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Eiropas kultiiras mantojuma dienas 2003

"PECKARA MANTOJUMS LATVIJA"

Latvija no 2003. gada 13. septembra lidz 15. septembrim jau devito gadu
notiks Eiropas kultiras mantojuma dienas, kas Sogad veltitas péckara
kultGras mantojumam. Péc Firopas Padomes iniciativas, ik gadu septembri
nu jau 48 valstis apmeklétajiem tiek atvértas vésturisko piemineklu durvis -
ipadi tas, kas vai nu parasti ir slégtas vai ari tikai daleji pieejamas ikdiena.
Tas ir izradijies lielisks veids ka mobilizét sabiedribu, palielinat un uzturet
tas interesi par kultiras mantojuma saglabasanu.

Desmit gadus péc Latvijas neatkaribas atgnsanas sakam apzinat péckara
gados radito objektu isto arhitektoniski - maksliniecisko vértibu, jo tikai
salidzinajuma ar citam Eiropas valstim pastav iespgja objektivi izvértet
daudzo eku, bivju un memorialu nozimibu tautas vesturé. Latvijas
Republika valsts aizsardziba jau atrodas dazas ékas, kuras buvétas péc Otra
pasaules kara, ka Zinatnu akadémijas augstceltne un Dailes teatris Riga, bet
aizsargajamo objektu skaits tiks palielinats.

Zimigs ir ek tipologiskais saturs. Padomju varu liela méra nodarbinaja
ripes par rezima parvaldes un propagandas celtném, tide] daudz ir
kompartijas komiteju, administrativo €ku, ka ari kinoteatru, jo §i maksla
tika atzita ka ipadi nozimiga. Daudz ari jauno dzivojamo éku, tomér to
bivnieciskais izpildijums liek véléties daudz augstaku kvalitati. Majokla
arhitektara lielakais ieguvums ir mikrorajonu brivais plinojums, kura
saméra daudz vietas zalumiem.

Neraugoties uz okupacijas rezima politisko cenziru un nelielajam
tehniskajam iespejam, Padomju Latvijas arhitekti un makslinieki,
pateicoties iedibinatajaim augstiakds izglitibas un profesionalajam
tradicijam, spéja radit virkni paliekosu vertibu, ki Latviesu sarkano
strélnieku  memorialu, tagadéjo Okupacijas muzeju un Salaspils
memorialu, Rigas Kongresu namu un viesnicu "Ridzene”.

Strauj$ bavniecibas kipums sikas devindesmito gadi vidi un no pédgja
laika arhitekttras sasniegumiem atziméjami lidostas "Riga" izlidoSanas
terminals un Latvijas Bankas jauna ¢ka.

Diemzel, pédeja desmitgadé ir nojauktas vai parveidotas vairakas
arhitektoniski vértigas ékas, kas celtas padomju varas gados. Jarmala
pilniba iznicinatas péc arh. E.Sénberga projekta 1976.gada celta izstizu zale
"Daile" un arh. J.Goldenberga 1965.gada celtais restorina paviljons "Jiras
perle". Savas pedéjas dienas Saulkrastos vada pamestais restorana paviljons
"Varava"(arh. ].Pétersons, 1969.g.). Neveiksmigas parbuves rezultata
restorans "Sénite” Rigas - Pleskavas Sosejas mala - arhitekta L.Skujas un
inzeniera A.Bites kopdarbs - pirmd plinsienu dzelzsbetona caulas
konstrukcija Baltija ir zaud€jusi savu pievilcigo kopformu. Kadreiz publiski
pieejamo restoranu "Ainava” Riga, Kronvalda bulvari Rigas ostas parvalde ir
parbuvejusi par administrativo éku -arhitekta ].Goldenberga 1971. gada
uzceltais elegantais paviljons ir parveidots lidz nepazisanai. Tapat nesen par
bezgaumigu kica objektu parvérsts Rigas - Daugavpils braucgjiem
pazistamais cela restorans "Klidzina" Skriveros. Ari parveidojumi, kuri
skarusi arhiekta |.Goldenberga universalveikalu "Bérnu pasaule” Riga,
arhitekta ].Vilcina Rakstnieku jaunrades namu Jurmala, ka ari Rigas
dzelzcela staciju un Rigas galveno pastu ir tikai merkantilu interesu vaditi
un pilsétvidi nav uzlabojusi.

Inspekcija cer, ka §1 gada Mantojuma dienu sekmigas norises rezultata
radisies iespéja apzinat jaunas vértibas, lai papildinatu valsts aizsargajamo
kulttras pieminek|u sarakstu, sniegt atbalstu specialistiem, ka ari ieinteresét
sabiedribu.
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SPILVES LIDOSTA |
SPILVE AIRPORT IN RIGA

Riga

Arhitekts J.Vorobjovs,
makslinieki E.Treilons,
E.Césnieks,

E.Pika, J.Spélmanis.
1954.g.

Spilves plavas jau 20.gs.20.gados izveidoja lidlauku, bet kara laika lidostas
gka gaja boja. Arhitekts stradaja tolaik valdoiaja t.s. Stalina baroka stila un
eka veidota k& grezna pils, kuru vainago skatu fornitis neliela templa veida.
Astonas kolonnas fasade ievada vel lielaku formu bagatibu iekstelpas.
Plastiskie dekori izvietojas dzegas, kolonnu kapitelos un pilastros, griestu
kasetsjuma. Parblivéts, bet ipatnéjs makslinieciskais risingjums, kura liela
nozime ir sienas panno gleznojumiem "Riga”, "Jirmala" un "Sigulda”. Tie
dorinati ka tematiski gleznojumi, kur bitisks ir uzspélétais optimisms lauzu
sejas, kosas krasas un klasiskos principos ieturéta gleznojumu kempozicija.
Spilves lidosta ir viens no greznakajiem un pilnvertigakajiem 50.gadu

arhitektiras pieminek|iem, kurd relafivi labi saglabats.

An aerodrome was created in the Spilve meadow back in the 20 of the 20th
century but the terminal was destroyed during World war II. The architect
followed the so-called "Stalin Barogue" style that was dominant af the time.
He designed a pompous palace with a turret in the form of a small temple.
Eight facade columns open up an even more diverse range of shapes inside
the building. Plastic decors cover comices, column capitals and pilasires, and
ceiling. The building is cluttered with ornaments where wall panel paintings
Riga, Jirmala and Sigulda are central. They are thematic painfings where the
exaggeratedly opfimistic faces of people, bright colours and the classical
composition are dominant. The Spilve Airport with its lavish design is one of
the best preserved samples of the 1950 architecture in Latvia.
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ZINATNU AKADEMIJAS AUGSTCELTNE
HIGH-RISE OF THE ACADEMY OF SCIENCES

Riga

Arhitekti O.Tilmanis, K.Ploksne,
V.Apsitis un V.Spitnikovs.
1953.-1957 .g.

Rigas pirma augstbive - Zinatnu Akadémijas eka tika celta ka "Kolhoznieku
nams",  saliekama dzelzbetona konsirukcijas Maskavas foritate koka
mazstavu apbives, t.s. "krievu tirgus sétas”, vieta. Péc formu valodas ekai
bija jalidzings Maskavas augstceltnem, vienlaicigi respekigjot Rigas centra
siluetu. Kolhoznieku nams projekiéts ka simetriskas kompozicijas bive ar
izvérstu Tveida planu, sakotngji - ar viesnicas pamatfunkeiju. Vertikalu
akeentu veidoja vairak ka 20 stavu augstais kas centralais bivapjoms, kas
pakapeniski sasaurinajas vz augsu un bija nobeigts ar torniti un zvaigzni
smaile. Zvaigzne 1991. gada tika nojaukia. Ekas kompozicija simetriski
novietoti sanu korpusi; iespaidiga ckiu zale veidota ka amfiteatris.
Augstceliné verojama stila vienotiba - gan arhitektora kopuma, gan
augstvérfiga opdare, gan detalas.

The Academy of Sciences - the first high-rise in Riga - was originally
built as the "Collective Farmers' House" by using reinforced concrete
structures. It replaced the small wooden houses in the so-called "Russian
market" in the Maskava borough. In terms of its shape, the building had to
bear o resemblance to high-ises in Moscow and, at the same fime, it had fo
respect the central outline of the Riga City. The Collective Farmers' House
was designed as a symmetrical construction with a T:shape layout. Its initial
function was supposed fo be that of a hotel, Verticality was emphasised by
the central block of more than 20 storeys. It is gradually gefting narrower
towards the top and ends with a turret and the star on the spire. The star was
removed in 1991, The building is flanked by symmetrical side blocks. The
impressive assembly hall is designed as an amphitheatre. The high-ise has a
uniform style as regards architecture, finishing and details.
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LATVIESU SARKANO STRELNIEKU MEMORIALS
MEMORIAL TO THE LATVIAN RED RIFLEMEN

Riga, Strélnieku laukuma.
Avrhitekti: Dz.Driba, G.LusisGrinbergs, telnieks V. Albergs
1970.g.

Latvie3u strélnieki bija dala no cariskas Krievijas karaspeka Pirma pasaules
kara laika. Proletariskds izcelsmes pulkiem bija liela nozime Oktobra
revolucija, lidz or to sarkanos strélniekus padomiju laika glorificgja un |
Vecrigas centra kara izpostitas apbiives viela viniem tika veltits ansamblis. To
veido strélnieku laukums, muzeja eka un skulpturala grupa. Sarkana granita
figoras ir simboliski teli: komisars, stradnieks un zemnieks ar ieroéiem rokas.
Metala un granita bivapjoms ir balstits galos, bet centra atrauts no zemes un
veido saikni starp Ratslovkumu un Strélnieku laukumu. Lakoniskas formas un
materialu izvele deva ansamblim simbola nozimi. Parmaipas pec
1991.goda, kad fika uzbivéts Melngalviu noms un dalgji atjaunots
Ratslavkums, rosinaja plasu diskusiju par Okupacijas muzeja eku,

During World war I, latvian riflemen fought along with the army of tzarist
Russia. Regiments consisting of worker<lass men played an important role in
the 1917 Revolution in Russia, therefore the red riflemen were glorified
during the Soviet period and a memorial was built to them in the centre of the
Old Town (in the place where the historical buildings had been destroyed
during the war). The memorial consists of the Riflemen Square, the museum
and the monument. Red granite sculptures are symbols: @ commissar, worker
and farmer holding weapons. Both ends of the metal and granite construction
stand on the ground but its central part is raised above the ground and
creates a link between the Town Hall Square and the Riflemen Square. As a
result of the ascetic shape and materials, the memorial turned info a symbel,
After 1991 the Blackheads' House was built and the Town Hall square has
been renovated in part, which has led to a heated discussion about the fate
of the building containing the Museum of Occupation
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DAILES TEATRIS
DAILE THEATRE

Riga, Brivibas iela 75
Arhitekti M.Stana,

| Jakobsons, H.Kanders,
konstruktori A Briedis,
A Vecsilis,

telnieks O.Feldbergs.
1959. - 1976.9.

Funkcionalisma stila eku veido vairaki buvkermeni, un dinamika panakta ar
telpu dazado limenu kértojumu. Kopéjo telu spilgtina cilnis galvenaja fasade,
ké ari dazade materialu atklats pielietojums inferjera: granits, dzelzsbetons,
kiegelis un aluminijs. Sakot darbu pie tedtra projekiésanas, galvenais rezisors
E.Smilgis sevisku uzmanibu veltija amfiteatra veida skatitaju zalei un skatuves
transformacijoi, tomér iecerétd atverama aizskatuve, to sapludinot ar ara
telpu, netika izveidota. Interjera butisks ir skaidri parskatamais telpu
izkartojums doZados limenos. Pirmoja stava atrodas vestibils, &rtas
garderobes felpas un kafejnica, bet vasara ari ara kafejnica. Uz ofro stavu
ved plaias kapnes, vestibila interjera labi ekspongjas dekorativie gaismas
kermeni. Dailes teatra ekai lidzvértigi veidots priekslaukums.

The functionalist style building consists of several blocks. Dynamism is
achieved by means of the splitlevel design. The overall impression is
enhanced by a placing a relief in the central part of the fagade and by lining
the inside of the building with a variety of materials, such as granite,
reinforced concrete, bricks and aluminium. In the early days of the project,
Eduards Smilgis, chief director of the Daile theatre at the time, cherished the
idea of an auditorium in the form of an amphitheatre and o transformable
stage. However, the envisaged solution of a backstage that can open up
towards the yard was not implemented. The splitlevel design is seen clearly
inside the building. On the ground floor, there is a hall, an easy-to-access
cloakroom, a cafeteria and an open air café (in summer). A wide staircase
leads to the first floor. Decorative lights stand out in the hall. The square in the
front of the theaire is a nice maich to the theatre building itself.
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VANSU TILTS
SUSPENSION BRIDGE

Riga
Inzenieris G.Fukss, arhitekis A.Gavrilovs (Kijeva)
1981.g.

Latvijas arhitektira vienmér ir saglabajusi tradiciju inzenierceltnes veiksmigi
sintezet ar apkartnes ainaviskam Tpatnibam. Ainavas konteksts botisks ir
Vandu filta ekspozicija. Bitiba tilts ka inzeniertehniska celtne, kas savieno
Daugavas krastus, vienmer dod specigu vides emocionalo pardzivojumu. Uz
tilta kvalitativi estetiska fona vél aktivak akcentéjas Vecrigas siluets, kas veido
sasaisti ar verfikalo pilonu un eleganti pariet atbalstu ritmiskajas paraleles.
Pilona augstums ir 109 m, galvenais laidums - 312 m. Vaniu tilts ka
industriala celtne ar savu padvertibu veido labu kontrastu ar dzelzs tilta
slaidajiem puslokiem un bufiba ir k& péreja no pagéines uz tagadni gan

filozofiska nozimé, gan formveide.

Latvian architecture hos always followed the tradition of a successful synthesis
of civil engineering constructions and the specific landscape. The landscape
is important for the suspension bridge. As o civil engineering construction
linking the two banks of the River Daugava, the bridge always creates o
feeling of excitement. The bridge as a background enhances the silhouette of
Old Riga - it relates to the vertical pylon and passes over to the rhythmical
parallel lines of bearings. The height of the pylon is 109 m, the key span
length is 312 m. As an industrial object, the suspension bridge contrasts
nicely with the iron semicircles of the railway bridge. It seems to embody the

transition from the past to the present both in terms of philosophy and design.
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RIGAS 1.BERNU SLIMNICA
RIGA CHILDREN'S, HOSPITAL NO 1

Riga, Mezciema
Arhitekti: A.Reinfelde, Z Kalinka, M.Gelzis.
1981.g.

Eka ir pievilciga ar "barniskigo" mérogu un krasainibu. Slimnicas
funkcionalie korpusi ir projektéti ta, lai saimnieciskie, diagnostikas un
administrafivie korpusi afrastos gruntsgabala dziluma, bet pie Juglas ielas
atrodas tie, kur nemitigi notiek kusfiba (atra mediciniska apkalpe, uznemsana
utt.). Ari palatas ir projektgtas "dziluma", loi neskartu ielas troksnis.
Humanais korpusu augstums lauj viegli uztvert slimnicu kopuma.
Dziednieciskas un specialas nodalas saistitas sava starpa ar trim ieslipiem
galeriju pariem. Galerijas ir stiklotas un kontraste ar saliekama dzelzsbetona
formam. Ari slimnieku palatos no gaitepiem ir atdalitas ar stikla sienu.
1982.gada par veiksmigi realizéto projektu autoriem pasniedza LPSR valsts

prémiju.

The "human" size and bright colours make the building quite aftractive. The
functional blocks of the hospital have been designed so that the outbuildings,
diagnostics and administration are located in the back and the more dynamic
blocks [e.g. ambulance cars, emergency unit etc) are situated next to Jugla
Street. Wards are also found in the back so that patients are not disturbed by
noise coming from the street. The height of the blocks is such that it is possible
fo see the entire complex of the hospital. Medical treatment units and special
units are connected by means of three couples of sloping galleries. Galleries
are covered by glass and they stand out against the reinforced concrete
framework. Wards are separated from corridors by glass walls. In 1982,

authors received a LSSR state award for their successful project.



EIROPAS KULTURAS MANTOJUMA DIENAS 2003
"PECKARA MANTOJUMS LATVIJA"

EUROPEAN HERITAGE DAYS 2003
"POST-WAR HERITAGE IN LATVIA"

KONGRESU NAMS
CONGRESS HOUSE

=g

Riga, Valdemara iela 5
Arhitekti J.Gertmanis, V.Kadirkovs
1982.g.

Kongresu nama, celta ka kompartijas Politiskas izglitibas noma, plastiski
sakapinata fasade ar ritmiski kartotiem apjomiem un koloristiski veiksmigi
atrisinato apdares materialu rada monumentalitates efektu. Plasais stiklojums
lauj jebkura telpu punkta labi parskatit artelpu. Halli raksturo liela dekorafiva
lustra. Interjera apdares materiali - marmors, pulets granits un célkeka paneli,
vies gan céluma, gan alsvedinatibas sajutas. Intimitates noskanu raisa mazas
ziles interjers. Jouna piebuve, celta 2000.gada péc arhitektu J.Gerimana un
L.Gablikes projekta, racionali un kompakii ierakstas starp esolajam ékam.
Stikla fosades kontraste ar akmens apdari, bet sadurvieta ckcentéjas ar

tornveida izvirzijumu.

The Congress House was originally built as a communist party political
education centre. Its rhythmical facade with finishing materials in suitable
colours creates the impression of monumentality. Lots of glass has been used
to provide a view of surroundings from nearly any place in the building. The
hall is dominated by a huge decorative chandelier. Finishing materials inside
the building - marble, polished granite and precious wood - creates the
feeling of both stateliness and alienation. The interior design of the Small Hall
is more inimate. The new annex that was built in 2000 (J.Gertmanis and
L.Gablike] is attached tfo the existing building in a rational and compact way.
The glass fagade contrasts with stone finishing and the link of the annex with

the main building is emphasised by a towerlike projection.
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LATVIJAS TELEVIZIJAS CENTRS
LATVIAN TV CENTRE

Riga, Zakusala

Arhitekti A Purvins,

V. Kadirkovs, B.Maike,
interjera arhitekts M.Gundars
1985.9.

Celot jauno Televizijos centru, nojauca vésturisko Zakusalas koka apbivi.
Televizijas centrs akfivi izcelas Daugavas krasta ka dominante vz ainavas
fona, sasaucoties ar Preses nama apjomu Kipsala. Eku raksturo kvalitativi
jouna formveide, kas ietekméjusies no postmodernisma. Augstceline
harmoniski ierakstas vide ar pieciem ékas pamatapjoma limeniem, kas veido
ritmisku un pakapenisku péreju virziba uz augiu. Stikloto fasazu gaisigas
plaknes piezeme specigas Sokbetona dzegas. Betons, tumsais kiegelis un
metéls krasu zind pateicigi izcelas uz zilo Dougavas Gdenu fona. Veiksmigi
un originali ir rekredcijas telpu, koncertzales un kafejnicas interjera
risingjumi, kurus apvieno koloristiska dazadiba. Patikami ir dazado faktiru
pielietojumi un makslas darbu klatbuine. Telpiski veiksmigs ir ari netala 368
m augsta un slaida TV torna tekioniskais risinajums.

The historical wooden buildings located on the island Zokusala were
demolished when the new TV centre was erected. The TV centre is a dominant
landmark on the River Daugava relating to the Press House which is another
landmark in Kipsala. The shape of the building reflects postmodernist trends.
With its five basic levels that rise upwards in a rhythmical way, the tower fits
the surrounding landscape. The seemingly fragile glazed facade is contained
in strong shock absorbing concrete cornices. The colour of concrete, dark
bricks and metal contrasts nicely with the blue waters of the River Daugava.
The interior design (characterised by a variefy of colours) of recreation
spaces, the concert hall and the cafeteria is successful and original. Different
types of texture have been used and the premises are decorated with pieces
of art. The architectonic solution of the nearby 368 m high TV tower is also
successful in terms of space.
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RIGAS MOTORMUZEJS
RIGA MOTOR MUSEUM

Riga, S.Eizeniteina iela 6
Arhitekfi V.Valgums, A.Briedis
1989.9.

20.gs. 90.gadu sakuma Latvijos arhitekiird aizvien aokfivak sevi piesaka
pasaules arhitekturas ietekmes. Motormuzeja arhitektoniska  seja
neapdaubami vzrada gan modernisma fendences, gan "High - tech”
stravojumus, kas Seit paradas pirmoreiz. Kompleksa atrodas izstades telpas,
apkopes un restauracijas darbnicas. Celines plasais plaknu ritmiskais
stiklojums ar polarizétu pelécigu stiklu fasades centralaja dala ir variets ka
firmas "RollsRoyce" auto priekidalas mofivs. Kompleksa telpiskas uzbives
pamald ir centrala divstavu izstazu zale. Zale ir parsegta or atklaty metala
reZgi, kas lauj kenstrukeijam brivi eksponaties. To efektivitati pastiprina pa
perimetru izkarfolais apgaismojums. Celine dabiskaja reljefa labi parskatama
no visém pusém un veiksmigi ieklaujas esolaja vide, koloristiski izcelot

cokolstava apdari ar sarkanigajiem kiegeliem.

In the early 90 of the 20th century, the global tendencies in architecture
become increasingly visible in Latvian architecture. For the first fime in Latvig,
the design of Motor Museum reflects both the modernist trend and the high-
tech architecture influence. The museum complex houses an exhibition hall
and service and restoration workshops. The flat rhythmical glazing with
polarised grey glass in the central part of the facade bears resemblance to
the front of a RollsRoyce car. The two-storey exhibition hall is the basic
element of the complex. The hall is covered by an open metal grid allowing
visitors to view the structures freely. The effect is enhanced by lights fitted
along the perimeter. In the natural landscape, the building is well seen from

any side and, with its reddish brick base floor, it fits in nicely.
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LIDOSTAS "RIGA" IZLIDOSANAS TERMINALS
DEPARTURE TERMINAL OF THE RIGA AIRPORT

|
* -

Riga
Projekta autori: arhitekti A Kronbergs, V.Uzors, |.Kalvelis, G Kilavics, B.Bula
2001.g.

Lidosta "Riga", kas pirmo internacionalo interjera apdares ekskluzivitati
ieguva 20.gs. 70.gadu beigas un tobrid skaifijas viens no Rigas téla
veiksmigakajiem paraugiem, savu “ieterpu" papildingja 90.gadu beigas.
Tacu isteni verienigas parmainas un pasaules limena cienigas parvertibas
tehnologiju, funkcionalitates un vizvala tela modernizacija ta iegast ar jouno
izlidosanas terminglu. lidosta atvérfibas principu realizé plasie siiklojumi
fasades un pasazieru tiltos. Patikami, ka 8ka ir kjuvusi maksimali parskatama.
Savukart stikla raditais gaismas iedarbibas efekts bagatina kopgjo efektu.
Stikls apvienots ar metélu ka lidzvertigu partneri, Terminals péc iekartojuma
un tehnologijam atbilst Eiropas limena lidostu kriterijiem, kur pieci pasazieru
tilti lauj tieSi no terminala nokfut lidmasina. Interjera kopéjais tals ir bagatinats
ar makslas darbiem un labu dizainu.

The first special international interior design of the Riga Airport was created
at the end of the 70 of the 20th century. At that time, the airport was one of
the most successful elements of Rigas image. It was refitted at the end of the
1990; however, a considerable change was brought about with the
construction of the new Departure Terminal. The airport underwent global
modernisation in terms of technology, functionality and visual image. The
principle of openness is ensured by extensive glazing in the facade and
passenger bridges. The building has become transparent. In turn, the effect of
light created by glass confributes to the overall effect. Glass and metal are
equal "partners". In terms of equipment and technology, the terminal meets
the European criteria of airports where five passenger bridges take
passengers directly on board the plane. The interior design is complemented
by pieces of art and good quality design.
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SALASPILS MEMORIALS
SALASPILS MEMORIAL

Arhitekii G.Asaris, O.Ostenbergs, I.Sfraumunis, O.Zakamennijs, telnieki
|.Bukovskis, O©.Skarainis, J. Zarins
1969.9.

Salaspils plavas, 18 kilometrus no Rigos, véacu okupacijos rezima
koncentracijos nometne darbojas no 1941.-1944 gadam. Projektu raksturo
tragiski aprauta dzives cela jeb sapju cela temo, dzivibas un naves robezas
jeb sienas tema un skulpturalie téli: "Solidaritate”, "Roffronte”, "Zvérests",
"Nesalauztais”, "Pazemota” un "Mate". Ansambla kompozicija balstita vz
nometnes teritorijas topografiju un pladu apkartnes ainavu. Kadreizejo
nometnes robezu veido 100 m gara un 12 m augsta betona siena, aiz fas -
plass skats uz ceremoniju laukumu, kura brivi izvietotas seSas raupja betona
veidotas félu grupas, kas it ka izaug no zemes. laukuma centra dzirdami
melronoma  sitieni, kas asocigjas ar cilveka sirdspukstiem. Netalu no
Salaspils memoriala ir vél viens piemineklis - 40 000 padomju
karagistekniem, kura simbols - tragiski parrauta dzives cela ideja.

The Nazi concentration camp operated in the Salaspils meadows located 18
km from Riga from 1941 to 1944. The basic ideas of the memorial are: the
tragic end of the road of life or the theme of the road of pain, the line
between life and death or the theme of the wall, and sculptures: Solidarity,
Rotfront, Oath, Unbroken, Humiliated and Mother. The composition of the
memorial is based on the topography of the camp and the local terrain.
Instead of the former fence of the camp, there is o 100 m long and 12 m
high concrete wall. On the other side of the wall there is large ceremony
square where six sculptural groups made of concrete seem to grow out of the
earth. In the centre of the square, one hears metronome beating that
symbolise human heartbeat. Not far from the Salaspils memorial there is
another monument to 40,000 Soviet prisoners of war - the monument
symbolises the tragic end of their life.
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ZVEJNIEKCIEMA SKOLA
SCHOOL BUILDING IN ZVEJNIEKCIEMS

Rigas raj., Skulte, Zvejniekciems
Arhitekte M.Stana
1955. - 1966.9.

Marta Stana kopa ar arhitektu Andri Kalnipu 1950. gados projektéja
vairakus objekius Zvejniekciema, bet ipasi nozimiga ir skola, jo pirmo reizi
Latvijas skelu prakse tika pielietots kladu - paviljonu princips. Fasazu ritmiskais
un plaiais stiklojums, properciju izpratne, pardomats funkcionalais risinajums
izce| ekas apjomus apkartng. Skolas iekitelpu brivais planojums, funkciju
racionals izvietojums un formas izjita ir radijis teicami izmantojamas telpas.
M.Stana bija LU Arhitektiras fakulidtes profesora E.Stalberga skolniece, kas
ietekméja vinas telpisko domasanu un  konstrukcijas logisko skaidribu.
Zvejniekciema skola ir viens no spilgtakajiem racionalisma arhitektiras
paraugiem 60.gadu skolu eku celinieciba un neapiaubami ir Latvijas
arhitektiras zelta fonds.

Together with architect Andris Kalning, Marta Stana designed several sites in
Zvejniekciems in the 1950ties, The school building is of special importance
as the principle of classrooms - pavilions was first applied in schools in Latvia.
The rhythmical and extensive glozing of the fa2ade, excellent proportions,
balanced functional solutions make the building stand out in the landscape.
As a result of the spacious layout, rational allocation of functions and
awareness of shape, the premises are perfectly suitable for the given purpose.
Marta Stana was a follower of Prof. E.Stalbergs (Architecture Faculty of the
University of Latvia). It determined her spatial awareness and logical clarity of
construction. The school building in Zvejniekciems is one of the best samples
of rafionalist architecture in the school construction in the 1940ties and,

undeniably, it is part of the top heritage of Latvian architecture.
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DZINTARU VASARAS KONCERTZALE
DZINTARI SUMMER CONCERT HALL
e -
N
Jurmala,

Dzintaros, Turaidas iela 1
Arhitekti M.Gelzis, A Vecsilis,
konstruktors A.Bite

1959.g.

Slegto koncertzali uzcela 1936.gada péc orhitektu A.Birzenieka un
V.Mellenberga projekta, kura apvienojas klasicisma un nacionala romantisma
elementi. Foajé atrodas sienu gleznojumi "Jira", "Lielupe", "Tavtasdziesma",
kurus 1937.gada daringijis gleznotajs Ansis Cirulis. Jauno vasaras koncertzali
2000 skofitajiem céla kaé vienu no Llalvija pirmajam atvérta tipa
koncertzalém, un tas akustiskais un konstruktivais risinajums ir viens no
labakajiem sasniegumiem 2aja joma, par ko tas autori 1964.gada ieguva
LPSR Valsts prémiju. Metala konstrukcijas jumts no iek3puses apiits ar priedes
koku. Valgjas sanmalas lauj felpai saplust ar apkartéjo Jirmalas kapu parka
ainavu. Veiksmigi izstradata zales griestu akustika |ava autoriem atteikties no

sanu kulisu izmantosanas, kas rada telpisku brivibas sajotu.

The covered concert hall with elements of Classicism and National
Romanticism was built in 1936 on the basis of the project developed by
architects A.Birzenieks and V.Mellenbergs. In the foyer, there are wall
paintings Seaq, Lielupe, Folk Song created by Ansis Cirulis in 1937. The new
concert hall with 2,000 seats was to be one of the first opentype concert
halls in Latvia and the applied acoustic and constructional solution was
among the best. For that, the authors received a LSSR State Award in 1964,
The inside of the metal construction roof is lined with pine. There are no walls
and the space merges with the surrounding Jirmala dune park. The successful
ceiling acoustics enabled the authors fo avoid using side curtains. As a result,

a feeling of spaciousness is created.
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SANATORUA "JAUNKEMERI"

Jormala
Arhitekfi: A Reinfelds, V.Kadirkovs, V.Maike
1967..

20.95.60.gadu arhitektirai Latvija ir raksturiga pieversanas slimnicu, skolu un
atpitas namu celtniecibai. Arhitektiem ta dazkart bijo iespéjo "atrauties" no
buvniecibas finansialajiem ierobezojumiem. Sanatorijos &kas galvenais
korpuss, parejas tunelis un uznemsanas telpas ir risinatas kompaktas,
racionalés un funkcionali veiksmigi lidzsvarotas formas. Modernisma
arhitektoras ietekmetas kopformas izcelas ar labu &kas iekompongianu
ainava, uz kuras fona izcelas goiiais korpuss, lodzZiju stiklojums, bet sarkano
kiegelu pielietojums cokolstava piedod fai stabilitates sajutu, Lezena jumta
forma palidz uzivert ekas viengabalainibu. Fasade izcelas ar vertikalo un

herizontale dalijumu ritmiem, kas uzsver ékas kopéjo proporciju eleganci.

In the 40 of the 20th century Latvia saw an extensive construction of schools
and resorts. For architects, sometimes it was an opportunity to escape the
financial constraints applied to consiruction. The central block of the resort,
the connecting tunnel and reception premises are compact, rational and
functionally balanced. Under the influence of modernist architecture, the
shape of the building fits the landscape. The light-coloured building and
loggia glazing stand out against the dark background and the red bricks of
the base floor adds to the feeling of stability. The low-pitch roof enhances the
integrity of the building. The facade is divided vertically and horizontally,

which emphasises the elegant proportions of the building.
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PLAVINU HES
PLAVINU HYDROELECTRIC POWER STATION

Aizkraukle
Institots "Hidroprojekts"
1965.9.

Vienlaikus ar hidroelektrostaciju tika projekigta un celta pilséta pec arhitekiu
P.Selecka un E.Drandes projekta, kurai deva kompartijas darbinieka P.
Stuckas vardu un tikai atjaunojot Latvijas Republiku, to nomainija ar vésturisko
vietvardu - Aizkraukle. Dozadu vissavienibas ministriju un republikas jestazu
sadarbibas rezultéta topo jouna apdzivota vieta, kas tika celta gleznaina
apkéring, viena no skaistakajiem Daugavas piekrastes posmiem, kur skats vz
upi paveras uzreiz iz skolas, kinotealra vai kaira lobiekartota piecstavu
nama. Pilsétas affistibu septindesmitajos gados veicindja jounas ripnicas
celinieciba, kas bija dolo no padomiju militari- ripnieciska kompleksa. Pec
1991.gada Aizkraukle ir vzbivétas katolu un luteranu baznicas, pilseta
parveidojas- éetrdesmit gadus péc tas dzimianas.

Along with the construction of the hydroelectric power station, a town was
designed and erected on the basis of the project developed by architects
P.Seleckis and E.Drande. The town was named after the communist party
member Stuka. The town obtained its historical name Aizkraukle only after
the restoration of independence. As a result of the cooperation between
various Soviet Union ministries and local institutions, a new urban area was
developed in o picturesque landscape located in one of the most beautiful
places on the banks of the River Daugava, The river flows behind the school,
the cinema and is seen from every fivestorey building. In the 1970, the
development of the town was fostered by the construction of o new plant
belonging to the military industrial complex. After 1991, Catholic and
Lutheran churches were built in Aizkraukle, Forty years after its birth,
Aizkraukle is undergoing changes.
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ALUKSNES ADMINISTRATIVA EKA
ALUKSNE ADMINISTRATIVE BUILDING

Aliksne, Darza iela 11
20.gs.60. gadi

20.gs. 60. gadi ir laiks, kad laukes radas jounas dzivojamo centru apbiives, bet
pilsétas zinamu vietu ienéma kompartijas un izpildvaras mitpu arhitekitra. So
nomenklatiras éku celtnieciba neizcélas ar bitiskiem arhitekioras Sedevriem, kaut
ari zindmas jaunrades vésmas paradas. V&l aizvien noteicoiais bija pienemianas
komisijas lemums, kuri regulgja zinamu tipveida arhitektiru, kas noteica plénojuma
shemu un stavu skaitu.

Aliiksnes administrativa eka ir viena no 60.gadu plejades paraugiem, kam pamata
ir dzelzsbetona konstrukcijo, saméré@ masivs bivkorpuss, kur izpaoliek silueta
kvalitates un fasades koloristiska esigtika. leejas dala atrodas neliela vienstavu
piebive, kas sabloketa ar galveno korpusu, Maonolitas celines galvenais ieguvums ir
esoio Cetru stavu plasais stiklojums, kas tagad dazviet tiek nomainits ar plasimasas
logiem.

Sabiedrisko telpu brivais planojums un darba kabinetu racionalais izvietojums
liecina par labu telpiskuma izjiitu.

In the 60 of the 20th century new residenlial areas were developed in the
countryside while towns saw lofs of new buildings designed to meet the communist
party and executive power needs. There were no important architectural
masterpieces created among the buildings constructed for apparatchiks; however,
certain elements of creativity could be traced. The decision of the acceptance
committee prevailed, which fostered the appearance of standard architectural sites
where loyout and the number of floors was fixed.

The Aloksne administrative building is one of the samples of the series of buildings
erected in the 1960. lts core element is a reinforced concrete construction - a rather
massive block lacking the silhouvette quality and the fagade colour pattern
aesthetics. The entrance is located in a small ground-floor annex linked with the
main block. The best feature of the manolithic building is the extensive glazing of
the four fioors of the building. In some cases, wooden frames are now being
replaced by plastic frames.

The spacious layout of rooms for public access and the rational layout of back-office
premises testifies to the good spatial awareness.
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BALVU KULTURAS UN ATPUTAS CENTRS
BALVI CULTURE AND LEISURE CENTRE

Balvos, Brivibas iela 61
Arhitekts A Aivars
1955.g.

Divstavu eka raksturiga 50.gadiem, celta ka vienots bivkermenis, kur
centrala dala ir nedoudz iedzilingta, lai akcentétu ieeju, bet sanmalas
izceltas ka rizaliti. Pagalma pusé ta vies zinamas asocidcijos ar muizu &ku
arhitektiru. Galvenas fasades centrs okcentéls ar cetram kolonnam un
kompozitveida kapiteliem. Logu ailas izkartotas simetriski viena virs ofras. Ka
dekora elementi izmantoli klasicisma stilam raksturigas balusirades, lauru
vainagi, rozetes, kas izkartotas shematiski un aptver plaknu sadurvietas un
sienu augidalas. Fasades augidala noslédzas ar atiku. Kopuma éka atstaj

monumentalu un muizu arhitekitra inspirgétu kopnoskanu.

A twostorey building, typical of the 1950, was built as an integrated object
where the ceniral part is recessed to emphasise the enfrance and the sides
stand out as projections. Towards the backyard, the building resembles the
architecture of manor houses. The central part of the main facade has four
columns with composite capitals. Windows are arranged one above another
in a symmetrical way. Ornaments include balustrades that are typical of
Classicism, laurel wreaths and roses that are arranged schematically and
cover plane links and wall tops. There is an attic at the top of the facade On
the whole, the overall impression is that of monumentality and manor house

architecture.
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TELNIEKA M.ZAURA MAJAS "STURISI"
SCULPTOR M.ZAURS'S HOUSE STURISI

Bauskas raj. MeZotnes pag., "Sturii"
Telnieks Marting Zaurs
20.g9s.70.-80.gadi

Romantisms arhitekiira vienmer ir bijis dzivotspgjigs un zinamos sabiedribas
affistibas posmos tas atdzimst no jauna, Telnieka Martina Zaura savdabiga
personiba un celojumi stilu vésture ir palidzéjuii tapt "Sturisu" majam. Divstavu
mdja ietver formas no viduslaiku pilim ar groteska torniti, arkadi un smailloku arku
virs durvim. Par to, ka saimnieks ir telnieks, liecina ni3a novietota skulptira ar
magisku "virsuzdevumu" un majas pokaje mito3as skulptiras. Pirma stava platas
logailas piesedz dekorafivie metala rezgi, bet speciali no dazadiem akmeniem
celtie mori ar "nolupuia” apmetumu ir manigs senatnes patingjums. Ofrais stavs ar
plau terosi un daudzveidigo stiklojumu, lézeno jumta formu uzrada 20.gs.
racionalas arhitektiras ietekmes.

Savdabiga savrupmaija ar eklekfisko veidolu un blakus atrodoios diki ir interesants
naivisma un modernds arhitektiras apvienojums lauku ainavas konteksta.

Romanticism is always viable in architecture and it keeps emerging again and
again in certain periods of the development of society. The sculptor Marting Zaurs's
personality and knowledge of the history of styles contributed to the construction of
the house Stirisi. The two-storey building comprises elements of medieval casfles
with @ grotesque turret, arcade and a pointed arch above the door. The sculpture
with o magical "task™ placed in the niche and other sculptures scattered at the foot
of the building prove the fact that the owner is a sculptor. The wide windows of the
ground floor are covered by a decorative metal grating. Various size and shape
stone walls with flaky plaster show off fake patina. The first loor with a spacious
terrace and a variety of glazing and a low-pitch roof show the influence of the
rational architeciure of the 20th century.

The particular residential house with its eclectic shape and the nearby pond is an
interesting combination of Naivism and modern architecture in a rural landscape.
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LIGATNES KULTURAS NAMS

LIGATNE RECREATION CENTRE

Ligatnes kultiras nams

Cesu rajons, Springu iela 4
1897., 1950.g.

ligatnes pagasta maju projekigjis pirmais latvieiu akadémiski izglitotais
arhitekts J.F.Baumanis, bet 1944.g. eka nodedzingta. To atjaunoja sakotnéja
veidola, t.s. kiegelu arhitekturas stila, tomér jaunai funkcijai. Interjeri spilgti
raksturo 50.40 gadu arhitektoras tieksmi apvienot klasiskas arhitekturas
uzbives principus ar latviska ornamenta un dekorativas makslas stilizaciju. To
izveide piedalijies Valmieras teatra dekorators Ridolfs Piladzis. Uz foaje
sien@m izvietofi panno ar ainém no Raina lugam "Pat, v&jini 1" un "Uguns un
nakts". Griestus rota krasots drella raksts. Starp foajé un zali bijusas vitrazas
ar ligates papirfabrikas stradnieku darba cinam, esoias vitrazas ir jaunas,
bet originalas atrodas restauracija.

The Ligatne parish council building was designed by J.F.Baumanis, the first
Latvian architect that had a formal university degree in architecture. The
building was destroyed in 1944, It was renovated in its original form - the so-
called brick architecture style. Only the function of the building was different.
Interior design reflects the attempt of the 1950 architecture to combine the
principles of classical architecture with stylised Latvian ornament and applied
arts. Rudolfs Piladzis, the stage designer at the Valmiera Theatre, was
involved in the interior design work. On the walls of the foyer, there are
decorative panels with scenes from Rainis's plays "Blow, ye wind!" and "Fire
and night". The ceiling is decorated by the drellis ornament. The foyer and
the hall was separated by stained glass panels showing work of the Ligatne
paper mill workers. The current stained glass panels are new and the old
ones are undergoing restoration.
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DAUGAVPILS KINOTEATRIS "RENESANSE" 20
DAUGAVPILS CINEMA RENESANSE

Daugavpili, Vienibas iela 30
Arhitekts ©.Krauklis
1981.g.

Latvija 20. gs. 70. - 80. gados arvien lielaku nozimi iegust atsevitku sabied-
risku eku celtnieciba, kas pec individualajiem projektiem vzceltas ar vietéjo
celtnieku un omatnieku spékiem. Pie Sada veida celném pieder kinoteatris
"Renesanse”, (bij."Oktobris"), kas ir viens no veiksmigakajiem arhitekta
O.Kraukla projektiem.

Eka pafikami atikiras vz paréjo 36 perioda celtnu fona, kur neapsaubami
jitamas modernas arhitekiiras ietekmes. Tai pat laika izcelas autora radoia
doma, kuri dabas formu ietekme interesanti atrisingjis sanu plaknu formveidi.
Plaknu elegantaja liekuma un plastika neapiaubami izcils ir vietejo amatnieku
izpildijums. Eka interesanti risinata sanu apjomos, bet galvenaja fasade
domine stiklojuma horizontala josla. Interjera atrodas makslinieka M.Stumbra

dekorativais sienas gleznojums ar stilizétas liesmas mofivu,

In the 1970-80 in Latvia an increasing number of public buildings were built
by local builders and craftsmen according to individual projects The cinema
Renesanse (former Oktobris) is a sample of such buildings and one of the
most successful projects by architect O.Krauklis.

The building stands out against other constructions of the given period, being
designed under the influence of modern architecture. At the same fime, the
author's creative approach is seen - he has designed the sides of the building
in an interesting way, based on shapes found in nature. The elegant curvature
and plosticity of planes testify to the excellent work of local craftsmen. The
main facade is dominated by a horizontal line of glazing. Inside there is @

decorative wall painting by M.Stumbrs showing a stylised flame.
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KRAUJAS CIEMA KLUBA EKA, (tag. NAUJENES
BERNU UN JAUNIESI CENTRS)
KRAUJA VILLAGE CLUB, (NOW - NAUJENE

3

CHILDREN AND YOUTH CENTRE)

g bt e i RS P
Daugavpils raj. Naujenes pag., Kraujas ciems
Projekta autors nezinams
20.gs.50. gadi

Naujenes pagasta Krauvjas ciema 50. gadoes plaia parka feritorija vienkopus
uzbuvetas divas MTS (modinu un frakloru stacijos) administrativas ekas un
klubs. Eku arhitektira redzama ietekme no muizu ekam. Kluba galvenajam
korpusam jumts veidots ar 19.gs. koka ekam raksturigo parkari un uzsvérto
dzegas noslegumu zem ta. Portiks izcelas ar trim slaidi liektam pusaploces
arkam, kuras balsta piloni. Ka vienojods dekorativais elements arkam,
piloniem un dzegai ir bagatigois profilioslu kopojums, kas piedod ékai
atturiguma iespaidu. legareno un pasavro logu forma mazina fasades

monumenfalitati, kas raksturiga tikai ieejas dalai.

Two MTS (Machine and Tractor Stalion) administration buildings and a club
were built in the large park of the Kravja village in the MNavjene rural
community. Influence of the manor house architecture can be traced. The
central part of the club has an overhang that is typical of the 19th century
wooden architecture and the accentuated cornice below it. The porfico has
three slim semicircular arches supported by pylons. The rich profile frieze is
the unifying decorative element for arches, pylons and the cornice. It gives a
touch of restraint to the building. Elongated and rather narrow windows
reduce the monumentality of the fagade that is typical only of the entrance.
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NAUDITES PAMATSKOLA
NAUDITE ELEMENTARY SCHOOL

Dobeles raj. Naudites pagasts
"Laukuprojekts"
1991.g.

Skolas bivkompleksa ekspongjas dozado limenu augstums un rokursi, kas
inferesanti izcelas uz Latvijas kopéijas regionalas arhitektiras fona. Uzmanibu
piesaista autoru izvélgtais humanais vienstavu korpuss ar plasam logu ailam
un postmodernisma sfila projekiéta ieeja. Koloristiskais risingjums ir tuvs lauku
ainavai - sarkanigo kiegelu moréjums mijas ar goidajam apmetuma plaknem.
Savdabigais plaknu kartojums, kur mijas stilizeta erkera aprises un vertikalu
sienu izcelums, tas viss kopa veido rifmiskas parejas un silueta savdabibu.
Neopsaubami, ka pilnveidojoties tehniskajam celiniecibas iesp&jam, radas
iespéja veidot tehniski sarezgitakus un felpiski interesantakus objektus. Sakas

90.gadu parmainu un iespéju laiks.

In the school complex, there are levels of different heights providing an angle
of vision that makes the building stand out in the list of regional architecture
sites in Latvia. The "human" onestorey block with large windows and o
postmodernist enfrance attracts attention. The colour patfern is similar to that
of a rural landscape - red bricks with light plaster planes. The interesting
arrangement of planes where stylised bay window shapes and vertical wall
projections follow each other creates a specific rhythmical transition and
silhouette. Undeniably, with the improvement of the technical capacifies in the
1990, it was possible to construct more complicated and spatially interesting
buildings. The period of changes and opportunities had arrived.

EIROPAS KULTORAS MANTOJUMA DIENAS 2003
"PECKARA MANTOJUMS LATVIJA"

EUROPEAN HERITAGE DAYS 2003
*POST-WAR HERITAGE IN LATVIA®

23
KRONAUCES SABIEDRISKAIS CENTRS

KRONAUCE PUBLIC CENTRE

Dobeles raj., Kropauce
Arhitekts A Vainovskis
1980.g.

Latvija 70.gados lielaku vzmanibu sak pieverst lavku ciematu jaunajiem
plancjumiem un to sobiedrisko ceniru izveide prieksroka tiek dota
individualajiem projektiem. Kropauces sabiedriska centra arhitektura
aispogulo fautas arhitekiiras arhetipu, kas bitiski izpauZas gan &kas silueta,
gan jumiu forma un to ieklajuma ar kamipiem. Savdabigi ir afrisinata ofra
stava izbive, Seit veidojas vizuals priekisiats it ka pastavetu "maja virs
majos". Arhitekfuras akeents ir monumentala jumta buve, bet nelielo logailu
izkartojums un to forma tuva lauku videi. Eka interesanta or savu formas
viengabalainibu un kompozicionalo savdabibu, kas lobi ieklaujas dabiskaja
reljefa.

In the 1970 Latvia started paying more affention to the new layout of rural
villages. Individual projects were preferred when a public centre was created.
The architecture of the Kronauce public centre reflects the national archetype
seen in the form of the building and the tile roof. The design of the first floor is
specific - as if there was o "house on top of the house". The monumental roof
construction is an architectural accent but the arrangement and the form of
the rather small windows is similar to the rural style. The integrity of form and
the specific composition of the building makes it an interesting sample that fits

the natural landscape nicely.
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BIJUSI JEKABPILS MRS EKA 24
FORMER FORESTRY ADMINISTRATION

Jekabpils, Mezripnieku iela 2
Arhitekte V. Baulina, makslinieks A Stankeviés
1979.-1982,

Projekigta ka Jekabpils meZripniecibas saimniecibas administrativa eka p/i
"latkolhozprojekis" Daugavpils nodala.

Celtnes arhitektira jauamas pagajuia godsimia BO-iem gadiem raksturigas
tendences - racionals un funkciondls planojums, skaidras un askétiskas apjo-mu
formas. Eka atrodas pilsélas nomale, Daugavas kreisaja krasta un ir labi
parskatama no visam pusem. Tris galvenie buvapjomi - administrativais korpuss,
skalitju zdle un ednica brivi izkartojas gar upes krastu un sava plastika atkarto
plostoiu adens finiju. Ekas apdarg izmantots tam loikam jouns apdares materials -
Kalnciema riipnicas dzeltenais kiegelis. Kvadratveidigas logailos izceltas ar
Sokbetona tehnologija darindto reljefa ieraméjumu. Galvenas ieejas ieravums zem
skafitaju zoles apjoma, noapalotie bivopjomu sturi, logailu akcentgjums pieskir
&kai lakonismu raksturigu periodam, kura 1@ ir fapusi.

Sava laika buve piesaistija uzmanibu ar moderni veidotu interjeru, Par piedalizanos
ekas projektg3ana un celinieciba autoru kolektivs 1984.gada ir izpelnijies LPSR
Ministru Padomes premiju.

The building is designed as Jekabpils Forestry administration building of
"Latkelhozprojekts" Daugavpils department.

The architecture of the building features characteristic tendencies of the 1980ies -
rational and functienal planning, clear and ascetic shape.

The building is located in the city suburbs, on the left bank of the river Daugava,
therefore it is well seen from any side. The three main constructions - administrative
building, spectator's hall and canteen are freely located along the riverbank and
reflects the waterline of the river,

The cladding of the building is performed using modern materials of the fime -
yellow bricks of Kalnciems production. Square shaped window aisles are
highlighted with relief frame performed in shock absorbing concrefe technology.
Seize of the main entrance under the spectators' hall, rounded consiruction corners
and window aisles give the building laconism of the time.

The building had modern interior design of the fime. The group of authors who
participated in the construction was received with the LS5R Council of Ministers
award in 1984.
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KULTURAS NAMS VIESITE

RECREATION CENTRE IN VIESITE

[ = -
ity =i e

Jekabpils (Giol:l.’:.
Arhitekts L.Skuja
1985-1991.g.

Eka afrodas neliela paugura, kas polidz fai izcelties k& ainavas dominantei.
Autors izmantojis regionalas tautas arhitektiras tradicijas, apvienojot tas ar
misdienu funkcijas prosibam. 20.gs.80.godi Latvijas lauku arhitekiira jo
seviski izcelas ar ¥adiem postmodernisma arhitekitras precedentiem. Par
pamatu nemti Lalvijos lauku ainavai tik tuvie sarkanie kiegeli, jumts ieklats ar
dakstipiem un ka iezimiga jaunds arhitekliras tendence plasi pielietots
stiklojums - centralaja korpusa, forpveidigajas izbives un ieejas dala.

Celtne veidota ka neliela pils ar stira noilaupumiem jumta dala,
torpveidigam izbavém stiros, kas segtas ar Eefrslipnu jumtu. Ekas galvenais
akcents versts uz ieejas stilizeto perspektivo portalu, kas ir akfivaka ekas
dala. Savdabigi ir afrisinatas uzejos platas kapnes, kas fomér ir nedaudz par
masivam. Celtne piever sev uzmanibu or neierasto veidolu.

The building is situated on a hill and, consequently, it is a landmark. The
author has followed the local architectural traditions and combined them with
modern functional requirements. A number of such postmodernist architecture
precedents appeared in the 8Os of the 20th cenfury. Red bricks that are so
popular in rural areas in Llatvia are used as basic material. The roof is
covered by tiles and glazing (a characteristic feature of the new architecture}
is applied widely in the central part, towerlike projections and the entrance
area. The building is designed as a small castle with a hip roof and towerlike
projections in the corners covered by a tent roof. The key emphasis is put on
the stylised perspective entrance portal which is the most dynamic part of the
building. An original solution is found for the wide staircase; however, it is
rather massive. The building attracts attention by its unusual shape.
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LLU MEZSAIMNIECIBAS FAKULTATE

FORESTRY FACULTY, LATVIA UNIVERSITY OF AGRICULTURE

lelgava

1960. gadi

Masiva seistavu eka fasades risingjuma kompozicionali vél tuva 50.4o0 gadu
arhitektirai. Simefriska fasade ar ritmiski izkartotajam logu ailam un
aplikativu dekoru starp tam ir papildinata ar stilizetu kapitela motivu, kas it ka
veido pilastrus, akcent&jot verfikalismu. Ari parkarend jumta forma ar stipri
uzsverto dzegu vizualize klasicisma arhitektiras iespaidus. Galvena ieejas
daja veidota ka portals, kur grupétie pilastri uztur antablementu. Sai
tektoniskajai dalai arhitekis piegajis ar savdabigu izdomu, novietojot starp
pilastriem logus. logs atrodas ari virs ieejas durvim, kas kopuma portala
aprises veido vieglakas un atrakfivakas. Viens no vélinajiem sabiedrisko &ku
paraugiem, kur vél jitamas 50.gadu retrospekfivisma  tendences, tomér
formu pasnieguma veids jau tuvaks 60. gadu arhitekttrai.

In terms of the composition, the facade of the massive six-storey building
resembles architecture of the 1950. The symmetrical fagade has rhythmically
arranged windows and on aoppliqué ornament between them. It is
complemented by a stylised mofif of a capital forming pilasters and
emphasising verticality. The overhang roof with a cornice reveals the
influence of the Classicist style. The main entrance is designed as a portal
where grouped pilasters support the entabloture. The architect designed this
architectonic part in a creativ e way and placed windows between pilasters.
There is a window above the entrance door that adds lightness and
aftractiveness to the portal. It is one of the latest samples of public buildings
where the fraces of the 1950s style are seen; however, the shape is similar to
that of the 1960 architecture.
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ELEJAS VIDUSSKOLAS SAKUMSKOLAS EKA

ELEJA SECONDARY SCHOOIL, ELEMENTARY SCHOOL BUILDING

iy i - . _”.: ot . < M

lelgavas raj., Eleja, Liélruvc:ls ie[ﬁ i2}i]
Lietuvas tipveida projekts
1954.g.

20.gs.50.gadu Lietuvas tipveida kompartijas ekas projekts nevzrada bitiskas
afikiribos sabiedrisko eku arhitekitra starp Krievijas fipveida projekfiem, kuri
tika pielagoti Latvijas apstakliem. Divstavu &ka, kas ar galveno fasadi versta
pret ielu atstaj saméra smagnéju iespaidu, ko veicina fasdazu logailu
shematiskais dalijums un ekas lielais apjoms. Galvena fasade raksturigi
50.gadu arhitektirai izcelas fikai ar uzsvério ieejas dalu, kuru akcente
rizalits, papildina kolonnas un frontons. Sads fasades dalas akcents, kas
pamata aizgits no klasiskas arhitektiras, uzsver tas monumentalitati.
Raksturigi 50.gadu arhitekiiirai starpstavu dalijumu akcenté plastiskais dekors
- rozetes, bet fasades nosleguma ka parasti ir profileta dzega. Ari ekas
koloristiskais risinajums, kur gaisais smilskrasas tonis mijas ar baltas krasas
iestarpinajumiem, ir bitisks 3a perioda arhitektirai.

As regards the architecture of public premises, the standard Lithuanian project
for @ communist party building in the 1950s does not differ significantly from
the standard Russian projects that were adapted to the situation in Latvia. It is
a two-storey building with a schematic pattern of windows and of
considerable size that makes the focade quite heavy. The main fogade is
typical of the 1950s architecture where the emphasis is put on the entrance
by using a projection, columns and a fronton. The element of emphasis is
borrowed from the Classical architecture and it stresses the monumentality of
the building. The floor division is emphasised by roses - plastic ornament that
was typical of the 1950s architecture. As in most cases, a profiled cornice
finishes the facade. The colour pattern - light beige combined with white - is
also typical of the architecture of the given period.
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KOLHOZA "RENDA" ADMINISTRATIVA EKA

COLLECTIVE FARM RENDA ADMINISTRATIVE BUILDING

Kuldigas raj., Renda
Arhitekts L. E.Tikmanis
1986.9.

20.gs.80.gados regionalaja arhitektira paradas jounas arhitektoras formas
un meklgjumi, kas inspirgjas ne tikai pasaules arhitekiira, bet vietejas
arhitektiras pora. Seit paradas aizguvumi no koka arhitektiras un muizu
celtném, veidojot sovdabigu simbiozi starp vésturisko arhitekitru un
modernajam arhitekitras tendencém. Tiesi 80.gados iezimejas kvalitativs
lizums attieksmé pret postmodernisma vispargjiem principiem un formalajiem
izteiksmes lidzekliem. Rendas &ka ir uzskatams piemérs, jo pielietots Latvijai
raksturigais divslipju karninu jumts un logailu sikais risu dalijums. Savukart
plaknu originalais dalijums un kartojums un centralas ieejas lielas logailas
izvérsums, kam seko askatisks frontona noslégums, liecina par labu sintézes

paraugu.

In the 80 of the 20th century new architectural forms and ideas appeared in
the regional architecture. The developments were based not only on the
global trends in architecture but also on local architecture traditions. Elements
are borrowed from wooden architecture and manor houses to create a
specific symbiosis of historical architecture and modern architectural trends. It
was in the 1980s that the attitude towards the general principles of
postmodernism and means of expression changed essentially. The Renda
building is o good sample - it has a double pitch file roof that is typical of
Latvia and small pane windows. In turn, the original division and pattern of
planes and the large window opening at the central entrance topped by an
ascetic fronton is a good sample of synthesis.
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LIEPAJAS METALURGU KULTURAS NAMS
LIEPAJA METALLURGIST RECREATION CENTRE

Liepaja, Jelgavas iela 58
Tipveida projekts
1975.g.

Fasades apdaré akeentéta arhitektiras un makslas sintéze, kas sabiedrisko
gku noforméjuma jo okfivi ienak 20.gs.70. gados. Paraleli dozadajiem
apdares materigliem - kiegelis, mefals, stikls, Seit izmantotas monumentali
dekorativas makslas iespéjas. Ekas sienu dekore liels panno par tému no
metalurgu darba ikdienas. Stilizetas dinamiskas, asimetriskas un kosas krasu
plaknés "uzzied" verdo3a metala masa. Starp dazados rakursos gleznotajiem
stradnieku teliem, ka vilnojosa liesma iziaujos kvélojosa uguns stréle, kas
kéipina panno emocionalo iedarbibu. Makslas un arhitektiras sinteze 3eit

iedarbojas ka emocionals telpiskas vides papildinajums.

The synthesis of architecture and art is emphasised in the facade. Such a
synthesis became increasingly popular in the 70 of the 20th century. In
addition to various finishing materials - bricks, metal, glass - decorative pieces
of art are used. The wall is decorated by a large panel showing the daily
work performed by metallurgists. Stylised dynamic, asymmetric and bright
colour planes represent the boiling metal mass. Among the images of workers
a burning flame bursts out ond contributes to the emotional effect. The
synthesis of art and architecture acts as an emotional complement of the

spatial environment.
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LIEPAJAS PEDAGOGIJAS AKADEMIJAS EKA

FORESTRY FACULTY, LATVIA UNIVERSITY OF AGRICULTURE

Liepaja, Liela iela 14
Projekta autors A Aivars
1955.9.

Viens no sabiedrisko &ku paraugiem, kur t.s. Stafina baroka stila ieturéts
kopejais fasades risinajums. Masivie ekas apjomi aktivi izcelas ielas ainava
un atstaj nedaudz depresivu iespaidu vz apkartéjo apbivi. Fasade izcelas
galvena ieeja, bet korpusa sanu sparni ir nedaudz iedzilinati apjoma.
Visuma shematiski un arhitektoniski pasausi risinatas ekas dekorativie
veidojumi izcelos sienu noslédzoiaja dala ar grupetu dekoratfivu joslu
vainagojumu. Ekas kompoziciondlais smaguma punkts - porfiks, kuru balsta
sedas slaidas kolonnas ar savdabigi risinatu korpusa dalu. Kolonnu stilizétie
kapiteli uztur antablamentu un atiku. Visa celine kopuma asocigjas ar anfike

templu paraugiem.

In terms of the composition, the fagade of the massive six-storey building
resembles architecture of the 1950. The symmetrical fagade has rhythmically
arranged windows and an appliqué ornament between them. It is
complemented by a stylised mofif of a capital forming pilasters and
emphasising verticality. The overhang roof with a cornice reveals the
influence of the Classicist style. The main entrance is designed as a portal
where grouped pilasters support the entablature. The architect designed this
architectonic part in o creative way and placed windows between pilasters.
There is a window above the entrance door that adds lightness and
aftractiveness to the portal. It is one of the latest samples of public buildings
where the traces of the 1950s style are seen; however, the shape is similar to
that of the 1960 architecture.



EIROPAS EULT!:II_U\S MANTOJUMA DIENAS 2003
"PECKARA MANTOJUMS LATVIJA”

EUROFPEAN HERITAGE DAYS 2003
"POST-WAR HERITAGE IN LATVIA"

- . 31
LEDURGAS KULTURAS NAMS

LEDURGA RECREATION CENTRE

Limbazu roj. Ledurga, E.Melngailo iela 2a
Arhitekts G.Roops
1975.-1982.g.

Ekas kopejie buvapjomi izcelas ar dazadiem limepiem, kuru konstrukfivie
kartojumi un kompleksa laba sparna piebive akcentdg asimetriju un
geometriskumu, kas saskalda fasazu risinajumu. Racionalas arhitektoras
ietekme jitama gan fas@Zu risingjuma, gan telpu planojuma. Inferesanti ir
risindta fosades apdare ar sarkano kiegeli, brinajam flizém un apmetumu,
Sads krasu salikums labi izcelas vz ainaviska fona un ir tuvs esolajai videi.
Autors ir fiecies pec dazadibas gan bivformas, gan defalas, par to liecina
dazadas logu formas un stiklojuma varigSana. Eké afrodas luda Bérzina

vitraza "ledurga". Paslaik eku izmanto pagasia padome.

The building has a spiltlevel design. Their constructional pattern and the right-
wing annex of the complex emphasise asymmetry and geometry that split the
facade design. The influence of rationalist architecture is felt both in the
fagade and the layout of spaces. The fagade is finished with red bricks,
brown tiles and plaster. Such a colour pattern stands out well against the
landscape and fits the local environment. The author has tried to ensure a
variety of construction forms and details, as evidenced by different window
openings and varied glazing. The building houses the stained glass panel
ledurga created by Ludis Berzini. Currently, the rural community council uses
the building.
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ALOJAS AUSEKLA VIDUSSKOLA

AUSEKLIS SECONDARY SCHOOL IN ALOJA

i 2

Llimbazu raj. Aloja, Ausekla vidusskola
Tipveida projekts
1957.g.

Pec Il Pasaules kara Alojas Ausekla | pakapes pamaiskola atradas bijuiaja
draudzes skolas eka, velak skolu iekartoja mécitajmuizas ekas, bet
1951.gada macitajmuizas teritorija saka celt jaunu skolas &ku un 1957.gada
to nodeva ekspluatdcija. Par pamatu projektam nemts hospitalis, kurd
pielagots skolas &kai. Eka atbilstosi 50.gadu tendencem valda klasicisma
formas un elementi. Galvena ieeja akcenteta ar frontonu un fasades
simetriskais risinajums vied afturigu un monumentalu iespaidu, bet gaidais
krasojums palidz &kai izcelties vida. Interjera risinajums variéts péc fipveida
planojuma, kur pirma stava vestibils izcelas ar kolonnu apdari, bet ofraja
stava otrodas zdle. Kolonnu kapitelos ir tautiska ornamenta plastiskais
dekors, kur neiztrikstoZs elements ir saulite.

After World war I, the Auseklis | level elementary school was located in the
former parish school building. Later the school was moved to the vicarage but
in 1951 a new building was started in the territory of the vicarage. It was
completed in 1957. The project was that of a hespital converted into a school
building. Following the architectural trends of the 1950, the building is
dominated by Classicist forms and elements. The central entrance has a
fronton and the symmetrical focade creates o reserved and monumental
impression. The light colours help the building stand out against the
background. Interior design variations are based on a standard layout where
the ground-floor hall is decorated with columns but the firstfloor houses a hall,
The capitals of columns are decorated by plastic folk ornaments where the
ornament of the sun is a compulsory element.
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LUDZAS 2.VIDUSSKOLAS EKA
LUDZA SECONDARY SCHOOL NO 2

Fa =

Ludza, Skolas iela 43
Tipveida projekts
20.gs.50. gadi

Ekas trisstavu masivais korpuss galvenaja fasade izcelts ar rizalitu.
Galvenajam korpusam, kas ir augstaks, pieblokéti sanu korpusi, kuru gludas,
aklas plaknes ieejas dala liek domat, ka 3eit ir bijis aplikativs plastiskais
dekors, kas laika gaita ir zudis. leejos dala nav akcentéta ar kolonnam, bet
izveidota k@ iedzilinata aila, durviu vértnes ir parveidotas. Pirmo stavu no
ofra stava atdala klasiska profilejuma dzega. logi ir iegareni un 3auri, bez
dekora apmalojuma. Aktu zéles atraianas vietu jou fasade izce| lielas logu
ailos. Fasades noslegumu akcente stilom raksturiga uzsvérta dzega. Viens no

50.gadu tipveida projektiem, kas formas un dekora zina ir atturigs.

The massive three-storey building has the projection in the central fagade as
an emphasis. The higher central block is flanked by side blocks. The smooth
doorless planes of the side blocks makes one think that there used to be an
appliqué ornament that was lost. The entrance is not emphasised by columns -
it is designed in the form of a recessed opening. Door leafs have been
modified. The ground floor is separated from the first floor by means of a
classical profiled cornice. Windows are elongated and narrow without an
ornamental frame. The large windows of the facade indicate the location of
the hall. The fagade is topped by o large cornice that is typical of the style. It
is one of the standard projects of the 1950 with a restrained form and

ornament.
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MADONAS NOVADPETNIECIBAS MUZEJS
MADONA LOCAL HISTORY MUSEUM

Madona, Skolas iela 10a
Arhitekte R.Lipora
1981.g.

Madonas muzeja kv komplekss ir patikams izpémums regionalas
arhitektiras pura 20.gs.80.gadu sakuma. Autore ir atkapusies no klajas
modernisma arhitekiiras kop&ianas, bet ielikusi to ka citaty, jeb savienojoio
elementu starp ekam, kas tuvas Latvijos mazpilsétu arhitektirai. Kompleksu
veido cefras savstarpéji savienotas ekas, kas no ielas puses redzamas
sanskata un tikai nelielais vienstavu korpuss ar foajé, kur ari ieeja, vérsts pret
ielu. Ar vienotu ideju ir apvienotas 19.gs. klets un divas jaunbives, kas
kopformas atdarina veco lauku sétas saimniecisko 8ku bives. Fasades ir
mirétas no lavkakmeniem, bet jumtu dala ir virsgaisma, kas izgaismo izstazu
telpas. Jumti iesegti ar karnipiem, kuru silueti pateicigi ieklaujas mazpilsétas

vide.

The Madona museum complex is a nice exception among local architecture
sites built in the 80 of the 20th century. The author did not copy modernist
architecture. Instead, she used its elements to link the buildings that are similar
to those of town architecture in Latvia. The complex consists of four linked
buildings. From the street, one sees the sideview. Only the small onestorey
block with a foyer and entrance faces the street. The layout of the 19th
century barn and two newly erected buildings bears o resemblance to an old
farmstead. Facades have stone walls but roofs have skylights that provide
light to exhibition rooms. The buildings have tile roofs that fit the town

landscape.
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OGRES MUZIKAS SKOLA [bij. KOMPARTUAS EKA)
OGRE MUSIC SCHOOL [FORMER COMMUNIST PARTY BUILDING)

Ogre, Brivibas iela 50
Arhitekti K.Alksnis, S.Fogele
1984.g.

latvijas arhitekiura 80.gados arvien akfivak sevi pieteica postmodernisma
tendences un fiedi provinces jaunbives jo biezi bija %o ideju pionieri. No
jouna nostiprinot vietgjas celiniecibas tradicijos, radas objekti, kuru
kvalitativais izpildijums vél Sodien ir teicams. Ekas kompaktais un racionali
projekietais divstavu korpuss ar galvenas fasades ritmisku dalijumu veido
plastiskas parejas starp plaknu atvérumiem. Autoru plaknu risingtais motivs,
kur mijas nelielas logailas, kas iekomponétas plasu cilu atvérumos, rada
viegluma sajitu un notur uzmanibu fasadei. Savukart pirma stava
iedzilinatais ieejas mezgls un durviu vértnu plasais stiklojums, 3eit veido
sasaisti ar arfelpu. No ielas puses nav redzams celines kop&jais izvérsums,

kas attistas gruntsgabala dzijuma un veido interesantus rakursus sanskata.

In the 1980, postmodernist frends became increasingly popular in Latvian
architecture. It was often the provinces that implemented these ideas in the
newly erected buildings. As a result of the reinforcement of local construction
traditions, buildings that were constructed had good quality, even from
today's point of view. The compact and rational two-storey block with a
thythmic division of the main fagade ensures a plastic transition between
plane openings. The planes that are interwoven by rather small windows
ploced in large recessions create the feeling of lightness and attracts
attention. The recessed entrance on the ground floor, together with the
glazing of doors, provides a link with the surroundings. From the street, one
cannot view the entire building, the side-view of which is interesting.
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KINOTEATRIS "EZERCIEMS"

CINEMA EZERCIEMS
.

TEZEREEME.

Preili, Raina bulvaris 17
Arhitekts O Krauklis
1975..

Kinoteatra projekts tapa Moldavija, un fo ka tipveida projektu pielagoja
Latvija, kur péc 1a tika vzcelli kinoteatri "Maskava" un "Bolderaja" Riga, ka
ari "latgale" ludza. Vienstavu kiegelu miréjuma eka, kas péc sava @rgja
veidola tikpat labi varétu bit veikals vai kada cita sabiedriskas funkcijas
celine, novietota neliela reljefa. Ekas monolitais korpuss galvenaja fasade
izcelas ar plaso stiklojumu, kas sapludina iekstelpu or artelpu. Stiklojuma
raditas refleksijas atdzivina celni un padara to harmoniskaku. Virs stiklotas
sienas pacejas 60. un 70.gados tik roksturigois aluminija pielietojums
fasades apdore. Tos rodo dozado materialu virsmu saspéli - sarkanais
kiegelis un metala neitrali peléciga virsma.

The project was designed in Moldova and adapted fo Latvia's needs as a
standard project. On the basis of it, cinemas Maskava and Bolderaja were
constructed in Riga and lofgale - in Ludza. A one-storey brick building whose
shape would resemble that of a shop or any other public building is situated
in the terrain. The facade of the monolithic block has extensive glazing that is
used fo merge the inside of the building and the surroundings. Glass
reflections liven up the building and make it harmenious. Above the glazed
wall, there is aluminium finishing thot is typical of the 1960-70. This results in
the interplay of surfaces: the red colour of bricks and the neutral grey colour
of metal.
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REZEKNES ADMINISTRATIVA EKA

REZEKNE ADMINISTRATIVE BUILDING

Rezekne, Atbrivosanas aleja 93
Arhitekts A.Enins
1955.9.

Domes ekas apjoma izcelas centrala dala, kas rizalita veida izvirzita vz
prieksu, bet sanu sparni lidz ar to ir nedaudz atvirziti. Ekai ir augsts cokols.
Galvena ieejo akcentata ar cetriem korintiskiem pilastriem. Ka citats no muizu
arhitektras galvenaja fasadé ofraja stava ir neliels balkons ar dekorativam
metalo margam. Fasades vienveidibu mazina dekors, kas balustru veida
izvietots zem pirma stava logiem. logus oppem ornamentdlas joslas un
dazviet virs tam ir sandriki ar volitu vijumiem. Neizirikst fasades opdare
50.gados tik ierasta rozete un korpusu noslédzo3a dzega, zem kuras i
dentikulu josla. Latviska ornamenta variacijas platas frizes veida izviefojas
virs ofra stava. Ornamenta pasniegums ir saméra viegls un grafisks. Atika
nosléguma dala afrodas Latvijas gerbonis.

The central part of the town council building stands out - it is projected
outwards and, accordingly, side wings are slightly recessed. The building has
a high plinth. The central entrance has four Corinthion pilasters. A small
balcony with decorative metal railings on the first floor of the main facade is
an element of manor house architecture. The facade is enlivened by an
ornament placed beneath the ground floor windows in the form of balusters.
Windows are framed with ornamental lines; some of them have small
cornices with volutes. There is also the rose ornament that is typical of the
1950 architecture and the cornice that tops the block of the building. Beneath
the cornice there is a line of denficules. Latvian ornament variations are
placed above the first floor in the form of a wide frieze, which is rather light
and graphical. The national emblem of Latvia is placed in the upper part of
the aftic.
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REZEKNES LOGOPEDISKA INTERNATSKOLA
REZEKNE SPEECH THERAPY SCHOOL

Rezekne, Varslavana iela 5
Arhitekts N.Muzicenko
1955.g.

Skolas &ka celta pseidoklasicisma stila un sava tektoniskaja veidola
ietekmé&jusies no muizu arhitektiras. Celtnes divstavu korpuss centralaja dala
akeentéts ar portiku. Portiku ar trisstirveida frontonu balsta Eetras kolonnas,
kuru stilizetie kapiteli bagatigi dekoréti. Simelriskas fasades kopformas
bagatina nelielas profiljoslas cokola daja un fasadi nosledzosaja dzega. Pat
logu ailas ar mazo ritojumu vies asociacijas ar muizas eku. Ekas sanu sparni
dekoréti ar pilastriem, kuri plaknu sadurvietas ir grupeti. Jumia dala ir neliela
plastiski veidota balustrade. Eka raksturiga 50.gadu arhitektirai, kuras autors
vairak iedvesmojies no klasicisma stila un mazak iespaidojies no hipertroféta

monumentalisma.

The school waos designed in the Neo<classicist style and the influence of
manor house architecture is felt in its architectonic shape. The two-storey
building has a portico in the central part. The portico together with a friangle-
shape fronton is supporfed by four columns with richly decorated capitals.
The fagade is symmetrical and enriched by small profile lines on the plinth
and the cornice that tops the facade. Even the window openings with the
small panes bears a resemblance to the manor house style. Wings of the
building are decorated with pilasters that are grouped around the plane links,
The roof has a small plastic balustrade. It is @ sample of the 1950 architecture
where the author has drawn upon the Classicist style and not so much upon
the exaggerated monumentality dominant at the time.

EIROPAS KULTORAS MANTOJUMA DIENAS 2003
"PECKARA MANTOJUMS LATVIJA”

EUROPEAN HERITAGE DAYS 2003
"POST-WAR HERITAGE IN LATVIA®

39

LUZNAVAS PROFESIONALA VIDUSSKOLA
LUZNAVA VOCATIONAL SCHOOL

=
i

Rézeknes raj. Liznava
Arhitekte S.Erdmane
1978.g.

Skolu &kas vienmeér vzrada vietdjas arhitektiras skolas varéianu un stila
ietekmju mainu. Liela nozime bija vietgjo resursu iespgjam un tehnologijas
modernizacijai. Eku kompleksa akfivais siluets labi izcelas vz lauku ainavas
pateiciga fona, kurs ar koku maigajam aprisem un blakus esoso diki, veido
iluzoru kopainu. Savukart sarkanais kiegelis fasades paspilgtina ekas paitely,
Neapiaubami auiore ir analizéjusi ainavas rakstury, kas veiksmigi apgita.
Skolas vairaku korpusu izvietojums ar daZado konfiguraciju veicina
alrakfivaku 8kas uziveri. Ritmiskais logailu kartojums atdziving sienu plaknes,
bet nevar noliegt zinamu inertumu plaknu opdaré. Sada paradiba i
raksturiga Llatvijas arhitektirai dzivojomo &ku un skolu celtpu izveide
70.gados, ko daleji noteica projekta ierobezotas izmaksas.

. School buildings always reflect the capacity of local architects and the

change of styles. local resources and technology modernisation were
essential. The dynamic outline of the complex stands out against the rural
londscape. Together with the soft shapes of trees and the nearby pond, the
impression that the building creates is that of unreality. Red bricks in the
fagade enhances the overall image of the building. Undoubtedly, the author
had analysed the landscape fo achieve the desired effect. The configuration
of the blocks makes the complex even more atiractive. The rhythmical pattern
of window openings livens up the wall planes but certain inertia is felt as
regards the finishing of planes. This phenomenon is typical of residential
house and school building architecture in Latvia in the 1970, in part
determined by financial constraints.
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VIDUSSKOLA "DRUVA"

SECONDARY SCHOOL DRUVA

Saldus raj.
Arhitekts T.Timpars
1989.g.

Vidusskolas "Druva" risingjuma jitamas gan regionalas arhitektiras, gan
postmodernisma ietekmes. Ekas kompozicionglais risingjums ir krasi
individuals. legarends celines fasazu plaknes akcentétas ar dozadiem
augstumiem, brivi variétu logu izkartojumu, kur interesi izraisa to dozadas
formas un apdares veids. Ekas glezniecisko apjomu dazadiba mijas un
kartojas ka "kariu namini”, tai pat laika izspéléjot konstruktivas, racionalas
un elegantas kombinacijas. Interesants ir risingjums, ka galvenais macibu
korpuss novietojas aiz priekikorpusa. Savukart plaknu izcélumi un
iedzilingjumi Jauj veidoties gaismas un énas saspélei, kur pateicigs fons ir
ekas gaisais kiegelu moréjums.

The influence of both the regional architecture and postmedernism is felt in
the secondary school Druva building. The composition of the building is
specific. Fagade planes of the elongated building are of various height,
windows are arranged freely - they are interesting with their various shapes
and ornament. The variety of forms interact and stand out like that of a
"house of cards". At the same fime, consiructive, rational and elegant
combinations are found. It is interesting that the central study block is located
behind the front block. Projections and recesses of planes allow for the
inferplay of light and shadows against the background of light<oloured
bricks.
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ROJAS TAUTAS NAMS

ROJA CLUB

i
Talsu rajons. Roja, Zvejnieku iela 5
Individuals projekts

1962.g.

Tautas nams celts par zvejnieku artela ("Stalina cel3" un "Vilpu lauzgjs"), kas vélak
klist par zvejnieku kolhozu "Banga" saziedotajiem lidzek|iem. Eka sastav no
vairdkiem apjomiem, centrd - tautas nomo &ka, bet celines galos ir piebovéti
kompakti divstavu korpusi, kur izvietojas telpas nodarbibam un biblieteka. Celine
atstaj interesantu, louku regionam un 20.gs.30.gadiem tuvu arhitektonisko veidoly,
kur mijas Toutas namu un dzivojamo &ku ietekmes. Dazadie limeni veido
savdabigas parejos, bet jumtu silueti labi ieklaujas dabas reliefa. Gluda apmetuma
veidotas fasades, kas koloristiski tuvas zemes tonim ka goiis okcents izcelas
dazadas logu formas. logu tipi, sadaliti mazaja ritojuma, ir tuvi lauku videi un
stilistiski jeklaujas 20.gs. 1. puses parougiem. Toutas nama atrodas
20.gs.60.gados un 80. gados darinatas vitraZas un viens no lielakajiem
gobeléniem latvija - priekikars (167m2), kuru veidojis pazistamais makslinieks
V Kucins,

The construction of the club was financed from donations by the local fishing arfel
(Stalina Cels and Vilnu Lauzgjs) that was transformed into the fishing collective farm
Banga. The building consists of several blocks: the central part that houses the club
is flanked by compact two-starey blocks housing course rooms and the library. The
shape of the building is interesting and similar to typical rural constructions in the
90 of the 20th century. The influence of both the clubs and residential houses is felt.
Split levels account for an original transition and the outline of roofs fit the
landscape. The colour pattern of the facade finished by smooth plaster, is close to
that of earth colour. Therefore, light windows in various shapes stand out against
the dark background. Pane windows are similar to small those widely used in the
countryside and their style matches that of the 1st half of the 20th century. The club
has stained glass panels created in the 1960 and 1980 of the 20th century and
one of the largest tapestries in Latvia - a curfain (167m2) made by the wellknown
designer V.Kucins.
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VIDUSSKOLA "ZEMGALE"

SECONDARY SCHOOL ZEMGALE

Tukuma raj. Slampe
Arhitekti V.Savisko, | Jakobsons, |.Akolova
1980.g.

Viens no savdabigakajiem regionalas skolu arhitekturas paraugiem 70.gadu
beigas, kad tapa projekts. Bitiska nozime projekta topsana bija vietgjas
administracijas atbalstam un celiniecibas teicamai kvalitatei. Individuala
projekta galvenais nosacijums bija pareizi izmantot ainavu, kur nebija
sevitku dotumu, bet plass lidzenums. Autori izveléjas paviliona veida
kompakiu apbivi or lauku videi raksturigajiem diviem staviem un divslipju
jumtiem. Viss apbives komplekss kopuma rada neliela ciematina iespaidu,
kas kompozicionali sasaistas ar iek3gja teritorija  izvietotajam
odministrafivajgm un paligekam. Lauku videi tuvs ir sarkano kiegelu
pielietojums fasades, bet modernu stravojumu ienes plasais stiklojums, kas

veicina labu telpu izsaulodanu.

It was one of the mast original samples of school building architecture in the
countryside af the end of the 1970. Support provided by the local
administration and the excellent construction quality was essential. An
appropriate use of the landscape (a farreaching plain without any dominant
teatures] was a key condition for the individual project. The authers of the
project chose fo create a compact pavilion-type complex with two floors and
o double-pitch roof - typical for rural environment. The school bears a
resemblance to a small village with compositional links to administrative
buildings and outbuildings located inside the site. Red bricks in the fagade
are fypical of the countryside but the extensive use of glass provides a
modern accent and ensures plenty of sunlight.
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SLAMPES KULTURAS NAMS
SLAMPE RECREATION CENTRE

Tukuma raj. Slampe
Arhitekts |.Paegle
1979.g.

lzvérstais kultiras nama komplekss zinama méra ir viens no 70.gadu
celtniecibas paraugiem lauku regionos. Ekas dazadie limeni veido
dinamiskas parejas, bet dazada fosazu opdare ar kiegeli, stiklu un metaly
veido interesantas fakitras. Savdabigi ir afrisinata galvena korpusa dala, kas
balstas uz betona stabiem un piedod apjomam zinamu vieglumu, bet atvérta
galerija telpiski labi ekspongjas. Eka saskatdma analogija ar Dailes teatri
Riga. Ekas noformgjuma ir izmantots maksliniecisks dekors "Dejotajas”, kas
vizudli akcente &kas funkciju. Labiekartota apkartne un dabiska reljefa
pareiza izmantofana papildina kempleksa estétiskas kvalitates. lekstelpu
planojumé funkcionali pamatota sosaiste starp felpam, rocionals to

izvietojums un laba rekreacijas telpu izveide kopa veido vienotu ansambli.

The extensive recreafion centre complex is a sample of rural architecture in
the 1970. The effect of dynamic transition is achieved by using levels of
different height. The facade finishing of bricks, glass and metal creates
interesting textures. An original solution has been found for the central block -
it is supported by concrete columns that add fo the lightness of the complex
and the open gallery fits the landscape well. Certain parallels with the Daile
Theatre can be drawn. An ornament called Dancers decorates the building - it
serves as a visual reminder of the purpose of the building. The surrounding
infrastructure and the appropriate use of the natural relief add to the aesthetic
qualities of the complex. Inside, the functional link between rooms, rational

layout and well-developed recreation facilities create a uniform complex.
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VALKAS BRALU KAPI

VALKA WARRIORS' CEMETERY

Valka
Telnieks A.Dumpe, arhitekti J.Dripe, A.Heinrihsons
1984.g.

Valkas ansamblis ir viens no interesantakajiem 80.gados. Memoridls ietver
posu apbedijumu dalu ar skulpturélo grupu, pieminas sienu un miziga uguns
vietu, Funkcionali labi ir afrisingta pievadcelu sistéma, kas ir butiska
ansambla labakai pieejamibai, kas kopa veido 3 ha kopplatibu. Simboliski ir
risinata ieejas daja - vartu motivs ar konsolveida struktiru, kas simbolize
"atvértas zemes" ideju. Ansambla kopgja uztvere atklajos pamazam,
virzoties uz prieksu, bet kulminaciju ta sasniedz kapu lavka centr@, kur
izvietots monuments. Monumenta stilizeti visparinatas formas, lavzio liniju
dinamika un aso skautpu vertikalitate pauz emociju trauksmi. Telnieciba seit
saskanota vienotd sintéze aor ainavas reliefu un lidz ar to ir telpiskas

dominantes degpunkis.

The Valka memerial is one of the most interesting sites dating back to the
1980. It consists of a cemetery, sculptures, remembrance wall and the eternal
fire place. There was a good functional solution found to make access roads
leading to the memorial - in total, it covers 3 hectares. The entrance part is
symbolic as such: a gate with a console-fype siructure representing the idea of
"open earth". The memorial opens itself up gradually while visitors are
moving along towards the centre of the groveyard where there is a
monument. The siylised shape, broken lines and sharp edges reflect intensive
emotions. There is a synthesis of sculptures and the landscape and, as o

result, the sculptural element is the dominant focus.
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KINOTEATRIS "GAISMA"
CINEMA GAISMA

W.w}' .

Valmiera, Rigas iela
Tipveida projekts
1951.g.

Latvija 20.gs5.50.gados sabiedrisko eku celtnieciba izmantoja tipveida
projektus, kas bija izstradati PSRS. lidz ar to ekas arejois risingjums parasti
atskiras fikai ar dekora izvietojumu un 1a blivumu. Savukart planojums parasti
bija vienads. Kinoteatra centrala korpusa dala izcelta ar lezenu jumta formu
un ieejas dalas faisnstirveida ailu, kuru uztur kolonnas ar kompozitveida
kapiteliem. Starp kolonnam izvietotas ieejas. Bufiba Seit jutama ietekme no
anfikas arhitektiras paraugiem, kas ir raksturigi 50.gadu arhitektirai.
Centralajam korpusam piebloketas sénu piebuves atslogo fasades apmetuma
ievilktais rustu mofivs. Kinoteatris mazpilséta tolaik bija sava veida
dominante, bet Sodien to varam uzivert ka savdabigu kultiras mantojumu.

Standard projects developed in the USSR were used as a basis to build public
buildings in Latvia in the 1950s. As a result, the arrangement and amount of
ornament made the only difference as regards the fagade of such buildings.
The layout was usually the same. The central block of this particular building
has a low-pitched roof. The entrance part consists of a square niche
supported by columns with composite capitals. Entrances are located
between the columns. The influence of classical architecture is felt, which is
typical of the local architecture of the 1950. Rustic elements in the plaster of
the facade helps relieve the effect of annexes flanking the central part. At that
time, the cinema building was a landmark in the town. Today it can be

viewed as part of our heritage.
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VENTSPILS OSTAS PARVALDES EKA

VENTSPILS PORT AUTHORITY BUILDING

Ventspils
Arhitekti S.Nikiforovs, M. Malahovskis
1998.9.

Viesnicas "Royal" (inzenieris Ernsts Bauls, 1898.g.) ekas rekonstrukciju veica,
to pielagojot Ventspils ostas parvaldes vajadzibam. Eka stilistiski veidota
eklektikas formas un autors zinama mera to respektgjis, parliekot jaunu jumtu
ar lielu parkari, lai varétu galveno fasadi "pagarinat”, tai piebivejol klat
nelielu apjomu. Apliecinot savu rokraksta spilgtumu, autors akfivi ielouzas
pilsétvide. Teiklo var affiecingt vz tektonisko formu un spilgtajam krasam.
Savukart jaunais apjoma ieguvums ir asprafigs. Jumta parkari tagad balsta
Zetras kolonnas, kur pieblokejas vienstavu piebive ar galveno ieejas mezglu.
Veca korpusa stira plaknu sadures vietd ir stiklojums divos stavos, kas |auj

ieplust eka tik nepiecie3amajom papildus apgaismojumam.

The hotel Royal [engineer Ernsts Bauls, 1898) was renovated to adapt the
building to the needs of the Ventspils Port Authority. In a way, the eclectic style
of the building was respected by the author who built @ new roof with a
considerable overhang so that the main focade could be "extended" by
adding a small annex. The author did not hesitate to demonstrate his
distinctive style in the urban environment, i.e., the architectonic form and
bright colours. In turn, the new annex is a very interesting solution. Now the
roof is supported by four columns to which a ground floor annex with @ main
entrance is linked. The link with the corners of the original building is ensured
by means of glass which ensures additional natural light inside the building.




