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Cilvéka dzivé nav iespéjams izvairities no saskarsmes ar kultaras
mantojumu. Mis dazkart satrauc, ko mantojuma ideja prasa
no sabiedribas, bet reti més novértéjam, ko mantojuma ideja
sabiedribai dod. Kultiras mantojuma saglabasana gan vietai, gan
vésturiskajam kontekstam, tapat katram objektam un katrai detalai
ir sava nozime - to uztaustit, izjust un nepazaudét ir talants.
Restauracija ir maksla kultarvésturisku objektu izprast, pieskirt
tam jaunu jégu, ripiga, ar misijas apzinu piepildita darba to izglabt
no iznicibas un atdot apbrino$anai masu un nakamajam paaudzém.
Uzturéts, sakopts un restauréts kultiras mantojums kalpo cilvéka
dzives kvalitates nodroginaganai. Saji izdevuma jau sesto gadu
sabiedribai tiek izcelta veiksmiga kultiiras piemineklu pilniga vai
fragmentara restauracija - tada, par kuru Nacionalas kultaras
mantojuma parvaldes ekspertu komisija valdija vienpratiba.

JURIS DAMBIS
Dr. arch.
Nacionalas kultiras mantojuma parvaldes vaditajs

It is impossible to avoid cultural heritage in human life. Sometimes
we are too concerned of how much resources the heritage demands
from society, but we rarely acknowledge enough what the heritage
idea gives to society.

In the field of heritage preservation each place, its historic context,
as well as every single object and detail has its own meaning - it is
a special talent to sense, feel and not to lose it.

Restoration is a form of art that enables understanding of historic
sites and objects, gives them a new meaning and saves them
from extinction. It can only happen due to very dedicated and
enthusiastic work aimed at passing the heritage over to current and
future generations for admiration. Well-maintained, preserved and
restored heritage ensures the quality of human life.

The heritage professionals of the National Heritage Board of Latvia
have unanimously agreed about the most successful examples of
complete or partial restoration of cultural monuments that are
included in the sixth edition of this publication.

JURIS DAMBIS
Dr. arch.
Head of the National Heritage Board of Latvia
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ADATU FABRIKAS TORNA ATJAUNO SANA UN
RESTAURACIJA
Kuldiga, Liepajas iela 37
Ipagnieks: SIA “Kuldigas komunalie pakalpojumi”
Izpéte: Kristine Veinberga; Juris Zviedrans; projekts: SIA “OZOLA &
BULA, arhitektu birojs”; darbi: SIA “Warss+”
Finanséjuma avots: Eiropas Regionalas attistibas fonds, valsts
dotacija, pasfinanséjums
Restauracijas laiks: 2019

1854. gada Kuldiga darbibu saka HirSmana adatu fabrika, kura sava nozaré
bija vecaka razotne Latvija. Ta produkciju izplatijusi gan Krievijas impérijas
teritorija, gan Rietumeiropas valstis. 1910. gada ékas nonaca pilsétas ipaSuma
un éka Liepajas iela 37 parbuvéta pasta kantora vajadzibam, izbavéjot otro stavu
un astonu stiiru Cetru stavu torni, kas kalpoja telegrafa vajadzibam. Péc parbaves
no 20. gs. 20. gadiem lidz 2003. gadam minétajas ékas atradas slimnica.

Péc Kuldigas pasvaldibas iniciativas vésturiskas ékas ir izglabtas no iznicibas.
Ieklausoties kultiiras mantojuma specialistu padomos, vietai atrasta jauna
identitate. Veikti kvalitativi torna atjauno$anas darbi: aizdaritas mura plaisas,
remontéts fasazu apmetums un atjaunots krasojums. Pirma stava pret Liep3jas
ielas pusi saglabajusies vésturiska loga aploda. Veikta tas restauracija un izgata-
votas jaunas vértnes ar atbilstosu profiléjumu. Paréjie logi nomainiti, ievérojot
vésturisko logu izgatavo$anas tradicijas un rasu dalfjjumu. Torna jumtam
atrisinata lietus Gdens novadi$ana un izbavéta izeja uz iekartotu skatu platformu.
Tekstelpas sienas attiritas un no jauna krasotas, saglabatas un atjaunotas gridas.
Restaurétas originalas koka kapnes. Torni iekartota interesanta ekspozicija.

RENOVATION AND RESTORATION OF
THE NEEDLE FACTORY TOWER
Kuldiga, Liepajas iela 37
Owner: SIA Kuldigas komunadlie pakalpojumi
Research: Kristine Veinberga, Juris Zviedrans
Restoration design: SIA OZOLA & BULA, arhitektu birojs
Contractor: SIA Warss+
Sources of funding: European Regional Development Fund;
government grant; own funds
Restoration period: 2019

In 1854, a needle factory, owned by Hirschmann, was opened in Kuldiga. It was
the oldest plant of this type in Latvia. Its products were sold both in the Russian
Empire and Western Europe. In 1910, the premises of the factory went into the
ownership of the town and the building at Liepajas iela 37 was adapted for the
needs of a post office by adding the first floor and an octagonal four-level tower
used to send telegraph transmissions. Following this reconstruction, from the
1920s until 2003, the premises housed a public hospital.

At the initiative of the Kuldiga Town Council, the historical buildings were saved
from destruction. Based on the advice of heritage experts, the site was given a
new identity. The following tower renovation works have been completed: seal-
ing of wall cracks, fixing of the plastering of fagades and application of a new
paint. On the ground floor facing Liepajas Street, a historical jamb had survived.
It is now restored and features a new casing with a corresponding profile. All
the remaining windows were replaced with new ones crafted according to the
historical window-making tradition and window-pane pattern. On the roof of
the tower, a new water drainage system was installed and an exit has been made
to a designated viewing platform. The interior walls were cleaned and given a
new paint coat, while floors were preserved and restored. The original timber
stairway was restored. The tower now houses an interesting exhibition.

J. Dambis
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DUBULTKRASNS

Saldus novads, Jaunauces pagasts, Jaunauces muiza
Ipasnieks: Saldus novada pasvaldiba
Restauracijas darbu veicgji: STA “Dzirnkalns”,
podniekmeistars Ojars Gravis, restauratore Dace Liice
Finanséjums: Valsts kultarkapitala fonds
Restauracijas laiks: 2018-2019

Jaunauces pili, kas celta 19. gadsimta pirmaja pusé, saglabajusas vairakas
vésturiskas podinu krasnis. Sakartojot muizas apkures sistému, piecas no tam
jau restaurétas.

Dubultkrasns, kura atrodas bijusaja barona kabineta, greznaka puse ir no balti
glazétiem podiniem. Tas centralaja dala ir pusloka kolonnam balstita arka.
Augséja dala virs ornamentétam frizu joslam ir postaments, kur§ rotats ar
sengrieku dzejas maizas un himnu mazu figaram.

Intensivas lietosanas un parkurinasanas dé] bija atvérusas $uves starp podiniem,
krasns damoja un bija ari citi bojajumi - caurejosas plaisas, skrapéjumi, zudusi
fragmenti, ka ari detalas — dekorativas vazes. Blakustelpa krasns sakotnéjais
apjoms bija aizvietots ar zemas kvalitates podinu miréjumu.

Darbu mérkis bija uzlabot ugunsdrosibu un atjaunot krasnij sakotnéjo grezno
apdari, saglabajot tas vésturisko uzbavi un funkcionalitati. Restauracijas gaita
laboti podini, tos notirot, arméjot, protezéjot un glazéjot; atjaunotas zaudétas
tris vazes un citi dekorativie elementi. Blakustelpas podini nomainiti pret
stilistiski atbilsto$u neglazétu podinu maréjumu.

Pakapeniski ne tikai krasnis atgiist savu sakotnéjo veidolu, bet ari parégjie
Jaunauces muiZzas interjeri. Jaunauces muizas atdzim$ana liela nozime ir tas
rupigas parvaldnieces Ingtinas Balceres ieguldijumam - piesaistot finanséjumu,
rikojot pasakumus un modinot muizu jaunai dzivei péc skolas slégsanas,
atklajot tas vértibas.

DOUBLE-SIDED TILE STOVE

Saldus novads, Jaunauces pagasts, Jaunauces muiza
Owner: Saldus Municipality
Restorers: SIA Dzirnkalns, master craftsman Ojars Gravis,
restorer Dace Liice
Source of funding: State Culture Capital Foundation
Restoration period: 2018-2019

The Jaunauce castle, built in the first half of the 19" century, has preserved
several historical tile stoves. As part of fixing the building’s heating system, five
of these stoves have already been restored.
The more pompous side of the double-sided stove situated in the baron’s
former office is covered with white glazed tiles. Its central part features an arch
supported by two semi-circular columns. In the upper part above the friezes,
there is a pedestal embellished with figurines of ancient Greek muses of poetry
and hymns.
As a result of intensive use and overheating, the seams between the tiles had
opened up, the stove was smoking, and there was other damage too: penetrating
cracks, scratches, lost pieces and components, specifically, the decorated vases.
In the adjoining room, the original volume of the stove was once replaced with
poor quality tile masonry.
The objective of the restoration work was to improve fire safety and restore
the stove’s original rich finish, while preserving its historical structure and
functionality. In the course of the restoration, tiles were repaired, ensuring
their cleaning, reinforcing, fixing and glazing; the three lost vases and other
decorative components were reinstalled. The tiles in the adjoining room were
replaced with a stylistically appropriate non-glazed tile masonry.
Gradually, not only the stoves are restored in their original appearance, but
also all other interior elements of the Jaunauce Manor. A significant role in
the rebirth of the Jaunauce Manor is played by Inguna Balcere. She is a hard-
working manager of the Manor, investing a lot of effort to attract funding and
host events. After the school closure, a new era for the Manor has been launched,
thus revealing its hidden values.

I Jeksevica
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LIEPAJAS BAKAS ATJAUNOSANA
Liepaja, Ronu iela 6a
Ipasnieks: VAS “Latvijas Jiras administracija”
Apsaimniekotajs: Liepajas Specialas ekonomiskas zonas parvalde
Buvprojekts: SIA “GT L”
Restauracijas darbi: SIA “FALKORS Building Industry” un
SIA “IDP Industrija”
Finanséjums: pasfinanséjums
Restauracijas laiks: 2019

31,4 m augsta Liepajas baka ir viena no senakajam Latvijas teritorija. Ta ir
funkcionéjosa kugu cela baka, kas celta 1866.-1868. gada. Tehnisko projektu
péc 19. gs. otrajai pusei raksturiga tipveida projekta izgatavoja un gaismas ierices
uzstadija uznémums Chance Brothers (Lielbritanija). Liepajas baka ir Latvija
vienigais $ada tipa industrialais piemineklis, kura korpuss samontéts no atlietiem
cuguna segmentiem.

Bakas virsmu sedza vairakkartéji parkrasojumi, tadé] virsmas bija apriséjusas un
krasu slani atdalijusies, bet visas laternas telpas ap$uvuma térauda loksnes bija
sabojajusi korozija.

Atjaunosanas gaita torna korpuss tika attirits ar smil$striklu aparatu un krasots;
péc attiriSanas Suves piepilditas ar poliuretana hermétiki. Veikta iluminatoru
demontaza, remonts un apstrade ar pretkorozijas sastavu, ka ari balkona klaja
nolizudo c¢uguna fragmentu piemetinasana. Iekstelpas veikta visu metala
konstrukciju - aztiro ¢uguna léjuma vitnu kapnu, to atbalsta konsolu un starpstavu
platformu - tiri$ana un pretkorozijas aizsardziba, ka ari koka detalu atjaunosana.
Telpa zem laternas un véjtveri nomainiti bojatie ap$uvuma deéli. Laternas telpa
nomainitas apSuvuma térauda loksnes un vétras stikli; demontéta virs originala
¢uguna klaja esosa déJu grida.

Veértigais industriala mantojuma piemineklis lidz masdienam saglabajies gandriz
bez izmainam. Péc atjaunosanas tas atguvis savu originalo krasojumu.

RENOVATION OF THE LIEPAJA LIGHTHOUSE
Liepaja, Ronu iela 6a
Owner: VAS Latvijas Jaras administracija
Managed by Liepaja Special Economic Zone Authority
(Maritime Administration of Latvia)
Construction plan: SIA GT L
Restoration works: SIA FALKORS Building Industry and
SIA IDP Industrija
Source of funding: own funds
Restoration period: 2019

Standing 31.4 metres tall, the Liepaja lighthouse is among the oldest lighthouses
in Latvia. It was built between 1866 and 1868, and it is still functioning as a
navigational aid. The detailed design based on standard 19™ century specifications
was drawn up by company Chance Brothers (Great Britain), which was also
commissioned to install the lamp and lenses. The Liepaja lighthouse is the only
industrial monument of this type in Latvia with the tower assembled from cast
iron sections.
The tower surface was covered in multiple layers of paint, which had resulted in
corrosion and layers of paint peeling off. The entire steel plating of the lantern
room had also suffered from corrosion.
During the renovation, the tower was sandblasted and painted; after the cleaning,
seams were filled in with polyurethane sealant. The works included disassembly
of illumination parts, their repair and treatment with anti-corrosive substance, as
well as welding of the detached cast iron pieces. Inside, all metal structures such
as forged cast iron spiral staircase, its support brackets and mezzanine platforms
were cleaned and treated with a protective anti-corrosion coating. All wooden
elements were renovated. In the room beneath the lantern and in the wind porch,
all damaged panelling boards were replaced. In the lantern room, steel cladding
panels and storm glass were replaced; the wood flooring installed on top of the
original cast iron floor was removed.
This valuable monument of industrial heritage has survived until the present day
with only slight changes. After the renovation, the lighthouse has now reacquired
its original paintwork.

A. Ancane
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FIRKSU-PEDVALES KUNGU MAJAS
(19. GS. SAKUMS) PARBUVE UN RESTAURACIJA
Talsu novads, Abavas pagasts, Pedvale
Ipasnieks: Biedriba “Pedvale”
Projektétajs: Marina Mihailova, SIA “Arhitektoniskas izpétes grupa”
Restauracijas darbu veicéjs: SIA “Pretpils”
Finanséjuma avots: Eiropas Regionalas attistibas fonds, Eiropas
Lauksaimniecibas fonds lauku attistibai, Talsu novada dome
Restauracijas laiks: 2018-2019

Firkspedvale ir viena no trim Pedvalém Abavas senlejas dabas parka. Tas apbuavi
veido kungu maja, divas saimniecibas ékas un parks, kas iesligst dzila nogazé
pret Abavas upi. 2019. gada pabeigta muizas dzivojamas majas restauracija un
atjaunosana, respektéjot 19. gadsimta sikuma Kurzemei raksturiga objekta
vizualo télu - apjomu, jumta seguma un sienu apdares veidu un materialus.
Eka ieguvusi pievilcigu aréjo izskatu un értas, patikamas telpas makslinieku
radosai dzivei un darbam gleznaina Latvijas ainava. Ekas cokola un pirmaja stava
izveidotas telpas makslinieku darbnicam, konferencém un saietiem ieguvusas
vienkar$u, pat askétisku apdari. Augsstava telpas makslinieku privatai dzivei
veidotas at8kirigas, interjeros atraktivi ieklaujot ékas konstrukciju elementus.
Diemzél nepietickama finanséjuma dél nav bijis iespéjams aréjo veidolu
rekonstruét pilniba. Tacu tadi objekti ka liela etnografiska lade béninos vai ak-
mens baseins pagrabstava rosina uz domam par laudim, vinu paradumiem un
dzivi, kas saistiti ar $o vietu. Pateicoties makslinieka Ojara Arvida Feldberga
iedvesmas spékam, parliecibai un neatlaidibai, sena vieta ir ieguvusi pilnigu
jaunu elpu un vérienu, kads pa spékam tikai retai vietai Latvija.

RECONSTRUCTION AND RESTORATION OF THE
FIRKSPEDVALE MASTER’S HOUSE
(EARLY 19™ CENTURY)
Talsu novads, Abavas pagasts, Pedvale
Owner: NGO “Pedvale”
Designer: Marina Mihailova, SIA Arhitektoniskas izpétes grupa
Contractor: SIA Pretpils
Sources of funding: European Regional Development Fund,
European Agricultural Fund for Rural Development,
Talsi Municipality Council
Restoration period: 2018-2019

In the Abava Valley Nature Park, Firkspedvale is one of three localities whose
name contains the name Pedvale. It consists of the master’s house, two outbuild-
ings and a park that runs down a deep slope towards the River Abava. The res-
toration and renovation of the dwelling house of the manor was completed in
2019 respecting the visual appearance of a typical early 19" century country
estate in Courland in terms of the construction volume and the type and mate-
rial of roofing and wall finish.

The building has now acquired an attractive appearance and cosy, pleasant
premises providing artists an environment where they can reside and create in
this particularly scenic part of Latvia. The premises on the plinth and ground
floor that will house artist workshops and will host conferences and gatherings
have acquired a simple, even ascetic finish. The artists’ private rooms on the
upper floor were each designed individually by incorporating the building con-
struction features into their interior design.

Unfortunately, due to insufficient funds it was impossible to reconstruct the ap-
pearance completely. However, items such as the massive ethnographic chest in
the attic, or the stone pool in the basement make visitors reflect on the people
who used to live in this area, as well as their lives and customs. Thanks to the
continuous inspiration, confidence and persistence of sculptor Ojars Arvids
Feldbergs, the old estate has acquired a completely new life and ambition only a
few communities in Latvia can accomplish.

D. Coldere
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VITRAZA “ZIEMELCIEMA (jERBONIS” (1664)
LIPAIKU LUTERANU BAZNICA
Talsu novads, Turlavas pagasts, Turlava, Lipaiku baznica
Ipagnieks: Lipaiku evangeéliski luteriska draudze
Restauratori: Inta Tiltina, Sandra Utane, Nils Jumitis
Finanséjuma avots: Nacionala kultiiras mantojuma parvaldes Kultiiras
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2019

Vitraza Lipaiku baznicas altara dalas loga ir unikals makslas objekts Latvija un
Livonijas un Kurzemes véstures ipasas — kur$u koninu - lappuses piemineklis.
Ta ir lieciba par amatniecibas prasmju attistibas limeni Kurzemes hercogisté
un Eiropas un Kurzemes amatnieku mobilitati, un pasutitaju, turigo koninu
dzimtu, ambicijam. Vitrazas ar koninu ciemu dzimtu gerboniem baznicai davaja
turigie dzimtu parstavji.

Vitraza daudzus gadus glabajusies muzeja, diezgan brutali iznemta no loga, ta¢u
aizsardzibas nolikos ievietota misina rami starp organiska stikla plaksném.
Tas nonemot, konstatéts 21 stikla plisums ar 3x4 mm lielu zudumu centralaja
dala un bojats originalais svina dzislojums. Stikla virsmu klaja biezs netirumu
slanis. Saudzéjot loti plano originalo materialu, senakas, jau nomelnéjusas
plisumu vietas netika absolati attiritas, tapéc centra saskatamas tievas laboju-
mu linijas. SeviSku uzmanibu prasija loti plana, nevienmeériga biezuma stikla
plisumu salimé$ana, kas ietvéra fragmentu savieto$anu, limenosanu, fiksaciju
un limésanu, kopuma katram plisumam veltot 48 stundas. Nosléguma vitraza
no jauna konvertéta starp 2 mm stikla plaksném misina ramiti, kam pielodéts
papildu stiprinajums, lai vitrazu iesp&jami drosi novietotu tas sakotnéja vieta.

STAINED GLASS THE COAT OF ARMS OF
ZIEMELCIEMS( 1664) AT THE LIPAIKI
LUTHERAN CHURCH
Talsu novads, Turlavas pagasts, Turlava, Lipaiku baznica
Owner: Lipaiki Evangelical Lutheran Congregation
Restorers: Inta Tiltina, Sandra Utane, Nils Jumitis
Sources of funding: National Heritage Board, Cultural Monument
Conservation and Restoration Programme
Restoration period: 2019

The heraldic glass in the window near the altar area of the Lipaiki church is
a unique work of art in Latvia and a monument of the history of Livonia and
Courland and specifically its unique element, the Curonian Kings. It is a testa-
ment to the level of craftsmanship in the Duchy of Courland, to the mobility of
European and Curonian craftsmen and to the ambition of its commissioners,
the wealthy Curonian King families. The heraldic stained-glasses depicting the
coats of arms of the families living in the villages of the Curonian kings were
given to the church as a present by these families.

For many years the particular heraldic glass was stored in a museum. It had
been removed from the window in a rather brutal way, but for the purposes
of preservation, it was put in a brass frame and placed between organic glass
sheets. After removing the sheets, restorers detected 21 fractures with a missing
piece in the size of 3x4 mm in the central part, as well as damage to the original
lead wiring. A thick layer of dirt covered the glass surface. To spare the very thin
original material, the oldest and already darkened fracture spots were not totally
cleaned, therefore one could notice delicate correction lines in the centre. Spe-
cial attention was given to glueing the fractures of the very thin glass, which was
of irregular thickness. The task included combining of pieces, levelling, fixing
and gluing, devoting 48 hours to each fracture in total. Finally, the stained glass
was secured between 2 mm thick glass sheets in a brass frame and an additional
fixture was soldered to secure the glass safely in its original place.

D. Coldere
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VITRAZA “KRISTUS GETZEMENES DARZA”
(LUGSANA PAR KAUSU), 20. GS. SAKUMS
Liepaja, Jauna iela 1

Ipasnieks: Liepajas Svétas Trisvienibas pareizticigas

baznicas draudze

Restauratores: Inta Tiltina, Sandra Utane

Finanséjuma avots: Nacionala kultiras mantojuma parvaldes

Kultaras pieminek]u konservacijas un restauracijas programma

Restauracijas laiks: 2019

Vitraza attélo baznicas popularo sizetu plasi izplatita, no gleznotaja Fjodora
Bruni (1799-1875) darba inspiréta kompozicija, kur Kristus vakara pirms
apcietinasanas ladz Tevu atlaist vinam ragto bikeri, ja vien tas iespéjams.
Vitraza darinata Ernsta Todes darbnica klasiska vitrazas tehnika. Nemot véra
vitrazas novietojumu un veidu, konstatéts, ka ta nav bijusi paredzéta konkrétam
logam, tomér, ka liecina autora paraksts un Kristus monogramma Kkirilica,
izgatavota péc pareizticigas baznicas pasutijjuma.

Divdaliga vitraza bija iestiprinata koka rami un ievietota loga aila ar “kreiso”
pusi pret iekstelpu, lai Kristus figiira butu pavérsta ar skatu pret altari. Tika
konstatéts, ka vitrazas kompozicija bija parliméta ar caurspidigu limlenti, stikla
fragmentu zudumus maské&jot ar auduma uzlimém un biezu ellas krasas slani.
Restauracija liela méra bija $is ieprieks$éjas, neprasmigas vitrazas labosanas
seku likvidacija. Lai aizpilditu zudu$os fragmentus, atrasts tonali un strukturali
atbilstoss stikls, kas piegleznots atbilsto$i kompozicijai. Jaunie fragmenti vitraza
iestiprinati ar svina dzislam. Péc to patiné$anas, parkitéSanas un atkartotas
tirianas, vitraza iemontéta jauna koka rami ievietoSanai agrakaja vieta baznica.

STAINED-GLASS PANEL JESUS IN THE GARDEN
OF GETHSEMANE (PRAYER FOR THE CUP TO
PASS) (EARLY 20™ CENTURY)
Liepaja, Jauna iela 1
Owner: Liepaja Holy Trinity Orthodox Church Congregation
Restorers: Inta Tiltina, Sandra Utane
Sources of funding: National Heritage Board, Cultural Monument
Conservation and Restoration Programme
Restoration period: 2019

The stained-glass panel depicts an episode, which is widespread in churches
and inspired from the piece by painter Fyodor Bruni (1799-1875) where on the
night of His arrest Jesus prays for God to remove the bitter cup, if only possible.
The stained-glass panel was made in Ernst Todes workshop in a classic
technique. Based on its position and type, it was concluded that the panel was
not intended for a particular window, however, since the author’s signature and
Christ's monogram was made in Cyrillic, the stained-glass panel must have been
commissioned by the orthodox church.

The two-piece stained-glass panel was secured in a wooden frame and placed
in a window opening with the left side facing indoors for the Christ’s body to
be facing the altar. It was discovered that the composition has been covered
with transparent adhesive tape, while the lost pieces of glass were masked using
fabric decals and a thick layer of oil paint. To a great extent, the restoration
was an elimination of the consequences of the previous unskilful correction of
the stained-glass panel. To fill in the lost pieces, glass of corresponding shade
and structure was found that was additionally painted coordinating it with the
composition. The new pieces were secured by lead wiring. After applying patina,
puttying and repeated cleaning, the stained-glass panel was secured in a new
wooden frame for re-installation in its earlier place in the church.

D. Coldere
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GLEZNAS “AGLONAS BRINUMDARITAJA
DIEVMATE” (17.-18. GS. (f))
AR RIZU (1875) RESTAURACIJA
Aglonas novads, Aglonas bazilika, Aglonas pagasts, Aglonas novads
Ipagnieks: Aglonas Romas katolu draudze
Restauracijas darbu veicéji: Dmitrijs Las¢etko, Edvins Steingolds
Finanséjuma avots: Rézeknes-Aglonas diecéze
Restauracijas laiks: 2019

Glezna “Aglonas Brinumdaritaja Dievmate” ir Traku (Lietuva) Dievmates glez-
nas kopija, atveidojot tas ap 1600. gadu parveidoto kompoziciju. Sudraba riza
davinata 1875. gada. Glezna restauréta 1993. gada (Janis Bokmanis, Stanislavs
Asti¢s). Tas koka pamatnei pieliméts audekls un divos slanos uzklata bieza
grunts. Fona ornaments iegriezts grunti, gleznojums uz otra slana. Riza iz-
gatavota no sudraba plaksnes, izmantojot cizelé$anas tehniku, virsma zeltita,
piemontéti nimbi un kroni, dekors ar stikla zilém un maksligam pérlém.

Uz gleznas virsmas puteklu slanis, vietam grunts un krasu slana pacélumi un
zudumi. Rizai viegla vilnveida deformacija, vietam pamatnes, dekora fragmen-
tu un zeltjjuma zudumi. Sudrabs subéjis, virsma netira.

Pirmo reizi veikta gleznas rentgenologiska un kimiska izpéte. Virsma tirita,
grunts nostiprinata, zudumu vietas ieklata restauracijas grunts un lapinu zelts,
veikta toné$ana un uzklata laka. Riza un tas dekori demontéti, veikta mazgasana
un elektrokimiska apstrade, virsmas tiritas, atjaunotas triksto$as pamatnes un
dekora detalas un zeltijjums, nostiprinati stiklini.

Darbu rezultata apturéts makslas darba bojasanas process un atgitas ta
estétiskas kvalitates.

RESTORATION OF THE MIRACULOUS ICON OF
OUR LADY OF AGLONA
(177™-18™ (?2) CENTURY) WITH A RIZA
Aglonas bazilika, Aglonas pagasts, Aglonas novads
Owner: Aglona Roman Catholic Congregation
Restorers: Dmitrijs Las¢etko, Edvins Steingolds
Source of funding: Rézekne-Aglona Diocese
Restoration period: 2019

The Miraculous Icon of Our Lady of Aglona is a copy of the painting of Our Lady
of Trakai (Lithuania) depicting the composition, which was modified around
1600. The silver riza was donated as a present in 1875. The painting was re-
stored in 1993 by Janis Bokmanis and Stanislavs Asti¢s. A canvas was glued on
the painting’s wooden base and then covered with two layers of undercoat. The
background ornament was cut into the undercoat, while the painting itself was
on the second layer. The riza is made of a silver sheet using the chiselling tech-
nique, and it has a gold-plated surface, assembled nimbuses and crowns, as well
as glass beads and artificial pearls as adornment.

The surface of the painting was covered with a layer of dust, while some areas
of the undercoat and paint layers had lifted or had losses. The riza had a slight
wave-like deformation, and some losses on the base, decoration elements and
gold plating. Over time, the silver had tarnished and its surface had become
dirty.

For the first time, the painting was subjected to roentgenological and chemical
examination. The surface was cleaned, the undercoat secured, the restoration
undercoat and gold leaves were applied in the lost patches. It was followed by
toning and a new layer of varnish. The riza and its decoration were removed,
washed and subjected to electrochemical treatment, the surfaces were cleaned,
the missing base and decoration pieces were refabricated and the gold-plated
surface restored. Also, the glass beads were secured.

As a result of the restoration, the deterioration process was stopped and the
work of art has recovered its aesthetic qualities.

R. Kaminska
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IKONA “CETRI EVANGELISTI”

Daugavpils, Puskina iela 16a
Ipagnieks: Daugavpils Jaunbiives 1. vecticibnieku kopiena
Restauratores: Tatjana Freze, Vita Upeniece
Finanséjums: Daugavpils domes programma “Sakrala mantojuma
saglabagana”
Restauracijas laiks: 2019

Tkonas laukums sadalits ¢etras dalas, katra no tam attélota viena persona ar tai
raksturigiem atribatiem.

Pirms darbu uzsak$anas veiktaja izpété secinits, ka ikonai jau agrak veikta
restauracija. Sakotnéjo smalko un filigrano daudzslanu glezniecibu vietam
sedza lieli pargleznojumu laukumi un labojumi. Ikonas pamatne cietusi no
ievérojamas kirmju aktivitates, kas bijusi par iemeslu mazakiem labojumiem.
Visu virsmu klaja nodzeltéjis un satumsis lakas slanis. Turpinot izpéti un vei-
cot zondazas, secinats, ka zem pargleznotajiem laukumiem originalais glezno-
jums ir maz saglabajies, ka arl perimetru eso$ais ieraméjums nav sakotngjs.
Centra esogais gleznojums, iespéjams, ir senaks un sastav no divam ikonam,
kas iznemtas no “Cara vartu” kompozicijas un savienotas viena rami. So faktu
apstiprinasanai, ka ari ikonas precizai daté$anai nepiecie$ama papildu izpéte.
Veikti visi nepiecieSamie restauracijas procesi: virsmas attiriSana, tas
konservacija un krasu slanu nostiprinasana, tonésana. Ta ka originalais glezno-
jums saglabajies maz un lai izvairitos no ievérojamas iejauksanas ikonas uzbave
un griti prognozéjama rezultata, nolemts saglabat pargleznojumus, tos nedaudz
estétiski uzlabojot un atjaunojot vienotu parliecinosu koptélu.

ICON FOUR EVANGELISTS

Daugavpils, Puskina iela 16a
Owner: The First Old-Believers’ Community of Daugavpils Jaunbuve
Restoration works: Tatjana Freze, Vita Upeniece
Source of funding: Daugavpils City Council Programme
Conservation of Sacred Heritage
Restoration period: 2019

The fagade of the icon is divided in four sections each depicting a different per-
son with attributes it is associated with.

Before commencing the restoration work, a study revealed that the icon had
been already restored earlier. The fine and delicate original painting was in
places covered by large areas of overpainting and corrections. The base of the
icon had considerably suffered from the activities of wood-eaters that was an
underlying cause for smaller-scale corrections. The entire surface was covered
by a yellowish and already darkened layer of varnish. Further stages of studying
the icon and probing revealed that the original painting under the overpainted
areas was nearly lost and the frame along the perimeter was not original. The
central painting, probably, is older and consists of two icons taken from the
composition Tzar’s Gate and put together in a single frame. To confirm these
facts and to allow for a precise dating of the icon, further research is necessary.
All the necessary restoration tasks have been completed: surface cleaning, con-
servation and securing the paint layers, tinting. Given that the original painting
has survived very little and to avoid any significant intervention in the structure
of the icon and hardly predictable outcome, it has been decided to preserve the
overpainting by applying only slight aesthetic improvements and restoring a
convincing coherent image.

I JekSevica
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GLEZNAS “SV. HELENA” )

(18. GS. BEIGAS) RESTAURACIJA

Kraslavas novads, Indricas katolu baznica, Kalniesu pagasts
Ipagnieks: Indricas Romas katolu draudze
Restaurators: Stanislavs Astics
Finanséjums: Nacionalas kultiiras mantojuma parvaldes Kultiiras
piemineklu konservacijas un restauracijas programma
Restauracijas laiks: 2019

Indricas baznicas glezna ir nezinama amatnieciskas prasmes gleznotaja darbs,
ovala formata ellas gleznojums uz audekla. 19. gs. pirmaja pusé ta bijusi novieto-
ta sanu altara augsstava. Taja attélota Sv. Heléna, Romas imperatora Konstantina
mate, kura katolu ikonografija saistita ar Sv. Krusta atraganas sizetu. Sis motivs
ieklauts ari gleznas kompozicija.

Pirms restauracijas gleznas ovalais virsramis bija parlazis, ta virspuse vairakkart
parkrasota. Glezna uzliméta uz divas dalas sasuta audekla. Originalais audekls
biezs, mezglains. Tas deforméts, ar lieliem zudumiem augs$éja un lejasdala.
Grunts plana, cieta, ar plaisagjumiem un 39% zudumu. Gleznojums plans, vietam
noberzts un nomazgats, daudz pargleznojumu.

Restauracijas gaita audekls atdubléts, izlidzinatas deformacijas, aizpilditi au-
duma zudumi. Glezna pardubléta, grunts zudumi aizpilditi, restauracijas
grunts slipéta, virsmai plani uzklata Damaras laka. Veikta krasu slana zudumu
toné$ana, gleznai uzklata Damaras laka. Glezna ievietota virsrami, nodrosinot
tas virsmas distanci no ramja.

Paveikto darbu rezultata stabilizéts gleznas tehniskais stavoklis, novérsot
degradéjo$o procesu attistibu. Tas kompozicija un sakotnéjais kolorits labak
nolasami, un Latvijas sakralas makslas mantojuma konteksta reta sizeta
risinajums atguvis makslinieciskas kvalitates.

RESTORATION OF PAINTING
SAINT HELENA (LATE 18™ CENTURY)

Kraslavas novads, Indricas katolu baznica, Kalniesu pagasts

Owner: Indrica Roman Catholic Congregation

Restorer: Stanislavs Astics

Source of funding: National Heritage Board, Cultural Monument
Conservation and Restoration Programme

Restoration period: 2019

The oval-shaped oil painting on canvas at the church in Indrica is a piece by an
unknown artisan painter. In the first half of the 19th century, the painting deco-
rated the upper floor of the side altar. It depicts the mother of Roman Emperor
Constantine the Great, Saint Helena who in Catholic iconography is linked with
the story of discovering the True Cross. It is this motif that is shown in the
painting.

Before restoration, the oval frame of the painting was broken and its surface
was covered with several layers of paint. The painting was glued on a two-piece
sewed canvas. The original fabric was thick, knotty. It was deformed, and had
large missing areas in the upper and bottom parts. The primer layer was gauzy
and hard with apparent cracks. The losses amounted to 39 %. The painting itself
was thin, in places worn and washed away, with many layers of overpainting.
The restoration involved the replacement of lining, levelling out deformations
and filling in the lost parts of the canvas. The painting was glued on a new can-
vas, the lost areas of primer were filled in, the new primer was sanded and the
surface was covered with a thin layer of Dammar varnish. Restorers performed
shading of the losses of paint layer, and applied a coat of Dammar varnish to the
painting. The painting was put in a frame moulding ensuring distance between
its surface and the frame.

As a result of all the work, the technical condition of the painting has been sta-
bilised preventing further degradation. Its composition and the original feel are
now perceivable, while the solution for the depicted story, which itself is rather
rare in the Latvian sacral art heritage, has reclaimed its artistic qualities.

R. Kaminska
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KAPA PIEMINEKLIS SIVICKU GIMENEI

(19. GS. VIDUS)

Daugavpils novads, Salienas pagasts, Jaunborne,

Jaunbornes katolu baznicas kapos
Ipasnieks: Jaunbornes Romas katolu draudze
Restauratori: SIA “GB VEIDOJUMTI”, Andis Kuskis, Iveta MuiZniece,
Edvins Kramins, Aivars Meijers
Finanséjums: Nacionala kultiiras mantojuma parvaldes Kultaras
piemineklu glabsanas, izpétes un restauracijas programma
Restauracijas laiks: 2018 2019

Piemineklis veltits blakus eso$as Jaunbornes katolu baznicas céléja Juliusa
Sivicka gimenei 19. gs. vida. Piemineklis veidots ka neliela, maréta un apmesta
Cetrstaraina trispakapju kapela ar piramidalu jumtinu. Tas centra ievietota
krustu neso$a, no koka darinata un polihromi krasota Kristus figiira.
Piemineklim atrodoties artelpa kapu teritorija, neizbégami radusies virsmas
bojajumi (netirumi, izdrupumi, apaugumi), apmetuma plaisas un pat izbirumi
lidz sarkano kiegelu maréjumam.

Darbi tika sadaliti secigi divos posmos - pirmaja veikta arhitektiras dalas,
otraja — figiiras restauracija. Piemineklim atjaunots un restauréts ta apmetums,
dekorativas detalas — dzegas, kolonnas, kapiteli, nomainits skarda segums. 2019.
gada restauréta koka figiira. Péc demontazas izpété atklajas, ka figaras pamatne,
himatija apak$puse un kaju pirksti daléji satrupéjusi, ka ari plaukstam zudusi
dazi pirksti un figtras virsmu klaj vairaki tonali atskirigi parkrasojumi un biezs
netirumu slanis.

Restauracijas darbu ietvaros figiirai no jauna izgrieztas zudusas detalas un
aizpilditas lielakas plaisas. Virsmas attiritas no netirumu un parkrasojumu
slaniem. Péc detalizétas izpétes rezultatiem figarai atjaunots sakotnéjais gaisais
krasojums.

THE SIWICKI FAMILY GRAVESTONE

(MID-19™ CENTURY)

Daugavpils novads, Salienas pagasts, Jaunborne, Jaunbornes katolu baznicas kapi
Owner: Jaunborne Roman Catholic Congregation
Restoration works: SIA GB VEIDOJUMI, Andis Kuskis, Iveta
Muizniece, Edvins Krimins, Aivars Meijers
Source of funding: National Heritage Board, Cultural Monument
Rescue, Research and Restoration Programme
Restoration period: 2018-2019

The gravestone was erected in the mid-19" century to commemorate the family
of Julius Siwicki, who was the patron behind the construction of the near-by
Jaunborne Roman Catholic church. The gravestone is designed in the shape of a
small, mortared and plastered three-level square chapel with a pyramid-shaped
roof. A wooden polychrome figurine of Jesus carrying a cross is located in its
centre.

Being situated outdoors in a cemetery, inevitably the monument has sustained
surface damage (dirt, crumbles, organic cover), plaster cracks and even crumbles
exposing the red brick.

The work was divided in two consecutive parts: the first concerned architecture,
while the second was dedicated to restoring the figurine. The monument had
its plastering and decorative elements such as cornices, columns, capitals
renovated and restored; the lead covering was replaced. The wooden figurine
was restored in 2019. The detailed study following the dismantling revealed that
the base of the figurine, the underside of the himation and the toes had partly
decayed, while some fingers had been lost and the figurine’s surface was covered
by several layers of paint of different shades and a thick layer of dirt.
Restoration work included carving anew the lost components and filling in
the largest cracks. Surfaces were cleaned removing the layers of dirt and paint.
Based on the results of detailed study, the original light paintwork of the figurine
was restored.

L Jeksevica
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LUDZAS KATOLU BAZNICAS ERGELES (1864)

Ludza, Baznicas iela 54
Ipagnieks: Ludzas Jaunavas Marijas debesis uznems$anas Romas
katolu draudze
Restauracijas darbi: SIA “Ergelu darbnica”, darbu vaditajs Alvis
Melbardis
Finanséjuma avots: Nacionala kultiras mantojuma parvaldes
Kultaras piemineklu glabsanas, izpétes un restauracijas programma
Restauracijas laiks: 2017-2019

Ergeles buvétas Lukas darbnica Péterburga Sv. Stanislava katoJu baznicai. No
turienes tas 1903. gada nonakusas Jézus Sirds kato]u baznica Rézekné, 2001.
gada atkal izjauktas un uzglabatas kada blakus éka. 2015. gada érgeles parvestas
uz Ludzu, kur tas restaurétas un uzstaditas. Péc ugunsgréka 1939. gada uzsakta
jaunas Ludzas kato]u baznicas celtnieciba, kas pabeigta tikai 1995. gada.
Uzsakot darbu, restauratori inventarizéja saglabatas instrumenta dalas, jo,
érgeles demontgjot, dokumenté$ana nebija veikta. Pieticiga informacija bija
saglabajusies par érgelu uzstadisanu Rézekné, ko veica Eduards Sulce - meistars
no Daugavpils. Restauratora pieredze lava atskirt sakotnéjas érgelu dalas no
vélakajam, noveértét to vésturisko nozimi, ka ari restauracijas un turpmakas
izmanto$anas iespéjas.

Lai nodros$inatu instrumenta pilnvértigu funkcionésanu, no jauna izgatavotas
koka un metala stabules, pirms tam veicot ripigu eso$o stabulu mérisanu un
piemekléjot atbilstosu materialu. No jauna izgatavotas arl manualu un pedala
traktaras detalas un citas nepiecie$amas instrumenta dalas.

Apjomiga un profesionali atbildiga darba rezultata Ludza tagad ir, iespéjams,
vieniga lieciba par Péterburgas meistara darbu. Kopa ar instrumentu Surp
atce]ojusas sakotnéja prospekta dalas.

THE ORGAN OF THE LUDZA ROMAN CATHOLIC
CHURCH (1864)
Ludza, Baznicas iela 54
Owner: Ludza Assumption of Virgin Mary Roman Catholic
Congregation
Restoration works: SIA Eréelu darbnica,
work supervisor Alvis Melbardis
Source of funding: National Heritage Board, Cultural Monument
Rescue, Research and Restoration Programme
Restoration period: 2017-2019

The organ was built at the Luca workshop in St. Petersburg for the St. Stanislaus
Catholic Church. In 1903, the organ was moved to the Heart of Jesus Roman
Catholic Church in Rézekne; then in 2001 the instrument was again dismantled
and stored in a nearby auxiliary building. In 2015, the organ was transported to
Ludza where it underwent restoration and was installed. After the fire of 1939,
the construction of a new Roman Catholic Church began in Ludza, which was
completed only in 1995.

Before commencing the actual restoration work, restorers took the inventory of
preserved components of the instrument, because earlier, upon dismantling the
organ, no records had been made. Very little information had survived about
the installation of the organ in Rézekne that was performed by Eduards Sulce,
an organ craftsman from Daugavpils. The experience of the restorer enabled
him to distinguish original components from the later, assess their historical
significance, as well as restoration and further application options.

To ensure full functionality of the instrument, new wooden and metal pipes
were made following a detailed measuring of the existing pipes and finding a
corresponding material. Several components of the keyboard and pedal action
were also crafted anew, including other necessary components of the instrument.
As a result of an extensive work and professional approach Ludza now hosts
probably the only testimony to the work of the known craftsman from St.
Petersburg. The instrument arrived in Ludza accompanied also by some
elements of the original facade.

D. Coldere
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BOKSLAFA GIMENES MEMORIALS (1930)
Riga, Lielie kapi
Ipagnieks: Rigas pilsétas pasvaldiba
Apsaimniekotajs: “Rigas piemineklu agentiira”
Restauratori: Edgars Janocko, Ivo Graudums
Finanséjums: pasfinanséjums, Valsts kultarkapitala fonds
Restauracijas laiks: 2019

1930. gada Lielo kapu teritorija izcilais baltvacu arhitekts Vilhelms Lud-
vigs Nikolajs Bokslafs (1858 1945) projektéja un uzcéla memorialu, kas bija
paredzéts ka gimenes apbedijumu vieta. Paga Bokslafa kapa vieta Poznana, kur
vind nonaca Otra pasaules kara laika, gan nav zinama.

Celtne veidota ka kolonnu paviljons bez parseguma, izmantojot klasiskas
arhitektaras formas, tomér apjoma un masivo kolonnu risinajuma manamas
ari 20. gs. 30. gadu neoklasicisma iezimes. Ka celtniecibas materials izmantoti
smil$akmens bloki.

Atrodoties ainaviska vidé, koku un apstadijumu tuvuma, bija sakusies
memoriala pamatmateriala noveco$anas, kas radija akmens virsmas
iekraso$anos, galvenokart nomelnésanu un biologisko apaugumu. Baves tehni-
skais stavoklis kopuma bija labs - tikai nedaudzas plaisas un nelieli zudumi.
Tomer ta vizualas kvalitates bija degradétas. Piemineklis bija paklauts lieliem
cilvéku raditiem bojajumiem - grafiti, skrapéjumiem un gravéjumiem.
Restauracijas darbu laika virsmas attiritas no melnas garozas un uzslanojumiem,
atsalotas, par$uvoti akmens bloki, pielabotas un protezétas smil$akmens zudu-
mu vietas. Stabilizétas plaisas.

Pilnvértigi sakopts un atjaunots vél viens Lielo kapu piemineklis.

THE BOCKSLAFF FAMILY MEMORIAL (1930)
Riga, Lielie kapi
Owner: Riga City Council
Managing entity: Rigas piemineklu agentiira
Restorers: Edgars Janocko, Ivo Graudums
Sources of funding: own funds; State Culture Capital Foundation
Restoration period: 2019

In 1930, Wilhelm Ludwig Nikolai Bockslaft (1858-1945), prominent Baltic Ger-
man architect, designed and built a memorial in the Riga Great Cemetery that
was intended to be his family tomb. Unfortunately, Bockslaft’s actual resting
place in Poznan where he arrived during World War II is unknown.

The tomb is designed as a column pavilion without overhead cover and fea-
tures classic architectural shapes, while the volume and the massive columns
show traits of the 1920s and 1930s Neo-Classicism. The memorial is built from
sandstone blocks.

Situated in scenic environment and surrounded by trees and greenery the
tomb’s primary material had started to age, which resulted in the colouring of
the stone surfaces, mainly darkening and covering with organic growth. Over-
all, its technical condition was good with only a few cracks and some losses.
However, the tomb’s appearance had degraded. The monument had suffered
greatly from man-inflicted damage such as graffiti, scratching and engraving.
Restoration included cleaning of surfaces by removing the black crust and over-
laying layers, desalination, fixing the stone block seams, and filling and fixing
the lost areas in the sandstone. Cracks were stabilised.

Another monument of the Great Cemetery is now completely renovated.

1. Jeksevica
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AKMENS EPITAFIJAS (1593) RESTAURACIJA
Riga, Vecpilsétas iela 8

Ipasnieks: AS “Baltic International Bank”

Restauratore: Madara Rasina

Finanséjuma avots: pasfinanséjums

Restauracijas gads: 2019

Epitafija ir spilgts 16. gs. beigu memorialas télniecibas paraugs, kas ieklaujas
manierisma dekorativaja sistéma un ilustré $i télniecibas Zanra uzplaukuma
perioda sasniegumus Riga. Epitafijas ietvara apakséja dala laika gaita gajusi
zuduma. Domajams, ékas parbavju laika 17.-18. gs. epitafija parmaréta
Vecpilsétas ielas ékas siena. Kad 2019. gada epitafija tika demontéta, atklajas,
ka ta ir kritiska stavokli: virsma bija izveidojusas plaisas, zem vairakiem
parkrasojuma slaniem konstatéta akmens erozija.

Vispirms akmens virsma tika attirita no neatbilstosiem krasas uzslanojumiem.
Krasojuma izpétes laika atsegtas originalas polihromijas paliekas: pamatplakne
krasota melna vai tumsi peléka, Kristus térps — sarkans, mati - brani, kermena
dalas krasotas gaisi sarta toni, bet detalas klatas ar zeltijumu.

Restauracijas procesa veikta komplicéta virsmas nostiprinasana ar nanokalkiem,
etilsilikatu, veiktas kalka bazes injekcijas. Epitafijas dalas nostiprinatas ar
neriiséjosa térauda armatiiru. Centralas plaksnes vidusdala veikta masas
papildinasana ar kalka-smilts un dolomita miltu javu.

Restauracijas rezultata izglabts loti vértigs manierisma memorialas télniecibas
paraugs, no uzslanojumiem atbrivojot reljefa smalko detalizaciju un polihromiju.
Lai nodrosinatu epitafijas turpmako saglabaanu, péc restauracijas nolemts cilni
eksponét iekstelpas, ekas fasadé izvietojot ta kopiju ar rekonstruétu originalo
krasojumu.

RESTORATION OF THE STONE EPITAPH (1593)
Riga, Vecpilsétas iela 8

Owner: AS Baltic International Bank

Restorer: Madara Rasina

Source of funding: own funds

Restoration period: 2019

The stone epitaph is a remarkable example of the late 16™ century memorial
sculpture that falls within the decorative system of Mannerism and reveals the
achievements of this style of sculpture in Riga during its heyday. The bottom
part of the stone epitaph’s setting has been lost. Supposedly, the stone epitaph
was built into a wall of a building on Vecpilséta Street during the renovation
works of the building over the 17" and 18" centuries. In 2019, when the epitaph
was removed, it was found to be in a critical condition - the surface had cracks
and the stone beneath several layers of paint had signs of erosion.

First, the stone surface was cleaned removing all inconsistent layers of paint.
While studying the paint, remains of the original polychromy were found: the
base plane used to be painted either black or dark grey, the Christ’s garment -
red, the hair — brown, the body parts - in a rosy shade with details coated in
gold.

The restoration process included an elaborate securing of the surface using
nanolime and ethyl silicate, as well as injections of lime base. Some parts of
the stone epitaph were secured using stainless steel reinforcements. In the
middle part of the central plate, the mass was supplemented with lime-sand and
dolomite flour mortar.

As a result of the restoration, a highly valuable piece of the Mannerist memorial
sculpture has been saved by removing overlaying layers of paint and revealing
the fine details and polychromy of the surface. To ensure further preservation
of the stone epitaph, it has been decided to exhibit the relief indoors, while its
replica with reconstructed original paint will be installed on the facade of the
building.

A. Ancane
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KEMERU EVANGELISKI LUTERISKAS BAZNICAS
IEKSTELPU RESTAURACIJA
Jiurmala, Andreja Upisa ielal8
Ipasnieks: Kemeru evangeéliski luteriska draudze
Izpéte: SIA “Arhitektoniskas izpétes grupa”
Restauracijas darbu veicgjs: SIA “Velve-AE”
Darbu vaditajs: Egils Alksnis
Finanséjuma avots: Nacionala kultiiras mantojuma parvaldes
Kulturas piemineklu konservacijas un restauracijas programma,
Jurmalas dome, pasfinanséjums
Restauracijas laiks: 2014-2019

Baznica celta péc Heinriha Karla Séla projekta un iesvétita 1897. gada. Bavdarbus
virziena objekts, un tas arhitektira dominé smailloka arkas, fiales, vertikali
uzsverti dekora elementi. Pirma pasaules kara laika boja gajusas altargleznas vieta
novietota Indrika Zeberina glezna “Kristus dziedina slimos” (1944).

Izpétes laika zem vairakiem krasu slaniem atsegti dekorativi sienu krasojumi no
ékas cel$anas laika un 20. gadsimta 20.-30. gadiem - virs sienu panela, ailu ielocés
un citur. Darbu gaita nomainita draudzes telpas bojata koka grida ar atbilstosiem
4 cm bieziem déliem. Restauréts balkons un otra stava érgelu telpa. Baznicénu
soli, kas padomju laika parklati ar emaljas krasu, atguvusi sakotnéjo brangano
aderéjumu. Restauréti ari vésturiskie dekorativie sienu krasojumi, kas kluvusi par
batisku draudzes telpas makslinieciska risinajuma sastavdalu. Attirits altargleznas
ramis un protezétas ta bojatas vietas, ka ari atjaunots zeltijums pilna apjoma.
Uzstaditi jauni logu ramji draudzes telpa 20. gadsimta 80.-90. gadu nekvalitativo
darinajumu vieta. Saglabatas vitrazas, veidojot divstiklu rami, kur aréjais stikls
pasarga vitraZzas no bojasanas.

Restauracijas darbi veikti Joti laba kvalitate.

INTERIOR RESTORATION OF THE KEMERI
EVANGELICAL LUTHERAN CHURCH
Jiurmala, Andreja Upisa ielal8
Owner: Kemeri Evangelical Lutheran Congregation
Research: SIA Arhitektoniskas izpetes grupa
Restoration works: SIA Velve-AE
Work supervisor: Egils Alksnis
Sources of funding: National Heritage Board, Cultural Monument
Conservation and Restoration Programme; Jiirmala City Council;
own funds
Restoration period: 2014-2019

The church, built to the design by Heinrich Karl Schell, was consecrated in
contractor and industrialist from Riga. The building is an example of Neo-Gothic
trend, and elements such as pointed arches, pinnacles and vertically emphasized
decorations dominate its architecture. Where once stood the original altarpiece,
which was destroyed during World War I, now stands the painting Christ Heals
the Sick (1944) by Indrikis Zeberins.
During research, beneath several layers of paint decorative wall paintwork was
discovered above a wall panel, in window openings and elsewhere dating back
to the period of the construction of the church and the 1920s and 1930s. The
restoration work included the replacement of the damaged wooden floor in the
congregation hall by installing corresponding 4 cm thick boards. The balcony and
the organ room on the first floor were restored. The church pews, which were
painted with enamel paint during the Soviet era, have recovered their original
brownish treated appearance. Also, the historical decorative wall paintwork is now
restored becoming a significant part of the artistic solution of the congregation
hall. The frame of the altarpiece was cleaned and the damaged areas fixed. The
gilding was restored in full amount. New window frames were installed in the
congregation hall replacing the poorly made frames installed in the 1980s-1990s.
Stained-glass panels were preserved by installing a two-glass frame where the
outer glass protects the stained glass from deterioration.
Restoration works were completed at a very high quality.

J. Zilgalvis
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MELLUZU BRIVDABAS ESTRADES RESTAURACIJA
Jarmala, Melluzu prospekts 6

Ipagnieks: Jiirmalas pilsétas dome

Izpéte: Inara Heinrihsone

Projekts: SIA “Jaunromans un Abele”

Restauracijas darbi: SIA “RERE MEISTARI”;

autoruzraudziba SIA “Forma 2”

Finanséjuma avots: Jarmalas pilsétas pasvaldiba; Eiropas Regionalas

attistibas fonds

Restauracijas laiks: 2019

20. gadsimta 20.-30. gados celta brivdabas estrade no Majoriem uz Melluziem
parvesta 1938. gada, veidojot Melluzu koncerta darzu, kas vienlaikus papildinats
ar estradei iepretim izbavétu piena paviljonu. Ta ir koka karkasa celtne, kuras
sienas no arpuses un iek$puses ap$itas ar déliem. Estrades gliemezvaku no
trim pusém aptver telpa, kura ieeja ir no skatuves aizmugures. Labiekartotas
skatitaju sédvietas izveidotas 20. gadsimta 50. gados péc Rigas Mezaparka
estrades parauga. MelluZu estrade ir viena no Baltijas regiona reti sastopamajam
akustiskajam koka gliemeznicam.

Istenojot projektu, restaurétas ta laika koka arhitektarai raksturigas bivdetalas
- pilastri, dzegas, akcentétie stiira balsti, dala gridas d&]u un sienas apdares délu
gan skatuves dala, gan iekstelpas. Saglabats laika gaita dabiski izveidojies ziemelu
sienas slipums. Restauréts saglabajies originalais logs, zudusie logi aizvietoti ar
jauniem, kas izgatavoti péc originalu prototipa. Ekas ziemelu pusé istenoti vides
pieejamibas risinajumi.

Melluzu estrades restauracija ievéroti starptautiski definéti kvalitates principi
$adu projektu istenosana — nolaka saglabat genius loci jeb vietas garu darit tik,
cik nepieciesams, bet tik maz, cik iespéjams.

RESTORATION OF THE MELLUZI
OPEN-AIR STAGE
Jiurmala, MelluZu prospekts 6
Owner: Jarmala City Council
Research: Inara Heinrihsone
Restoration design: SIA Jaunromans un Abele
Restoration works: SIA RERE MEISTARI; field supervision by
SIA Forma 2
Sources of funding: Jarmala City Council, European Regional
Development Fund
Restoration period: 2019

Built between the 1920s and 1930s, the open-air stage was moved from Majori
to Melluzi in 1938 to become the focal point of the newly laid-out Melluzi
Concert Garden where it was complemented with a Milk Pavilion facing the
stage. It is a timber-frame construction with timber cladded walls both on the
inside and out. The shell is contained from three sides by a space with entrance
from the back of the stage. The dedicated seating area was built in the 1950s in
the style similar to that of the Riga MeZaparks Grand Stage. The MelluZi Stage is
one of the very few acoustic wooden shells in the Baltic Region.

As a result of the restoration project, construction features characteristic to
wooden architecture of that time were restored such as pilasters, cornices, the
accentuated corner supports and part of the floor and wall cladding boards both
in the front and rear sections of the stage. The naturally-developed inclination
of the northern wall was preserved. The single preserved window was restored,
while the lost windows were replaced by new replicas, based on the original.
At the north side of the construction a range of accessibility solutions were
introduced.

The restoration of the Melluzi open-air stage was based on internationally-
accepted quality principles defined for the projects of this type with the ultimate
purpose to preserve the genius loci (the spirit of a place); in other words, to do
only what is necessary and interfere as little as possible.

B. Miirniece
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SAVRUPMAJAS RESTAURACIJA UN PARBUVE
Riga, Annas Sakses iela 2

Ipagnieks: SIA “Sorento”

Izpéte: SIA “Arhitektoniskas izpétes grupa”

Projekts: SIA “Rigers”

Restauracijas darbu veicéjs: SIA “ERTU buve”

Finanséjuma avots: pasfinanséjums

Restauracijas laiks: 2005-2019

Savrupmaja celta 1909. gada péc Solomona Nudelmana projekta. Greznajai
savrupmajai ir asimetriska apjomu kompozicija, glezniecisks siluets un
ta celta t. s. vasarnicu jeb Sveices stila ietekmé, vienlaikus izmantojot ari
atsevis$kus jugendstila formveideslidzek]us. Padomju laika éka atradas vairaki
dzivokli, kas izveidoti, mainot sakotnéjo planojumu. Ekas nozimigakas
veértibas ir bijusa centrala vestibila koka apdare, kapnes ar margam, ka ari
glazétu podinu krasnis un kamins.

Darbu gaita saglabats ékas vésturiskais veidols, ka ari koka konstrukcijas, at-
jaunota verandas iestiklota fasade. Vestibila restauréta balkona izbuve, koka
kapnes un margas ar kokgriezumiem, griestu sijas ar dekorativiem elementiem.
Pirma stava dzivokla Kamina telpa restauréti koka apsuvuma paneli un kamins,
blakustelpa — krasns, ka ari erkeru atdalosas koka kolonnas. Augsstava dzivoklos
vésturiskas griestu rozetes saglabatas zem piekartajiem griestiem. Restauréti ari
dazi sakotnéjie logi, kuri nebija cietusi no mitruma un trupes. Jauni logi izga-
tavoti precizi péc vésturisko paraugu koka konstrukcijam; tapat ari iek§durvju
vertnes.

Kopuma atjaunota vésturiska noskana, laba kvalitaté restauréjot vi-
sas nozimigakas detalas un elementus, kas vél bija saglabajusies. Blakus
veésturiskajam liecibam ievérotas visas musdienu komforta prasibas un értibas.

RESTORATION AND RECONSTRUCTION
OF A MANSION
Riga, Annas Sakses iela 2

Owner: SIA Sorento

Research: SIA Arhitektoniskas izpétes grupa

Restoration design: SIA Rigers

Restoration works: SIA ERTU bave

Source of funding: own funds

Restoration period: 2005-2019

Designed by Solomon Nudelmann, the mansion was built in 1909. The magnifi-
cent building has an asymmetric composition of building volumes, a pictorial
shape, and it has been designed under the influence of summer cottage archi-
tecture or the Swiss chalet style, while featuring also certain elements of Art
Nouveau. During the Soviet era, the building housed several flats that were built
by changing the original floor layout. Its most important values are the wooden
finish of the former central hall, the stairs with railing, and glazed tile stoves and
a fire-place.

The restoration task included the preservation of the historical appearance of
the building, its wooden constructions, as well as the renovation of the glass
fagade of the veranda. In the hall, the task included the restoration of a balcony,
wooden stairs featuring carved wood railings and ceiling beams with decora-
tive elements. The Fireplace Hall of the ground floor apartment now features
restored wooden wall panels and a fire-place, but the adjoining room - a stove,
as well as wooden columns separating the bay. In the upper floor apartments,
the historical ceiling roses were preserved under the suspended ceiling. A few
original windows were restored, which had no water damage or decay. The new
windows, as well as inner door casements were produced precisely according to
the historical wooden construction examples.

As a result of the high-quality restoration of the most important details and ele-
ments that had survived, the building has recovered its overall historical feel. In
addition to saving the historical elements, all modern requirements in terms of
comfort and convenience were satisfied.

J. Zilgalvis
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SKULPTURA “SALOME”

(17. GS. PIRMA PUSE)

Riga, Skarnu iela 26, Sv. Jana baznica
Ipagnieks: Rigas Sv. Jana evangéliski luteriska draudze
Izpéte: Mihaels Kristians Kremplers, restauratore: Madara Rasina
Finanséjums: Valsts kultarkapitala fonds, pasfinanséjums
Restauracijas laiks: 2019

Jana baznicas altardalas fasades ni$as ievietoti izcili 17. gs. pirmas puses
télniecibas darbi - Janis Kristitajs un Salome. 20. gs. 20. gados Jana figura,
iespéjams, slikta saglabatibas stavokla dé], nomainita pret kopiju. 2016. gada
apsekota Salomes skulptira un veikta detalizéta izpéte, kas apstiprinaja bazas
par tas materiala — Gotlandes smil$akmens - slikto saglabatibas stavokli.
Tika konstatéts, ka radusies lieli masas zudumi un materiala degradé$anas —
slanosanas, erozija, izskalo§anas. Akmens virsmu lielos laukumos sedza melna
garoza. Trika nozimigas skulptaras dalas — $kivis ar Jana Kristitaja galvu.
Izveértéjot ieghito informaciju, secinats, ka skulptiiru nevar novietot tas sakotnéja
vieta, kur ta butu paklauta atmosféras ietekmei un neizbégami paklauta talakai
erozijai. Nemot véra $os apstaklus, nolemts izgatavot kopiju (télnieks E. Kramins,
uzstadita 2018. g.) un rast iespé&ju originalu eksponét baznicas iekstelpas.

2019. gada skulptira restauréta - attirita no sekundariem uzslanojumiem
un melnas garozas, saudzigi nostiprinatas lokala akmens virsmas. Objekta
stabilizacijai masa papildinata tikai nelielos laukumos un plaisas. Rezultata
stabilizéts ne tikai makslas darba tehniskais stavoklis, bet ari saglabats pats
skulptiras stasts ar zudumiem un trikumiem. Notiek parrunas par skulptiiras
eksponésanas vietu baznicas telpas.

SCULPTURE SALOME

(THE FIRST HALF OF THE 17™ CENTURY)

Riga, Skarnu iela 26, St John'’s Church
Owner: Riga St John’s Evangelical Lutheran Congregation
Research: Michael Christian Krempler
Restoration works: Madara Rasina
Sources of funding: own funds; State Culture Capital Foundation
Restoration period: 2019

The niches of the altar side fagade shelter outstanding sculptures of John the
Baptist and Salome dated to the first half of the 17* century. In the 1920s, the
statuette of John was replaced with a copy, probably due to poor conservation
conditions. In 2016, the sculpture of Salome was surveyed and subjected to a de-
tailed research, which confirmed earlier concerns that the material, namely, the
Gotland sandstone, was in poor conservation condition. It was found that the
sculpture had suffered from large mass losses and material degradation: delami-
nation, erosion and leaching. Large area of the stone surface was covered with
the black crust. The sculpture was missing a significant component — the platter
with the head of John the Baptist. After analysing the obtained information, it
was concluded that the sculpture should not be returned to its original location
where it would be exposed to weather and thus to further erosion. Against this
background, it was decided to create a copy (sculptor E. Krimins; erected in
2018) and find a way to exhibit the original piece inside the church.

In 2019, the sculpture was restored. The work completed includes removal of
secondary overlaying layers and black crust, as well as careful securing of lo-
cal stone surfaces. For the purposes of stabilising the piece, its mass was sup-
plemented only in small areas and cracks. This resulted not only in a stabilised
technical condition of the work of art, but also in preserving the story of the
sculpture with all its losses and deficiencies. Discussions are ongoing about
where to exhibit the sculpture in the church premises.

L. Jeksevica
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SIENU UN GRIESTU GLEZNOJUMI VARAKLLANU
PILS TELPA NR. 124
(18. GS. PEDEJAIS CETURKSNIS)
Varaklani, Pils iela 29
Ipasnieks: Varaklanu novada pagvaldiba
Restauratori: Lolita Hermsa, Maija Tirzite, Latvijas Makslas
akadémijas Restauracijas nodalas studenti
Finanséjuma avots: Nacionala kultiaras mantojuma parvaldes
Kultaras pieminek]u konservacijas un restauracijas programma
Restauracijas laiks: 2019

Kops$ Livonijas kara beigam Varaklanu zemes ipa$nieki bija ietekmiga Borhu
dzimta, kuras piederigais Polijas-Lietuvas kopvalsts diplomats grafs Mihals fon
der Borhs 18. gadsimta pédéja ceturksni lika uzcelt jaunu, modernu pils éku,
projektu pasatot pie italu arhitekta Viné¢enco Macoti.

Eleganta, izsmalcinata klasicisma stila veidota, skietami necila éka laika gaita
mainijusi ne tikai ipa$niekus, bet ari aréjo veidolu un iekstelpu apdari, kas
reducéta lidz vienkar$am, toties daudzslanainam krasojumam, parklajot ne
tikai daudzos apmetuma labojumus, bet ari gleznojumus uz telpu sienam un
griestiem.

Restauracijas darbu gaita atsegta un fikséta sienu apdare, ko veido ramju un
panelu sistéma, kas ietver plagus ainavu gleznojumus, trofeju kompozicijas,
medaljonus un ornamentalas dekorativas joslas virs un ap logiem un ni$am.
Ainavas atdzivina cilvéku figaras laikmetam atbilsto$os térpos un nodarbés.
Konstatéts, ka virs kadreizéja kamina bijusi iemontéta glezna uz audekla.
Gleznojumi konstatéti uz visam telpas sienam, bet sekundari izveidota griestu
ieloce dekoréta ar augu ornamentu trafareta tehnika.

Visi gleznojuma fragmenti nostiprinati un labos apstaklos un uzraudziba gaida
turpmako notikumu gaitu.

CEILING AND WALL MURALS IN ROOM NO 124
OF THE VARAKLANI PALACE
(LATE 18™ CENTURY)
Varaklani, Pils iela 29
Owner: Varaklani Municipality
Restorers: Lolita Hermsa, Maija Tirzite and students from the
Restoration Department of the Art Academy of Latvia
Source of funding: National Heritage Board, Cultural Monument
Conservation and Restoration Programme
Restoration period: 2019

Since the end of the Livonian War, the lands surrounding Varaklani were
owned by the influential Borch family. Their descendant Count Michal von der
Borch, who also served as a diplomat of the Polish-Lithuanian Commonwealth,
commissioned the construction of a new modern palace in the last quarter
of the 18" century. Italian architect Vincenzo Mazotti was hired to design the
future palace.

Over the centuries, the elegant and seemingly humble building designed in
a fine Classicism style has changed not only its owners, but also appearance.
The interior finish has been reduced to a simple, but multi-layered paintwork
covering up not only the numerous corrections of plastering, but also the wall
and ceiling murals.

During the restoration, wall finish was revealed and secured consisting of a
system of frames and panels and featuring large painted landscapes, artistic
arrangement of trophies, medallions and decorative cornice mouldings above
and around windows and niches. The depicted landscapes revive people wearing
era-appropriate clothing and engaging in corresponding activities. It was found
that a painting on canvas was once installed above the former fireplace. Murals
were discovered on all walls of the room, while the secondary coved ceiling once
featured a floral adornment applied in stencil technique.

All fragments of the painting were secured. Under good conditions and
supervision they are awaiting further action.

D. Coldere
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“KALNA KAIBENU”
MAJAS UN KLETINAS JUMTA SEGUMA MAINA
Vecpiebalgas novads, Vecpiebalgas pagasts
Ipasnieks: Vecpiebalgas novada pagvaldiba
Projekts: Inara Ketlere-Kriumina
Restauracijas darbu veicéjs: SIA “BALGA”
Finanséjuma avots: Nacionala kultiras mantojuma parvaldes
Kultaras piemineklu konservacijas un restauracijas programma,
pasfinanséjums
Restauracijas laiks: 2019

Muzejs “Kalna Kaibénos” dibinats 1929. gada. Sis 19. gs. 60.- 70. gadu skolu
véstures piemineklis ir vecakais memorialais muzejs Latvija. No 1868. gada
lidz 1882. gadam “Kalna Kaibénos” atradas pamatskola, kura Matiss Kaudzite
stradaja par skolotaju, bet bralis Reinis bija vina paligs. Dzivojamas ékas
iekartojums - sadzives priekSmeti, mébeles, celojumu pieminas lietas u. c.,
kas saglabajusas lidz masdienam, stasta par rakstnieku sabiedrisko un literaro
darbibu, ikdienas dzives norisém utt. “Kalna Kaibénos” tapis bralu Kaudzisu
romans “Meérnieku laiki”

Laika gaita dzivojamai ékai un klétinai aktuala kluva jumta maina un ta
konstrukciju restauracija. Abam ékam nonemts bojatais jumta segums
un latojums. Uzklats jauns koka skaidu segums. Majai saglabatas mazas
segmentveida jumta izbaves ar logiem, bojatie dekorativie véjdéli nomainiti ar
jauniem, analogiem, atjaunota zibens aizsardzibas sistéma. Klétinai atjaunotas
pagraba lukas vértnes ar kaltam engém un pagraba noejas laukakmenu mura
ietvars, demontétas piebaves, atjaunotas bojatas parseguma sijas, kuru gali
balsta lievena un jumta konstrukciju.

Darbi izpilditi laba kvalitaté, cik iespéjams, saglabajot autentiskos elementus.
“Kalna Kaibénu” lauku séta var atkal uznemt apmeklétajus, kas intereséjas par
misu zemes vésturi un kultiras mantojumu.

RE-ROOFING OF THE MAIN HOUSE AND BARN
AT HOMESTEAD KALNA KAIBENI
Vecpiebalgas novads, Vecpiebalgas pagasts
Owner: Vecpiebalga Municipality Council
Restoration design: Inara Ketlere-Kriimina
Restoration works: SIA BALGA
Sources of funding: National Heritage Board, Cultural Monument
Conservation and Restoration Programme; own funds
Restoration period: 2019

In 1929, a museum was established at homestead Kalna Kaibéni. It is the oldest
memorial museum in Latvia, and serves as a living testament to the history of
schooling of the 1860s and 1870s. From 1868 to 1882, Kalna Kaibéni housed
a primary school where Matiss Kaudzite served as a teacher, but his brother
Reinis was his assistant. The display in the main house that includes various
household items, furniture, travel souvenirs etc., which have survived until
today, tell a story about the writers’ public and literary activities and everyday
life. They wrote their famous novel Mérnieku laiki here in Kalna Kaibeéni.

Over time, a roof replacement and the restoration of roof structures became
crucial for the dwelling house and the barn. On both buildings the damaged
roof covering and lathing were removed and a new wood shingle covering
was installed. The small segmented attic constructions with windows were
preserved, and the damaged decorative bargeboards were replaced with new
analogue boards. The project also involved updating the lightning protection
system. The barn restoration included the renovation of the casement of cellar
hatch with forged hinges and the stone walls of the cellar stairway, as well as
knocking down of lean-to extensions and renovation of damaged ceiling beams
whose ends supported the porch and roof construction.

The work was completed at high quality while preserving the authentic features
as much as possible. The homestead is once again ready to welcome visitors
interested in the history and heritage of our country.

J. Zilgalvis
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STAMERIENAS PILS JUMTA UN FASADES
(PERGOLAS) ATJAUNOSANA UN RESTAURACIJA
Gulbenes novads, Stamerienas pagasts, Vecstameriena
Ipasnieks: Gulbenes novada pasvaldiba
Projekts: SIA “Arhitektes Inaras Caunites birojs”
Restauracijas darbu veicéjs: PS “RERE MEISTARI 1”
Finanséjuma avoti: ERAF projekts “Gaismas cel$ cauri gadsimtiem”,
Gulbenes novada pasvaldiba, Nacionalas kultiiras mantojuma
parvaldes Kultiiras piemineklu izpétes, konservacijas un restauracijas
programma
Restauracijas laiks: 2018-2019

Stamerienas pils celta eklektikas stila no 1843.-1850. gadam. 1905. gada pils
nodedzinata, atjaunota 1908. gada ar jugendstila iezimém - dekorativiem
cilpiem-maskam fasadés un neoklasicisma gara celtu verandu un pergolu. Péc
pils parpemsanas Gulbenes novada pasvaldibas apsaimnieko$ana ta bija vizuali
nepievilciga, slikta stavokli. Arhitektes Inaras Caunites uzraudziba tika uzsakta
pils atjauno$ana. Pils jumtam ieklats dabiga $ifera segums, maksimali saglabatas
originalas jumta konstrukcijas. Sakotnéjas jumta izbuves, tai skaita piramidas
formas virsgaismas logs, rekonstruétas. Logi restauréti vai nomainiti ar jauniem,
kas analogiski vésturiskajiem. Pils centralas ieejas lievenim renovéti dolomita
pakapieni un plakspu ieklajumi. Saglabata originala fasazu kompozicija.
Restauréti fasazu dekorativie elementi, maskas, jumta vazes, attirits Volfu
dzimtas gerbonis. Kolonadei neatgriezeniski bojato autentisko kolonnu vieta
uzstaditas kopijas.

Saglabajot augstu autentiskuma pakapi pils ir atguvusi savu aréjo spozmi, kas
turpmak veicinas pieminekla publisko pieejamibu un veiksmigu izmantoSanu.

RENOVATION AND RESTORATION OF THE ROOF
AND FACADE (PERGOLA)
OF THE STAMERIENA PALACE
Gulbenes novads, Stamerienas pagasts, Vecstameriena
Owner: Gulbene Municipality Council
Restoration design: SIA Arhitektes Inaras Caunites birojs
Restoration works: PS RERE MEISTARI 1
Source of funding: ERDF funded project Gaismas cels cauri
gadsimtiem; Gulbene Municipality Council; National Heritage Board,
Cultural Monument Research and Rescue Programme
Restoration period: 2018-2019

The Stameriena Palace is an example of Eclecticism and it was constructed in the
time period from 1843 to 1850. In 1905, the Palace suffered massive fire, but in
1908 it was restored introducing some Art Nouveau features such as decorative
bas-reliefs-masques in the facades, as well as a a new veranda and pergola in
Neo-Classical style. When Gulbene Municipality Council took over the Palace,
it was visually and technically in a poor condition. The renovation of the Palace
were commenced, led by architect Inara Caunite. The roof was covered with
natural roofing slate while trying to preserve the original roof structures as
much as possible. The historical roof elements, including the pyramid-shaped
overhead window, have been reconstructed. Windows were restored or replaced
with new ones, which were exact copies of the original. In the main entrance
veranda, the dolomite steps and slabs were renovated. The original composition
of the facades was preserved. The decorative facade elements, masques and
rooftop vases were restored, and the Wolff family emblem cleaned. The adversely
damaged authentic columns of the colonnade were replaced with replicas.
While maintaining a high level of authenticity, the Palace has once again
acquired a brilliant appearance making it an attractive destination for visitors
and ensuring its successful operation.

S. Ziedina
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DURVJU KOMPLEKTS
Pargaujas novads, Straupes pagasts, Straupe, “Kraujas”
(Lielstraupes macitajmuiza)
Ipasnieks: Straupes evangéliski luteriska draudze
Darbu veicgji: SIA “Akords U”
Finanséjuma avots: pasfinanséjums, Valsts kultarkapitala fonds
Restauracijas laiks: 2019

Straupes macitajmaja celta 1727. gada. Tas dala, makslas piemineklis - galveno
durvju komplekts - ir originals baivgaldniecibas paraugs, kas sniedz prieksstatu
par regiona amatniecibas darinajumiem raksturigo tipologiju un dekorativi
makslinieciskajiem panémieniem 18. gadsimta otraja pusé. Ipai grezns ir
atslégas vairoga un engu kalums.

Darbu laika detalizéti izpétiti krasu slani. Vésturisko krasojumu fragmenti
nelielos laukumos uz durvju virsmas atsegti un iekonservéti. Zudusie dekorativie
kokgriezumi atjaunoti péc analoga. Alvotie apkalumi un metala detalas attiritas
no uzslanojumiem, nonemot risas kartas. Veikts to mehaniskais remonts.
Veértnu iek$pusé izvietotam detalam saglabats originalais alvojums. Vértnu
arpusé izvietotas detalas alvotas no jauna.

Restauracijas rezultata durvis ne tikai turpina kalpot, bet ari rota namu.
Neskatoties uz to, ka zudusi dala no kraspas slédzenes nosegplaksnes, ta
joprojam ir smalks, vértigs un apbrinas vérts makslas darbs, kas atgadina, ka par
vértibam jarupéjas, pretéja gadijuma tas zaudésim. Ar katru zudus$o elementu
arl musu iespéja pietuvoties originalajai mateérijai sarak.

A SET OF DOORS
Pargaujas novads, Straupes pagasts, Straupe, “Kraujas”
(Lielstraupes macitajmuiza)
Owner: Straupe Evangelical Lutheran Congregation
Contractor: SIA Akords U
Sources of funding: own funds; State Culture Capital Foundation
Restoration period: 2019

The Straupe pastor’s house was built in 1727. It boasts a set of main doors - an
artistic monument, which is an original example of carpentry providing insight
into the typology of local craft products and the artistic techniques used in the
second half of the 18" century. The forging of the escutcheon and the hinges
manifest a particularly splendid execution.

In the course of the works, the paint layers were studied in detail. Several small
patches of historical paint coating on the door surface were exposed and con-
served. The lost decorative wood-engravings were replicated based on analogue
pieces. The tinned forged and iron pieces were cleaned, removing the later layers
of paint and rust. These parts underwent mechanical repair. The parts situated
on the inside of the casement kept their original tinning. The parts situated on
the outside of the casement were tinned anew.

After the restoration, the doors not only keep serving their purpose, but also
embellish the house. Despite the fact that a part of the rich key plate is lost, it
remains a fine, valuable and admirable work of art, which reminds us that values
must be taken care of, otherwise they will be lost forever. Every perished com-
ponent reduces our chance to ever come near the original substance.

L Jeksevica
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KRASNS (18. GS. BEIGAS)

Beverinas novads, Trikatas pagasts, Trikatas macitajmuiza
Ipasnieks: Trikatas evangéliski luteriska draudze
Darbu veicgji: “MK podini krasnim un kaminiem”, darbu vaditajs
Marcis Adamsons
Finanséjums: Nacionala kultiras mantojuma parvaldes Kultiiras
piemineklu glabsanas, izpétes un restauracijas programma
Restauracijas laiks: 2018-2019

Trikatas macitajmuizas dzivojama éka ir saglabajusies viena no retajam 18. gs.
beigu krasnim. Ta ir melni glazétu podinu divpakapju caurejo$a krasns (vienas
sienas abas pusés). Viena pusé krasns apjoms ir no gludiem, tumsi glazétas
keramikas podiniem, otra - no podiniem ar reljefu zvaigznu motivu un stra
podiniem ar plastiski veidotam, apjomigam kolonninam. Krasns balstas uz
profilétam koka “kajinam”.

Krasni nebija saudzéjis ne laiks, ne tas lietodana. Bija radusies ievérojami podinu
plisumi un bojajumi. Greznakas krasns puses centralaja dala ticis ievietots
skurstenis, kas savienots ar jaunu krasni.

Restauracijas laika rekonstruéta kurtuve un iekséjas konstrukcijas, atgtistot
krasns funkcionalitati. Liela uzmaniba pievérsta originalo, arl bojato podinu
saglabasanai - izjaucot objektu, tie markeéti, restauréti un atvietoti to sakotnéja
vieta.

Neparedzeéti laikietilpiga bija tehniski un vizuali atbilsto§u podinu kopiju
meklésana zudumu vietu aizpildiSanai un dazu stipri bojato podinu nomainai.
Pabeidzot krasns tehnisko restauraciju, izdarits nozimigakais darbs krasns
saglabasana. Nakamais solis batu krasns vizualas kvalitates atgiana, jo vietam
redzami iesitumi un podinu glaztras bojajumi.

STOVE (LATE 18™ CENTURY)

Beverinas novads, Trikatas pagasts, Trikatas macitajmuiza
Owner: Trikata Evangelical Lutheran Congregation
Contractors: MK podini krasnim un kaminiem, work supervisor
Marcis Adamsons
Source of funding: National Heritage Board, Cultural Monument
Rescue, Research and Restoration Programme
Restoration period: 2018-2019

In the dwelling house of Trikata priest’s manor, a rare late 18th century stove
has survived. It is a two-step double-sided stove with surfaces on both sides
of a wall. It is made of black Dutch tiles. One side of the stove surface is made
of smooth dark glazed ceramic tiles, but the other - of textured tiles with a
star theme and corner tiles with sculpturesque voluminous columns. The stove
stands on profiled timber legs.

Neither time, nor use had spared the stove. Tiles had many substantial cracks
and damage. A chimney used to be installed in the centre of the more pompous
side of the stove linking it with a new stove.

Restoration included reconstruction of the firebox and internal constructions
resulting in restored functionality of the stove. Great attention was paid to the
preservation of the original, including damaged tiles — when the stove was
dismantled, the tiles were labelled, restored and put back in their original place.
Search for both technically and visually corresponding replica tiles to fill in
for the lost ones and substitute some heavily damaged tiles appeared to be
unexpectedly time-consuming.

Technical restoration of the stove represents the most significant part of the stove
preservation works. The next step would be restoring its visual appearance,
since a few dents and tile enamel damage remain.

L Jeksevica
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ZVANI

Valmiera, Bruninieku iela 2
Ipagnieks: Valmieras Svéta Simana evangéliski luteriska draudze
Restauracijas darbu veicgji: “Mievili Orelitookoda OU” (Igaunija),
“Petit & Gebr. Edelbrock. Glocken- und Kunstguss-Manufaktur”
(Vacija)
Finanséjums: pasfinanséjums, Eiropas Regionalas attistibas fonds
Restauracijas laiks: 2019

Valmieras Simanu baznicas torni atrodas divi zvani - Lielais un Mazais.
Tie ir koniskas formas masivi bronzas 1&juma dobi instrumenti ar augu
motivu rotajumiem un uzrakstiem. Tie vésta, ka Lielais zvans izgatavots
1754. gada Zviedrija, bet Mazais — 1902. gada Riga. Mazais zvans kluséja
jau vairakus gadus.

Lieto$anas rezultata zvaniem bija radusas plaisas. Lai ari tas tikusas labotas,
to paradisanas ir instrumenta naves spriedums. Tradicionali bojatie zvani
tika parkauseéti, labaka gadijuma tos novietojot baznicas telpas. Par laimi, $ads
liktenis nepiemekléja Valmieras baznicas zvanus. Aktivi iesaistoties igaunu
restauracijas uznémumam “Mievili Orelitéékoda OU” projekta “Kultiira,
vésture, arhitekttira Gaujas un laika lokos”, tika istenota baznicas torna iekstelpu
vienkar$ota atjaunosana, ka rezultata kluva iespéjama abu zvanu restauracija.
Tas ir pirmais $ada veida restauracijas piemeérs Latvija. Zvani un pulkstenu
mehanisms tika restauréti Niderlandé, savukart zvanu krésli atjaunoti un
limenoti kopa ar restaurétajiem zvaniem Vacija.

Pateicoties tehnologiju attistibai, atkal var novértét vésturisko instrumentu
dzidro skanéjumu virs pilsétas.

BELLS

Valmiera, Bruninieku iela 2
Owner: Valmiera Saint Simon Evangelical Lutheran Congregation
Restorers: Mdeviili Orelitéokoda OU (Estonia), Petit & Gebr.
Edelbrock. Glocken- und Kunstguss-Manufaktur (Germany)
Sources of funding: own funds; European Regional
Development Fund
Restoration period: 2019

There are two bells in the tower of the Valmiera St Simon’s Church — the Big
Bell and the Small Bell. They are a cup-shaped massive cast bronze hollow in-
struments featuring floral-themed adornment and inscriptions. The inscrip-
tions reveal that the Big Bell was manufactured in 1754 in Sweden, but the Small
Bell in 1902 in Riga. The Small Bell had been silent for several years.

As a result of their use, cracks had appeared on the bells. Although repaired,
cracks represent the end of life for an instrument. Usually, damaged bells were
remelted, or at best placed in the church premises. Fortunately, the Valmiera
Church bells escaped this fate. By active involvement of Estonian restoration
company Mevili Orelitéékoda OU in project Culture, History, Architecture in
the Meanders of the River Gauja and the Time, a simplified renovation of the in-
terior of the Church bell tower was completed leading to the restoration of both
bells. This is the first example of this type of restoration in Latvia. The bells and
the clock mechanisms were restored in the Netherlands, but the hanging sys-
tems were renovated and levelled together with the assembled bells in Germany.
Owing to the technological development, once again it is possible to enjoy the
clear sound of the historical instruments over the town.

L Jeksevica
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ZOGA FRAGMENTS (1887)

Burtnieku novads, Valmieras pagasts, ValmiermuizZa, Dzirnavu iela 2
Ipasnieks: SIA “Valmiermuizas alus”
Restaurators: SIA “SEETA”, Juris Pavlovs
Finanséjums: Nacionala kultiiras mantojuma parvaldes Kultaras
piemineklu glabsanas, izpétes un restauracijas programma
Restauracijas laiks: 2019

Akmens mira Zogs ir viena no nedaudzajam liecibam, kas saglabajusies
lidz musdienam no savulaik vienas no dizakajam Vidzemes muizam -
Valmiermuizas.

19. gs. beigas barons fon Lévensterns attistija un parbavéja muizu, izveidojot
laukakmenu kravuma Zogus gar parku un muizas galvenajam ékam. Gar Rigas
Térbatas lielcelu (tagadéjo Ozola ielu) zogs papildinats ar ritmiski kartotam
arkam, kuras ievietoti védekla formas metala kaluma rezgi. Mari sedz mala
dakstinu jumts.

Pirms restauracijas Zoga virsmu sedza biologiskais apaugums, maréjums bija
parsuvots ar neatbilsto$u javu, kas vietam atdalijies no mira. Novérojamas plai-
sas arku iekséjas plaknés. Metala rezgiem bija bojats virsmas krasojums, koro-
zija. Jumta dakstini vietam ieplisusi vai zudusi.

Restauracijas laika demontéts nestabilais un neatbilstosais $uvojums, atrakta
pamatnei piegulo$a augsnes virskarta, attiritas akmens un apmetuma virsmas.
Atjaunots $uvojums - tas veidots nedaudz “ierauts” atbilstosi vésturiskajiem pa- f i —
raugiem. Atjaunots ari jumtin$ un metala dalu krasojums. " ' P e o
Kopuma restauréti se$i mura arku posmi. Pateicoties ipas$nieku liela- : - \

jai ieinteresétibai un neatlaidibai, un ciepai pret detalam, pakapeniski -
Valmiermuizas teritorija atgist vides kvalitati, klastot par pievilcigu, sabiedriba Pl F ] RNREN]
novértétu vietu.

A FRAGMENT OF FENCE (1887)

Burtnieku novads, Valmieras pagasts, Valmiermuiza, Dzirnavu iela 2
Owner: SIA ValmiermuiZas alus
Restoration works: SIA SEETA, Juris Pavlovs
Source of funding: National Heritage Board, Cultural Monument
Rescue, Research and Restoration Programme
Restoration period: 2019

Attéli / photos: S. Ziedina

The stone fence is one of the few remaining elements of the Valmiermuiza Man-
or, once one of the most prominent manors in the Vidzeme Region.

At the end of the 19" century, Baron von Léwenstern expanded and rebuilt the
manor, and commissioned the construction of a stone wall along the park and
surrounding the main buildings of the manor. Along the former Riga-Dorpat
(now Tartu) road (now Ozola Street), the fence was complemented with rhyth-
mically spaced arches integrating fan-shaped forged metalwork. The wall is cov-
ered with a tile roof.

Before restoration the fence was covered with organic growth, the masonry
seams had once been fixed using an improper mortar, which in places had sepa-
rated from the wall. The inside surfaces of the arches showed cracks. The surface
paint of the metalwork was damaged and showed signs of corrosion. A number
of roof tiles had cracked or were entirely missing.

During the restoration, the unstable and improper sealing was removed, the
soil surface layer along the foundation was dug out, and the stone and mortar
surfaces were cleaned. The sealing was renovated based on historical examples
by making it appear slightly pulled in. The roof and the paint of metal parts were
renovated.

In total six arch sections were restored. Due to the owners’ great commitment
and tenacity, and the respect for detail, the vicinity of the Valmiermuiza Manor
is gradually regaining a quality environment evolving into an attractive and
popular site.

L Jeksevica
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DZIVOJAMAS EKAS
RESTAURACIJA UN PARBUVE
Jelgava, Vecpilsétas iela 14
Ipasnieks: Jelgavas pilsétas pasvaldiba
Projekts: SIA “Livland Group”, arhitekts: Eriks Cérpins,
restauracijas darbi: SIA “RERE MEISTART”,
darbu vaditaji: Valdis Grinpukals, Janis Rozenbergs,
restauracijas eksperts: Roberts Vecums-Veco
Finanséjuma avoti: Eiropas Regionalas attistibas fonds,
pasfinanséjums
Restauracijas laiks: 2017-2019

Viena no retajam vésturiskajam koka ékam, kas saglabajusies Jelgava, domajams,
celta 18. gs. pédéja ceturksni. Ta ir nozimigs Latvijas vésturisko pilsétu apbuves
arhitektras paraugs, ar saglabatu sakotnéjo veidolu un planojuma telpisko
struktiru. 2007. gada privatpersonai piederosa éka bija avarijas stavokli un
to veléjas nojaukt. Nacionala kultiras mantojuma parvalde nepiekrita ékas
izslégsanai no kultiras piemineklu saraksta, jo, neskatoties uz kritisko stavokli,
éka nebija zaudgjusi kultiras pieminekla vértibu. Parvalde aicinaja pasvaldibu
uznemties atbildibu vésturiskas ékas glabsana. Pateicoties pasvaldibas sapratnei
un uznémibai, unikala koka éka ir glabta, saglabats vésturiskais vizualais téls
pilsétvidé un atklata sabiedribai nozimiga, jauna ékas funkcija — restauracijas
un informacijas centrs.

Loti sarezgitu atjauno$anas un restauracijas darbu procesa ir izdevies saglabat
originalas fasades pret Kr. Barona un Vecpilsétas ielam ar sakotnéjo kompoziciju
un mansarda jumtu, vésturiskajam jumta konstrukcijam, pildrezgiem, ékas
planojumu. Konservéti vésturiska apmetuma un polihroma krasojuma
fragmenti. Izglabta éka ir “macibu stunda” un nozimigs ieguvums Latvijas
kultiiras mantojuma saglabasana.

RESTORATION AND RECONSTRUCTION OF A
DWELLING HOUSE
Jelgava, Vecpilsétas iela 14
Owner: Jelgava City Council
Restoration design: SIA Livland Group; architect Eriks Cérpins
Restoration work: SIA RERE MEISTARI
Work supervisors: Valdis Grinpukals, Janis Rozenbergs
Restoration expert: Roberts Vecums-Veco
Sources of funding: own funds; European Regional
Development Fund
Restoration period: 2017-2019

Being one of the few rare historical wooden buildings that have survived in
Jelgava, it was built presumably in the last quarter of the 18" century. It is a
significant example of urban architecture of historical cities of Latvia, which
has preserved its original appearance and interior layout. Owned by a private
individual, the building was in critical condition in 2007 and was about to be
demolished. The National Heritage Board rejected the request to remove the
building’s listed status arguing that despite its critical condition the building
still holds the heritage value. The Board asked the city administration to take on
responsibility for saving the historical building. Thanks to the understanding
and initiative of the city administration, the unique wooden house has been
saved, its historical visual appearance in the urban setting has been preserved
and it has assumed a new societal function — it houses the Restoration
Information Centre.

As a result of a very complex renovation and restoration work, the original
facades towards Kr. Barona Street and Vecpilsétas Street were saved displaying
the original composition and the mansard roof, historical roof constructions,
infilled frames of the half-timbered section, as well as the layout of the building.
The work also involved the conservation of historical plastering and certain
parts of polychrome paint. The saved building represents a lesson and is a
significant achievement in the preservation of Latvian heritage.

J. Dambis
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- JELGAVAS VALSTS GIMNAZIJAS EKAS
ATJAUNOSANA UN RESTAURACIJA

Matera iela 44, Jelgava
Ipagnieks: Jelgavas pilsétas pasvaldiba
Izpéte: SIA “OZOLA & BULA, arhitektu birojs” Aigars Vilnitis,
Ingrida Gaile
projekts: PS “ARH STUDIJA”, Vija Ozola,
restauracijas darbu veicéji: pilnsabiedriba “RERE Biive 1%,
darbu vaditajs Aigars Ozols,
restauracijas darbu vaditajs Armands Dauksts
Finanséjuma avoti: Eiropas Regionalas attistibas fonds,
pasfinanséjums
Restauracijas laiks: 2017-2019

Attéli / photos: NKMP, 1. Bandeniece, R.Supe, A. Holms, U. Naglins, E. Sulcs

Gimnazija ka 15. maija vidusskola celta péc arhitekta Valda Zébauera pro-
jekta. Ta atklata 1939. gada, klastot par izcilas arhitekttras un vienu no ta
laika modernakajam skolam Latvija. Tas sakotnéjais interjers aprakstits
presé - telpas neesot bijis neka lieka un grezna, uzmaniba pievérsta
modernakajam pedagogijas un higiénas prasibam. 1944. gada lidz ar lielako
dalu pilsétas skola nopostita. 1947. gada sakta skolas atjaunosana, un jau péc
gada atsaktas macibas.

Skolas éka veikti vérienigi atjauno$anas un restauracijas darbi, demonstréjot
maksimali saudzigu attieksmi pret ékas vésturiskajiem un autentiskajiem el-
ementiem un ripéjoties par tas funkcionalitati. Saglabati originalie ¢uguna
apkures radiatori, atjaunots gridas flizéjums pie aktu zales un centralo kapnu
laukumos, aktu zales griestu gipsa veidojumi, centralas kapnes un to margas,
restauréti 20. gadsimta 80. gadu sienu gleznojumi. Neskatoties uz skarbas
véstures raditajiem zaudéjumiem, laikmeta diktétie papildinajumi risinati
saderigi ar vésturisko éku, radot kvalitativu macibu vidi un noskanu, kada ta
raksturota talit péc skolas uzcel$anas.

RENOVATION AND RESTORATION OF THE
BUILDING OF THE JELGAVA STATE GYMNASIUM
Jelgava, Matera iela 44

Owner: Jelgava Town Council

Research: SIA OZOLA & BULA, arhitektu birojs; Aigars Vilnitis,

Ingrida Gaile Design: PS ARH STUDIJA, Vija Ozola

Restoration works: general partnership RERE Bive 1,

work supervisor Aigars Ozols,

restoration work supervisor Armands Dauksts

Sources of funding: own funds; European Regional

Development Fund

Restoration period: 2017-2019

Originally named as the 15" May Secondary School, the Gymnasium was built
based on a design by Valdis Zaubers. It opened in 1939 as one of the most mod-
ern school buildings in Latvia and set an example with its outstanding architec-
ture. Its original interior was extensively described in press: the premises did not
have anything unnecessary and pompous, and the main focus was on the latest
schooling and hygiene requirements of that time. Unfortunately, in 1944, the
building and most of the city was destroyed. In 1947, a renovation began, and
just a year later it welcomed the first students.

Now, the school building has undergone extensive renovation and restoration
showing maximum care for the historical and authentic elements of the build-
ing and focusing on its functionality. The original cast iron radiators were saved,
the tile floors at the entry to the school hall and on the landings of the central
staircase were renovated, as well as the plaster formations at the ceiling of the
school hall, the central staircase and its railings, and finally wall murals from the
1980s were restored. Despite the losses the building has endured throughout its
rather harsh history, the modern enhancements have been introduced in har-
mony with the historical building resulting in a quality learning environment
and the feel that existed right after the construction of the building.

J. Dambis
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A. E. KORFA KAPA PIEMINEKLA

(AP 1856) RESTAURACIJA

Bauskas pilsétas Vecie kapi, Birzu iela 7
Ipasnieks: Bauskas novada pasvaldiba
Restauracijas darbu veicéjs: SIA “Intarsija” (Janis Ceplis, Dainis
Brugis, Gunars Grinfelds, Sergejs Iljins), SIA “Akmens apstrades
centrs AKM”
Finanséjuma avots: Valsts kultarkapitala fonds
Restauracijas laiks: 2018-2019

Generalleitnanta Aleksandra Evalda fon Korfa (1794-1855) kapa piemineklis
veidots divpakapju smilSakmens stélas forma uz taisnstira pamatnes. Ta
augsdalai divslipju noslégums, ko vainago krusts. Dekora kompozicija ietver
roze$u motivus lejasdalas fasades staros, puskolonnu balstitu smailarku
augsdala un akanta lapu rindu gar nosléguma slipném. Arkas centra novietots
metala l¢juma gerbonis. Pieminekla autors nezinams, tas hipotétiski saistits ar
Rigas meistara Paula Adolfa Hakes darbnicu.

Piemineklis iepriek§ nav restauréts. Tas bija zaudgjis nosléguma krustu un
gerboni, balsto$as platnes mala salazusi, ar zudumiem. Stélas plaknes mehaniski
bojatas, klatas ar biologisku apaugumu.

Planota un veikta kompleksa pieminekla restauracija, novér$ot virsmu
apaugumu, labojot bojatas akmens dalas un rekonstruéjot zudusos dekorativos
elementus. Piemineklis mazgats un sausi tirits, likvidéts apaugums, virsmas
apstradatas ar biocidiem, restauréta pamatnes un stélas akmens dala, atjaunots
metala gerbonis un marmora krusts.

Restauracijas rezultata piemineklis atguvis savu sakotnéjo kompoziciju un
estétiskas kvalitates.

RESTORATION OF THE HEADSTONE OF
ALEXANDER EWALD VON KORFF
(CIRCA 1856)
Bauskas pilsétas Vecie kapi, Birzu iela 7
Owner: Bauska Municipality
Restoration works: SIA Intarsija (Janis Ceplis, Dainis Brugis, Gunars
Grinfelds, Sergejs Iljins), SIA Akmens apstrades centrs AKM
Source of funding: State Culture Capital Foundation
Restoration period: 2018-2019

The headstone of Lieutenant General Alexander Ewald von Korff (1794-1855)
has the shape of a two-step sandstone stele placed on a rectangular base. Its
upper part features a gable style structure with a cross on the top. In terms of
decoration, there are rose ornaments in the corners of the lower part, a pointed
arch in the top part supported by two half columns, and a string of acanthi
leaves on the two top slopes. A cast emblem is displayed in the centre of the
arch. The author of the headstone is unknown; however, it is assumed that it was
crafted in the workshop of a stonemason from Riga, Paul Adolf Haake.

The monument has not been previously restored. Over time, it had lost the cross
on the top and the emblem, while one side of the supporting slab had broken
into pieces and had some losses. The surfaces of the monument had mechanical
damage and were covered by a layer of organic growth.

A total restoration of the headstone was planned, which was completed by
eliminating the organic growth, fixing the damaged stone parts and recreating
the lost ornaments. The monument was washed and then dry cleaned, the
organic growth was removed, surfaces were treated with biocides, the stone part
of the base and stele was restored, and the metal emblem and marble cross were
recreated anew.

After the restoration, the headstone has reclaimed its original composition and
aesthetic qualities.

R. Kaminska
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KRISTOFAM LUDVIGAM TECAM VELTITA
PIEMINEKLA (19. GS. BEIGAS) RESTAURACIJA
Jelgava, Dobeles soseja 51

Ipagnieks: Jelgavas pilsétas pasvaldiba

Restauracijas projekts: Guntis Pandars

Darbu veicgji: SIA “AKM”, restaurators Arturs Sutovs, akmenkalis

Guntis Pandars

Finanséjuma avots: Valsts kultirkapitala fonds, Jelgavas pilsétas

pasvaldiba

Restauracijas laiks: 2018-2019

Piemineklis dekorativas urnas forma uzstadits Jelgavas advokata Kristofa
Ludviga Teca (Tetsch, 1735-1793) pieminai un atbilst vélina klasicisma perioda
izplatitajam memorialas télniecibas tipam. Tas atrodas uzkalna bérzu alejas gala,
kur tas veido ansambli ar alejas pretéja pusé novietoto obelisku Zigismundam
Georgam Svanderam (Schwander, 1727-1784). Avotos ka abu piemineklu autors
minéts “nezinams télnieks” Verdels (Werdell). Urna izgatavota Italija. Jelgava to
uzstadija M. Bekera akmenkalu darbnica.

Izplesoties pieminekla detalas saturo$ajam metala stienim, akmeni bija
izveidojusas plaisas, daudzas vietas — iesitumi un mehaniski materiala zudumi.
Pieminekl]a virsmu klaja netirumi, ari vara notecéjumi un rasas plankumi.

Péc objekta demontazas ta dalas attiritas no biologiska apauguma, péc tam veikta
mehaniska detalu tiri$ana - séra kartas nonemsana un metala detalu iznemsana.
Limétas marmora detalas, protezéta akmens masa zudumu vietas un enkurota
ar neraséjosa térauda materialu. Mikroplaisas aizpilditas ar specialu Skidro
limi. Aug$éjais pamatnes bloks izgatavots no jauna, izmantojot analogu akmens
materialu. Péc restauracijas veikta virsmas aizsargapstrade ar gaisa caurlaidigu
impregnéjosu sastavu.

Piemineklis ir atguvis savu sakotnéjo veidolu un ir nozimiga dominante véla
klasicisma laikmeta izveidotaja ainaviskaja vide.

RESTORATION OF A MONUMENT DEDICATED
TO CHRISTOPH LUDWIG TETSCH
(LATE 19™ CENTURY)
Jelgava, Dobeles Soseja 51
Owner: Jelgava City Council
Restoration design: Guntis Pandars
Contractors: SIA AKM, restorer Arturs Sutovs, stone mason
Guntis Pandars
Sources of funding: State Culture Capital Foundation,
Jelgava City Council
Restoration period: 2018-2019

The monument in the shape of a decorative urn was erected to commemorate
Christoph Ludwig Tetsch (1735-1793), a lawyer from Jelgava, and it belongs to
the type of memorial sculpture popular during the Late Classicism. The memo-
rial is situated on a hilltop at the end of a birch row where it creates an ensemble
with the obelisk dedicated to Sigismund Georg Schwander (1727-1784) situated
on the opposite side of the row. Sources mention an unknown sculptor Werdell
as the author of both monuments. The urn was made in Italy. It was installed in
Jelgava by M. Bekers’s stone-mason workshop.
As a result of the expansion of the metal bar securing parts of the monument,
the stone had cracked, while many other parts had signs of an impact, as well as
mechanical losses. The surface was covered with dirt, and had traces of copper
flow-down and rust spots.
After dismantling the monument, its parts were cleaned removing organic cover
followed by mechanical cleaning of the components, which included removal
of a sulphur layer, and removal of metal components. Tasks included gluing
marble components, fixing stone mass where it was lost and anchoring it using
stainless steel elements. Micro cracks were filled in with special liquid glue. The
upper block of the base was made anew using identical stone material. Follow-
ing the restoration, the surfaces of the monument were treated with a protective,
air-permeable impregnating coat.
The monument has reclaimed its original appearance and now stands as a sig-
nificant dominating piece in the Late Classicism scenery.

A. Ancane
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