the facade correction and reconstruction works
to the extent necessary to preserve the original appearance as much as
ossible. The work was carried out based on close assessment of the
istorical value of each layer. There were extensive discussions about
the solutions that could be the most appropriate for a building of such
a high historical and sacral profile. As a result of the restoration work,
the building has acquired a convincing overall visual appearance that
shows evidence of the complicated and long construction history of
the building.

. Jeksevica

Attéli / photos: AS “Bivuznémums Restaurators’, SIA“AQUA LATVIA”
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DZIVOJAMAS EKAS PARBUVE RIGA, RAINA BULVARI 5/6

Ipasnieks: Valsts akciju sabiedriba “Valsts nekustamie TpaSumi”, pasiititajs:
SIA “6. dimensija”

Projekts: SIA “SARMA & NORDE Arhitekti”, darbu izpilditaji: SIA “IMG
Constructor”, arhitekts Janis Norde, interjera risinajumi “Stylt Trampoli AB”,
atbildigais biivdarbu vaditajs Aivars Plavenieks, kaminu restauracija: Sandis
Cvetkovs, dekorativa krasojuma restauracija: Lolita Hermsa, koka kapnu
restauracija: Rigas makslas un mediju tehnikums, SIA “Celtnieks Mébeles”
Finansgjuma avoti: pasfinansgjums

Restauracijas laiks: 2014-2017

Objekta ietilpst piecas biives, tostarp €ka Riga, Raina bulvarl 5
(arhitekts Viktors de Grabe, 1879), un &ka Raina bulvari 6 (arhitekts
Karlis Heinrihs Emke, 1881). Tas celtas ka tres nami, kuru fasazu
apdar€ un interjeros izmantoti dazadu veésturisko stilu dekorativie
elementi.

Abas €kas padomju laika tika parverstas 1idz nepaziSanai, tad€l nebiitu
brinums, ja jaunie saimnieki nevel&tos rékinaties ar kultiirveésturiskam
vertibam. Tomer kultiiras matojuma nozime tika izprasta — &kas
rekonstruétas un parbtivétas, veidojot vienotu viesnicu kompleksu.
TelYu plénofumi pielagoti miisdienu papildfunkcijam. Interjeros
saglabata dala vesturiskas apdares elementu, kas integréti jaunajos
risinajumos. Restaurétas 14 krasnis, koka un betona kapnes, argjas
logu vertnes ielas fasadeés, kapnu telpas flizu apdare, dekorativa
krasojuma fragments, kas atklaj laikmetam raksturigas jugendstila
tendences.

Restauracijas procesa izveidota funkcionali pardomata un misdienu
(piras}bﬁrn atbilstoSa viesnicas €ka, kura saglabatas ari vEsturiskas

etalas.

RECONSTRUCTION OF THE RESIDENTIAL BUILDING IN
RIGA AT RAINA BULVARIS 5/6

Owner: State Joint Stock Company Valsts nekustamie ipasumi, commissioner:
SIA 6. dimensija

Address: Grécinieku iela 18, Riga

Design by: SIA SARMA & NORDE Arhitekti, contractor: SIA IMG
Constructor, architect Janis Norde, interior solutions by Stylt Trampoli AB,
construction manager Aivars Plavenieks, the fireplace restoration specialist
Sandis Cvetkovs, the decorative paint restoration specialist Lolita Hermsa,
the restoration of timber stairs by Riga Art and Media School and

SIA Celtnieks Mebeles

Source of financing: own funds

Restoration period: 2014-2017

Attéli / photos: L. Hermsa, I. Berga-Muizniece

The site comprises five buildings, including the building in Riga at 5
Raina bulvaris (architect Victor de Grabbe, 1879) and the building at
6 Raina bulvaris (architect Karl Heinrich Ehmke, 1881). They were
built as tenement houses, featuring decorative elements of various
historical styles evident in the facade and interior finishes.

During the soviet times, the buildings were totally neglected, therefore,
it would not come as a surprise if the new owners disregarded the
cultural values. However, the heritage value of the buildings was
appreciated and they were reconstructed and rebuilt creating a single
hotel complex. The planning of the premises was adjusted for modern
auxiliary functions. The historical finishes integrated in new solutions
have been partially preserved. Overall, 14 stoves were restored, as
well as timber and concrete stairs, the external window casements
on the facades facing the street, the tile finish in the staircase and
a fragment of decorative paint that reveals the art nouveau trends
characteristic to that era.

In the process of restoration, a functionally well-planned and modern
hotel building has been created showing due respect and preserving
some historical elements.

|. Jeksevica, J. Dambis
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BERNU ROTALU ISTABAS RESTAURACIJA

Adrese: Alberta iela 12, dz. 9., Riga, Jana Rozentala un Riidolfa Blaumana
muzejs

Nomnieks: Memorialo muzeju apvieniba 5

Restauracija darbu izpilditaji: atbildiga restauratore: Gunita Cakare,
restauratori: Sandra Priez¢iekure, Vladislavs Tjurins, Ieva Liepa, Olga Ceple;
kokgriezgjs Zigfrids Priez¢iekurs; dailkrasotaja Ineta Liepa

Finans€juma avoti: Valsts kulttirkapitala fonds, Valsts lidzfinans€jums,
pasfinansgjums

Restauracijas laiks: 2014-2017

Nams celts 1903. gada péc arhitektu Konstantina Pek$éna un Eizena
Laubes projekta. Piekta stava dzivokli arhitekts Pekséns bi{'a paredzgjis
gleznotajam Janim Rozentalam un vina gimenei, dzivokli gleznotaja
Emene 1zmantoja no1904. Itidz 1915. gadam. No 1906. Iidz 1908. gadam
a apaksirnieks Sai dzivokli periodiski uzturgjies rakstnieks Riudolfs
Blaumanis. Kop$ 1973. gada dzivokli atrodas Jana Rozentala un
Riidolfa Blaumana muzejs, kura secigi notiek interjera atjaunos$anas
darbi. Viens no tiem — Bérnu rotalu istabas restauracija.
Lai ari telpa veikti regulari remonti, restauracijas darbu laika
demont&jot sekundaros uzslanojumus, konstatéts, ka ta ir slikta
tehniska stavokli — batiski apmetuma un skalu pinuma bojajumi.
Darbu gaita restaur€ts apmetums, biivgaldnieciba un tas apdare —
adergjums, parkets. Ieklaujot originalos krasojuma fragmentus, atjaunota
(siienask ?pdares sist€éma, kas saistama ar Rozentalu gimenes uzturé$anos
Z1vokli.
Izveidota telpa, kas veiksmigi parada attieciga laikaposma pilsoniska
interjera apdares principus.

RESTORATION OF THE CHILDREN'S PLAYROOM

Address: Alberta iela 12-9, Riga, Jana Rozentala un Riidolfa Blaumana
muzejs

Tenant: the Association of Memorial Museums

Restoration by: leading restorer Gunita Cakare and restorers Sandra
Priez¢iekure, Vladislavs Tjurins, leva Liepa, Olga Ceple; woodcarver Zigfiids
Priez¢iekurs; painter Ineta Liepa

Source of financing: the State Culture Capital Foundation, government grant,
own funds

Restoration period: 2014-2017

The building was built in 1903 based on the design by architects
Konstantins Pekséns and Eizens Laube. Architect Pekséns had
Elanned the apartment on the fifth floor for painter Janis Rozentals and
is family, where they lived from 1904 to 1915. From 1906 to 1908
the apartment was periodically sublet to writer Riidolfs Blaumanis.
Since 1973, the apartment houses the Janis Rozentals and Rudolfs
Blaumanis Museum where gradual interior renovation work has taken
place. The renovation work included the restoration of the children’s
playroom.
Although the room has been regularly repaired, during the elimination
of secondary layers it was found that the room is in a poor technical
condition, namely, there is major plastering and lathing damage.
Consequently, the plaster, construction timber and its finish
(rustification, parquet) were restored. By preserving the original
gainting fragments, the wall finishing system was restored, which can
e linked to the time the Rozentals family lived there.
As a result, a room successfully demonstrates the principles of the
bourgeois interior finish of the respective period of time.

| JekSevica

Attéli / photos: 1. Liepa, |. Berga-Muiizniece, |. Bula







EVELES LUTERANU BAZNICAS ERGELU RESTAURACHA

Adrese: Eveles luteranu baznica, Eveles pagasts, Burtnieku novads
Ipasnieks: Eveles evangeliski luteriska draudze

Restaurators: Mikus Dzenitis, SIA “Dzenitis konsultacijas un restauracija”
Finans€juma avoti: Nacionalas kultliras mantojuma parvaldes Kultiiras
piemineklu izp&tes un glabsanas programma

Restauracijas laiks: 2014, 2015, 2017

Ergeles (1874) buvgjis Fridrihs Veisenborns no Jekabpils, Mikus Dzenisa
sagatavotaja restauracijas pas€ minéts, ka atseviSkas metala stabules
izgatavojis Alvis Melbardis.
2014. gada tika veikta detalizéta ergelu apskate, kura konstatéta metala
dalu korozija un koka detalu nodilums. Restauracijas uzdevums paredzgja
veikt instrumenta un &rgelu telpas detaliz€tu tuTSanu, zuduSo vai
neatgriezeniski bojato detalu nomainu, stabulu inton€Sanu un skanosanu,
spéles galda remontu un registru slégu atjaunoSanu. Restauracija norit&ja
tris posmos.
Misu baznicas eso$ajam €rgelém primarais uzdevums ir piedalities
dievkalpojumos, veidojot to muzikalo pavadijumu, tapéc to restauracija
ir arT mstrumenta pamatdarbibas sp&ju atjaunosana. Restauratoram
vajadz€ja rast veidu, ka saglabat iespejami daudz instrumenta originalo
detalu un nodrosinat miizikas instrumenta originalo skangjumu. Lai
veiktu firi§anu, nacas demontgt ergelu detalas, novertét to funkcionésanas
iespgjas, nepieciesamibas gadijuma detalas pilniba vai dal&ji nomainot.
Restauracijas darbu rezultata &rgeles atguvuSas labo skangjumu,
glaklsiméli saglabajot ne tikai instrumenta uzbivi, bet ari originalas
etalas.

RESTORATION OF THE ORGAN
AT THE EVELE LUTHERAN CHURCH

Address: Burtniecku novads, Eveles pagasts, Eveles luteranu baznica
Owner: the Evele Evangelical Lutheran Congregation

Restorer: Mikus Dzenitis, SIA Dzenitis konsultacijas un restaurdcija
Source of financing: the National Heritage Board, the Cultural Monument
Research and Rescue Programme

Restoration period: 2014, 2015, 2017

The organ was built in 1874 by Friedrich Weissenborn from Jekabpils; a
restoration certificate prepared by Mikus Dzenitis states that some metal
pipes were crafted by Alvis Melbardis.

In2014 a close inspection of the organ took place finding that certain metal
parts had started to corrode, while some wooden parts%ave deteriorated.
The goal of restoration was to perform a scrupulous cleaning of the
musical instrument and the organ chamber, replace its lost or adversely
dama%ed parts, carrﬁ out intoning and tuning of pipes, and repair the
console, including the renovation of stop knobs. The restoration took
place in three stages.

The primary task of the organ in a church is to provide accompaniment
in the church service, therefore its restoration also implies the recovery
of the primary function of the instrument. The restorer had to find a way
to preserve the instrument’s original parts and ensure its original sound
at maximum capacity. To clean the instrument, some parts required
dismantling and the assessment of functionality; if required, the parts
were fully or partly replaced.

After the restoration, the organ has recovered a great sound, while not
only its original construction, but also the original parts have been
preserved as much as possible.

D. Coldere

Attéli /photos: M. Dzenitis
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OLERU MUIZAS SIENU GLEZNOJUMU RESTAURACIJA

Adrese: Oleru muiza, Oleri, Jeru pagasts, Riijienas novads

Apsaimniekotajs: biedriba “Oleru muiza”

Restauracijas darbu izpilditaji: restauratores Natalija Jatniece, Lolita Hermsa
un Irbe Grinberga

Finans€juma avoti: Nacionalas kultliras mantojuma parvaldes Kulttiras
piemineklu izpé&tes, konservacijas un restauracijas programma

Restauracijas laiks: 2016-2017

Oleru muizas kungu maja celta 18. gs. 80.-90. gados agrina klasicisma
stila. Taja ilgsto§1 — secigi un pamatoti — notiek atjaunoSanas darbi,
ievérojot tradicionalas biivniecibas metodes un lietojot atbilstoSus
materialus. Viens no darbu posmiem ir gleznojumu konservacija un
restauracija t. s. Medaljonu istaba.

Telpa krasojuma kompozicija veidota, vizuali sadalot sienas plaknes
iluzoros ramjos, kas balstas uz cokola dalas. Virs durvju ailam
supraporti. Ieram&jumu vidusdalas — medaljoni ar dazadu laiku
domataju portretiskiem motiviem profila.

Veikta gleznojumu attiriSana no puteklu slana, ka arT konservacija,
makslinieciska restauracija bez papildinagjumiem. Attirits un
konservéts ar1 atbilstoSais krasojums ap gleznojumiem, pilniba
atjaunojot sakotn€jo telpas interjera apdares kompozicionalo
risinajumu. Plaisu vietas pilditas ar kalka javu un tong&tas, izmantojot
vesturiskos krasu sastavus. Makslinieciskas restauracijas laika strikti
ieverotas originala krasojuma robezas, izvairoties no musdienu
estétiskiem uzlabojumiem.

Pec restauracijas telpa ieguvusi parliecinoSu vesturisku un
maksliniecisku veidolu, kas liecina par noteikta laikposma estétisko
skattjumu uz telpu interjeru un vidi.

RESTORATION OF THE WALL PAINTINGS
AT THE OLERI MANOR

Address: Rijjienas novads, Jeru pagasts, Oleri, Oleru muiza

Managing Entity: society Oleru muiza

Restoration by: Natalija Jatniece, Lolita Hermsa and Irbe Grinberga

Source of financing: the National Heritage Board, the Cultural Monument
Research and Rescue Programme

Restoration period: 2016-2017

The Oleri Manor Master House was built in the 1780s-1790s in the
early Classicism style. Following the requirements of restoration, the
renovation work has been ongoing for many years taking into account
the traditional building techniques and using the corresponding
materials. Part of the work covers the conservation and restoration of
Il{aintin s in the so-called Medallion Hall.

he colouring in this room has been achieved by visually dividing the
wall surfaces into illusive frames that are based on the plinth section.
There is an overdoor above every door opening. In the centre of each
frame there is a medallion with profile portraits of scholars from
various historical periods.
The paintings were cleaned by removing a layer of dust. They were
conserved and artistically restored without any additions. Also
the corresponding colouring around the paintings was cleaned and
conserved thus fully restoring the Hall’s original interior finish design.
The cracks were filled with lime mortar and toned using historical
paint ingredients. During the restoration, the edges of the original
paintinﬁ were kept avoiding modern aesthetic improvements.
After the restoration, the Hall has acquired a convincing historical
and artistic appearance that demonstrates the aesthetic interior and
environment conventions of a certain historical period.

| JekSevica

Attéli / photos: L. Hermsa, . Zemite
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PAVILJONA — ROTONDAS RESTAURACHJA

Adrese: Templakalna parks, Aliiksne

Ipasnieks: Altiksnes novada pasvaldiba

Restauracijas projekts: Arttrs Lapins, SIA “Arhitektoniskas izp&tes grupa”,
darbu vaditajs Juris Pavlovs, darbu veicgjs SIA “INBUV”, arheologiska
izpéte: Uldis Kalgjs

Finans€juma avoti: Eiropas Regionalas attistibas fonds, valsts budzeta
dotacija, pasfinansgjums

Restauracijas darbu laiks: 2017

Aluksnes muizas parks ar parka biivém un bagatu ainavu ir
izcila kultGrvesturiska vertiba Latvija. Parku veido$anu gandriz
gadsimta garuma rosindjusi muizas ipaSnieku Fitinghofu dzimta.
Taja atspogulojas 18. gadsimta otras puses un 19. gadsimta darzu
makslas tendences, ka arT parks izcelas ar ievérojamo platibu un
kop&jas kompozicijas viengabalainibu. Viens no vizuali nozimigiem
akcentiem parka ainava ir templa kalns — sens latgalu pilskalns, uz
kura 1807. gada barons fon Fitinghofs licis uzcelt granita rotondu par
odu Ziemelu kara notikumiem Latvija. Rotondas granita elementi
aika gaitd un nokriSnu ietekm& bija deformgjusies — draudgja
biives sabruksSana. Restauracijas procesa sarezgitos apstaklos veikta
deformaciju izlidzinasana, konstruktivas sist€mas nostiprinasana,
granita elementu Suvju aizpildiSana. Objekts restauréts, maksimali
saglabajot originalo substanci un ievérojot autentiskuma saglabasanas
principus. Pateicoties pasvaldibas riipém, vairakas parka biives ir
restaurétas, un pils€tas identitates specigaka zala rota iegiist arvien
koptaku un sakartotaku koptelu.

RESTORATION OF THE ROTUNDA
AT THE ALUKSNE MANOR PARK

Address: Aliksne, Templakalna parks

Owner: the Aliksne Municipality Council

Restoration design by: Artiirs Lapins, SIA Arhitektoniskas izpetes grupa,
manager Juris Pavlovs, contractor SIA INBUV, archaeological researcher
Uldis Kalgjs

Source of financing: the European Regional Development Fund, a government
grant, own funds

Restoration period: 2017

The Aluksne Manor Park with all its park constructions and rich
landscape is an outstanding cultural value of Latvia. The Vietinghoff
family, who were the owners of the estate, promoted the creation of
the park for almost a century. The park reflects the trends of garden
art of the second half of theriISth century and the 19" century, and it is
unique for its large area and the integrity of the entire composition.
One of the landmarks in the park landscape is the Temple Hill, a
historical Latgalian hillfort wﬂere Baron von Vietingholf?f in 1807
commissioned the construction of a granite rotunda to commemorate
the events of the Northern War that took place in the territory of
the modern-day Latvia. Affected by time and weather, the granite
elements of the rotunda were deformed that could have led to the
collapse of the structure. The restoration was challenging; however,
the restoration specialists succeeded in levelling out the deformations,
stabilising the construction system and filling the seams of granite
elements. By following the authenticity preservation principles the
rotunda was restored preserving the original substance as much as
possible. Thanks to the efforts made by the municipality, a number
of park constructions have been restored, and the town’s greenest
landmark looks well maintained.

J. Dambis

Attéli / photos: J. Raga, A. Grivnieks
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CESVAINES PILS MUZIKU ISTABAS
GRIESTU PLAFONA RESTAURACIJA

Adrese: Pils iela 1, Cesvaine, Cesvaines novads

Ipasnieks: Cesvaines novada dome

Restauracijas projekta autori: Gunars Grinfelds, Zinaida Grinfelde
Restauracijas darbu izpilditaji: stuka dekora virsmas attiriSanas un
polihromijas izp&te — restauratores Ligas Jansones vadiba; stuka dekora
restauracija — restauratora Gunara Grinfelda vadiba; dekora polihromijas
restauracija — restauratores Zinaidas Grinfeldes vadiba

Finansgjuma avoti: Valsts kultiirkapitala fonds, Cesvaines novada pasvaldiba,
mérkziedojumi

Restauracijas laiks: 2017

Cesvaines pils celta (1890—1897) neorenesanses stila — péc vacu arhitektu
Hansa Otto Fridriha Juliusa Grizebaha un, domajams, Augusta Georga
Dinklaga projekta. Tas fasadé un interjera apdaré apvienoti gotikas,
renesanses, romanikas un jiigendstila elementi.

Miiziku istabas griestu platona restauracija ir secigs pils atjaunosanas
darbu turpinajums. Plafonu rota reljefs plastisks dekors — dejojosi
putti, kuri tur rokas lentites; tie mijas ar ziedu un auglu groziem.
Pirms restauracijas darbiem veikta detalizéta griestu apdares izpé&te,
pec kuras nolemts rekonstruét un restaur@t tre§o krasojuma periodu.
Restauracijas darbu_laika attiriti plafona veidojumi, nonemts
ieprieks€jo restauraciju nekvalitativais uzslanojumus, restaureti un
zudumu vietas rekonstruéti stuka veidojumi, dzégu un plafona gluda
virsma, dekorativais krasojums. Izstradata metodika un izmantotie
materiali ir paraugs turpmakajiem restauracijas darbiem.

RESTORATION OF THE DECORATED CEILING OF THE
MUSICIANS"HALL AT CESVAINE PALACE

Address: Cesvaines novads, Cesvaine, Pils iela 1

Owner: the Cesvaine Municipality Council

Restoration design by: Gunars Grinfelds, Zinaida Grinfelde

Restoration by: cleaning and polychrome research of stucco decor surface led
by Liga Jansone; restoration of stucco decor led by restorer Gunars Grinfelds,
restoration of decor polychrome led by restorer Zinaida Grinfelde.

Sources of financing: the State Culture Capital Foundation, the Cesvaine
Municipality Council, donations

Restoration period: 2017

Cesvaine Palace was builtbetween 1890 and 1897 in the Neo-Renaissance
style after the design by German architects Hans Otto Friedrich Julius
Grisebach and, likely, August Georg Dinklage. Its facade and interior
decorations feature the elements of Gothic, Renaissance, Romanesque
and Art Nouveau styles.

Restoration of the decorated ceiling of the Musicians’ Hall is a successive
continuation of the palace renovation works. The ceiling features a relief
glaster decor with dancing birds holding ribbons accompanied with

askets of flowers and fruit.

Before commencing the restoration work, a close survey of the ceiling
finishes was carried out that led to a decision to reconstruct and to restore
the third paint period.

During the restoration, the ceiling mouldings were cleaned, the layers of
the previous low quality restorations were removed, the stucco mouldings
were restored and the missing pieces were reconstructed. Furthermore,
the smooth surface of cornices and ceiling, and the decorative paint
were restored. The methodology developed and the materials used in the
restoration process will serve as an example for further restoration work.

. Jeksevica

Attéli / photos: L. Jansone
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SILENU DZIVOJAMAS RIJAS JUMTA SEGUMA NOMAINA

Adrese: Sileni, Rencénu pagasts, Burtnieku novads

Ipasnieks: Agate Kovisare, valditajs: biedriba “Sileni”

Darbu veicgjs: darbu vaditajs Aivars Rullis, izpilditaji: Atis Vinténs, Kristaps
Siktars

Finans&juma avoti: Nacionalas kultiiras mantojuma parvaldes Kultiiras
piemineklu izp&tes, konservacijas un restauracijas programma, pasfinansgjums
Restauracijas laiks: 2016-2017

Silenu dzivojama rija celta 1840. gada. Unikala koka celtne ar
monumentalo Cetrslipju skaidu jumtu ir Ipasa vertiba, jo $adas biives
Latvijas lauku ainava sastopamas arvien retak. Dzivojama rija sastav
no dzivojamas dalas (ekas DA gals), rijas un piedarba. Piedarbam
un dzivojamai dalai atseviSkas ieejas, rijas telpa iegja no piedarba,
dzivojamajai dalai velak piebtivets délu priekSnams. Ekai divi siltuma
centri — krasns rija, maizes krasns un plits ar diimeni virtuvé un
sildmiiriem dzivojamas telpas. S€tas apbuivé joprojam saglabajusies
gulbalku pirtina, skaidu plésama darbnica un atjaunota pagraba
éka. Bijuso kléts vietu pa perimetru iezimé laukakmens mira
atliekas. Silenu dzivojamas rijas jumta atjaunoSana ir nozimigs €kas
saglabsanas ilgtermina ieguldijums. Veikfa sparu bojajumu labo3ana,
izveidots jauns latojums un kvalitativi uzklats jauns skaidu segums
tr1s kartas. Skaidas izgatavotas uz vietas — ar Silenos esoSo skaidu
plésamo masinu. Jumta atf' auno$anas laika demonstréta skaidu plésana
un organizetas tradicionalo amata prasmju apmacibas.

ROOF REPLACEMENT )
OF THE THRESHING BARN AT SILENI FARMSTEAD

Address: Sileni, Rencénu pagasts, Burtnieku novads

Owner: Agate Kovisare, possessor Stleni assoc.

Contractor: manager Aivars Rullis, craftsmen Atis Vinténs, Kristaps Siktars
Source of financing: the National Heritage Board, the Cultural Monument
Research and Rescue Programme, own funds

Restoration period: 2016-2017

The dwelling barn at Sileni farmstead was built in 1840. The unique
timber building with the monumental wooden shake roof of four
slopes has a special value, since there are not many roofs of this type

left in the rural landscape in Latvia. The dwelling barn consists of

the living area (the SE end of the building), the threshing barn and
the threshing floor. The threshing floor area and the living area have
their own separate entrances, while the barn can be accessed via the
threshing floor area. A wooden clad porch was later added to the
living area. The building has two heat sources: a stove in the barn,
a bread oven and a cooking stove with a chimney in the kitchen and
masonry heaters on the side of the living premises. The farm has still
preserved a timber bathhouse, the shingle splitting workshop and the
renovated cellar. The former barn site is visible t%lrough the remains
of the stone walls. The renovation of the roof of the dwelling barn at
Sileni is a significant long-term investment in saving the building.
The damagec% trusses were fixed and new lathing was installed, as
well as a new three-layer wooden shake roof was properly installed.
The shakes were made on site using the splitting machine available
at Silepi. During the roof renovation, demonstrations of the shake
splitting took place and traditional craft classes were held.

J. Dambis

Attéli / photos: J. Dambis
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VILA PLUDONA DZIMTO MAJU LEJENIEKI KLETS UN

p)

RATNICAS RESTAURACIA

Adrese: Lejnieki, Ceraukstes pagasts, Bauskas novads

Ipasnieks: Bauskas novada dome

Izpéte: Ina Line, restauracijas projekts ratnicai — SIA “Arhitektes Inaras
Caunttes birojs”, kletij — SIA “Livland Group”, darbu izpilditajs SIA “Varss+”,
darbu vaditaji Ivars Markovskis, Viesturs Strika

Finans€juma avoti: Eiropas Lauksaimniecibas Fonds lauku attistibai,
pasfinansgjums, Nacionalas kultiiras mantojuma parvaldes Kulttiras
piemineklu izp&tes, konservacijas un restauracijas programma

Restauracijas laiks: 2017

Dzejnieka Vila Plidona muzejs Lejeniekos izveidots 1936. gada.
Lejenieku s€ta ir sena un raksturiga Zemgalei. Klgts un kiits bija
nonakusas avarijas stavokli, padomju laika zaudgjusas dalu apjoma
un nemakuligi remontetas. 2013. gada veikta izpete ar merki
konstatét originalo substanci un izstradat restauracijas programmu.
Klets atjaunota sakotngja izskata, darbu laika to pilniha demontgjot
un nogadajot darbnica, kur protezéti bojatie elementi. Ekai atjaunots
sakotngjais planojums, restaurétas ardurvju vértnes un logi, gridas
un parsegumi. Jumta konstrukcija izbiiveta no jauna, precizi sekojot
izpete ieglitajiem datiem. Lidzigi risinata arT dala no kiits restauracijas
darbiem, nemot véra, ka ta ir miira eka.

Kleti izvietota lauku sadzives priekSmetu ekspozicija, bet kiits
interpretéta ka ratnica. Lejenieku s&ta ir atguvusi divas nozimigas
apbiives sastavdalas, kas laus pilnvertigak uztvert So Latvijas
kultarvidei tik nozimigo ansambli.

RESTORATION OF A BARN AND A CARRIAGE HOUSE AT
VILIS PLUDONIS'S CRILDROOD HOME LEJENIEK]

Address: Bauskas novads, Ceraukstes pagasta Lejenieki

Owner: the Bauska Municipality Council

Research by Ina Line, restoration design for the carriage house by

SIA Arhitektes Inaras Caunites birojs, restoration design for the barn by

SIA Livland Group, contractor SIA Varss+, managers Ivars Markovskis,
Viesturs Striika

Source of financing: the European Agricultural Fund for Rural Development,
own funds, the Cultural Monument Research and Rescue Programme of the
National Heritage Board

Restoration period: 2017

The Vilis Pliidonis Museum at his childhood home Lejenieki was
founded in 1936. Lejenieki is an old farmstead traditional to the
historical region of Zemgale. The barn and the shippon were in a
critical condition; during the soviet times they had lost part of their
construction volume and were poorly repaired. In 2013, research was
carried out aimed at identifying the original substance and elaboratin
a restoration plan. The barn was reconstructed in its origina%
appearance starting off with overall disassembling of the building and
afterwards moving it to the workshop where the damaged elements
were fixed. The building was given back its original arrangement
and the doorway casements an(? windows. Moreover, the floors and
overheads were restored. The roof construction was built anew based
on precise data acquired through research. Similar actions were also
taken in the restoration of the shippon, although it is a stone building.
The rural household utensils are exhibited in the barn, while the
shippon is offered for viewing as a carriage house. The Lejenieki
farmstead has recovered two significant elements of its complex —
the barn and the carriage house — allowing to fully appreciate this
significant cultural value in Latvia.

J. Zilgalvis

Attéli / photos: J. Zilgalvis, A. Kaurate
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ROTMISTRA KONSTANTINA JUDINA (1821-1856)
KAPA PIEMINEKLIS, AP 1856

Adrese: Bauskas pilsétas Vecie kapi, Birzu iela, Bauska

Ipasnieks: Bauskas novada pasvaldiba

Restauracijas darbu veicgji: SIA “Intarsija”, restaurators Gunars Grinfelds
Finansgjuma avots: Valsts kultirkapitala fonds

Restauracijas laiks: 2017

SmilSakmenT kaltais stélas tipa piemineklis ir viens no senakajiem
memorialas télniecibas paraugiem Bauskas Vecajos kapos un liecina
par vela klasicisma perioda tradici[iﬁm. Uz gludas cokola dalas
novietota piramidali sasaurinata stéla, ko noslédz frizes josla un
dzega, virs tas ciln1 veidots akrot€rija motivs. St€lai viena puse stliros
kaltas rozetes, augSdala sekla kaluma veidots ramiti iekomponéts
pareizticigo krusta motivs. Zem ta kirilicas kursiva veidots kaligrafisks
uzraksts ar apbedita dzives datiem, st€las otra pus€ veltijuma teksts.
Piemineklis  jau agrak remontéts, labo[iot sikus izbirumus un
neprofesionali atjaunojot nogazto augsdalu. Laika gaitd ta virsma
apaugusi ar sinu, algém un zali un vietam mehaniski bojata,
vainagojo$a dala nobidita. Restauracijas gaita piemineklis {tirits
mehaniski un maz%ﬁts ar augstspiediena udens iekartu. Akmens
plisuma vietas un plaisas aizpilditas ar javas masu, lielakas zuduma
vietas iestradata vara stieples armatiira. Ar maksliga smilSakmens
javu atjaunoti zudu$ie fragmenti, pieton&tas ieprieks€jo labojumu
vietas. Pieminekla virsma apstradata ar pretapauguma materialu.

P&c restauracijas piemineklis atguvis agrakas estetiskas kvalitates.

RESTORATION OF THE GRAVESTONE (C. 1856) OF
CAVALRY CAPTAIN KONSTANTIN YUDIN (1821—1856)

Address: Bauska, Birzu iela, Bauskas veca kapséta
Owner: the Bauska Municipality Council

Contractor: SIA Intarsija

Restoration by: Gunars Grinfelds

Source of financing: the State Culture Capital Foundation
Restoration period: 2017

The stele type gravestone carved in sandstone is one of the oldest
examples of memorial sculpturing at the Bauska Old Cemetery and
it shows the sculpture traditions of Neoclassicism. It is a pyramid
shaped stele based on a smooth Eedestal completed with a frieze and
a cornice, and a relief above it has the motif of acroter. One side of
the stele features carved roses in the corners, in the top part — a motif
of the orthodox cross made in a shallow counter-relief settled in a
frame. Below it, there is a calligraphic italicized inscription in Cyrillic
showing the dates of birth ang death of the person, but on the other
side of the stele — tribute words.
The gravestone has been repaired before fixing minor detachments
and reconstructing the toppled top part, however, in an unprofessional
manner. Over time, the surface has become covered with moss, algae
and grass, and damaged in several places; the top part has moved
aside. During restoration, the gravestone was cleaned mechanically
and using pressure washing. Stone fractures and cracks were sealed
using mortar, but in the larger areas that have been lost a copper
armature wire was installed. Artificial sandstone mortar was use(f) to
reconstruct the lost pieces. Furthermore, the places of earlier repairs
were retouched and the surface of the gravestone was treated with a

rowth prevention material.

fter the restoration, the gravestone has recovered its earlier aesthetic
qualities.

R. Kamniska

Attéli / photos: |. Berga-Muizniece, A. Artmanis, R. Kaminska
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BAUSKAS RATSKUNGA KARLA VOLFGANGA FETCERA
(1779-1841) KAPA KRUSTS, 1853

Adrese: Bauskas pilsétas Vecie kapi, Birzu iela, Bauska

Ipasnieks: Bauskas novada pasvaldiba

Restauracijas darbu veicgji: SIA “Intarsija”, restaurators Gunars Grinfelds
Finansgjuma avots: Valsts kultirkapitala fonds

Restauracijas laiks: 2017

Rigas akmenkala Paula Adolfa Hakes 1853. gada veidotais
piemineklis pilsétas ratskungam K. V. Fetceram un vina tuviniekiem
pieder Bauskas Veco kapu senako piemineklu grupai. Tas darinats
smilSakmeni, latinu krusta forma, ko papildina atturigs, laikmetam
raksturigs kaltu cilpu dekors. Krusts iestiprinats gluda pamatné.
Pamatnei viena puse sekli kalts lampades motivs, zem kura akmenkala
paraksts, pamatnes otra pusé kursiva iekalts kaligrafisks veltfjuma
teksts; sanu plakn€s uzraksti par apbeditajam dzimtas personam.
Krusta augsgjo zaru ietver cilni kalts ozollapu vainags, viena puse virs
ta Gloria’s motivs. Sanzaru galos kaltas rozetes, uz zariem uzraksts
par apbedito. Krusta lejasdala viena pusg cilnis ar kaltu ziedu groza
motivu, otra pusé palmetes motivs.

Piemineklis labots jau agrak. Pirms restauracijas pieminekli klaja
alges, kérpji un sinas, radot virsma bojajumus, starp krustu un
pamatni izveidojusies sprauga. Restauracijas gaita piemineklis tirits
mehaniski un ar augstspiediena Gdens iekartu. Plaisa pie pamatnes
aizpildita ar silikona hermétiki. Pieminekla virsma apstradata ar
Bretapauguma materialu.

&c restauracijas piemineklis vizuali atguvis estétisko kvalitati.

RESTORATION OF THE GRAVE CROSS (1853) OF CARL
WOLFGANG FETZER (1779-1841),
THE MAYOR OF BAUSKA

Address: Bauska, Birzu iela, Bauskas veca kapséta
Owner: the Bauska Municipality Council

Contractor: SIA Intarsija

Restoration by: Gunars Grinfelds

Source of financing: the State Culture Capital Foundation
Restoration period: 2017

The gravestone made in 1853 by stonemason from Riga, Paul Adolf
Haake, for town mayor C.W. Fetzer and his relatives belongs to the
oldest gravestones of the Bauska Old Cemetery. The gravestone is
made of sandstone in the shape of a Latin cross and is complemented
with a modest chiselled relief decor typical for the particular historical
period. The cross is embedded in a glossy foundation. On one side
the foundation features a shallow chiselled motif of an icon-lamp and
below it one can see the stonemason’s signature. The other side of the
foundation features a chiselled calligraphic message in italics. The
side surfaces carry grave markings of family members buried here.
The ascendant arm of the cross is encircle&l by an oak leaf wreath
chiselled in relief, and on one side above it one can see the motif
of Gloria. The side arms feature chiselled roses. The arms carrfy an
inscription about the person buried here. In the bottom part ot the
cross, on one side there is a relief with a chiselled motif of a basket of
flowers, but on the other — a palmette motif.
The gravestone has already been repaired earlier. Before restoration,
the gravestone was covered in algae, lichen and moss causing
surface damage. Furthermore, in the arca between the cross and the
foundation a gap had appeared. During restoration, the gravestone
was cleaned mechanically and using pressure washing. The split near
the foundation was sealed with silicone sealant. The surface of the

ravestone was treated with a growth prevention material.

ft?r restoration, the gravestone has recovered its visually aesthetic
quality.

R. Kamniska

Attéli / photos: A. Artmanis, |. Berga-Muizniece, A. Kaurate
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