JANIS KRASTINS
JURIS DAMBIS

MODERNAS KUSTIBAS
ARHITEKTURA

SAKNES UN STRAVOJUMI PASAULE UN LATVIJA

ARCHITECTURE
OF MODERN MOVEMENT

ROOTS AND CURRENTS IN THE WORLD
AND IN LATVIA

Nacionadld kultiiras mantojuma padrvalde
2021



Gramatu ieteikusi izdoSanai Nacionalas kultdras mantojuma parvaldes Zinatniska
padome 2021. gada 24. marta (protokols Nr. 18)

The book is recommended for publication by the Scientific Council of the National
Cultural Heritage Board on March 24, 2021 (Minutes No. 18)

Recenzenti: arh. Vesels de Jonge, Delftas Tehniska universitates (Niderlande)
profesors, DoCoMoMo International lidzdibinatajs
Dr. habil. art. Ojars Sparitis, Latvijas Makslas akadémijas profesors

Reviewers: Prof. Ir. Wessel de Jonge, Delft University of Technology
(the Netherlands), co-founder of DoCoMoMo International
Dr. habil. art. Ojars is, Professor of the Latvian Academy of Arts

Tulkojums un korektdra anglu valoda:
Translation and proofreading in English: Inta Liepina, Janis Krastins, SIA Serres,

Laine Kristberga

Fotografijas: Janis Krastin$ (ja attélu parakstos vai atsaucés nav noradits citadi)
Photographs: Janis Krastin$ (unless indicated otherwise in captions or references)

Salikums:
Layout: Sandra Betkere

Attéls uz gramatas vaka: Riga. Televizijas centrs Zakusalas krastmala 3
Picture on the cover of the book: Riga. TV centre at Zakusalas krastmala 3

lespiests:
Printed: SIA IBC Print Baltic

i

Mackonld foutines
mantopama plrvakie

© Janis Krastins$, Juris Dambis
© Nacionala kulttras mantojuma parvalde

ISBN 978-9934-8869-7-3

SATURS [ CONTENT

levads: musdienu arhitektaras valoda
Introduction: the Language of Contemporary Architecture (J. Krasting ). 4

Modernas kustibas pirmsakumi pasaulé un Latvija
The Origins of the Modern Movement in the World and in Latvia (J. Krasting)....c...... 8

Modernas kustibas teorétiskie pamati
Theoretical Basis of the Modern Movement (J. Krastins) 28

Moderna kustiba pasaulé un Latvija starpkaru perioda
The Modern Movement in the World and in
Latvia in the Interwar Period (J. Krastins) 39

Moderna kustiba pasaulé un Latvija péc Otra pasaules kara
The Modern Movement in the World and in Latvia after WW Il (J. Krasting)......c.ceens 87

Modernas kustibas arhitektdra kultdras mantojuma parvaldibas konteksta
Architecture of the Modern Movement in the Context

of Cultural Heritage Management (J. Dambis) 164
Personu raditajs 183
Index of Persons 193



IEVADS

MUSDIENU ARHITEKTURAS VALODA

INTRODUCTION

THE LANGUAGE OF CONTEMPORARY ARCHITECTURE

Arhitektara tapat ka jebkura cita vi-
zualaja maksla katrs laiks atstajis atskirl-
gus vaibstus. Arhitektdra ir cilvéka dzivei
nepiecieSamas vides veidosanas maksla.
Cilvéeka veidota vide ir telpa, kuru cil-
véks uztver apzinati vai zemapzina. Kat-
rai telpai ir noteikta forma. lekstelpas to
nosaka telpas grida, sienas un griesti,
bet artelpa - apkartéjo celtnu apjomi,
to konfiguracija un fasazu izveidojums.
Konkréta laika perioda lietotais formalo
izteiksmes lidzeklu kopums jeb forma-
Ia valoda un makslinieciskie panémieni
nosaka katram laikam atbilstoSo makslas
stilu. Arhitektara atsevisku stilu formala
valoda izpauzas ievérojami uzskatamak
neka citas makslas. Tiedi péc formalajam
pazimém parasti atpazistams ari celtnu
tapsanas laiks.

Vésturé dazadi stili secigi nomainijusi
cits citu. 19. gadsimta otraja pusé ienaca
Skietamsstilusajaukums, katrakonkrétaja
gadijuma interpretéjot kaut ko no
senako stilu formu valodas. Izteiksmes
lidzeklus parasti izvéléjas atbilstosi
celtnes funkcijai, vides kontekstam vai
citiem apstakliem. Sis izvéles stils jeb
eklektisms noslédza visu jauno laiku stilu
sistému, kuras makslinieciskais princips
bija telpu norobeZojoso virsmu apdare,
lietojot noteiktus formalas izteiksmes
lidzeklus. 20. gadsimta sakuma to
nomainija konceptuali antihistoriska
muasdienu moderno stilu sistéma. Ta
naca ar jaunu rado3o metodi, celtnes
apjomu un maksliniecisko télu atvasinot
no funkcionali érta telpu izkartojuma un
atbilstosa buvmaterialu un konstruktivo
panémienu lietojuma. Sis  metodes
pamatprincipu - ,forma seko funkcijai”
(form follows function) - gan krietni
agrak, jau 1896. gada, precizi formuléja

In architecture, as in any other visual
art, every period has left its distinctive
footprints. Architecture is an art of creat-
ing the environment necessary for human
existence. A man-made environment is a
space that a person perceives consciously
or subconsciously. Each space or room has
a certain shape. If inside the floor, the walls
and the ceiling of the room determine its
shape, then outside these are the surround-
ing buildings, their height, massing and
facades, which shape the space. A set of for-
mal means of expression or a formal vocab-
ulary and artistic techniques used in a par-
ticular period of time define the style of art
corresponding to each period. In architec-
ture, the formal language of certain styles is
much more visible than in other arts. These
formal features usually allow determining
the time of construction of buildings.

Historically, different styles have suc-
cessively replaced each other. In the second
half of the 19™ century, a seeming medley
of styles set in, interpreting the features of
the previous styles in each particular case.
The means of expression were usually cho-
sen appropriate to the function of the build-
ing, the context of setting or other circum-
stances. This style of choice or Eclecticism
was the final phase in the stylistic system of
the new age, the artistic principle of which
focused on the decoration of the surfaces
enclosing spaces using certain means of
formal expression. At the beginning of the
20" century, it was replaced by a conceptu-
ally anti-historical system of contemporary
modern styles. It introduced a new creative
method where a functional and comforta-
ble layout of spaces and appropriate use
of building materials and construction
techniques underlay the design of massing
and artistic image of the building. The basic

amerikanu arhitekts Luiss Salivens (Louis
Sullivan)". Tas bija laiks, kad paradijas
pirmas jagendstila celtnes.

Tiesi ar jagendstilu sakas musdienu
arhitektdras stilu sistéma. Jagendstils
sava formalaja izteiksmé bija |oti daudz-
veidigs. Atseviskos stilistiskajos novirzie-
nos saglabajas ari diezgan piesatinats
dekorativais slanis. Tacu ornamenti nav
31 stila batiba. Jau 1904. gada jugendstila
makslinieciskas metodes butibu trapigi
aprakstijis ievérojamais latviesu makslas
kritikis un publicists Janis Asars: ,blve
nav jakonstrué no arienes uz ieksieni, ka
agrak darija, kad rapéjas tikai par impo-
zantu fasadi, lai iekstelpu kartiba iznaktu
kada iznakdama, bet ir jakonstrué no iek-
sienes uz arieni, jaieriko iekstelpas pilni-
gi lietderigas un dailas, un to kartibai tad
japieméro nama aré&jais veids. lekstelpam
un nevis fasadei ir jabat par izejas pun-
ktu nama konstrukcijai no istd makslas
stavok|a"?.

20. gadsimta divdesmitajos gados
jagendstilu nomainija moderna kustiba -
stils, kas latviesu valoda vairak pazistams
ar nosaukumu funkcionalisms. Sis stils
péctecigi attistijas arl péc Otra pasaules
kara un ienem, iespéjams, galveno
vietu vél Sodienas arhitektara. Nereti to
sauc par modernismu, tacu Sis termins
nav gluzi precizs, apziméjot konkrétu
stilu. “Moderns” ir plasaks jédziens,
kas visparéja izpratné nozimé kaut ko,
kas attiecas uz pasreizéjo vai neseno
laiku pretstata pagatnei, atsakoties no
tradicionalajiem stiliem vai vértibam.
Vairakas valodas par modernismu sauc
jugendstilu, pieméram, spanu valoda -
modernismo, katalonu - modernisme,
bet krievu — cmusie modepH. Ari latviesu
valoda jugendstils reiz ticis nosaukts

1 Sulliwan, L. The tall Office Building Artistically considered.
Lippincott’s Monthly Magazine. 1896, March, p. 408.

Pieejams ari: https://archive.org/stream/tallofficebuildi0Osul-
l#page/n5/mode/2up

2 Asars, ). Makslas amatnieciba. Asars, J. Kopoti raks-
ti. 1. 5&j., 3. burtn. Riga, 1910, 26. Ipp. (Raksts pirmoreiz publicéts
Zurnala Majas Viesa Ménesraksts, 1904, Nr. 9.)

principle of this method, i. e. “form follows
function” was formulated much earlier, in
1896, by the American architect Louis Sulli-
van', It was the time when the first Art Nou-
veau buildings appeared.

Art Nouveau marked the beginning of
contemporary stylistic system, and it was
very diverse and versatile in its formal ex-
pression. Although some of its stylistic vari-
eties abounded in decorations and embel-
lishments, ornaments are not the essence of
this style. Already in 1904, the essence of the
Art Nouveau artistic method was very accu-
rately described by the prominent Latvian
art critic and publicist Janis Asars:“a building
should not be designed from the outside in-
wards, as it used to be done in the past when
only an impressive facade was important dis-
regarding the layout of the interior, it must be
designed from the interior outwards making
the rooms fully useful and beautiful, and
then the external form of the building must
be adjusted to their layout. It is the rooms in-
side the building rather than the facade that
must be a starting point for the design of a
building, as far as the true artistic approach
is concerned”?.

In the 1920s, Art Nouveau was replaced
by the Modern Movement — a style better
known in Latvian as Functionalism. This
style developed successively after WWIl and
it probably still takes centre stage in today’s
architecture. It is often called Modernism, al-
though this term is not quite accurate when
referring to a particular style. “Modern” is
a broader concept that, in a general sense,
denotes something that refers to present or
recent occurrences as opposed to the past
ones, abandoning traditional styles or values.
In several languages, Art Nouveau is called
modernism, e.g. modernismo in Spanish,
modernisme in Catalan, cmusie ModepH in
Russian. In Latvian, Art Nouveau was once

1 Sulliwan, L. The Tall Office Building Artistically Considered.
Lippincott’s Monthly Magazine. 1896, March, p. 408.

Also available at: https://archive.org/stream/tallofficebuild-
i00sull#page/n5/mode/2up

2 Asars, ). Makslas amatnieciba [Craftwork of Art].

Asars, J. Kopoti raksti [Collected Works]. 1. séj., 3. burtn. Riga,
1910, 26. Ipp. (The article was first published in the magazine
Majas Viesa Ménesraksts [Home Visitor Monthly], 1904, Nr. 9.)



par ,secesionisko modernismu”®. Stila
nosaukums “moderna kustiba” atbilst
anglu valoda lietotajam The Modern
Movement (jeb saisinajuma MoMo),
un tas ir pasaulé visizplatitakais. Tiesa,
anglu valodda modernas kustibas
arhitektdru nereti médz saukt par
Modernist architecture, kas jédzieniski
nozimé modernas kustibas piekritéju,
atbalstitaju vai veicinataju arhitektaru.
Latviski Sads termins varétu bat
“modernistu arhitektara’, nevis
modernisms. Stils atseviskos véstures
posmos dévéts ari par jauno lietiskibu
(vaciski Neue Sachlichkeit, angliski New
Objectivity), internacionalo stilu vai
avangardu. Pazistami ari citi nosaukumi,
pieméram, konstruktivisms (galvenokart
Krievija), ar ko laikabiedri domaja kaut ko
tadu, kas ir veidosanas stadija vai vél tiek
konstruéts. Tiesa, biezi ne visai pamatoti
tiek uzskatits, ka konstruktivisma
pazime ir celtnu konstruktivas uzbuaves
atspogulojums arhitektoniskaja veidola.
Moderna kustiba parmantoja ja-
gendstila iedibinato radoSo metodi, tacu
pilnigi atteicas no ornamentaliem rota-
jumiem. Ta bija “tiru” plaknu un apjomu
maksla. 57 stila celtnes atskiras ar spécigi
artikulétu, kubisku bavkermenu kartoju-
mu, plakaniem jumtiem, horizontalam
logu lentém un plasiem iestiklojumiem,
kas parasti kontrasté ar dominéjoso
kompozicijas horizontalitati.

Moderna kustiba bija viena no
laikmeta  raksturigakajam  iezimém,
bet ne vienigais stils gan starpkaru
perioda, gan 20. gadsimta otraja pusé.
Paraléli attistijas ari citi stili vai stilistiski
stravojumi — starpkaru perioda Art Deco
un neoeklektisms, bet 20. gadsimta otraja
pusé - neoeklektisms, jaunais brutalisms,
postmodernisms, dekonstruktivisms,
haiteks (High tech) u.c.

Starpkaru perioda “tiru” modernas
kustibas stila paraugu nav parak daudz.
ST stila celtnu arhitektdra biezi vien
ieklauti ari atseviski Art Deco elementi.
Art Deco bija savdabigs jlgendstila

3 Rutmanis, J. LatvieSu arhitektara 19. un 20. gs. Makslas
vesture : | : Arhitektira un télnieciba (V. Purvisa visp. red.). Riga:
Gramatu draugs, 1934. 255. Ipp.
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referred to as secesioniskais modernisms®
(“secessionist modernism”). The most com-
mon and widely used name of the style in
English is “Modern Movement” or MoMo.
In English, however, the architecture of
the Modern Movement is also often called
“Modernist architecture’, which conceptu-
ally stands for the architecture of followers,
supporters or promoters of the Modern
Movement. In Latvian, the right term in this
case could be modernistu arhitektdra, and
not modernism. In different periods of time,
the style was also called Neue Sachlichkeit
(in German), “New Objectivity”, Internation-
al style or Avant-garde. A number of other
names are known as well, e. g. Constructiv-
ism (mostly in Russia). This term was used by
contemporaries to refer to something that
was burgeoning or was still under construc-
tion. It is often believed that a reflection of
the structural frame of a building in its ar-
chitectural form is a characteristic feature of
Constructivism although it is not really true.

The Modern Movement took on the cre-
ative method of Art Nouveau though com-
pletely abandoned ornamental decorations.
It was an art of “pure” planes and massing.
Buildings of this style have strongly artic-
ulated, cubic massing, flat roofs, ribbon
fenestration and large glazed surfaces
which usually contrast with the dominant
horizontal composition.

The Modern Movement was one of
the most characteristic features of the era,
yet it was not the only style both in the in-
terwar period and in the late 20*" century.
There were other styles or stylistic trends
developing in parallel, namely, Art Deco
and Neo-eclecticism during the interwar
period, and Neo-eclecticism, New Brutal-
ism, Postmodernism, Deconstructivism,
High Tech and others in the second half of
the 20 century.

As regards the interwar period, there
are not too many examples of the “pure”
MoMo style. The architecture of the build-
ings designed in this manner often incor-
porate also certain Art Deco elements. In

3 Rutmanis, J. Latviesu arhitektdra 19. un 20. gs. [Latvian
Architecture in the 19 and 20" Centuries)

Makslas vesture : | : Arhitektdra un telnieciba (V. Purvisa visp. red.).
Riga: Gramatu draugs, 1934. 255. Ipp.

atspulgs 20. gadsimta divdesmito
gadu buvmaksla. Savu nosaukumu Art
Deco stilistika ieguva no Modernas
ripniecibas un dekorativo makslu
starptautiskas izstades, kura notika
1925. gada Parizé. Si stilistika aptvéra ari
lietiski dekorativo makslu un izplatijas
visa Eiropa, tacu visvairak Art Deco celtnu
var atrast vinpus Atlantijas okeanam, it
Tpasi - Amerikas Savienotajas Valstis.

Art Deco raksturiga pusaplos vai citas
geometriskas figaras ierakstitu, skaut-
nainu un eksaltétu, bet saméra atturi-
gu rotajumu lietojums éku fasazu vai
iekStelpu apdaré. Tikpat raksturigas ir
ari pladlinijas formas, sika ritma kartoti
uzsvérti vertikali fasazu maksliniecis-
kas kompozicijas dalijjumi vai reljefas
horizontalas joslas. Saméra plasi lietots
elements bija ar nelielu paviljonu jeb
laternu vainagots augsts tornis jeb la-
terntornis. Art Deco estétika iekl|avas ari
ekspresionisms — lielakoties Vacija un
Ziemeleiropa sastopama stilistika, kura
veidotas ékas atskiras ar tumsa klinkera
kiegell térptam fasadém un vertikaliem
fasazu dalijjumiem.

Trisdesmito gadu otraja pusé moder-
nas kustibas celtnu arhitektdra nereti sa-
plada ari ar klasiskas arhitektaras valoda
saknoto neoeklektisma izteiksmi. Sada
veidola stils péctecigi turpinajas ari péc
Otra pasaules kara, bet piecdesmitajos
gados par modernas kustibas simbolu
kluva “éka no stikla un térauda” - karkasa
konstrukcijas celtne ar pilnigi iestiklotam
fasadem. Sadai arhitektarai ka laikmeta
zimolam ievérojama vieta saglabajusies
ari 21. gadsimta pirmo desmitgazu arhi-
tektaras formalaja daudzveidiba.

a way, Art Deco reflected Art Nouveau in
the architecture of the 1920s. Art Deco
took its name from the International Ex-
position of Modern Decorative and In-
dustrial Arts held in Paris in 1925. This
style also embraced decorative applied
art and spread throughout Europe, al-
though most Art Deco buildings can be
seen on the other side of the Atlantic, es-
pecially in the USA.

Art Deco is characterised by the
use of embellishments encircled by
different geometric figures, radiant
shapes, and exalted, yet quite restrained
use of decorations on building facades
or interiors. Streamline forms, delicate
vertical patterns accentuating the height
of the facade or articulated horizontal
bands are other characteristic features
of the style. A high tower crowned with
a small pavilion or a roof lantern was
another architectural element used quite
widely. The aesthetics of Art Deco also
included Expressionism - a style favoured
mostly in Germany and Northern Europe
where buildings had vertically divided
dark clinker brick facades.

In the late 1930s, the architecture of
MoMo buildings often merged with the
expression of Neo-eclecticism stemming
from the visual language of classical
architecture. This is the form that the style
retained also after WWII, but in the 1950s,
“a building made of glass and steel” - a
steel skeleton building with fully glazed
facades — became a symbol of the Modern
Movement. Such architecture, as the spirit
of the era, has retained its significant place
in the formal diversity of the architecture
of the first decades of the 215 century.



MODERNAS KUSTIBAS PIRMSAKUMI

PASAULE UN LATVIJA

THE ORIGINS OF THE MODERN
MOVEMENT IN THE WORLD AND IN LATVIA

Modernas kustibas agrakie paraugi
tapa 20. gadsimta divdesmitajos gados,
tacu pirmsakumi mekléjami ievérojami ag-
rak — jau 19. gadsimta vid un jagendstila
laika 20. gadsimta sakuma. Stila formalas
izteiksmes istenosanas iespéjas veicina-
ja 19. gadsimta tehniskie jaunievedumi.
1867. gada tika izgudrots dzelzsbetons,
bet 1892. gada francu inzenieris Fransua
Enebiks (Francois Hennebique) patentéja
monolita dzelzsbetona karkasa un parse-
gumu konstruktivas sistémas. 1847. gada
patentéta velméto stikla plaksnu izgata-
vosanas metode. 19. otraja pusé saka mas-
veida razot velméta profiltérauda izstrada-
jumus. Elisas Otisa (Elisha Otis) 1853. gada
demonstrétais avariju drosais lifts lidz ar
elektribas ievieSanu pavéra celu augstcelt-
nu bavniecibai.

1. attels. Nujorka, ASV. 85 & 87/89 Leonard Street.
1862. James Bogardus

Picture 1. New York, USA. 85 and 87-89 Leonard Street.
1862. James Bogardus

Earlier examples of the Modern
Movement date back to the 1920s, al-
though the style itself originated much
earlier - as early as the mid-19t century
and during the Art Nouveau period in the
early 20" century. Technical innovations of
the 19" century broadened the spectrum of
the formal expression of the style. In 1867,
reinforced concrete was invented, and in
1892, the French engineer Francois Hen-
nebique patented cast-in-situ reinforced
concrete framework structural systems.
In 1847, a method for making rolled plate
glass was patented. In the second half of
the 19t century, mass production of rolled
steel beams began. Along with the in-
creased use of electric power, the safety
elevator demonstrated by Elisha Otis in
1853 paved the way for the construction
of high-rise buildings.

It is believed that the Crystal Palace in
London, Hyde Park where the Great Exhibi-
tion was held in 1851, which was a grand
structure, stretching more than half a kilo-
metre long, was the first example of mod-
ern architecture. It was assembled from
prefabricated iron rods to Joseph Pax-
ton’s design. Its external walls were fully
glazed. After the exhibition, the building
was dismantled and moved to Bromley on
the outskirts of London. In 1936, the build-
ing burnt down.

In 1850, James Bogardus, a New Yorker,
watchmaker and architect, patented a con-
struction method of cast-iron skeleton build-
ings. The buildings at 85 and 87-89 Leonard
Street in New York (Picture 1) he built in 1862
are listed in many books of architectural
history as ones of the earliest examples of
modern glass and metal architecture. The ar-
chitectural and artistic finish of their facades
is rife with elements of classical architecture,
while large expanses of glass prevail in their
overall visual image.

Par modernas arhitektiras pirmo aiz-
metni uzskata Kristala pili Londona, Haid-
parka — grandiozu, vairak neka puskilomet-
ru garu halli, kura notika 1851. gada pasau-
les izstade. To péc DZozefa Pakstona (Joseph
Paxton) projekta samonté&ja no ieprieks
izgatavotiem metala stieniem. Arsienas bija
pilnigi iestiklotas. Péc izstades celtni de-
montéja un parvietoja uz Londonas nomali
Bromliju. 1936. gada celtne nodega.

1850. gada nujorkietis, pulkstenmeis-
tars un arhitekts Dzeims Bogarduss (James
Bogardus) patentéja ¢uguna konstrukcijas
veidotu éku bavniecibas metodi. Vina pro-
jektétas ékas Nujorka, 85 & 87/89 Leonard
Street (1. attéls) , kas celtas 1862. gada dau-
dzas arhitektras véstures gramatas miné-
tas ka viens no agrakajiem modernas stikla
un metala arhitektras piemériem. Tiesa,
o éku fasazu arhitektoniski makslinieciska
apdare ir piesatinata ar klasiskas arhitekta-
ras detalam, tacu kopéja vizualaja téla do-
miné plasie iestiklojumi.

Ap 3o pasu laiku tapa virkne lidzigas
konstrukcijas veidotu lielveikalu namu
Glazgova. Agrakais no tiem ir Martin & Frost
universalveikals 36 Jamaica Street (2. attéls).
Tas celts 1856. gada péc arhitekta Dzona
Bérda | (John Baird ) un buavinzeniera Ro-
berta Makkonella (Robert McConnell) pro-
jekta. R. Makkonells izstradaja un patentéja
metala karkasa konstruktivo sistému, kura
jebkura laiduma ¢uguna elementus varé-
ja savienot ar kaltas dzelzs atlokiem. Sada
konstrukcija bija mazak paklauta pék$nam
klamém parslodzes vai metala lieSanas
defektu gadijuma'®. No $im modernas kus-
tibas aizsakuma celtném ne visas ir sagla-
bajusas, bet Glazgovas pilsétvidi joprojam
rotd Martin & Frost universalveikalam vi-
zualaja veidola tuva tirgus €ka, tagad skotu
muizikas centrs 60-106 Candleriggs (1855),
universalveikals 277 Argyle Street (1863, Ja-
mes Thomson), mébelu tirdzniecibas nams
“Ca d'Oro” 122-136 Union Street (1872, John
Honeyman) un dazas citas lidzigas celtnes.

Turpat Glazgova jau 20. gadsimta sa-
kuma tapa vairakas jagendstila, ko glaz-
goviesi pasi nereti sauc par “Glazgovas
stilu”, celtnes, kuru arhitektoniskais veidols

4 Basic Biographical Details : Robert McConnell [online].
Dictionary of Scottish Architects [cited 29.07.2020.]. http://www.
scottisharchitects.org.uk/architect_full.php?id=206780

2. attéls. Glazgova, Skotija. Martin & Frost
universalveikals 36 Jamaica Srteet. 1855—1856.
John Baird |, Robert McConnell

Picture 2. Glasgow, Scotland. Martin & Frost
department store, 36 Jamaica Street. 1855—1856.
John Baird I, Robert McConnell

Around the same time, a number of
shopping centres of a similar structure
were built in Glasgow. The Martin & Frost
department store at 36 Jamaica Street (Pic-
ture 2) is the earliest one of them. It was
built in 1856 to the design by architect
John Baird | and civil engineer Robert Mc-
Connell. McConnell developed and patent-
ed a structural metal frame, in which cast
iron beams of any span could be readily
connected with wrought iron flanges. Such
a structure was less susceptible to sudden
failure in the event of overloading or cast-
ing defects®. Although time has not spared
these first buildings of the Modern Move-
ment, some of them, whose design resem-
bles the Martin & Frost department store,
still stand today in Glasgow, e. g. the for-
mer market building at 6-106 Candleriggs
(1855), which now houses the Scottish Mu-
sic Centre, the shopping centre at 217 Argyle
Street (1863, James Thomson), the Ca d'Oro
Building at 122-136 Union Street (1872, John
Honeyman) and a few other similar edifices.

Several buildings designed in the man-
ner of Art Nouveau, or commonly known
as the Glasgow style, were built in Glasgow
in the early 20* century, and their architec-
ture was a direct precursor of the new for-
mal language of the Modern Movement.
A well-known example is the building of

4 Basic Biographical Details : Robert McConnell [online].
Dictionary of Scottish Architects [cited 29.07.2020.]. http://www.
scottisharchitects.org.uk/architect_full.php?id=206780
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3. attéls. Glazgova, Skotija. Daily Record izdevnieciba,
20-26 Renfield Lane. 1900—1901, 1903—1904.

Charles Rennie Mackintosh

Picture 3. Glasgow, Scotland. The Daily Record building,
20-26 Renfield Lane. 19001901, 1903—1904.

(harles Rennie Mackintosh

ir tieSs modernas kustibas formu valodas
priekstecis. Plasi pazistama ir slavena arhi-
tekta Carlza Reni Makinto3a (Charles Ren-
nie Mackintosh) Glazgovas Makslas skolas
éka. Ta celta divas kartas - 1897.-1899. un
1907.-1909. gada. Tomér modernas kus-
tibas formveides konteksta raksturigaks
ir péc C. R. Makinto3a projekta 1900.—
1901. gada uzceltais avizes Daily Re-
cord izdevniecibas nams (3. attéls). Dala
ékas ir trisstavu, bet rietumu dala - ses-
stavu. Augséjie stavi Saja dala uzbaveti
1903.-1904. gada®™’. Nezinatajam éka var

5 Daily Record Building [online]. Charles Rennie Mackintosh
Society [cited 29.07.2020.].
https://www.crmsociety.com/?venue=daily-record-building
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the Glasgow School of Art built by the re-
nowned Scottish architect Charles Rennie
Mackintosh. It was built in two stages:
from 1897 to 1899 and from 1907 to 19009.
However, as regards architectural features,
the building of the Scottish newspa-
per The Daily Record built by Mackin-
tosh in 1900-1901 (Picture 3) is a more
characteristic example of the Modern
Movement. At first the building had three
floors, and in 1903-1904 another three
floors were added to its west section®. To
a stranger, the building may seem to have
been built at least thirty years later than it
actually was. The architectural language is
based on the very clear tectonic articula-
tion of architectural forms and the use of
finishing materials of different colours. Its
facade faces Renfield Lane - the street so
narrow that no eye can grasp the whole of
the building.

There are several more such narrow lanes
in the centre of Glasgow overlooked by
many rear or side facades, and several of
them stand out with their architecture that
was far ahead of its time. One such exam-
ple is the Lion Chambers office building
(Picture 4), located at 172 Hope Street and
constructed between 1904 and 1907 to the
design by architect James Salmon Jr. to-
gether with John Gaff Gillespie. The facade
of the eight-storey edifice toward Hope Street
has strongly articulated massing, while the side
facade toward the narrow Bath Lane boasts
almost fully glazed trapezoid bay windows ar-
ranged closely next to one another (Picture 5).
The building was constructed using the innova-
tive Hennebique system of reinforced concrete
framework.

High-rise buildings with a framework
structure and wide windows are especially
characteristic of the so-called Chicago
School of architecture. It emerged with
the reconstruction of the city after a
catastrophic fire that completely destroyed
downtown Chicago in 1871. Electric power,
metal framework structures and elevators
became more widespread facilitating the
construction of high-rises and skyscrapers.

5 Daily Record Building [online]. Charles Rennie Mackin-
tosh Society [cited 29.07.2020.]. https://www.crmsociety.
com/?venue=daily-record-building

4. attels. Glazgova, Skotija. Biroju nams Lion Chambers,
172 Hope Street. 1906. James Salmon Il

Picture 4. Glasgow, Scotland. The Lion Chambers office
building, 172 Hope Street. 1906. James Salmon Il

skist celta vismaz trisdesmit gadus vé-
lak neka patiesiba. Arhitektdras valoda
balstita tektoniski |oti skaidra arhitek-
taras formu artikulacija, ka ari dazadas
tonalitates apdares materialu lietojuma.
Ekas fasade pavérsta pret Renfield Lane,
kas ir tik Saura ielina, ka acu skatam éku
kopuma pat grati aptvert.

Glazgovas centra ir ne viena vien $ada
diezgan 3aura Skérsielina (lane), pret kuru
pavérsta vienas vai otras ékas aizmugures vai
sanu fasade, un tiesi vairakas no tam izcelas
ar savam laikam talu prieksa aizsteigusos
arhitektdru. Viens no sadiem piemériem ir
biroju nams Lion Chambers (4. attéls), kas
atrodas 172 Hope Street, un ir celts 1904.—
1907. gada péc arhitekta DZeimsa Salmona
juniora (James Salmon, Jr) kopa ar Dzonu
Gafu Gilespiju (John Gaff Gillespie) izstradata
projekta. Pret Hope Street pavérsta astonstavu
ékas fasade izcelas ar spécigi artikulétu
blvmasu kartojumu, bet pret Sauro Bath
Lane 3kérsielinu pavérstaja sanu fasadé ciesi
viens pie otra sarindoti plana trapecveidigi
erkeri, kas ir gandriz pilnigi iestikloti (5. attéls).
Ekai ir tolaik inovativa konstruktiva uzbave —

5. attels. Glazgova. Skotija. Biroju nama Lion Chambers
sanu fasade Bath Lane.

Picture 5. Glasgow. The Lion Chambers side facade
facing Bath Lane.

It was in Chicago where modern skyscraper
architecture was born®®. However, the use
of material, structure or technology has
never determined an architectural style
— either in the past or today. They are just
a means how to realise artistic ideas and
meet the social needs dictated by each
era. During the rebuilding of Chicago,
most of the newly constructed buildings
in the Loop, the central district of the city,
were commercial or business buildings
with large office or retail spaces. It was this
function that had the greatest impact on
the visual image of the new buildings..
Many architectural masterpieces of
the Chicago School have perished. Less
than fifty or sixty years later other build-
ings have been built in their place. This

6 Condit, C. W. The Rise of the Skyscraper : The Genius of
Chicago Architecture from the Great Fire to Louis Sullivan. Chicago:
University of Chicago Press. 1952. 255 p.

7 Condit, C. W. The Chicago School of Architecture : A History
of Commercial and Public Building in the Chicago Area 1875—1925.
Chicago: University of Chicago Press, 1964. 452 p.

ISBN 978-0-226-11455-2



6. attéls. Clkaga, ASV. Second Leiter Building. 1891. William Le Baron Jenney
Picture 6. Chicago, USA. Second Leiter Building. 1891. William Le Baron Jenney

péc F. Enebika sistémas veidots dzelzsbetona
karkass.

Karkasa konstrukcijas augstceltnes ar
plasiem ailu atvérumiem fasadés ipasi rak-
sturigas ir ta sauktas Cikagas skolas arhitek-
tarai. Ta aizsakas lidz ar pilsétas atjaunosanu
péc katastrofala ugunsgréka, kas 1871. gada
pilnigi nopostija Cikagas centru. Aprité plasak
ieviesas elektriba, metala karkasa konstruk-
cijas un lifti, kas veicinaja apblves attistibu
augstuma. Tiesi Cikaga dzima misdienu de-
besskrapju arhitektara®. Arhitektaras stilus
vésturé un ari musdienas gan nekad nav
diktéjis materialu lietojums, konstrukcijas
vai tehnologija. Tie ir tikai lidzekli katra laik-
meta diktéto socialo vajadzibu un maksli-
niecisko ideju isteno3anai. Cikagas atjau-
nosanas gaita vairums jaunceltnu pilsétas
centralaja dala (The Loop) bija komerciesta-
zu jeb darijumu ékas, kuras atradas plasas
biroju telpas vai tirdzniecibas iestades. Tiesi
31 funkcija visvairak iespaidoja jaunceltnu

6 Condit, C. W. The Rise of the Skyscraper : The Genius of
Chicago Architecture from the Great Fire to Louis Sullivan. Chicago:
University of Chicago Press. 1952. 255 p.
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fate has also befallen several buildings
designed by William LeBaron Jenney, an
architectural pioneer of Chicago. William
Jenney widely used metal framework
structures that were resistant to fire thanks
to ceramic and other finishing materials.
The First Leiter Building, designed by Jenny
and built in 1877, was demolished in 1972,
while the Home Insurance Building (1885),
which was considered to be the world’s first
skyscraper, was demolished in 1931.The Sec-
ond Leiter Building (1891) still stands on
the corner of the block at the intersection
of South State Street and East Ida B. Wells
Drive (Picture 6). Today the building houses
a private university.

Daniel Burnham and John Root were
two prominent names in Chicago archi-
tecture. Designed by this duo, the Reliance
Building (1890-1895) on the corner at
1 W. Washington Street is an iconic exam-
ple and a direct forerunner of the modern
skyscraper (Picture 7). Initially, only the two
lower floors were built, and Burnham invit-
ed the architect Charles Atwood to design
the upper floors. In 1999, the building was
renovated and converted into a hotel. One

7. attels. Cikaga, ASV. Reliance Building.

8. attéls. Cikaga, ASV. Schlesinger & Mayer universalveikals.

1890—1895. Daniel H. Burnham & John Welborn Root - 1893—1894. Louis Henry Sullivan

Picture 7. Chicago, USA. Reliance Building.

Picture 8. Chicago, USA. Schlesinger & Mayer department store.

1890—1895. Daniel H. Burnham & John Welborn Root ~ 1893—1894. Louis Henry Sullivan

vizualo télu”. Daudzi Cikagas skolas arhi-
tektaras pieminekli nav saglabajusies. Péc
nepilna pusgadsimta vai nedaudz ilgaka
laika nogrieZzna to vietd uzbuvétas citas
celtnes. Tads liktenis piemeklg&jis ari vaira-
kus Cikagas arhitektaras pioniera Viljama
Le Barona Dzeni (William Le Baron Jenney)
darbus. V. DZeni plasi ieviesa metala kar-
kasa konstrukcijas, kuram ar keramikas un
citu materialu apdari nodrosinaja uguns-
izturibu. Vina projektéta Leitera pirma uni-
versalveikala éka (The First Leiter Building),
kas celta 1877. gada, nojaukta 1972. gada.
Savukart maju apdrosinasanas sabiedri-
bas nams (The Home Insurance Building,
1885), kas tika uzskatits par pasaulé pirmo
debesskrapi, nojaukts 1931. gada. Leitera
otra universalveikala éka (The Second Leiter
Building, 1891) joprojam rota kvartala stdri
South State Street un East Ida B. Wells Drive
krustojuma (6. attéls). Tagad éku izmanto

7 Condit, C. W. The Chicago School of Architecture : A History of
Commercial and Public Building in the Chicago Area 1875-1925. Chica-
go: University of Chicago Press, 1964. 452 p. ISBN 978-0-226-11455-2

of the most famous buildings designed by
Atwood under the auspices of Burnham
and Root is the Fischer Building (1896) at
343 South Dearborn Street. The Santa Fe
Building (1904) rising high on the corner
of Michigan Avenue and Jackson Boule-
vard was also designed in Burnham’s of-
fice. The architecture of these buildings
may not be as innovative as that of the Re-
liance Building in the context of its time,
anyhow, these landmark buildings are still
pride of Chicago’s cityscape as forerun-
ners of modern architecture.

Louis H. Sullivan definitely left his mark
in the history of the Modern Movement -
not only with the phrase “form follows func-
tion” he coined, but also with a number of
buildings he designed, many of which still
stand today. He is even called a key figure
in the Chicago School of Architecture®.
Until the late 19" century, Louis Sullivan
worked together with Dankmar Adler.

8  Frazier, N. Louis Sullivan and the Chicago School. London:
Bison Group, 1991, p. 6. ISBN 0-86124-840-6



privata augstskola. Vieni no skanigakajiem
vardiem Cikagas arhitektira bija Daniels
Barnems (Daniel Burnham) un DZons Rats
(John Root). lkonisks un tiess muasdienu
debesskrapja priekstecis vinu izpildijuma
ir Reliance Building (1890-1895), kas pa-
celas kvartala stari 1 W. Washington Street
(7. attéls). Sakuma uzcéla tikai ékas divus
apakséjos stavus, bet izstradat projektu
augséjiem staviem D. Barnems pieaicinaja
arhitektu Carlzu Atvudu (Charles Atwood).
1999. gada éka restauréta, un taja ierikota
viesnica. Viena no pazistamakajam celt-
ném, kuru D. Barnema un Dz. Rata biroja
izprojektejis C. Atvuds, ir Fischer Building
(1896) 343 South Dearborn Street. Ari Santa
Fe augstceltne (1904) Michigan Avenue un
Jackson Boulevard stari tapusi D. Barnema
biroja. Varbat So éku arhitektdra sava lai-
ka konteksta nav tik inovativa ka Reliance
Building, tacu Cikagas pilsétvidé $is celtnes
ir joprojam labi pamanami musdienu arhi-
tektdras prieksvéstnesi.

Izcilas pédas modernas kustibas vésturé
atstajis L. Salivens — ne tikai ar sparnoto
saukli ,forma seko funkcijai’, bet ari ar virkni
celtnu, daudzas no kuram saglabajusas
lidz masdienam. Vinu pat médz dévét par
centralo figaru Cikagas skolas arhitektara®.
Lidz 19. gadsimta nogalei L. Salivens stradaja
kopa ar Dankmaru Adleru (Dankmar Adler).
Schlesinger & Mayer tirdzniecibas nams
Cikaga celts péc L. Salivena projekta vairakas
kartas, bet arhitektoniski nozimigaka ir
celtnes 12 stavus augsta dala South State
Street un East Madison Street star (8. attéls),
kas pabeigta 1899.gada.To neretiraksturoka
“pagrieziena punktu arhitektdras attistiba“”.
Plasi iestiklota fasade jau iztalém saista
uzmanibu ar savu strukturalo logiku, bet
tuvplana fasciné filigrani cuguna atlieti cilni,
ar kuriem apdarinata fasades apakséja dala.
L. Salivens bija ari izcils ornamentu meistars,
kas 3$os dekorativos elementus prata
pilnigi integrét racionali lietiska, tikpat ka
masdieniga arhitektdras téla. 20. gadsimta
sakuma celtne mainija Tpasniekus un lidz

8 Frazier, N. Louis Sullivan and the Chicago School. London:
Bison Group, 1991, p. 6. ISBN 0-86124-840-6

9 Siry, J. Carson Pirie Scott : Louis Sullivan and the Chicago De-
partment Store. Chicago, London: University of Chicago Press, 1988,
304 p. (Chicago Architecture and Urbanism) ISBN 0-226-76136-3
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9. attéls. Nujorka, ASV. Condict Building, 65 Bleecker Street.
1898. Louis Henry Sullivan. Fasades fragments

Picture 9. New York, USA. Condict Building, 65 Bleecker
Street. 1898. Louis Henry Sullivan. A fagade fragment

The Schlesinger & Mayer department
store in Chicago was built to Sullivan’s
design in several stages. As regards ar-
chitecture, the most significant part of
the building is its corner part rising 12 sto-
reys high at the intersection of South State
Street and East Madison Street (Picture 8)
which was completed in 1899. It is often
described as “a turning point in the de-
velopment of architecture”. The facade
with its wide windows and structural
logic attract attention from a distance,
but a close-up reveals intricate cast-iron
relief ornaments adorning the lower
part of the facade. Sullivan was also an
outstanding master of ornaments, who
knew how to fully integrate these deco-
rative elements into the rational, simple,
and modern image of architecture. At
the beginning of the 20" century, the build-
ing changed owners and until 2006 it was
used by the Carson, Pirie, Scott & Co trading

9 Siry, J. Carson Pirie Scott : Louis Sullivan and the Chicago De-
partment Store. Chicago, London: University of Chicago Press, 1988,
304 p. (Chicago Architecture and Urbanism) ISBN 0-226-76136-3

pat 2006. gadam to izmantoja Carson,
Pirie, Scott & Co tirdzniecibas uznémums.
Tagad celtne restauréta, pardévéta par
Salivena centru (The Sullivan Center), un
ta joprojam darbojas atbilstosi sakotnéjai
funkcijai.

Tipiski Cikagas skolas darbi L. Salive-
na un D. Adlera izpildijuma ir biroju nami
Wainwright Building Sentluisa (St. Louis),
Misari pavalsti (1890) un Guaranty Build-
ing Buffalo, Nujorkas pavalsti (1894-1895).
Ari Nujorka lepojas, ka taja ir vismaz vie-
na L. Salivena projektéta celtne - Condict
Building, kas atrodas Manhetenas dienvidu
dala, 65 Bleecker Street un ir celta 1898. gada
(9. attéls).

19. gadsimta nogalé un 20. gadsimta
sakuma ar daudzas Eiropas pilsétas para-
dijas celtnes ar plasi vai pat pilnigi iestiklo-
tam fasadém, lielakoties tirdzniecibas nami
vai biroju ékas. Viena no sadam spilgtam
arhitektdras novitatém saista uzmanibu
Strasbura (Francija), burtiski blakus pilsétas
centralajam laukumam Place Kléber. Ta ir
éka 33-37, rue des Grandes Arcades (10. at-
téls) ar metala konstrukcija veidotiem, plasi
iestiklotiem trim apakséjiem staviem. Tajos
atradas galantérijas veikals Magasin Man-
rique. ST savam laikam ultramoderna éka
1897. gada uzcelta senaku celtnu vieta péc
prominento Strasbdiras arhitektiras meis-
taru Juliusa Berningera (Julius Berninger)
un Gustava Krafta (Gustave Krafft) projekta.
1899. gada ta paplasinata, uzce|ot labas pu-
ses sparnu, kas veido seklu rizalitu. Ceturta-
ja stava fasades virsma dekoréta stilizétiem
ornamentiem. Divdesmitajos gados éka
izbUvéts kinoteatris, bet 1984. gada ta vie-
ta - McDonald’s restorans. 2014. gada ékas
fasade restauréta.

Ja Strasbaras Magasin Manrique fa-
sades apdares detalas jausams vél eklek-
tisma estétikas atspulgs, tad Old England
universalveikals Briselé, 2 rue Montagne de
la Cour (11. attéls), kas celts 1899. gada péc
arhitekta Pola Sentenua (Paul Sentenoy)
projekta, fasadés dzirksti spoza jigendstila
ornamentu spéle. Ta gan pamanama tikai
tuvplana. Iztalém uzmanibu vispirms saista
plasie iestiklojumi, kuri aizpilda laukumus
starp ékas fasadés skaidri eksponétajiem
metala karkasa konstrukcijas elementiem.

company.Today the building has been ren-
ovated and renamed the Sullivan Centre,
and it has also retained its initial function.

The Wainwright Building in St Louis,
Missouri (1890) and the Guaranty Building
in Buffalo, New York (1894-1895) are also
designed in the typical manner of the
Chicago School by Sullivan and Adler.
There is also at least one building designed
by Sullivan in New York, namely, the
Condict Building at 65 Bleecker Street in
southern Manhattan which was built in
1898 (Picture 9).

In the late 19* and early 20*" centuries,
buildings with widely or even fully glazed
facades also started appearing in many
European cities. These were mostly
commercial or office buildings. One
of such superb architectural novelties
stands right next to the Place Kléber, the
central square of Strasbourg, France. It is a
building located at 33-37 rue des Grandes
Arcades (Picture 10) with three lower floors
made of metal and glass. The building
was originally home to a haberdashery
“Magasin Manrique”. Constructed in 1897
replacing older houses and designed by
two prominent Strasbourg architects Julius
Berninger and Gustave Krafft, this building
was ultra-modern for its time. In 1899, it
was extended adding the right wing, which
forms a slightly protruding avant-corps. On
the fourth floor, the facade is decorated
with stylised ornaments. In the 1920s,
the building was used as a cinema
that was replaced with a McDonald’s
restaurant in 1984. In 2014, the facade
of the building was restored.

If facade details of Strasbourg’s
“Magasin Manrique” still reflect aesthetics
of Eclecticism, then the former “Old
England” department store in Brussels, at
2 rue Montagne de la Cour (Picture 11),
built in 1899 to the design by the architect
Paul Saintenoy, is a brilliant gem of Art
Nouveau ornaments. However, only a
close-up allows the details to unravel. Seen
from a distance, it first attracts the attention
with its large glass surfaces filling the
spaces between the elements of the metal
framework clearly exhibited in the facades.
The building now houses a museum of



10. attéls. Strasbdra, Francija. Komerciestazu éka Magasin
Manrique. 33-37, rue des Grandes Arcades. 1897—1899.
Julius Berninger, Gustave Krafft

Picture 10. Strashourg, France. Commercial building “Magasin

Manrique”. 33-37, rue des Grandes Arcades. 1897—1899.
Julius Berninger, Gustave Krafft

Tagad éka atrodas mazikas instrumentu
muzejs. Stikla un metala bavmakslas meis-
tardarbs bija ari Briseles arhitektdras kori-
feja Viktora Hortas (Victor Horta) raditais
Tautas nams (La Maison du Peuple), kas
atradas Place Emile Vandervelde, tacu
1965. gada tas krita par upuri ,briseliza-
cijai”: Tautas namu nojauca, bet ta vieta
uzcéla kartéjo parasto “moderno” biroju
augstceltni.

Ar gandriz pilnigi iestiklotu fasadi iz-
celas Wuorio biroju éka Helsinkos, Unio-
ninkatu 30 (12. attéls), kas tapusi 1908.-
1909. gada péc arhitekta Hermana Gezeli-
usa (Herman Geselliuss) projekta. Atseviskas
arhitektoniskas detalas - astonstdrainie
dalijumi tresa stava vitrinlogu augsdalas
vai Skérsgriezuma trissturveidigie stilizé-
tie pilastri — ir priekSvéstnesi 20. gadsimta
divdesmito gadu Art Deco valodai, bet celt-
nes koptéls daudz neatskiras no gadsimta

11. attels. Brisele, Belgija. Old England
universalveikals 2 rue Montagne de la Cour.
1899. Paul Saintenoy

Picture 11. Brussels, Belgium. “Old England”
department store, 2 rue Montagne de la Cour.
1899. Paul Saintenoy

musical instruments. The People’s House (La
Maison du Peuple), designed by Victor Horta,
the star of Brussels Art Nouveau, was also an
architectural masterpiece of glass and metal.
It was located on Emile Vandervelde Square,
but in 1965 it fell victim to “Brusselisation”:
the People’s House was demolished and
replaced with a conventional “modern”
high-rise office building.

Designed by the architect Herman
Geselliuss and built in 1908-1909, the
Wuorio office building at Unioninkatu 30,
Helsinki (Picture 12) has an almost fully
glazed facade. Octagonal ornaments run-
ning atop of the second-floor windows or
triangular stylised pilasters are the precur-
sors of the Art Deco language of the 1920s,
while the overall image of the building
does not differ much from the traditional
notion of the second half of the century
of “a modern building made of glass and

12. attéls. Helsinki, Somija. Wuorio biroju éka
Unioninkatu 30. 1908—1909. Herman Geselliuss.
1913-1914. Armas Lindgren

Picture 12. Helsinki, Finland. Wuorio office building,
Unioninkatu 30. 1908—1909. Herman Geselliuss.
1913—1914. Armas Lindgren

otras puses tradicionala priek3stata par
“modernu celtni no stikla un metala”. Pat
prominenti makslas zinatnieki, vértéjot so
éku, ir pazinojusi, ka ta “ir briva gan no ju-
gendstila, gan nacionala romantisma””., Sis
apgalvojums acimredzot atspogulo ilgi pie-
nemto aizspriedumaini negativo attieksmi
pret jagendstilu, Wuorio ékas arhitektaru
atzistot ka savam laikam prieksa aizsteigu-
Sos. Faktiski Sis bija tikai viens no laikmeta
raksturigo novitasu piemériem.

Ekas divi augséjie stavi uzcelti
1913.-1914. gada péc Armasa Lindgréna
(Armas Lindgren) projekta. Tiesi vienlaikus
ar Wuorio biroju éku tapusi arhitektoniskaja
veidola tai |oti Ilidzigais Buttericks
tirdzniecibas un biroju nams Stokholma,
Drottninggatan 57 (1908-1910, arhitekti
V. Dorph & A. H66g; 13. attéls).

10 Curl, ). S. ADictionary of Architecture and Landscape
Architecture (2 ed.).. Oxford: Oxford University Press, 2006. P. 236.
Pieejams ari: http://www.encyclopedia.com/doc/101-Gesell-
jusHerman.html

13. attéls. Stokholma, Zviedrija. Buttericks biroju
nams Drottninggatan 57. 1908—1910.

V. Dorph & A. Hidg

Picture 13. Stockholm, Sweden. Butterick’s office
building, Drottninggatan 57. 1908—1910.

V. Dorph & A. Hodg

metal”. Even distinguished scholars of art,
evaluating this building, have stated that it
is “free from both Jugendstil and National
Romanticism”l'%, This statement apparently
reflects the long-held prejudiced and nega-
tive attitude towards Jugendstil or Art Nou-
veau, treating the architecture of the Wuo-
rio Building as too innovative for its time. In
fact, this was just one example of the nov-
elties of the era.

The two upper floors of the building
were built in 1913-1914 to the design by
Armas Lindgren. The Butterick’s commer-
cial and office building in Stockholm, at
Drottninggatan 57 (1908-1910, architects
V. Dorph & A. H66g; (Picture 13) was built at
the same time as the Wuorio Building and it
has a very similar architectural expression.

10 Curl, ). S. ADictionary of Architecture and Landscape
Architecture (2 ed.). Oxford: Oxford University Press, 2006. P. 236.
Also available at: http://www.encyclopedia.com/doc/101-Gesel-
liusHerman.html



14. attéls. Veimara, Vacija. Makslas skolas éka Geschwister-Scholl-Stralse 8. 1904—1911. Henry van de Velde
Picture 14. Weimar, Germany. Art school building, Geschwister-Scholl-StralSe 8. 1904—1911. Henry van de Velde

Skietami laikam priek$a aizsteigusies
ir arl daudzi universala flamu arhitekta,
makslinieka un makslas zinatnieka Anri
Van de Veldes (Henry van de Velde) darbi.
1900.-1902. gada Folkvanga muzeja
(Folkwangmuseum, tagad Karl-Emst-Osthaus
Museum) Hagena, Vacija vin$ istenoja
integrétas telpas ideju, caur gleznainu
atvérumu starpstavu parseguma vizuali
savienojot ieejas vestibilu ar otra stava
foajé. Jau izvéerstaka veida atrijam
lidzigu, vairakus stavus apvienojosu
lieltelpu ka celtnes planojuma kodolu
vin$ izveidoja virkné viengimenes éku
Vacija - pasa nama Villa Hohe Pappeln
Veimara, Belvederer Allee 58 (1906-
1908), H. ESes (H. Esche) villa Hemnica
(Chemnitz), ParkstraBe 58 (1902-1903,
1911), P. Sulenburga (P. Schulenburg)
nama Gera, Stralle des Friedens 120
(1913-1914, 1951. gada parbavets,
1998. gada restauréts) un T. Kernera
(T. Koerner) nama Hemnica, BeyerstralSe 25
(1913-1914, 1944. gada daléji izpostits,
2001.-2002. gada restauréts). Savukart
makslas skolas éka (Kunstschulgebdiude)
Veimara,  Geschwister-Scholl-Strale 8
(1904-1911, 14. attéls) jau iztalém
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Many buildings designed by Henry van
de Velde, a versatile Flemish architect, art-
ist and art historian, also seem to be too
innovative for their time. Between 1900
and 1902, in the Folkwangmuseum (now
Karl-Ernst-Osthaus Museum) in Hagen,
Germany, he implemented the idea of an
integrated space by visually connecting
the entrance area with the first-floor lobby
through a picturesque opening in the ceil-
ing. Elaborating on this idea, he created
an atrium-like large space reaching sev-
eral floors high as the basic element of
the layout in a number of single-family
houses in Germany: his own house “Villa
Hohe Pappeln”in Weimar, Belvederer Allee
58 (1906-1908), in H. Esche’s villa in Chem-
nitz, ParkstraBe 58 (1902-1903, 1911), in
P. Schulenburg’s house in Gera, Stral3e des
Friedens 120 (1913-1914, rebuilt in 1951,
renovated in 1998) and T. Koerner’s house
in Chemnitz, Beyerstrafle 25 (1913-1914,
partially destroyed in 1944, restored in
2001-2002). The striking image of the art
school building (Kunstschulgebdude) in
Weimar, at Geschwister-Scholl-Stralle 8
(1904-1911, Picture 14) attracts attention
from afar with its huge windows and large

15. attéls. Lublana, Slovénija. Drofeniga tirdzniecibas
nams Mestni trg 23. 1914. Karl Briinnler

Picture 15. Ljubljana, Slovenia. Drofenig’s department
store, Mestni trg 23. 1914. Karl Briinnler

pievérs uzmanibu ar plasajam logailam,
bet it Tpasi - ar mansarda jumta abas
plaknés iestradatajiem iestiklojumiem,
kuri neparprotami norada, ka aiz tiem
atrodas makslinieku darbnicas. Tagad Sis
formu lakonisma balstitais arhitektaras
meistardarbs ir Veimaras Bauhaus
universitates (Bauhaus-Universitdt
Weimar) galvena éka. 1996. gada ta
ierakstita UNESCO pasaules kultaras
mantojuma saraksta.

Viena no virsotném 20. gadsimta
sakuma arhitektdras inovaciju joma
ir Franca Drofeniga (Franc Drofenig)
tirdzniecibas nams Lublana, Mestni
trg 23 (15. attéls). Tas celts 1914. gada
péc arhitekta Karla Brinlera (Karl
Briinnler), kurs darbojas ékas buvétaja
V. Treo bavuznémuma, projekta. Ekai
ir monolita dzelzsbetona karkass, bet
fasade atbilstosi pasatitaja prieksstatiem
par modernu tirdzniecibas namu gandriz
pilnigiveidotanostiklaun metala. Fasades
kontdras iesegtas ar puléta melna, bet joslas
starpstavu parsegumu limenos - ar tumsi
peléka granita plaksném. Baves laika pilsétas

expanses of glass inserted in both planes
of the mansard roof where artists’ studios
are located. Designed in a laconic manner,
now this masterpiece of architecture is the
main building of the Bauhaus-Universitat
Weimar. In 1996, it was inscribed on
the UNESCO World Heritage List.

The house of Franc Drofenig's depart-
ment store in Ljubljana, at Mestni trg 23,
(Picture 15) is one of the peaks of architec-
tural innovations of the early 20" century.
It was built in 1914 to the design of the ar-
chitect Karl Briinnler who worked for the
building company of Viljem Treo. The build-
ing has a cast-in-situ reinforced concrete
framework, and the facade is almost com-
pletely made of glass and metal reflecting
the client’s idea of a modern trading house.
While the facade is set in a frame of black
polished granite, spandrels are made of
dark grey granite slabs. During the con-
struction, the City Building Commission
raised objections as it wanted the facade
to be more traditional™", but thanks to
the certainty of Franc Drofenig who had
commissioned the building, the original
plan was implemented, and Ljubljana ac-
quired a unique architectural monument.

There are many buildings in Paris, which
clearly reflect the origin and development
of the architectural expression of the Mod-
ern Movement in chronological order. The
framework structure is distinct in the facade
of the residential building at 74 rue Jean
Jacques Rousseau (1884, architect J. Bayard,
Picture 16), while the details of its finish sub-
tly display Neo-renaissance motifs. Beams
exposed as spandrels in the facade are in-
serted between relatively massive columns.

The architect Henry Sauvage used
a framework structure as a basic
element of the facade architecture in
several of his buildings. The metal framework
is clearly exposed in the facade of the Cite
d’Argentine apartment and commercial
building, located at 111 de l'avenue Victor
Hugo (Picture 17) and built in 1904, while

11 Pirkovic, J., Miheli¢, B. Art Nouveau Architecture in
Slovenia. Ljubljana: Ministerstvo za Kulturu, Slovenian National
Commission for UNESCO, 1998, p. 82, 83. Available also at: http:/
www.eheritage.si/AN/DDC_009_050_TTFGSGXSO DHWNBIKHI-
HKWYDUCFIXQX.PDF



Buvkomisija centas uzspiest tradicionalas
fasades priekslikumu'", tacu, pateicoties ékas
pasutitaja F. Drofeniga noteiktibai, istenots
tika sakotnéjais projekts, un Lublana ieguva
unikalu arhitektdras pieminekli.

Virkne celtnu, kuras hronologiska seci-
ba uzskatami atspogulo modernas kustibas
arhitektdras izteiksmes izcelsmi un attisti-
bu, atrodama Parizé. Dzivojamas ékas 74,
rue Jean Jacques Rousseau (1884, arhitekts
J. Bayard, 16. attéls) fasadé, kuras apdares
detalas interpretéti neorenesanses motivi,
skaidri atspogulota celtnes karkasa kons-
trukcija. Starp saméra masiviem statniem
iemontétas parsegumu sijas.

Karkasa konstrukciju ka ékas fasades
arhitektdras pamatelementu vairakas savas
celtnés apspélgjis arhitekts Anri Sovazs (Hen-
ry Sovage). Dzivok|u un tirdzniecibas nama
Cite d’Argentine, kas atrodas 111, de I'avenue
Victor Hugo (17. attéls) un celts 1904. gada,
fasadé izcelas metala karkasa rezgis, bet
gadu agrak celtaja res nama 7, rue de
Trétaigne — neso3ais dzelzsbetona karkass.
Abas celtnés virsmas starp karkasa elemen-
tiem aizpilditas ar kiegeliem. Cite d’Argentine
apakséjos stavus aiznem plasa, ar iestiklotu
velvi parsegta tirdzniecibas galerija.

Kanonisks 20. gadsimta arhitektdras
darbs ir daudzdzivoklu éka Parizé, 25,
rue Benjamin Franklin (18. un 19. attéls).
Ta celta 1902-1904. gada péc arhitekta
Ogista Peré (Auguste Perret) projekta.
Peré nereti tiek uzskatits par vienu no
modernas arhitektdras celmlauziem un
izcilakajiem meistariem. Ekas Enebika
sistémas dzelzsbetona karkasa konstrukcija
nolasama fasadé, bet iekstelpas ta devusi
iespéju izveidot brivu planojumu, jo
nenesosas starpsienas érti izkartotas starp
karkasa kolonnam. lelas fasade izcelas ar
seviski spécigu apjomu artikulaciju. Starp
diviem erkeriem veidots iedzilinajums, kura
konfiguracija plana ir puse no astonstara.
Sis inovativais risinajums lavis no katras
telpas iegat lielisku skatu uz apkartéjo
pilsétvidi un neveidot tradicionalo un
saskana ar bavnoteikumiem nepiecieamo

11 Pirkovic, J., Miheli¢, B. Art Nouveau Architecture in Slovenia.
Ljubljana: Ministerstvo za Kulturu, Slovenian National Commission
for UNESCO, 1998, p. 82, 83. Pieejams ari: http://www.eheritage.si/
AN/DDC_009_050_TTFGSGXSO DHWNBIKHIHKWYDUCFIXQX.PDF
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a load-bearing framework of reinforced
concrete is distinctly visible in the facade
of the apartment house at 7 rue de Trétaigne
built a year earlier. In both buildings, the
spaces between the framework elements
are filled with brick. The lower floors of the
Cite d’Argentine building are occupied by
a spacious shopping gallery covered by a
vaulted glass roof.

The apartment building in Paris, at 25
rue Benjamin Franklin (Pictures 18 and 19)
is a canonical piece of the 20™ century ar-
chitecture. It was built in 1902-1904 to the
design by the architect Auguste Perret who
is regarded as one of the pioneers and most
outstanding masters of modern architec-
ture. Hennebique’s reinforced concrete
system is well visible in the facade allowing
to create a free layout inside since non-
load-bearing partitions are conveniently
placed between the columns. The street
facade stands out with its particularly pow-
erful articulation. There is a semi-octago-
nal recess in the facade between two bay
windows. Owing to this innovative solution,
a great view opens from each room to the
surrounding cityscape and there is no need
for a traditional courtyard that is required
by building regulations. Instead, the va-
cant part of the plot faces the street and
the building blends perfectly well into the
streetscape.

The fagades of some of Paris buildings of
the early 20™ century (at least some of their
parts) do not differ from the architectural
image that became a trademark of the
era of innovations only in the second half
of the 20™ century when the aesthetics
introduced by Ludwig Mies van der Rohe
started to spread. Columns of the metal
framework rhythmically divide the ribbon
fenestration of the large glazed facade of
the “Parisien Libéré” office building at 124
rue Réaumur (Picture 20). Metal slabs cover
the exterior wall in the spandrel spaces.
Metal elements are connected with rivets.
Their heads are displayed as filigree details
in the facadefinish. It is believed that the
building was constructed in 1905 to
the design by the architect Georges
Chedanne, but there is no documentary
evidence of this. The information available
online claims that Gustave Eiffel may have

16. attels. Parize, Francija. Dzivo-
jama eka ar veikaliem 74, rue Jean
Jacques Rousseau. 1884. J. Bayard
Picture 16. Paris, France. Residential  Picture 17. Paris, France. Commercial

building with shops, 74 rue Jean
Jacques Rousseau. 1884. ). Bayard

iekSpagalmu. Ta vieta zemesgabala
neapbuvéta dala pavérsta pret ielu, un éka
gleznaini integréta ielas telpa.

Dazu 20. gadsimta sakuma celto Parizes
éku fasades, vismaz fragmentari, neatskiras
no ta arhitektdras téla, kur$ par laikmeta
inovaciju zimolu kluva tikai 20. gadsimta
otraja pusé lidz ar Ludviga Misa van der
Roes (Ludwig Mies van der Rohe) estétikas
ekspansiju. Parisien Libéré biroju nama
124, rue Réaumur (20. attéls) plasi iestiklo-
taja fasadé lentveida logus ritmiski sada-
la metala karkasa statni. Arsienas virsma
starpstavu parsegumu limenos ari iesegta
metala platném. Metala elementi savienoti
ar kniedém. To galvas ir filigranas detalas
fasades apdaré. Parasti uzskata, ka éka cel-
ta 1905. gada péc arhitekta Zorza Sedana
(Georges Chedanne) projekta, tacu tam nav
dokumentaru pieradijumu. Informativaja
telpa par celtnes autoriem tiek minétas ari
citas personas, tostarp Gustavs Eifelis (Gus-
tave Eiffel)"?. 2010. gada éka restauréta,
atjaunojot ari sakotnéjo zalpeléko fasades
krasojumu.

Lidziga fasades kompozicijas struk-
tdra un pat detalu izpildijums ir lielveikala

12 Paris, Réaumur: Get down to business in an art nouveau
building with all modern facilities [online]. Spaces [cited 02.08.2020].
https://www.spacesworks.com/paris/reaumur/

17. attéls. Parize, Frandija. Tirdzniecibas ~ 18. attéls. Parize, Francija. Dzivo-
nams Cite d’Argentine, 111, de [avenue  jama éka 25, rue Benjamin Franklin.
Victor Hugo. 1903. Henry Sovage

1902-1904. Auguste Perret
Picture 18. Paris, France. Residential

building Cite d’Argentine, 111 de"ave-  building, 25 rue Benjamin Franklin.
nue Victor Hugo. 1903. Henry Sovage

1902-1904. Auguste Perret

GreatBulldings.com.

19. attels. Dzivojama eka 25, rue Benjamin Franklin. Plans
Picture 19. Residential building, 25 rue Benjamin
Franklin. Plan

designed the building™. In 2010, the
building was renovated, restoring also the
original dark olive green colour of the facade.

The building of the “La Samaritaine”
department store, which occupies several
blocks between Quai du Louvre and Rue de
Rivoli, has a similar facade composition and
execution of details. Over time these build-
ings have been rebuilt many times and are

12 Paris, Réaumur : Get down to business in an art nouveau
building with all modern facilities [online]. Spaces [cited
02.08.2020]. https://www.spacesworks.com/paris/reaumur/



20. attéls. Parize, Francija. Biroju
nams 124, rue Réaumur; 1905.
Georges Chedanne (7)

Picture 20. Paris, France. Office
building, 124 rue Réaumur. 1905.
Georges Chedanne (7)

La Samaritaine ékam, kas aiznem vairakus
kvartalus starp Quai du Louvre un Rue de
Rivoli. Sis ékas laika gaita daudzkart par-
bavétas un tiek parbavétas vél Sodien, tacu
apjoms Rue de Rivoli un Rue du Pont Neuf
stari (21. attéls), kaut zaud@jis daudz ko no
sakotnéjas apdares detalam, ir viens no lie-
liskakajiem modernas kustibas formveides
aizsakuma piemériem. Eka celta 1912. gada
péc arhitekta Franca Zurda (Frantz Jour-
dain) projekta.

Viens no modernas kustibas arhitektdras
principiem ir ékas nesosajam konstrukcijam
(parasti  karkasam) piestiprinatas jeb
piekartas fasades. Tas atbrivo arsienas no
nesosas konstrukcijas funkcijam un lauj
veidot tas vieglas un jebkura vélama forma.
Piekartas fasades principu dalgji istenojis
jau slavenais Antonio Gaudi (Antoni Gaudi)
viena no saviem pazistamakajiem darbiem —
Guelja pili (Palau Giiell) Barselona, Carrer Nou
de la Rambla 3-5 (1885-1889), ka ari Viktors
Horta van Etveldes maja (Hétel van Eetvelde)
Briselé, 4, avenue Palmerston (1895). Gandriz
vienlaidus iestiklotas piekartas fasades ir ari
biroju namam Boley Building Kanzassitija,
Misari (ASV), kas celta 1909. gada péc
arhitekta Luisa Kértisa (Louis Curtiss)
projekta.

Par agrako “isto” piekarto stikla fasades
pieméru parasti uzskata biroju éku Hallidie
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21. attels. Parize, Francija. La
Samaritaine universalveikals 75, rue  eka Hallidie Building 130 Sutter Street.
de Rivoli. 1912. Frantz Jourdain
Picture 21. Paris, France.”La
Samaritaine” department store, 75
rue de Rivoli. 1912. Frantz Jourdain -~ 1917-1918. Willis Jeferson Polk

22. attéls. Sanfrancisko, ASV. Biroju

1917-1918. Willis Jeferson Polk
Picture 22. San Francisco, California,
USA. Hallidie Building, 130 Sutter Street.

still being rebuilt today, but the house on
the corner of Rue de Rivoli and Rue du Pont
Neuf (Picture 21) is one of the greatest ex-
amples of the Modern Movement although
it has lost many of its original finish details.
This house was designed by the architect
Frantz Jourdain and built in 1912.

One of the principles of Modern Move-
ment architecture is suspended facades or
curtain walls attached or to the load-bear-
ing structure of a building (usually to the
framework).. This way external walls are no
longer load-bearing structures, they can be
lightweight and have any desired shape.
The principle of a suspended facade was
partly implemented by the famous Antoni
Gaudi in one of his best-known works -
the mansion “Palau Guell” in Barcelona,
Carrer Nou de la Rambla 3-5 (1885-1889),
and by Victor Horta in the town house
“Hotel van Eetvelde”, located in Brussels, at
4 avenue Palmerston (1895). Built in 1909 by
the architect Louis Curtiss, the Boley Build-
ing in Kansas City, Missouri, USA, also has
almost seamless glass curtain facades.

The Hallidie Building in San
Francisco, California, USA, 130 Sutter
Street (Picture 22) is usually considered
to be the earliest “true” example of a
glass curtain facade. It was designed
by the architect Willis Polk and built in

Building Sanfrancisko, Kalifornija (ASV),
130 Sutter Street (22. attéls). Ta bavéta
1917.-1918. gada péc arhitekta Villisa Pol-
ka (Willis Polk) projekta. Ekas fasades virs-
ma faktiski ir pilnigi caurspidigs ekrans,
aiz kura saskatamas ari ékas nesosas kon-
strukcijas. Tagad éka atrodas dazadi biroji,
tostarp Amerikas Arhitektu institita San-
francisko nodala.

Modernas kustibas aizsakumi  20.
gadsimta sakuma arhitektdra ieziméjas ne
tikai ka eksponétas karkasa konstrukcijas
vai plasi iestiklojumi, bet ari ka spéciga,
lielakoties kubisku formu bavapjomu
plastika (angliski massing). Starpkaru
perioda tiesi Si arhitektdras formala iezime
kluva par vienu no raksturigakajiem
modernas  kustibas  formu  valodas
Zimoliem. Visplasak sada formu valoda
sastopama nelielu vai viengimenes
dzivojamo éku arhitektadra.

Ar savam neskaitamajam viengimenes
ékam 20. gadsimta sakuma plasu
popularitati  iemantoja  amerikanu
arhitekts Frenks Loids Raits (Frank Lloyd
Wright). Vina vards kluva pazistams
ari Eiropa, it Tpasi péc 1910. gada, kad
Wasmuth izdevnieciba Berliné publicéja
vina darbu portfolio!"*. Raita teorétiskais
pamatprincips bija projektét ékas, kas
harmoniski saskan ar dabu un cilvéka
radito vidi.Vins to nosauca par organisko
arhitektdru. Vélak, jau 1939. gada Raits
par $So tému nolasija lekciju ciklu Britu
Karaliskaja arhitektu institdta Londona.
Tur tas tika publicétas gramatas
formatal*.  Organiskas arhitektdras
principiem atbilda ari Raita raditais
“prériju éku” stils, kam bija raksturigs
brivs, atvérts planojums, l1ézeni jumti ar
lielam parkarém un izteikti horizontala
makslinieciska ~ kompozicija.  Starp
daudzam 3adam ékam Cikagas pievartes
rajona Oak Park dazas izskatas jau ta,
ka nezinatajam skistu celtas ne agrak
ka divdesmito gadu nogalé. Viena no
tadam ékam ir Thomas H. Gale House,
kas uzcelta 1909. gada (23. attéls).

13 Wright, F. L. Ausgefiihrte Bauten und Entwiirfe. Berlin:
Ernst Wasmuth, 1910. 30 S.; 100 Taf.

14 Wright, F. L. An Organic Architecture : The Architecture of De-
mocracy. London: Lund Humphries, 1939. 56 p., 22 p. of photo plates.

1917-1918. The facade of the building
is, in fact, a completely transparent
curtain behind which the load-bearing
structures can also be seen. Today the
building accommodates various offices,
including the San Francisco Office of the
American Institute of Architects.

Emerging in the 1900s, the Modern
Movement brought into architecture
not only exposed framework structures
or large expanses of glass, but also very
articulated, mostly cubic massing. In the
interwar period, this formal feature of
architecture was the one which became
the most characteristic feature of the
manifestation of the Modern Movement.
Such an arsenal of cubic shapes was most
often used in the architecture of small or
single-family residential houses.

The American architect Frank Lloyd
Wright became very popular in the early
20t century thanks to the numerous sin-
gle-family residences he had designed.
His name also became known in Europe,
especially after 1910, when the Wasmuth
Publishing House in Berlin published a
portfolio of his designs!3. Wright's basic
theoretical principle was to design build-
ings that would blend harmoniously with
the nature and man-made environment.
He called it organic architecture. Later,
around 1939, Wright gave a series of lec-
tures on this subject at the Royal Institute
of British Architects in London. They were
also published in a book™. The “prairie
houses” created by Wright, which often
had an open floor plan, low-pitched roofs
with overhanging eaves and a distinctly
horizontal artistic composition, also corre-
sponded to the principles of organic archi-
tecture. To the untrained eye, some of the
houses in Oak Park, a suburb of Chicago,
look as if they had been built no earlier
than in the late 1920s. One of such houses
is the Thomas H. Gale House, built in 1909
(Picture 23).

Apparently, the design of one of the
gems of the early Modern Movement in

13 Wright, F. L. Ausgefiihrte Bauten und Entwiirfe. Berlin:
Ernst Wasmuth, 1910. 30 S.; 100 Taf.

14 Wright, F. L. An Organic Architecture : The Architecture of De-
mocracy. London: Lund Humphries, 1939. 56 p., 22 p. of photo plates.
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23. attéls. Oak Park (llinoisa), ASV. Thomas H. Gale maja
6 Flizabeth Court. 1909. frank Lioyd Wright

Picture 23. Oak Park (Illinois), USA. Thomas H. Gale
House, 6 Elizabeth Court. 1909. Frank Lioyd Wright

Acimredzot Raita arhitektlras ietek-
mé'"® tapusi arl viena no agrinas mod-
ernas kustibas pérlém Eiropa - Henny
maja Haisterheidé (Huis Ter Heide), neta-
lu no Utrehtas Niderlandé (24. attéls).
Ta celta 1915.-1919. gada péc arhitekta
Roberta van't Hofa (Robert van’t Hoff)
projekta. Eka ir viens no agrakajiem
dzelzsbetona izmantoSanas piemériem
Niderlandé. Visi ékas kubisko formu ap-
joma elementi organiski ieklaujas kopé-
ja uzsvérti horizontalaja kompozicija.

20. gadsimta sakums ieziméja
armi  modernas kustibas konceptualo
atteik$anos novisajauno laiku arhitektdra
tradicionalajiem ornamentalajiem
rotajumiem. Viens no redzamakajiem
ornamentu apkarotajiem bija austrieSu
arhitekts Adolfs Loss (Adolf Loos). Vins
kluva pazistams ne tikaiarsavam celtném,
bet arl aktivu teorétisko darbibu. 1910.
gada Vines Akadémiskaja literatdras
un mazikas biedriba vins uzstajas ar
publisku priekslasijumu ,Ornaments un
noziegums” (Ornament und Verbrechen),
kura faktiski bija ieskicéta modernas
kustibas arhitektaras ideologija.
Priekslasijums tika atkartots ari veélak,
pieméram, 1913. gada Vines InZzenieru un
arhitektu biedriba (25. attéls). Pretrunigi

15 Villa Henny, Geometric Style Icon in The Netherlands
[online]. lconichouses.org [cited 03.08.2020.]. https://www.
iconichouses.org/icons-for-sale/villa-henny ;

Private House Henny (Huis ter Heide) [online]. Architectureguide
NL [cited 03.08.2020.]. http://www.architectureguide.nl/
project/list_projects_of_tag/tag_id/15/prj_id/602

24

24. attéls. Haisterheide (Huis Ter Heide), Nidrerlande.
Henny maja. 1915—1919. Robert van't Hoff

Picture 24. Huis Ter Heide, the Netherlands. Henny’s
House. 1915—1919. Robert van"t Hoff

Europe, Henny’s House in Huis Ter Heide,
near Utrecht in the Netherlands, was also
influenced by Wright'’s architecture™ (Pic-
ture 24). It was built in 1915-1919 to the
design by the architect Robert van't Hoff.
It is one of the earliest cases when rein-
forced concrete was used in the construc-
tion of a building in the Netherlands. All
elements of its cubic massing fit organi-
cally into the overall emphasized horizon-
tal composition of the building.

The beginning of the 20™ century also
marked the conceptual abandonment by
the Modern Movement of the traditional
decorative ornaments in all contemporary
architecture. The Austrian architect Adolf
Loos was one of the leaders in the fight
against ornaments. He became known not
only as an architect but also as a theorist.
In 1910, at the Vienna Academic Society
of Literature and Music, he gave a public
lecture entitled “Ornament and Crime”
which, in fact, outlined the ideology of
the Modern Movement architecture. He
gave this lecture later again, for example,
in 1913 at the Vienna Society of Engineers
and Architects (Picture 25). The text of the
controversial lecture was later published in
differentcountriesandlanguagesinvarious
periodicals and books summarising Loos’

15 Villa Henny, Geometric Style Icon in The Netherlands
[online]. Iconichouses.org [cited 03.08.2020.]. https://www.
iconichouses.org/icons-for-sale/villa-henny ;

Private House Henny (Huis ter Heide) [online]. Architecturequide
NL [cited 03.08.2020.]. http://www.architectureguide.nl/project/
list_projects_of_tag/tag_id/15/prj_id/602
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25. attels. Adolfa Lossa priekslasijuma
“Ornaments un noziegums” plakats. 1913
Picture 25. Poster of Adolf Loos'lecture
“Ornament and Crime”. 1913

vértéta priekslasijuma teksts vélak tika
publicéts dazadas zemés un valodas
dazados periodiskajos izdevumos un
ieklauts gramatas, kuras apkopoti A. Losa
teorétiskie darbi’®. Vina projektéta éka
pasa Vines centra, Michaelerplatz 3, kas
tagad nes arhitekta vardu (Loos-Haus), kaut
nevainojami ierakstas apkartéja baroka
un eklektisma celtnu konteksta, ar pilnigo
ornamentalas apdares trukumu Sokéja
laikabiedrus. Ar fasazu virsmu askétismu
izcelas virkne vina celto viengimenes éku.
Scheu majas Larochegasse 3 (26. un 27. attéls)
pakapjveidigais apjomu salikums vizuali
neatskiras no divdesmito gadu nogales
arhitektdras novitatém.

16 Pieméram, Loos, A. Trotzdem. Innsbruck: Brenner, 1931.
80S.; Loos, A. Ins Leere gesprochen 1897—1900. Trotzdem
1900-1930. Wien: Herold, 1962. 470 S.; Loos, A. Gesammelte
Schriften (Adolf Opel, Hg.). Wien: Lesethek, 2010.7805S.;

Loos, A. Ornament und Verbrechen. Berlin: Vergangenheitsverlag,
2011.80S.

26. attéls. Vine, Austrija. Scheu maja Larochegasse 3.
1912-1913. Adolf Loos

Picture 26. Vienna, Austria. The Scheu house,
Larochegasse 3. 1912—1913. Adolf Loos

Attéls 27. Vine. Scheu maja. Fasades Zimgjums
Picture 27. Vienna, Austria. The Scheu house.
Elevation drawing

theoretical works!". In the heart of Vienna,
at Michaelerplatz 3, there is a building which
is named after its architect — the Looshaus.
Although it harmoniously blends within
the streetscape among the houses
designed in the manner of Baroque
and Eclecticism, its appearance shocked
contemporaries due to the complete lack of
decorative ornaments. Several single-family
homes built to his plans also have simple,
ascetic facades. The stepped massing of the
Scheu house at Larochegasse 3 (Pictures
26 and 27) does not visually differ from the
architectural innovations of the late 1920s.
Several buildings with strongly articu-
lated cubic massing, which are essentially

16 Forexample, Loos, A. Trotzdem. Innsbruck: Brenner,
1931.805S.; Loos, A. Ins Leere gesprochen 1897—1900. Trotzdem
1900-1930. Wien: Herold, 1962. 470 S.; Loos, A. Gesammelte
Schriften (Adolf Opel, Hg.). Wien: Lesethek, 2010. 780 S.;

Loos, A. Ornament und Verbrechen. Berlin: Vergangenheitsver-
lag, 2011.805.
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Vairakas celtnes ar spécigi artikulétu
kubisku bavapjomu kartojumu, kas batiba ir
tieSi modernas kustibas prieksvéstnesi, atro-
damas ari 20. gadsimta sdkuma Rigas arhitek-
tdras mantojuma. Starp raksturigakajiem
piemériem ir Tres nami ar veikaliem Lacplésa
iela 70, 70a un 70b (28. attéls). Lacplésa iela
20. gadsimta sakuma saucas Romanova
iela, tapéc Sis éku komplekss tika dévéts par
Romanova bazaru. To uzcéla 1909. gada
péc arhitekta Eizena Laubes projekta. Ekas
veidols zinama méra asocigjas ar idealizétu
senlatviesu pils télu, tacu stara dalu kubisko
blvmasu kartojuma jau iezZiméjas ta vien-
karsa apjomu izteiksme, kas plasak ieviesas
tikai divdesmito gadu nogalé. Loti lidzigas

28. attéls. Riga. Ires nami ar veikaliem
Lacplesa iela 70, 70a un 70b.
1909. Eizens Laube

shops at Lacplésa iela 70, 70a and 70b.
1909. EiZens Laube

formas E. Laube taja pasa gada izveidojis
ari Tres namu ar veikaliem Gertrades iela 23
(29. attéls). Vélreiz $is formas interpretétas
ires nama ar veikaliem Aleksandra Caka iela
67/69 (1912, arhitekts Ernests Polis, 30. attéls).

Unikals arhitektlras piemineklis ir Tres
nams ar veikaliem Riga, Miera iela 5 (1912,
arhitekti Aleksandrs Smélings, Alexan-
der Schmaeling, Edgars Hartmanis, Edgar
Hartmann un Viktors Unferhaus, Viktor
Unverhau, 31. attéls). Ekas stilistika $kiet
talu apsteigusi savu laiku: ar uzsvérti hori-
zontalo, galos noapaloto balkonu kartoju-
mu un lentveida logu motivu ta tikpat ka
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29. attéls. Riga. Ires nams ar
veikaliem Gertriides iela 23.
1909. Eizens Laube

Picture 28. Riga. Apartment house with  Picture 29. Riga. Apartment

the forerunners of the Modern Movement,
can also be found in the architectural her-
itage of Riga of the beginning of the 20"
century. Among the most typical exam-
ples are apartment houses with shops at
Lacplésa iela 70, 70a and 70b (Picture 28).
Back in the 1900s, Lac¢plésa iela was called
Romanowstral3e and this building complex
was called Romanow Bazaar. It was built in
1909 to the plans of the architect Eizens
Laube. To some extent, the shape of the
building is redolent of an idealised image
of an ancient Latvian castle, but the cu-
bic massing of the corner parts indicates
the simple formal language, which be-
came more widespread only at the end of

30. attéls. Riga. Tres nams ar
veikaliem Aleksandra Caka iela
67/69.1912. Ernests Polis
Picture 30. Riga. Apartment hou-

house with shops at Gertridesiela  se with shops at Aleksandra Caka
23.1909. Eizens Laube

iela 67/69. 1912. Ernests Polis

the 1920s. The same year Laube designed
another apartment house with shops at
Gertrades iela 23 (Picture 29) which is very
similar in expression. The same image was
used once again, interpreting the same
shapes in the apartment house with shops
at Aleksandra Caka iela 67/69 (1912, archi-
tect Ernests Polis, Picture 30).

A unique architectural monument is
an apartment house with shops in Riga,
at Miera iela 5 (1912, architects Alexander
Schmaeling, Edgar Hartmann and Viktor
Unverhau, Picture 31). It was designed in
the stylistic manner which seems to have

31. attéls. Riga. Ires nams ar veikaliem Miera ield 5.
1912. Aleksandrs Smélings, Edgars Hartmanis un
Viktors Unferhaus

Picture 31. Riga. Apartment house with shops at Miera
iela 5. 1912. Alexander Schmaeling, Edgar Hartmann and
Viktor Unverhau

neatskiras no raksturigajiem 20. gadsimta
divdesmito un trisdesmito gadu mijas mo-
dernas kustibas piemériem. Ari ékas Valnu
iela 39 (1913, A. Smélings, 32. attéls), kas
no kadas senakas celtnes parbivéta par
tirdzniecibas namu ar noliktavam, fasadé
dominé horizontalas logu lentes. Tikpat
musdienigi ir ires namu ar veikaliem Avotu
iela 2 (1911-1912, arhitekts Fridrihs Sefels,
Friedrich Scheffel) un Térbatas iela 13 (1912,
arhitekts Janis Gailis) divi gandriz pilnigi
iestiklotie apakséjie stavi, kas pilnigi sagla-
bajusi savu autentisko izskatu. Sie jagend-
stila laika pieminekli ir sakotne visai mus-
dienu arhitektarai.
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32. attéls. Riga. Darfjumu éka Valnu iela 39.
1913. Aleksandrs Smélings

Picture 32. Riga. Office building at Valnu iela 39.
1913. Alexander Schmaeling

been far ahead of its time: with its accentu-
ated and horizontally extended round-end-
ed balconies and ribbon fenestration it is
almost indistinguishable from the typical
examples of the Modern Movement of the
late 1920s and early 1930s. Horizontal rib-
bon fenestration also prevails in the facade
of the building at Valnu iela 39 (1913, Alex-
ander Schmaeling, Picture 32), where an
older house was rebuilt and converted into
a trading house with warehouses. Equal-
ly modern are the two almost completely
glazed lower floors of the apartment hous-
es with shops at Avotu iela 2 (1911-1912,
architect Friedrich Scheffel) and at Térbatas
iela 13 (1912, architect Janis Gailis), which
have preserved their authentic appearance.
These monuments of the Art Nouveau pe-
riod are the true origins of contemporary
architecture.
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MODERNAS KUSTIBAS TEORETISKIE PAMATI
THEORETICAL BASIS OF THE MODERN MOVEMENT

Tapat ka katra jauna paradiba, ari
moderna kustiba arhitektara balstijas uz
pamatigdm teorétiskam iestradném. Sai
témai veltita ne viena vien publikacija vai
pétijums'”. Lielanozime bijusiracionalitates
(nejaukt ar racionalismu!) idejam, kas
nozimé lietu jégpilnu piemérotibu un
atbilstibu mérka sasnieganai, ka ari
noteiktam likumsakaribam. Gandriz visas
modernas kustibas teorétiskas nostadnes
izteikti noliedza tradicijas un visu vésturisko.

Nozimiga loma modernas kustibas
sakumposma bija vacu “Verkbunda”
(Deutscher Werkbund) darbibai. Ta bija
1907. gada nodibinata vacu makslinieku,
arhitektu, dizaineru un rapnieku apvieniba,
kuras mérkis bija attistit So jomu sadarbibu
nolika  veicinat  Vacijas  produktu
konkurétspéju pasaulé. Apvienibas
dibinataju vidi bija virkne pazistamu
arhitektu, tostarp Péteris Bérenss (Peter
Behrens), Jozefs Hofmanis (Josef Hoffmann),
Jozefs Olbrihs (Josef Olbrich) un Rihards
Rimerdmids (Richard ~ Riemerschmid).
Apvienibas darbibai atjaunojoties péc
Pirma pasaules kara, par tas biedru kluva
arl Ludvigs Mis van der Roe, kas taja
darbojas par arhitektonisko jautdjumu
direktoru. “Verkbunda” idejas bija pamats
ari vélak izveidotajai Bauhaus dizaina skolas
makslinieciskajai programmai.

Ar dazadam jaunas makslas
deklaracijam un manifestiem naca klaja
gan pazistami arhitekti gan dazadas
profesionalu apvienibas. 1917. gada
Niderlandé tika nodibinata makslas
kustiba De Steil (De Stijl). Ta iestajas par
tiru abstrakciju un universalumu, reducéjot
formu un krasu lietojuma pamatprincipu,

17 Pieméram, UkoHHuKoB A. B. Macmepa apxumexmypel
06 apxumexmype. Mockga: Vckycctso, 1972. 343 c.; Architectural
Theory : Volume II : An Anthology from 1871-2005 (Harry Fran-
cis Mallgrave and Christina Contrandriopoulos, Eds.). Malden (MA,
USA), Oxford (UK), Victoria (Australia): Blackwell, 2008. 620 p.
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Like every new phenomenon, the Mod-
ern Movement in architecture was based
on substantial theoretical elaborations.
This topic has been the focus of multiple
publications and studies!'”. The ideas of
rationality (not to be confused with ra-
tionalism!), i.e. meaningful application and
suitability of things for the achievement of
a goal, as well as certain regularities have
been of great importance. Almost all theo-
retical concepts of the Modern Movement
explicitly denied traditions and everything
historical.

The German Deutscher Werkbund played
an important role in the initial phase of the
development of the Modern Movement.
It was an association of German artists,
architects, designers and industrialists
founded in 1907 with the aim of establishing
partnerships in these areas and improving
the competitiveness of German products
in global markets. Among the founders
of the association there were some well-
known architects, including Peter Behrens,
Josef Hoffmann, Josef Olbrich and Richard
Riemerschmid. As the association resumed
its work after WWI, Ludwig Mies van der
Rohe also became its member and held
the position of Architectural Director. Later
the ideas of Verkbund also underlay the
artistic programme of the Bauhaus School
of Design.

A number of well-known architects
and professional associations came up
with various declarations and manifestos
of the new art. In 1917, the art movement
De Stijl (which means “style” in Dutch) was
founded in the Netherlands. It advocated
pure abstraction and universality, and
reduction to the essentials of the use of
form and colour, using only vertical and

17 Forexample, UkonHuKoB A. B. Macmepa apxumekmypel
06 apxumexmype. Mockga: Wckycctso, 1972. 343 ¢.; Architectural
Theory : Volume Il : An Anthology from 1871-2005 (Harry Fran-

cis Mallgrave and Christina Contrandriopoulos, Eds.). Malden (MA,
USA), Oxford (UK), Victoria (Australia): Blackwell, 2008. 620 p.

vizualajas kompozicijas izmantojot tikai
vertikalus un horizontalus virzienus,
bet koloristika - tikai melno, balto
un pamatkrasas (sarkano, dzelteno
un zilo). De Stijl galvenais ideologs bija
gleznotajs, dizainers, rakstnieks un kritikis
Teo van Dusburgs (Theo van Doesburg),
bet dalibnieki - gleznotdjs un makslas
teorétikis Pits Mondrians (Piet Mondriaan),
arhitekti Herits Ritvelds (Gerrit Rietveld),
Roberts van't Hofs un Jakobs Johannes
Piters Auds (Jacobus Johannes Pieter Oud),
u. c. Sevis propagandéto vizualo makslu
vini nosauca par neoplasticismu. De Stijl
publiska tribine bija tada pasa nosaukuma
zurnals. 1918. gada tas publicéja manifestu:

1. Ir veca un jauna laika apzina. Ve-
cais ir saistits ar individualo. Jaunais ir
saistits ar universalo. Individa cina pret
universalo atklajas pasaules kara, ka ari
musdienu maksla.

2. Kars$ iznicina veco pasauli ar tas sa-
turu — individu kundzibu katra valsti.

3. Jauna maksla ir izvirzijusi prieks-
plana to, ko satur jauna laika apzina -
lidzsvaru starp universalo un individualo.

4. Jauna apzina ir gatava istenot gan
iekséjo, gan aréjo dzivi.

5. Tradicijas, dogmas un individu
kundziba pretojas 3ai isteno3anai.

6. Tadé| jaunas plastiskas makslas
dibinataji aicina visus, kas tic makslas un
kultdras reformacijai, iznicinat Sos attis-
tibas $kérslus, jo tie ir iznicinajusi jauno
plastisko makslu (likvidéjot dabiskas
formas) un nelauj makslai skaidri izpaus-
ties, kas ir visa makslas jédziena galéjais
rezultats.

7. Masdienu maksliniekus visa pa-
saulé ir vadijusi viena un ta pati apzina,
tapéc viniintelektuala skatijjuma ir pieda-
lijusies Saja kara pret individuala despo-
tisma dominésanu. Tapéc vini simpatizé
visiem, kas intelektuali vai materiali dar-
bojas, lai veidotu starptautisku vienotibu
dzive, maksla un kultara.""®

Manifesta pavisam bija devini punkti.
Divos pédéjos bija noraditi zurnala mérki
un noteikumi manuskriptu iesniegsanai.

18 DeStijl, 1918, Nr. 1, p. 237.

horizontal directions in visual, and only
black, white and primary colours (red,
yellow and blue) in colour compositions.
Along with the painter, designer, writer
and critic Theo van Doesburg, who was the
main ideologist of De Stijl, the association
included the painter and art theoretician
Piet Mondriaan, architects Gerrit Rietveld,
Robert van't Hof, Jacobus Johannes Pieter
Oud and others. They called the self-
promoted visual art Neoplasticism. De Stijl’s
public rostrum was the journal of the same
name. In 1918, it published a manifesto:

1. There is an old and a new con-
sciousness of time. The old one is con-
nected with the individual. The new is
connected with the universal. The strug-
gle of the individual against the univer-
sal is revealing itself in the world-war as
well as in the art of the present day.

2.The war is destroying the old world
with its contents: individual domination
in every state.

3. The new art has brought forward
what the new consciousness of time
contains: a balance between the univer-
sal and the individual.

4. The new consciousness is pre-
pared to realise the internal life as well as
the external life.

5. Traditions, dogmas and the domi-
nation of the individual are opposed to
this realisation.

6. The founders of the new plastic
art therefore call upon all, who believe
in the reformation of art and culture, to
annihilate these obstacles of develop-
ment, as they have annihilated in the new
plastic art (by abolishing natural form)
that, which prevents the clear expression
of art, the utmost consequence of all art
notion.

7. The artists of to-day have been
driven the whole world over by the same
consciousness, and therefore have taken
part from an intellectual point of view in
this war against the domination of indi-
vidual despotism. They therefore sympa-
thize with all, who work for the formation
of an international unity in Life, Art, Cul-
ture, either intellectually or materially.'®

18 DeStifl, 1918, Nr. 1, p. 237.
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T. van Dusburgs 1924. gada naca klaja
ar ievérojami apjomigaku traktatu “Cela
uz plastisko arhitektaru”'?, Traktata ses-
padsmit punktos aprakstiti “jaunas arhitek-
tdras” pamatprincipi, noradot, ka arhitekta-
ra ir neoplastikas sintéze un tas forma nav
ieprieks noteikta, ta neseko estétiskiem ap-
svérumiem, bet galvenie plastikas elementi
ir funkcija, masa, virsma, laiks, telpa, gaisma,
krasa, materials utt. Noradits, ka arhitektdra
ir anti-dekorativa, atklata, jalieto brivais pla-
nojums, un parvaréta ir tradicionala aila ka
atvérums siena. Pievérsta uzmaniba arhi-
tektdras ceturtajai dimensijai — laikam.

1926. gada Milana septini pazistami
Italijas arhitekti izveidoja profesionalu ap-
vienibu Gruppo 7. Ta manifestéja Eiropas
“jaunas arhitektaras” tehnisko un estétisko
inovaciju interpretésanu Italija, kur fasistis-
kais rezims tolaik diktéja nepiecieSamibu
péc reprezentablas pasizpausmes. Grupa
driz sapliada ar kustibu MIAR (Movimento
italiano per I'architettura razionale), kas no-
organizéja vairakas “racionalas” arhitekta-
ras izstades. 1931. gada MIAR tika likvidéta.

1930. gada Spanija, ta dévétas Otras
republikas laika tika nodibinata “Spanijas
makslinieku un tehniku laikmetigas arhitek-
taras grupu” GATEPAC (Grupo de Artistas y
Técnicos Esparioles Para la Arquitectura Con-
tempordnea). Redzamakas pédas arhitek-
tdras vésturé atstaja $is organizacijas aus-
trumu (Katalonijas) sparns GATCPAC (Grup
d‘Arquitectes i Técnics Catalans per al Progrés
de I'Arquitectura Contemporania). Viens no
grupas ievérojamakajiem parstavjiem bija
DZuzeps Luis Serts i Lopess (Josep Lluis Sert
i Ldpez) - arhitekts, kura vardam ir pasaules
skanéjums. Péc vina projektiem Barselona
tapusi vairaki kanoniski modernas kustibas
pieminekli, pieméram, dzivojama éka “Casa
Bloc” Passeig Torras i Bages, 91 (1932-1936)
un Centrala prettuberkulozes ambulance
Torres i Amat, 8 (1933-1937). Grupa izdeva
art zurnalu AC (Actividad Contempordnea),
kas ir nozimigs Spanijas modernas kustibas
arhitektdras dokumentéjums. Franko dikta-
taras laika pieminét GATEPAC bija aizliegts,

19 Doesburg, T. van. Tot een beeldende architectuur. De Stijl,
1924,Vol. VI, No. 6/7, p. 78-83.
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There were altogether nine points in
the manifesto. The last two set out the jour-
nal’s objectives and rules for submitting
manuscripts.

In 1924, Theo van Doesburg published
a much longer treatise Towards a Plastic
Architecture™. Sixteen paragraphs of the
treatise describe the basic principles of
“the new architecture’, stating that archi-
tecture is a synthesis of new plasticism and
that its form is not predetermined, that it
does not follow aesthetic considerations,
and that the main elements of plasticism
are function, mass, plane, time, space,
light, colour, material, etc. It is stated that
architecture is anti-decorative and open,
that an open plan should be used, and that
the traditional opening in the wall has been
conquered. Time is taken into account as an
essential element of architecture.

In 1926, seven well-known ltalian archi-
tects formed the professional association
Gruppo 7 in Milan. It propagated techni-
cal and aesthetic innovations of Europe’s
“new architecture” in Italy where at that
time the fascist regime dictated the need
for presentable self-expression. The group
soon merged with the MIAR (Movimento
italiano per I"architettura razionale) move-
ment, which organised several exhibitions
of “rational” architecture. In 1931, MIAR dis-
solved.

In 1930, GATEPAC (Grupo de Artistas
y Técnicos Espafioles Para la Arquitectura
Contempordnea) or the Group of Spanish
Artists and Technicians of Contemporary
Architecture was established in Spain
during the so-called Second Republic.
The GATCPAC (Grup dArquitectes i Técnics
Catalans per al Progrés de I‘Arquitectura
Contemporania) or the eastern (Catalan)
wing of this organisation left the most visible
traces in the history of architecture. One of
the most notable members of the group
was a world-famous architect Josep Lluis
Sert i Lopez. Several canonical buildings
of the Modern Movement were built in
Barcelonato his designs, e. g. the residential
building “Casa Bloc” at Passeig Torras i
Bages, 91 (1932-1936) and the Central
Anti-Tuberculosis Clinic at Torres i Amat, 8

19  Doeshurg, T. van. Tot een beeldende architectuur. De Stijl,
1924,Vol. VI, No. 6/7, p. 78-83.

bet Dz. L. Serts, tapat ka daudzi citi Eiropas
arhitektdras meistari, emigréja uz ASV.

Modernas kustibas arhitektdras, dizai-
na un makslas filozofijas attistibu visa pa-
saulé spécigi ietekméja Bauhaus makslas
skola.To 1919. gada Veimara, Vacija nodibi-
naja Valters Gropiuss (Walter Gropius) - vie-
na no spozakajam zvaigzném 20. gadsimta
arhitektura. Skolas mérkis bija izvérst un Ts-
tenot jau 20. gadsimta sakuma popularitati
ieguvuso totala jeb visaptverosa makslas
darba (vaciski Gesamtkunstwerk) ideju: ékas
ar visu to, kas tajas atrodas, tiek veidotas ka
vienots veselums. Bauhaus véléjas mainit
cilvéku dzivi ar priek3metiskas vides aské-
tisku dizainu un vienkarsibu. 1925. gada,
kad Bauhaus parcélas uz Desavu, V. Gro-
piuss izdeva skolas rakstu krajumu, kas
bija bagatigi ilustréts ar pasa V. Gropiusa,
Lekorbizjé (Le Corbusier), T. van Dusbur-
ga, A. Lossa, L. Misa van der Roes, Riharda
Noitras (Richard Neutra), F. L. Raita un citu
slavenu arhitektu darbiem..

Izdevuma ievaddala V. Gropiuss uz-
svéra, ka iepriekséja laika buvmaksla ir ie-
grimusi sentimentala, estétiski dekorativa
koncepcija un tadéjadi ta vieta, lai batu
dzivs organisms, pazemojusi sevi lidz ariski-
gu, mirusu izskaistinajumu neséja limenim.
Talak vin$ noradija: “jaunais rado3ais gars,
kas sak |[énam attistities, atgriezas pie lietu
pamatiem: katrai lietai jabat veidotai t3, lai
ta pareizi funkcionétu; gan mébelém, gan
majam vispirms jaizpéta batiba"*". V. Gro-
piuss atzina arhitekta individuala radosa
rokraksta nozimi, tacu noliedza tiekSanos
péc individualas izteiksmes par katru cenu.
Vins atziméja, ka pasaule klast aizvien vai-
rak vienveidiga. Konstatéjot, ka modernaja
blvmaksla personiga un nacionala objekti-
vitate ir tomér skaidri atpazistama, vins se-
cindja: “arhitektdra vienmér ir individuala,
vienmeér ari nacionala, bet no trim koncen-
triskiem apliem - Individualais-Naciona-
lais-Visparcilvéciskais - pédéjais, lielakais

20 Internationale Architektur (Walter Gropius, Herausgeber).
Miinchen: Albert Lange, 1925. (Bauhaushiicher 1). 106 S.

21 Op.it, S.6.

(1933-1937). The group also published the
magazine A. C. or Actividad Contempordnea,
which is an important document telling about
the Modern Movement in the architecture of
Spain. It was forbidden to mention GATEPAC
during Franco’s dictatorship, and J. L. Sert, like
many other great European architects,
emigrated to the United States.

The development of the architecture,
design and art philosophy of the Modern
Movement around the world was strongly
influenced by the Bauhaus school of art. It
was founded in 1919 in Weimar, Germany,
by Walter Gropius, one of the brightest stars
in the 20™ century architecture. The aim of
the school was to develop and implement
the idea of a total or comprehensive art-
work (in German Gesamtkunstwerk), which
had become popular in the early 20" cen-
tury: buildings with everything inside of
them are created as a whole. The Bauhaus
wanted to change people’s lives with an as-
cetic design and simplicity of the physical
environment. In 1925, when the Bauhaus
moved to Dessau, Gropius published a col-
lection of school articles, with contributions
made by Gropius himself and other famous
architects, among them Le Corbusier, Theo
van Doesburg, Adolf Loos, Ludwig Mies van
der Rohe, Richard Neutra, and F. L. Wright!?,

In the introductory part of the publi-
cation, Gropius emphasised that the era
that had just passed saw the art of building
sink into a sentimental, aesthetically deco-
rative conception and thus degraded to a
support carrying external, dead forms of
ornamentation instead of being a living or-
ganism. He went on to say:“the new design
spirit that is slowly beginning to develop
goes back to the root of the matter: in order
to design an object — a piece of furniture,
a house - that will function correctly, its
essence is first explored”?, Walter Gropius
acknowledged the importance of the archi-
tect’s individual creative style, but opposed
to the emphasis of the individual at any
price. He noted that the world was becom-
ing more and more homogeneous. Noting

20 Internationale Architektur (Walter Gropius, Herausgeber).
Miinchen: Albert Lange, 1925. (Bauhaushiicher 1). 106 S.

21 Op.dit, S.6.
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aptver abus paréjos. Tapéc virsraksts: IN-
TERNACIONALA ARHITEKTURA!"??, levada
nosléguma V. Gropiuss pievérsa uzmanibu
proporcijam ka arhitektdras kvalitates sva-
rigakajam faktoram un uzskaitija pazimes,
kas nosaka modernas buves veidolu: “preci-
za forma, vienkarsiba daudzveidiba, bavap-
jomu kartojums atbilstosi celtnu atsevisku
dalu funkcijam, ielam un transportlidzek-
liem, tipizétas pamatformas un to ritmizéta
atkartosana”*.

V. Gropiuss periodiski publicéja savu
teorétisko darbu apkopojumus. 1955. gada
vin$ izdeva gramatu “Absolutas arhitekta-
ras vériens””¥, kuras pamata bija raksti un
lekcijas, kas lielakoties sarakstitas, V. Gropi-
usam stradajot Harvarda universitaté (Ma-
saclsetsa, ASV) par Arhitektdras nodalas
vaditaju (1937-1952). Gramata norimis kul-
tarvésturiskais nihilisms, kas bija raksturigs
modernistiem 20. gadsimta divdesmitajos
gados, un korigétas daudzas sakotnéjas
nostadnes.

Gramatas ievada V. Gropiuss cita starpa
noradija: “Es vélos nonemt vismaz vienu
maldinoso etiketi, ar kuru esmu izrotats es
un ari citi. Nav tada lieta ka “Internacionalais
stils’, ja vien jas nevélaties runat par konkré-
tiem masu laika visparéjiem tehniskajiem
sasniegumiem, kas ir katras civilizacijas in-
telektuala lietotne, vai ari, ja vélaties runat
par tiem balajiem piemériem (.., kas atro-
dami starp sabiedriskajam ékam no Maska-
vas lidz Madridei un Vasingtonai. Térauda
vai betona karkasi, lentveida logi, konsol-
platnes vai uz kolonnam balstiti éku sparni
ir tikai bezpersoniski masdienu lidzekli, ta
teikt - izejvielas, ar kuru palidzibu var radit
ari regionali atskirigu arhitektaru”*. V. Gro-
piuss, atbilstosi lidz pat 20. gadsimta divam
pédéjam desmitgadém valdosajam metafi-
ziskajam pienémumam, ka vésturiskie stili
beidzas 19. gadsimta sakuma lidz ar klasi-
cisma norietu, stila jédzienu attiecinaja ti-
kai uz iepriekséjo laikmetu arhitektdru, bet

22 Op. cit. (Internationale Architektur), S.7.
23 Op. cit. (Internationale Architektur).

24 Gropius, W. Scope of Total Architecture. New York: Harper,
1955. (World Perspectives, Vol. 3). 185 p.

25 Op. cit. (Scope of Total Architecture), p. 14.
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that the objectification of the personal and
the national is clearly visible in modern ar-
chitecture, he concluded:“architecture is al-
ways national, is always also individual, but
of the last and largest of three concentric
circles - individual - people — humanity - all
encompasses the other two. Hence the ti-
tle: INTERNATIONAL ARCHITECTURE!"22, In
the introduction, Gropius drew attention to
proportions as the most important factor of
architectural quality and listed the features
that determine the form of a modern build-
ing: “precisely shaped form, simplicity in the
multiple, structuring of all building units
according to the functions of the building
elements, roads and means of transport,
limitation to typical basic forms and their
sequence and repetition”?,

Walter Gropius periodically published
summaries of his theoretical works. In 1955,
he published the book Scope of Total Archi-
tecture®¥, which was based on articles and
lectures that were mostly written while Gro-
pius worked at Harvard University (Massa-
chusetts, USA) as Chair of the Department
of Architecture (1937-1952). In this book,
cultural and historical nihilism characteris-
tic of modernists in the 1920s had abated
and many initial concepts were adjusted.
Among other things, in the introduction of
the book Gropius stated: “l want to rip off at
least one of the misleading labels that | and
others have been decorated with. There is
no such thing as an ‘International Style’ un-
less you want to speak of certain universal
technical achievements in our period which
belong to the intellectual equipment of
every civilised nation, or unless you want to
speak of those pale examples (..), which you
can find among the public buildings from
Moscow to Madrid to Washington. Steel or
concrete skeletons, ribbon windows, slabs
cantilevered or wings hovering on stilts are
but impersonal contemporary means - the
raw stuff, so to speak — with which region-
ally different architectural manifestations
can be created®!". Echoing the metaphysical

22 Op. cit. (Internationale Architektur), S.7.
23 Op.cit. (Internationale Architektur).

24 Gropius, W. Scope of Total Architecture. New York: Harper,
1955. (World Perspectives, Vol. 3). 185 p.

25 Op. cit. (Scape of Total Architecture), p. 14.

terminu “Internacionalais stils” vin$ nosau-
ca par “visneveiksmigako apziméjumu”®®,
Daudzo arhitektiras teorétisko pamat-
nostadnu vida uzsvérts, ka racionalitate
nav galvenais, tai ir vienigi attiro3a nozime,
arhitektdra ir regionali daudzveidiga un ka
maksla ta sakas cilvéka batibas psihologis-
kaja limeni, aiz konstruktivo un ekonomis-
ko prasibu robezam.

9. nodala gramata veltita CIAM - Mo-
dernas arhitektdras starptautiskajiem kon-
gresiem (franciski Congrés internationaux
d‘architecture moderne). Ta bija organizacija,
kuru 1928. gada nodibinaja grupa ta laika
ievérojamako arhitektu. Noldka izplatit un
popularizét modernas kustibas principus
vini organizéja virkni pasakumu un kongre-
su, kuros apsprieda ar arhitektdras visam
galvenajam jomam, tostarp pilsétplanosa-
nu, rapniecisko dizainu u. c,, saistitus jau-
tajumus. CIAM ceturtais kongress notika
uz kuga, kas devas no Marselas uz Aténam.
Kongresa galvena téma bija pilsétu attisti-
bas socialas problémas. To risinasanai tika
ieteikts teritoriju stingrs iedalijums cetras
galvenajas funkcionalajas zonas (majoklu,
darba, atpitas un transporta) un iedzivo-
taju izmitinasana augstos, brivstavosos
daudzdzivoklu namos. Dokuments gan ilgi
palika nepublicéts. Tikai 1943. gada viens
no CIAM izveido3anas iniciatoriem Lekor-
bizjé to publicéja stipri redigéta forma ar
nosaukumu “Aténu harta”

Lekorbizjé bija viena no ietekmigakajam
personibam visa 20. gadsimta arhitektaras
vésturé. Septinpadsmit celtnes, kas péc
vina projektiem uzceltas septinas dazadas
valstis, 2016. gada tika ieklautas UNESCO
pasaules kultiras mantojuma  saraksta
ka izcils ieguldijums modernas kustibas
arhitektdra. Daudzas vina raditas celtnes
ieskicéja ta saukta jauna brutalisma estétiku,
bet pilsétbavnieciskie priekslikumi  bija
ilustracijas “Aténu hartas” principiem. Jau 1922.
gada vins prezentéja “Musdienu pilsétu” (Ville
Contemporaine) - priekslikumu paraugpilsétai
trim miljoniem cilvéku, kuri dzivotu vienadas,
seSdesmit stavus augstas un liela parka klaji
izvietotas daudzdzivoklu majas (33. attéls).

26 Op. cit. (Scope of Total Architecture), p. 83.

assumption prevailing up to the last two dec-
ades of the 20th century that the historical
styles ceased to exist in the early 19th cen-
tury with the decline of Classicism, Gropius
applied the concept of style only to the ar-
chitecture of the previous periods, whereas
the term “International Style” was declared
by Gropius as “the most unfortunate” desig-
nation?®, It is emphasised among the nu-
merous theoretical guidelines of architecture
that rationality is not the main aspect, it has
only a purifying role, architecture is regionally
diverse and it begins as an art at the psy-
chological level of human nature reaching
beyond the boundaries of structural and
economic requirements.

Chapter 9 of the book is dedicated to
CIAM - the International Congresses of
Modern Architecture (in French Congrés
internationaux d‘architecture moderne). It
was an organisation that was established
in 1928 by a group of the most prominent
architects of the time with an aim to dis-
seminate and promote the principles of
the Modern Movement. They organised
various events and congresses where they
discussed the issues related to all main
domains of architecture, including urban
planning, industrial design etc. The fourth
Congress of CIAM took place on a ship that
sailed from Marseille to Athens, and its
main topic was the social problems related
urban development. In order to solve these
problems, it was proposed to divide territo-
ries strictly into four main functional zones
(housing, work, leisure and transport) and
distribute population into tall apartment
blocks at widely spaced intervals. The doc-
ument remained unpublished for a long
time. Only in 1943 Le Corbusier, one of the
initiators of the establishment of CIAM,
published its heavily edited version enti-
tled the Athens Charter.

Le Corbusier was one of the most
influential personalities in the entire history
of the 20 century architecture. Seventeen
buildings, built in seven different countries
to his plans, were included on the UNESCO
World Cultural Heritage List in 2016
as an outstanding contribution to the
architecture of the Modern Movement.

26 Op. cit. (Scope of Total Architecture), p. 83.
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33. attels. Pilséta 3 miljoniem iedzivotaju.
1922. Le Corbusier
Picture. 33. Acity of three million people.
1922. Le Corbusier

1925. gada Lekorbizjé naca klaja ar jau-
nu priekslikumu - Vueza planu (Voisin de
Paris). Tas tika izstradats ar Lekorbizjé drau-
ga, avangardiska lidmasinu un automobilu
bavétaja Gabriéla Vueza (Gabriel Voisin)
finansialu atbalstu. Plana bija paredzéts
lielakas dalas Parizes centra vésturiskas
apbuves vieta 3aha galdina kartiba izvie-
tot brivstavosas, seSdesmitstavigas biroju
ékas. Starp Siem torniem bija projektétas
zemakas daudzdzivoklu maju grupas. Ari
tas bija krietni atvirzitas no tradicionala-
jam apbuaves linijam. Projekts bija apzinati
provokativs, tacu tas lieliski atspoguloja
modernas kustibas visparéjo attieksmi pret
kultdras mantojumu.

Viena no Vvispretrunigak vértétajam
modernas kustibas pilsétbtvnieciskajam
doktrinam bija Lekorbizjé “Starojosa pilsé-
ta” (Ville Radieuse, 1930) - linearas pilsétas
modelis, kura pilsétas plana konfiguracijai
bija abstrakta cilvéka kermena forma - ar
galvu, kermeni, rokdam un kajam. Lineari
izkartotas daudzstavu dzivojamas ékas bija
paredzétas uz balstiem, ar atbrivotu zemes
limeni. Dienvidu puses fasadém bija jabat
pilnigi iestiklotam. Projekts bija domats ka
instruments nepieciesamo socialo reformu
isteno3anai.

Lekorbizjé teorétiska doma aptvéra
visplasako méroga skalu - no plasam
pilsétu idejam [idz moderna majokla
detalam. Viens no pirmajiem vina
teorétisko darbu apkopojumiem bija
gramata “Cela uz arhitektaru”?”. Citu tézu
vida slavenakais taja ir Lekorbizjé lozungs

27 Le Corbusier. Vers une architecture. Paris: Editions Crés,
1923. XI + 244 p. (Collection de “L'Esprit Nouveau”).
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Many buildings created by Le Corbusier
outlined the aesthetics of the so-called
New Brutalism, whereas his urban
planning ideas illustrated the principles
of the Athens Charter. As early as 1922, he
presented his idea of the Contemporary
City (Ville Contemporaine) — a proposal for
a model city intended for three million
people who would live in identical,
60-storey apartment buildings sparsely
scattered in a large park (Picture 33).

In 1925, Le Corbusier came out with a
new proposal — the Plan Voisin (Voisin de
Paris). It was developed with the financial
support of Gabriel Voisin who was Le Cor-
busier’s friend and avant-garde constructor
of airplanes and automobiles. The Plan in-
tended to replace most of the historic hous-
es in the centre of Paris with free-standing
60-storey office buildings arranged as
a chessboard with groups of lower res-
idential houses scattered around these
tower blocks. These houses also were con-
siderably withdrawn from the traditional
building lines. The project was deliberately
provocative, yet it perfectly reflected the
general attitude of the Modern Movement
to cultural heritage.

One of the most controversial urban
planning doctrines of the Modern Move-
ment was Le Corbusier's Radiant City
(Ville Radieuse, 1930) — a model of linear
city, where the urban configuration had
a shape of an abstract human body with
a head, a spine, arms and legs. It was
planned to raise the linearly arranged high-
rise housing blocks on pilotis leaving the
ground level free. The southern facades
had to be fully glazed. This project was in-
tended as an instrument for implementa-
tion of the necessary social reforms.

Le Corbusier’s theoretical ideas reached
the broadest scale — from extensive ur-
ban plans to details of modern housing.
The book Towards an Architecture®” was one
of the first summaries of his theoretical works.
Among other theses, the most famous Le
Corbusier’s quote in the book is “a house
is a machine for living in"?®, The book also

27 Le Corbusier. Vers une architecture. Paris: Editions Crés,
1923. XI + 244 p. (Collection de “L'Esprit Nouveau”).

28 Le Corbusier. Vers une architecture, p. IX.

“maja ir masina dzivosanai”’?. Gramata
bija ieskicéti arl vina pazistamie “pieci
masdienu arhitektdras punkti”:

- sienu nesoso funkciju aizstasana ar
dzelzsbetona karkasu, kas ir jaunas estéti-
kas pamats;

- brivs planojums, ko nodroSina nesoso
sienu neesamiba, tadéjadi likvidéjot ékas
funkcionalas izmanto3anas ierobeZoju-
mus;

- briva fasades kompozicija, ko nodro-
sina ékas aréjas virsmas atbrivosana no
konstruktivam funkcijam un to diktétiem
ierobezojumiem;

- lentveida logi, kas stiepjas visa fasa-
des garuma un vienmérigi izgaismo telpas;

- uz plakana jumta veidoti darzi, kas var
kalpot majas vajadzibam, vienlaikus nodro-
sinot batisku aizsardzibu betona jumtam.

Sie punkti bija modularas struktiras
“Dom-ino maja” (Maison Dom-Ino), kuru
Lekorbizjé bija radijis jau 1914. gada
(34. attéls), principu detalizéts teorétis-
kais apkopojums. “Dom-ino” bija domata
ka teorétiska platforma tipizétu masveida
majok|u bavniecibai. Nosaukums asociéjas
gan ar vardu domus (“maja” latinu valoda),
gan domino spéli, kuras kaulinu atgadina
modela stavu parseguma platne. Virknéjot
Dome-ino struktaras lidzigi domino spéles
kauliniem, varéja izveidot dazadas rindu
majas.

Lekorbizjé pétijumu klasta bija ari
visparéjie laikmetigas makslas®?, krasu
macibas un citi jautajumi. Vina raziga un
daudzveidiga teorétiska darbiba turpinajas
ari péc Otra pasaules kara, galvenokart pie-
vérdoties universalai proporciju sistémai,
kas batu ciesi saistita ar cilvéka auguma
izmériem. Lekorbizjé to nosauca par “Mo-
duloru’, praktiski izmantoja savu celtnu
projektésana un teorétiski apkopoja divas
gramatas®’.

28 Le Corbusier. Vers une architecture, p. IX.

29 Le Corbusier. Lart décoratif d‘aujourd'hui. Paris: G. Cres,
1925.218 p.

30  Le Corbusier. Le Modulor. Paris: L'Architecture d’Au-

jourd’hui, 1950. 230 p.; Le Corbusier. Modulor 2. Boulogne:
L'Architecture d’Aujourd’hui, 1955. 344 p.

34, attéls. Dom-Ino. 1914. Le Corbusier
Picture 34. Dom-Ino house. 1914. Le Corbusier

outlined his well-known “five points of a new
architecture”:-

- replacement of load-bearing walls
with a reinforced concrete framework
which is a basis of the new aesthetics;

- open layout ensured by the absence
of load-bearing walls, thus eliminating
the functional restrictions of the use of
the building;

- free design of the facade achieved as
a result of releasing the exterior surfaces of
their structural functions and constraints
dictated by such functions;

- ribbon-like windows stretching along
the entire facade and illuminating rooms
evenly;- gardens created on a flat roof,
which can serve a domestic purpose while
providing essential protection to the con-
crete roof.

These points constituted a detailed
theoretical summary of the principles of
the modular structure “Dom-Ino house”
(Maison Dom-Ino), which was created by
Le Corbusier already in 1914 (Picture 34).
The Dom-Ino house was intended as a the-
oretical platform for mass production of
standard housing. This name is a pun that
combines a word domus (“house” in Latin)
and a game of dominoes, because the floor
plan resembled the game and the units could
be aligned in a series like dominoes, to make
row houses of different patterns.

Le Corbusier also conducted studies
on general issues of contemporary art®),
colours and other subjects of interest.
His prolific and versatile theoretical work

29 Le Corbusier. Lart décoratif d'aujourd’hui. Paris: G. Cres,
1925.218p.
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Lidz ar Lekorbizje, V. Gropiusu vai
F. L. Raitu viena no redzamakajiem
personibam 20. gadsimta arhitektdra
bija L. Mis van der Roe. Vin$ nav atstajis
plasus teorétiskus traktatus, tacu tiesi vina
darbu viegli atpazistamais vizualais téls
ir viens no raksturigakajiem modernas
kustibas  arhitektaras  stilistiskajiem
zimoliem — metala un stikla térpta kaste ar
brivu, universali izmantojamu iekstelpu.
Atseviski Misa van der Roes izteikumi
kluvusi par modernas kustibas lozungiem,
pieméram, “mazak ir vairak” (less is more)
vai “Dievs ir detalas” (God is in the details).
Pats savas ékas vin3 sauca par “adas un
kaulu” arhitektdru, galveno uzmanibu
pievérsot “adai”:  katra  konkrétaja
gadijuma meistars lielu véribu veltija éku
piekarto fasazu metala apdares elementu
profiliem un citam detalam.

Pasaules méroga ietekme bija Pa-
domju Krievija pazistamajai kons-
truktivisma kustibai, kuras teorétiskie
pamatprincipi apkopoti 1922. gada
izdotaja Alekseja Gana gramata “Kons-
truktivisms”®". Konstruktivisti uzsvéra,
ka makslinieciskas kultlras pamata ir
rdpnieciba. Vini noliedza vésturisko ne-
partrauktibu un noraidija klasisko stilu
dekorativo elementu lietosanu. Celtnu
telpisko uzbuvi konstruktivisti atvasina-
ja no funkcionalas shémas, lietojot brivu
planojumu. Arhitektdras izteiksmigumu
vini mekléja vienkarsas konstrukcijas un
kompozicijas vertikdlo un horizontalo
liniju dinamika. Konstruktivistu idejas
tomér driz vien nomaca oficiala bolse-
viku ideologija, kura par galveno radoso
metodi talaika maksla noteica “socialis-
tisko realismu”. “Konstruktivisma” autors
A. Gans par “kontrrevolicionaru darbibu”
1942. gada tika nosauts.

Daudzi arhitektaras teorétiskajiem
jautajumiem veltiti raksti starpkaru
perioda atrodami ar dazados
periodiskajos izdevumos Latvija. Lielaka
dala no tiem gan bija méginajumi
izprast Latvija esoSo arhitektdras

31 Tan, A. Koncmpykmusu3m. Taepb: TBepckoe
13natenbcTo, 1922.70 c.

36

continued also after WWII, mainly focusing
on the universal system of proportions that
would be closely linked to proportions of a
human body. Le Corbusier named this system
Modulor, he used it to design the buildings
and later codified it into two books?%,

Along with Le Corbusier, Walter Gropius
or F. L. Wright, one of the most prominent
personalities in the architecture of the 20"
century was Ludwig Mies van der Rohe. Al-
though his legacy does not include exten-
sive theoretical treatises, the easily recog-
nizable visual image of his works is one of
the most characteristic stylistic trademarks
of the Modern Movement architecture,
namely, a box of metal and glass with an un-
obstructed universally usable interior space.
Some of Mies van der Rohe’s aphorisms, e.g.
“less is more” or “God is in the details’, have
become slogans of the Modern Movement.
He himself called his approach “skin and
bone” architecture, focusing on “skin”: in
each particular case, the master paid great
attention to the profiles of metal finishing el-
ements and other details of curtain facades.

The well-known Constructivist
movement in Soviet Russia, the theoretical
treatise of which was published in 1922 in
Aleksei Gan's book Constructivism®', had
a global influence. Constructivists believed
that art was based on industrial production.
They denied historical continuity and
rejected the use of decorative elements
of classical styles. Constructivists derived
the spatial structure of the buildings from
the functional scheme using a free layout.
They tried to achieve expressiveness in
architecture by means of simple structures
and dynamic arrangement of vertical and
horizontal lines in artistic composition.
Constructivist ideas, however, were soon
suppressed by the official Bolshevik
ideology, which acknowledged “socialist
realism” as the predominant form of the
art of the time. Aleksei Gan, the author of
Constructivism, was shot dead in 1942 for
“counter-revolutionary activity”.

30 Le Corbusier. Le Modulor. Paris: U'Architecture d'Au-
jourd'hui, 1950. 230 p.; Le Corbusier. Modulor 2. Boulogne:
L'Architecture d’Aujourd’hui, 1955. 344 p.

31 Tamn, A. Koncmpykmusu3m. Teepb: TBepckoe
n3patenbcTeo, 1922.70 c.

ainu, salidzinot to ar pasaules talaika
stravojumiem. Arhitekts Heinrihs Pirangs
1932. gada noradija: “Miasu lozungs ir
“jauna lietiskiba™*?. Savukart arhitekts
Georgs Dauge izskaidroja 3is arhitektaras
pamatprincipus: “moderna arhitektara
censas bat funkcionala, t. i., ta grib, lai
katra blvdetala un visa buve atbilstu
vinas funkcijai - nozimei, vinas specialam
prasibam”,  piebilstot, ka moderna
arhitektara ir “lietiSku pamatformu
stils”2),

Ka katrai inovativai paradibai, ari
modernajai kustibai netrika pretinieku,
un tiem driz vien piepulcéjas ari
G. Dauge, modernajai kustibai pierakstot
“bezrakstura, abstrakti teoreétiski
izdomatu internacionalismu”®*.  Vin3
bridinaja, ka arhitektdra nekas nav
bistamakas par $adu internacionalismu,
noradot, ka “internacionala marksisma
maciba”, kas 1919. gada sakuma bija
nodibinajusi savu varu ari Latvija, “musu
dzivi tie$am bija novedusi gandriz
lidz katastrofai”*. Latvijas politiskas
véstures pieredze likumsakarigi uzspieda
savu zimogu, Vveértéjot visu talaika
Krievija notieko$o. Moderna kustiba,
kas tur spilgti uzplauka ta saukta
konstruktivisma formata, tika nosaukta
par “internacionalo kubu’, par makslas
izpratnei svesu vai Latvijas arhitektaras
attistibu graujoSu paradibu, kas “ieziz
arl internacionalas, péc orientaliskas
receptes gatavotas formas”=°.

Izvérstaja modernas kustibas kritika
seviski spilgti epiteti atrodami vairakos
E. Laubes izteikumos. Vin§ moderno
kustibu dévéja par ,eksteritorialu,

32 Pirangs, H. Arhitektoniskas stila formas Rigas pilsétas
ainava. Riga ka Latvijas galvas pilseta. Riga: Rigas pilsétas valdes
izdevums,1932.120. Ipp.

33 Dauge, G. Jaunais stils arhitektara. Burtnieks, 1933, Nr. 3,
209.un 211. Ipp.

34 Dauge, G. Par nacionalu arhitektdiru. Burtnieks, 1935, Nr. 10,
773.Ipp.

35 Turpat, 774. Ipp.

36 Kundzins, P. Piezimes par latvju arhitektaru. Students,
1935, 1. februari.

Many articles on the theoretical issues
of architecture in the interwar period can
also be found in various periodicals in Lat-
via. Most of them were attempts to under-
stand the architectural scenery of Latvia,
comparing it with the trends in the world
at that time. In 1932, the architect Heinrich
Pirang declared: “Our slogan is ‘new con-
structivism”®2. The architect Georgs Dauge
explained the basic principles of this archi-
tecture: “modern architecture tries to be
functional, i. e. it wants every building com-
ponent and the whole structure to serve its
function - its meaning, its special require-
ments’, adding that modern architecture is
“a style of constructive basic forms”&3,

Like every innovative phenomenon, the
Modern Movement also had many oppo-
nents, and Georgs Dauge soon became one
of them, describing the Modern Movement
as “characterless, abstract, theoretically in-
vented internationalism”34. He warned that
there was nothing more dangerous in archi-
tecture than such internationalism, pointing
out that the “international Marxism move-
ment’, which had established its power in
Latvia at the beginning of 1919, “had indeed
brought our life almost to the brink of dis-
aster”B. The previous political experience of
Latvia naturally left its mark, observing and
evaluating everything that was happening
in Russia at the time. The Modern Move-
ment, which flourished there as Constructiv-
ism, was labelled the “international cube’, a
phenomenon alien to the understanding of
art or disrupting the development of Latvi-
an architecture, which “also sucks in interna-
tional forms made to an oriental recipe”=¢,

Particularly vivid epithets in the
wide-ranging critique of the Modern Move-
ment were used by EiZzens Laube. He called

32 Pirangs, H. Arhitektoniskas stila formas Rigas pilsetas aina-
va [Forms of Architectural Style in the Cityscape of Riga]. Riga ka
Latvijas galvas pilséta. Riga: Rigas pilsétas valdes izdevums,1932.
120. Ipp.

33 Dauge, G. Jaunais stils arhitektdra [The New Style in
Architecture]. Burtnieks, 1933, Nr. 3,209. un 211. Ipp.

34 Dauge, G. Par nacionalu arhitektiru [On National Architec-
ture]. Burtnieks, 1935, Nr. 10, 773. Ipp.

35 Ibid, 774. Ipp.

36 Kundzins, P. Piezimes par latvju arhitektiru [Notes on
Latvian Architecture]. Students, 1935, 1. februari.
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visadiem uzdevumiem, vispariga veida
pielietojamu, nedzivu, vienmuligu”®”
arhitektdru ar “anacionalu” ievirzi un
“saltam, abstraktam formam®, kas esot
“gludas, kailas, tehniskas, daudzkart
nabadzigas, bez  profiliem, bez
ornamentiem, vienmulas, dazbrid pat
atbaidosas”®.  Arhitekts  Aleksandrs
Birzenieks, analizéjot pasa E. Laubes
radoso veikumu, noradija, ka vina uztveré
moderna kustiba bijusi “gara nabadzibas
izpaudums’, kas “padodas katram, kas
prot rikoties ar trisstari un sliedi”".

Lielaka dala pienémumu, atzinumuun
nostadnu par talaika arhitektdru, tostarp
ari E. Laubes publiskajos izteikumos,
bija veltiti nacionala stila jeb specifiski
latviskas arhitektlras problematikai.
Tomér moderna kustiba, kaut biezi
vien panémusi arl kaut ko no Art Deco
un tautisku ornamentu motiviem vai
klasiskas bavmakslas valoda saknota
neoeklektisma detalu klasta, palika
noteicosais arhitektadras stils.

37 Latvija Valsts véstures arhivs, 6343. fonds, 19. apraksts,
41. lieta, 23. lapa.

38 Laube, E. Arhitekturas gars atjaunota Latvija. Latvijas
Arhitektira, 1939, Nr. 4/5,111. Ipp.

39  Birzenieks, A. Dr. arch. h. c. E. Laubes celtnieciska darbiba
patstaviga Latvija. Latvijas Arhitektdra, 1940, Nr. 4,122. Ipp.
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the Modern Movement “extraterritorial,
used in a general sense for all kinds of func-
tions, lifeless, monotone”?” architecture that
was “anational” with “cold, abstract forms”
which were “smooth, bare, technical, utter-
ly impoverished, without profiles, void of
ornaments, monotonous, sometimes even
off-putting”®8. Analysing Laube's designs,
the architect Aleksandrs Birzenieks point-
ed out that he had perceived the Modern
Movement as “a manifestation of spiritual
poverty”, which “everyone can produce who
knows how to handle a T-square and a tri-
angle”®,

Most of the assumptions, conclusions
and opinions on the architecture of that
time, including Laube’s public statements,
referred to the problems of national style or
explicitly Latvian architecture. Nevertheless,
the Modern Movement, although often
borrowing something from Art Deco, folk
motifs or elements of Neo-eclecticism
rooted in the vocabulary of classical
architecture, remained the dominant
architectural style.

37 Latvian State Historical Archives, fund 6343, description 19,
case 41, page 23.

38 Laube, E. Arhitektiras gars atjaunota Latvija [The Spirit of
Architecture in the Restored Latvia] . Latvijas Arhitektiira, 1939,
Nr.4/5,111. Ipp.

39  Birzenieks, A. Dr. arch. h. c. E. Laubes celtnieciska darbiba

patstaviga Latvija [Construction Designs by Dr. arch. h. c. E. Laube
in Independent Latvia] Latvijas Arhitektdra, 1940, Nr. 4, 122. Ipp.

MODERNA KUSTIBA PASAULE UN LATVIJA

STARPKARU PERIODA

THE MODERN MOVEMENT IN THE WORLD AND IN
LATVIA IN THE INTERWAR PERIOD

Par pasu pirmo modernas kustibas
jeb funkcionalisma celtni médz uzskatit
T. Sréderes maju Utrehta, Niderlandé, kuru
uzcéla 1924. gada péc H. Ritvelda projek-
ta (35. attéls). Ta pazistama ka Sréderes—
Ritvelda maja. PasQtitajas prasiba bija radit
inovativu majokli, kas neizraisitu nekadas
asociacijas ar tradicionalu maju un nodro-
sinatu iekstelpas un artelpas ciesu saistibu.
Tas precizi istenots, papildus ieviesot ari
virkni citu inovaciju, pieméram, dazadas
iekstelpu transformacijas iespéjas. Sai no-
laka dzivojamaja zona ékas otraja stava vi-
sas starpsienas kombinétas no atseviskiem
paneliem, no kuriem lielaka dala iekarta
griestos iebaveétas sliedés (36. attéls). Dala
panelu ir sastiprinati ar viram, kas lauj tos

R

36. attéls. Utrehta. Sréderes maja. Dzivojama istaba
Picture 36. Utrecht. Schrider House. Living room

The Schroder House in Utrecht, the
Netherlands, which was built in 1924 to
the design by Gerrit Rietveld, is considered
to be the very first building of the Modern
Movement or Functionalism (Picture 35). It
is known as the Schroder-Riedveld House.
The client’s request was to create an
innovative home that would not cause any
association with a traditional house and
would create a close connection between
the inside and the outside. This was
extremely well accomplished, introducing
a number of other innovations, e. g. a
possibility to transform interior spaces.
For this purpose, all partitions in the living
area on the first floor are made of separate
panels, most of which are movable along

35. attels. Utrehta, Niderlande. Sréderes maja
Prins Hendtriklaan 50. 1924. Gerrrit Rietveld
Picture 35. Utrecht, Netherlands. Schroder House,
Prins Hendriklaan 50. 1924. Gerrrit Rietveld

37. attéls. Utrehta. Sréderes maja. Virtuve — édamtelpa
Picture 37. Utrecht. Schrider House. Kitchen-dining room
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arl pagriezt lidzigi durvju vértném. Tradi-
cionalas durvis otraja stava ir vienigi labie-
ricibam. Atseviskas arhitektoniskas detalas
ékas fasadeés atbilstosi De Stijl principiem ir
sarkanas vai dzeltenas, bet iekstelpas - ari
zilas, un ékai nav neviena tradicionala aila
iestradata loga. Visi iestiklojumi kompo-
zicionali lidzsvarota veida izkartoti starp
necaurspidigam arsienu virsmam. Atverot
sthra logu otra stava galvenaja telpa, kas
vienlaikus ir virtuve, vieta édienu baudisa-
nai un citam nodarbém, ékas apjoma stira
Skautne fiziski izzad (37. attéls). Maja atjau-
nota 20. gadsimta nogalé, un tagad ta ir
apmeklétajiem atvérts muzejs. 2000. gada
Sréderes maja ierakstita UNESCO pasaules
kultdras mantojuma saraksta.

Niderlande devusi vienu no visspéciga-
kajiem pienesumiem modernas kustibas at-
tistibas sakumposma. Ari H. Ritvelda kolégu
De Stijl grupa T. van Dusburga un J. J. P. Auda
darbi kluvusi par kanoniskiem 20. gadsimta
divdesmito gadu arhitektdras pieminekliem.
J. J. P. Auda projektétas kafejnicas “De Unie”
Roterdama fasades krasu salikums un ailu
izkartojums ir De Stijl “neoplastikas” principu
iemiesojuma paraugs (38. attéls). Eka sakotnéji
atradas Roterdamas galvenaja iela Coolsin-
gel, bet Otra pasaules kara laika tika sagrauta.
1986. gada tas fasade péc arhitekta Karela
Vébera (Carel Weeber) projekta precizi rekons-
truéta cita vieta — Mauritsweg 35. Spilgts krasu
salikums dzirksti ari kafejnicas Aubette iekstel-
pu arhitektara. Kafejnica 1926.-1928. gada
péc T. van Dusburga projekta ieblvéta
baroka laika celtné Strasbaras (Francija)
centralaja laukuma Place Kleber. Kafejni-
cas viesibu zalé (39. attéls) makslinieciskas
apdares kompozicija ir stingri ortogonala,
bet kino-deju zalé (40. attéls) daudzi de-
korativo gleznojumu laukumi pagriezti 45°
lenki, pieskirot telpai dinamisku izteiksmi.
Sis panémiens, iespéjams, ir viens no agra-
kajiem 20. gadsimta nogalé populara de-
konstruktivisma aizmetniem. Tolaik ta bija
neparasta novitate, kuras dé| T. van Dusbur-
gam, starp citu, radas radosas nesaskanas
ar De Stijl kolégi P. Mondrianu. Kafejnicas
telpas restaurétas 2006. gada un tagad
tiek izmantotas vienigi apskatei. leeja bez
maksas.

De Stijl “neoplastika” faktiski pilnigi
ieklaujas ta laika Art Deco estétika, kuru
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the tracks built into the ceiling (Picture 36).
Some of the panels have hinges and they
can be turned like door leaves. Only toilets
and bathrooms on the first floor have
traditional doors. Reflecting the De Stijl
principles, certain architectural details in
the facades are red or yellow, and in the
interior also blue. The house does not have
any windows built into the traditional
apertures. All glazing is arranged in a
balanced composition among the opaque
sections of external walls. Opening a
corner window in the main room on the
first floor, which is also a kitchen, a dining
room and a place for other activities, the
corner edge of the building physically
disappears (Picture 37). The house was
renovated in the late 20*" century and now
itis open to visitors as a museum. In 2000,
the Schréder House was inscribed on the
UNESCO World Heritage List.

The Netherlands made one of the most
substantial contributions to the Modern
Movement in its early stages of develop-
ment. The works of Riedveld’s colleagues
Theo van Doesburg and J. J. P. Oud who
were part of the De Stijl group have also be-
come canonical masterpieces of the 1920s
architecture. The facade of the café “De
Unie” designed by J. J. P. Oud in Rotterdam
is an embodiment of the principles of De
Stijl or “neoplasticism” (Picture 38) with its
peculiar colour scheme and fenestration.
Initially, the house was located in Rotter-
dam’s main street, Coolsingel, but during
WWII it was destroyed. In 1986, its facade
was precisely reconstructed in another
place, at Mauritsweg 35, to the design by
the architect Carel Weeber. The interior ar-
chitecture of the café “Aubette” also boasts
a bright colour combination. The café in
the Baroque building of the Place Kleber,
the central square of Strasbourg (France),
was designed by Theo van Doesburg in
1926-1928. In the banquet hall of the café
(Picture 39) the composition of the interior
finish is strictly orthogonal, but in the cine-
ma and dance hall (Picture 40) many deco-
rative paintings are rotated at a 45-degree
angle, giving the room a dynamic expres-
sion. This technique is probably one of the
earliest traces of Deconstructivism popular
at the end of the 20™ century. At the time, it

38. attéls. Roterdama, Niderlande. Kafejnica De Unie.
1924. Jacobus Johannes Pieter Qud

Picture 38. Rotterdam, Netherlands. Café “De Unie”
1924. Jacobus Johannes Pieter Oud

biezi vien tomér médz strikti noskirt no
modernas kustibas. Varbit tapéc pasaules
modernas kustibas véstures konteksta tik
maz uzmanibas pieveérsts Rlpniecibas skolas
ékai Groningena, Petrus Driessenstraat 3,
kuras ieeja veidota ka plass, tumsi zalam un
branam keramikas flizém apsuts pakapjveida
portdls (41. attéls). Sads elements Art
Deco arhitektara ir visai izplatits. Pasas
dzelzsbetona karkasa konstrukcija veidotas
ékas telpiska kompozicija un arhitektoniskie
elementi - kubisko apjomu kartojums,
plakanais jumts, lentveida logi, plasie
iestiklojumi u. c. — pilnigi atbilst modernas
kustibas formveides kanoniem (42. attéls).
Eka uzcelta 1922.-1923. gada péc arhitekta
Lénderta Van der Flugta (Leendert Van der
Vlugt) un skolas direktora, buavinzeniera
Jana Herko Vibenhas (Jan Herko Wiebenga)
projekta. Tagad éku, kas nosaukta Vibenhas
varda, izmanto Groningenas Hanzas
Universitate (Hanzehogeschool).

Lénderta Van der Flugta darbs ir
viena no agrakajam, spilgtakajam un ari

39. attels. Strasbira, Francija. Kafejnica Aubette, Viesibu zale
Picture 39. Strasbourg, France. Banquet hall

40. attéls. Kafejnica Aubette. Place Kleber. 1926—1928.
Theo van Doesburg. Kino—deju zale

Picture 40. Café “Aubette” Café "Aubette”, Place Kleber.
1926—1928. Theo van Doesburg. Cinema and dance hall

was something fresh and original, however,
it was also a cause of a creative disagree-
ment between van Doesburg and his col-
league Mondriaan from the De Stijl move-
ment. The halls of the café were renovated
in 2006 and today they are used only as an
exhibit and can be viewed free of charge.
In fact, De Stijl's “neoplasticism” reso-
nates perfectly well with the aesthetics of
Art Deco of the time, which, however, is
often strictly segregated from the Mod-
ern Movement. Perhaps this is why, in the
context of the history of the Modern Move-
ment in the world, so little attention has
been paid to the Industrial School building
in Groningen, at Petrus Driessenstraat 3,
whose entrance is a wide, stepped portal
coated with dark green and brown ceramic
tiles (Picture 41). Such an element is quite
common in Art Deco architecture. The spa-
tial composition and architectural elements
of this reinforced concrete building - its cu-
bic massing, flat roof, ribbon windows, wide
glazing and so on - fully correspond to the
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41. attéls. Groningena, Niderlande. Rpniecibas skola
Petrus Driessenstraat 3. 1922—-1923.

Leendert Van der Viugt & Jan Gerko Wiebenga. leeja
Picture 41. Groningen, Netherlands. Industrial School,
Petrus Driessenstraat 3. 1922-1923.

Leendert Van derVlugt & Jan Gerko Wiebenga. Entrance

42. attels. Groningena. Rupniecibas skola
Picture 42. Groningen. Industrial School

43, attéls. Roterdama, Niderlande. Van Nelle fabrika Van Nelleweg 1. 1925-1931. Leendert Van der Viugt
Picture 43. Rotterdam, Netherlands. Van Nelle Factory, Van Nelleweg 1.1925—1931. Leendert Van der Viugt

plasak pazistamajam modernas kustibas
ikonam - Van Nelle tabakas, kafijas un t&jas
fabrika Roterdama, Van Nelleweg 1 (1925-
1931, 43. attéls). Parasti ka celtnes autorus
min L. Van der Flugtu kopa ar Johannesu
Brinkmani (Johannes Brinkman). Tas nav
visai precizi, jo L. Van der Flugts stradaja
J.Brinkmana téva, arhitekta Mihila Brinkmana
(Michiel Brinkmann) bavbiroja, kuru péc vina
aizieSanas vinsaulé 1925. gada parnéma
Johanness, kurs$ tikai 1931. gada pabeidza
bivniecibas inZenierzinatnu studijas Delftas
Tehniskaja universitaté. Fabrikas projekta
izstradé piedalijies ari arhitekts Marts Stams
(Mart Stam), kura vardam ir spéciga skana
modernas kustibas pionieru vida.

4

basic principles of formal language of the
Modern Movement (Picture 42). The build-
ing was constructed in 1922-1923 to the
plans by the architect Leendert Van der Vlugt
and the school director and civil engineer Jan
Herko Wiebenga. Today the building, which
is named after Wiebenga, houses Hanze Uni-
versity of Applied Sciences, Groningen (Han-
zehogeschool).

Leendert Van der Vlugt was also the
author of one of the earliest, brightest and
most well-known icons of the Modern
Movement, namely, the Van Nelle Factory
of tobacco, coffee and tea in Rotterdam, Van
Nelleweg 1 (1925-1931, Picture 43). Van der
Vlugt is usually mentioned together with

20. gadsimta devindesmitajos gados
razosana fabrika tika izbeigta. 1998. gada
arhitekta Vesela de Jonges (Wessel de
Jonge) vadiba sakas éku atjaunosana, tas
pielagojot dazadu biroju vajadzibam.
Darbs vainagojas arizcilu panakumu. 2008.
gada tas atziméts ar Europa Nostra Eiropas
kultiras mantojuma balvu. 2014. gada
celtne ierakstita UNESCO pasaules kultaras
mantojuma saraksta, ka universalas
kultiras vértibu cita starpa noradot:
“celtne ir Niderlandes paraugpienesums
starpkaru perioda modernas kustibas
arhitektdra un 31 stila simbolisks piemérs,
kas iespaidojis visu pasauli’, ka ari “ta pauz
skaidribu, daudzveidibu un rapniecibas
atvértibu pret apkartéjo pasauli”’’,

Spécigs impulss modernas kustibas
celtnu apjomu kompozicija izplatitajam
kubisko apjomu kontrasta principam visa
Eiropa bija Hilversumas pilsétas arhitekta
Vilema Marinusa Dudoka (Willem Mari-
nus Dudok) dailrade. Hilversuma péc vina
projektiem uzcelta virkne skolu, slavenais
pilsétas Ratsnams (44. attéls) un citas celt-
nes. Visam tam ir dinamisks, horizontali iz-
stieptu apjomu kartojums, kura izcelas uz-
svérts tornis, uzturot ari dialogu ar Art Deco
maksliniecisko valodu. 1928. gada celtas
Niderlandes studentu kopmitnes, kas at-
rodas Parizes Starptautiskaja universitaté
(45. attéls), arhitektdra jau valda gandriz
“tira” modernas kustibas formalas izteiks-
mes valoda.

Hilversuma, Loosdrechtse Bos 7 atro-
das vél viens modernas kustibas arhitek-
taras meistardarbs ar pasaules méroga
nozimi — Zonnestraal sanatorija, kas celta
péc arhitektu Jana Daikera (Jan Duiker) un
Bernarda Beivuta (Bernard Bijvoet) projek-
ta. Ka daudzam ta laika celtném, ari 3ai
bavniecibas ilgizturiba nebija visai augsta
limeni. 20. gadsimta nogalé celtne vairs
nebija ekspluatéjama, un ta tika pames-
ta iznicibai. Tomér, pateicoties Modernas
kustibas éku, vietu un apkaimju doku-
mentésanas un saglabasanas starptautis-
kas komitejas (DoCoMoMo) aktivitatém,
Niderlandes valdiba atvéléja lidzek|us
celtnes restauracijai, un 2001.-2003. gada

40 Van Nellefabriek [online]. United Nations Educational,
Scientific and Cultural Organization / World Heritage Centre
[cited 23.08.2020]. https://whc.unesco.org/en/list/1441/

Johannes Brinkman as the authors of the
building. This is not entirely accurate, as
Van der Vlugt worked at the construction
office of Brinkmann’s father, the architect
Michiel Brinkmann, which was taken over
by his son Johannes after his death in 1925,
and it was only in 1931 when Johannes
actually graduated Delft University of
Technology having accomplished studies
in civil engineering. The architect Mart Stam,
who was one of the most influential pioneers of
the Modern Movement, also participated in the
elaboration of the factory design.

In the 1990s, the factory was closed
down. In 1998, the renovation of the build-
ings began under the guidance of the ar-
chitect Wessel de Jonge, converting them
into offices. This project was a great success.
In 2008, it was awarded the Europa Nostra
Prize for Cultural Heritage.

In 2014, the building was inscribed on
the UNESCO World Heritage List as a uni-
versal cultural site, stating, inter alia: “the
building embodies the accomplished re-
alisation of a new kind of factory that has
become a symbol of the modernist and
functionalist culture of the inter-war pe-
riod of the Netherlands” and “it expresses
clarity, diversity and openness of indus-
try to the outside world"“0,

Creations by Willem Marinus Dudok,
who was City Architect of Hilversum, was a
great source of inspiration when applying
the principle of contrasting cubic massing in
the composition of the Modern Movement
buildings  throughout Europe. Several
schools, the famous town hall (Picture 44)
and other buildings were constructed in
Hilversum according to his designs. They all
have dynamic horizontally stretched massing
with an emphasized tower and incorporate
certain elements of the Art Deco artistic
language as well. Nevertheless, almost
“pure” vocabulary and formal expression
of the Modern Movement prevails in the
architecture of the dormitory for Dutch
students studying at the International
University of Paris, built in 1928 (Picture 45).

The “Zonnestraal” sanatorium, located at
Loosdrechtse Bos 7 in Hilversum, is another

40 Van Nellefabriek [online]. United Nations Educational,
Scientific and Cultural Organization / World Heritage Centre
[cited 23.08.2020]. https://whc.unesco.org/en/list/1441/
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44, attéls. Hilversuma, Niderlande. Ratsnams.
1924-1930. Willem Marinus Dudok
Picture 44. Hilversum, Netherlands. Town hall.
1924-1930. Willem Marinus Dudok

45. attéls. Parize, Francija. Niderlandes studentu kopmitne
Parizes Starptautiskaja universitate. 1928.

Willem Marinus Dudok

Picture 45. Paris, France. Dutch student dormitory at the In-
ternational University of Paris. 1928. Willem Marinus Dudok

46. attels. Amsterdama, Niderlande. Brivdabas skola (Openluchtschool) Cliostraat 40. 1927-1930. Jan Duiker, Bernard Bijvoet
Picture 46. Amsterdam, Netherlands. Open-air School, Cliostraat 40. 1927—1930. Jan Duiker, Bernard Bijvoet
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arhitektu V. de Jonges un Huberta-Jana
Henketa (Hubert-Jan Henket) vadiba ta
atdzima“", 2010. gada par Zonnestraal
restauraciju abi arhitekti sanémusi Pasau-
les piemineklu fonda un Knoll Modernism
balvu. Tagad bijusaja sanatorija darbojas
rosigs biznesa parks.

J. Daikers bija viens no modernas
kustibas radikalakajiem arhitektiem, kas
savu talantu veltija socialas labklajibas
uzlabosanai, radidams inovativus pro-
jektus un publicédams rakstus par laba-
ku pasauli’. Vina pazistamako celtnu
klasta ir ari Nirvana apartamenti Haga,
Benoordenhout  (1926-1929, kopa ar
J. H. Vibenhu) un Brivdabas skola (Open-
luchtschool) Amsterdama (1927-1930,
kopa ar B. Beivutu, 46. attéls).

Viena no vispazistamakajam stila
ikonam un ari viena no visagrakajam
modernas kustibas celtném ir Bauhaus
makslas skolas éka Desava (Dessau), Vaci-
ja kas uzcelta 1925. gada péc V. Gropiusa
projekta. Dazas zemés, pieméram, lzra-
éla, ,Bauhausa stila” nosaukumu piedévé
pat visai modernajai kustibai.

Celtne ir ideali pamatotas diferencétu
apjomu kompozicijas paraugs (47. attéls).
Skola lielaka dala macibu nodarbibu notika
darbnicas. Tas izvietotas iestiklota trisstavu
apjoma (48. attéls). Cita trisstavu korpusa
otrpus ielai izkartotas studiju telpas. Abus
apjomus otra un tresa stava liment virs ielas
savieno apjoms, kura gar gaiSu galeriju
savirknéti macibspéku kabineti. Vél viena
piecstavu bavkermeni atrodas studentu
un jaunako meistaru kopmitne. Starp to
un galveno ieeju, kas atrodas pie kapném
darbnicu apjoma, ir ékas vienstava dala ar
édnicu un sanaksmju zali, kuras vajadzibas
gadijuma var érti parveidot viena telpa.
1996. gada Bauhaus skolas éka ierakstita
UNESCO pasaules kultiras mantojuma
saraksta.

Vairakus Bauhaus ékas arhitektara
un konstruktivaja uzbavé izmantotos
panémienus V. Gropiuss jau bija

41 Sanatorium Zonnestraal : History and Restoration of a
Modern Monument (Paul Meurs, Marie-Thérese van Thoor, eds.).
Rotterdam: NAi Publishers, 2010. 280 p.

42 Molema, J. Jan Duiker. Barcelona: G. Gili, 1989. 205 p.
(Obras y Proyectos / Works and Projects).

masterpiece of the Modern Movement of
global importance, designed by the archi-
tects Jan Duiker and Bernard Bijvoet. Like
many buildings of that time, it was not very
sustainable. At the end of the 20™ century,
the building could not be used any longer
and was abandoned. However, thanks to
the initiative of the International Commit-
tee for Documentation and Conservation of
Buildings, Sites and Neighbourhoods of the
Modern Movement (DoCoMoMo), the Dutch
government allocated funds for its restora-
tion and in 2001-2003 the building was re-
born under the supervision of the architects
Wessel de Jonge and Hubert-Jan Henket!',
In 2010, both architects received the World
Monuments Fund/Knoll Modernism Prize for
the restoration of the “Zonnestraal”. The for-
mer sanatorium has now been converted
into a lively business park.

Jan Duiker was one of the most radical
architects of the Modern Movement, who
devoted his talent to improving social
well-being by creating innovative designs
and publishing articles about a better
world“2, His most famous buildings include
the “Nirwana” apartments in the Hague,
Benoordenhoutseweg 227  (1926-1929,
with J.G. Webenga) and the Open-air School
(Openluchtschool) in Amsterdam (1927-1930,
with Bernard Bijovet, Picture 46).

One of the most famous icons of the style
and also one of the earliest buildings of the Mod-
ern Movement is the Bauhaus Art School in
Dessau, Germany, built in 1925 to the de-
sign of Walter Gropius. In some countries,
e.g. Israel, the name “Bauhaus style”is even
attributed to the entire Modern Movement.

The building is an example of a perfectly
justified composition of different sections
(Picture 47). At school, most classes took place
in workshops.They are located in a three-storey
wing with the glass curtain wall (Picture 48).
Classrooms are located in another three-storey
wing across the street. The two wings on the
firstand second floor levels above the street are
connected by alight gallery lined with lecturers’

41 Sanatorium Zonnestraal : History and Restoration of a
Modern Monument (Paul Meurs, Marie-Thérese van Thoor, eds.).
Rotterdam: NAi Publishers, 2010. 280 p.

42 Molema, J. Jan Duiker. Barcelona: G. Gili, 1989. 205 p.
(Obras y Proyectos / Works and Projects).
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47. attéls.  Desava, Vacija. Bauhaus skolas éka
Gropiusallee 38. 1925. Walter Gropiuss. Pirma stava
plans: 1— darbnicas, 2 — macibspéku telpas, 3 — studiju
telpas, 4 — sanaksmju zale, 5 — édnica, 6 — kopmitne
Picture 47. Dessau, Germany. Bauhaus school building,
Gropiusallee 38, 1925. Walter Gropiuss. Ground
floor plan: 1 — workshops, 2 — lecturers’ offices,
3 — classrooms, 4 — assembly hall, 5 — canteen, 6 —
dormitory

izméginajis Fagus apavu liestu fabrika
Alfelda pie Leines (Alfeld-an-der-Leine).
Ta wuzcelta 1911.-1913. gada péc
projekta, ko vin$ izstradaja kopa ar
arhitektu Adolfu Meijeru (Adolf Meyer).
Nereti tieSi 3o karkasa konstrukcijas
celtni, kurai ir viegla, iestiklota fasade
un iestiklots apjoma staris, uzskata par
vienu no pirmajiem modernas kustibas
arhitektdras piemériem'”?. 2011. gada
ari ta ieklauta UNESCO pasaules kultaras
mantojuma saraksta.

1922. gada notika vésturé plasi
pazistamais avizes The Chicago Tribune
izdevniecibas ékas starptautiskais pro-
jektu konkurss. Konkursa darbos iezimé-
jas arT modernas kustibas vésmas, kaut

43 Pevsner, N. Pioneers of modern Design : from William
Morris to Walter Gropius. New York, London: The Museum of
Modern Art, The Architectural Press, 1949. 152 p.; Joedicke, J.
Geschichte der Modernen Architektur : Synthese aus Form, Funktion
und Konstruktion. Stuttgart: Gerd Hatje, 1958, S. 69;

Benevolo, L. History of Modern Architecture : Vol. Il : The Modern
Movement. Cambridge, MS: The M.L.T. Press, 1971, p. 384-386;
Kultermann, U. Die Architektur im 20. Jahrhundert. Koln:

Du Mont, 1977, S. 44; Frampton, K. Modern Architecture : A Crit-
ical History. London: Thames and Hudson, 1980. (World of Art),
p. 114; Curtis, W. J. R. Modern Architecture since 1900. London,
New York: Phaidon, 1982, p. 104; Curl, J. S. Oxford Dictionary of
Architecture. Oxford: Oxford University Press, 1999, p. 290.
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48. attels. Desava. Bauhaus skolas eka
Picture 48. Dessau. Bauhaus school building

offices. Another five-storey section houses a
dormitory for students and younger masters.
Between it and the main entrance, which is
located at the stairs of the workshop wing,
there is a one-storey section with a canteen
and an assembly hall, which can be easily
converted into one room if necessary. In 1996,
the Bauhaus school building was inscribed on
the UNESCO World Heritage List.

Gropius had already tried out at the Fa-
gus shoe last factory in Alfeld-an-der-Leine
several techniques used in the architecture
and construction of the Bauhaus building. It
was constructed in 1911-1913 to the design
he had developed together with the architect
Adolf Meyer. Because of its framed structure,
its light, glass facade and a glazed corner, this
building is often considered to be one of the
first examples of the Modern Movement®3,
In 2011, it was also inscribed on the UNESCO
World Heritage List.

In 1922, the famous international
design competition for The Chicago Tribune
publishing house took place. Although some

43 Pevsner, N. Pioneers of Modern Design : from William
Morris to Walter Gropius. New York, London: The Museum of
Modern Art, The Architectural Press, 1949. 152 p.; Joedicke, J.
Geschichte der Modernen Architektur : Synthese aus Form, Funktion
und Konstruktion. Stuttgart: Gerd Hatje, 1958, S. 69;

Benevolo, L. History of Modern Architecture : Vol. Il : The Modern
Movement. Cambridge, MS: The M.LT. Press, 1971, p. 384-386;
Kultermann, U. Die Architektur im 20. Jahrhundert. KolIn:
DuMont, 1977, S. 44; Frampton, K. Modern Architecture : A Crit-
ical History. London: Thames and Hudson, 1980. (World of Art),
p. 114; Curtis, W. J. R. Modern Architecture since 1900. London,
New York: Phaidon, 1982, p. 104; Curl, J. S. Oxford Dictionary of
Architecture. Oxford: Oxford University Press, 1999, p. 290.

49. attéls. Nujorka, ASV. McGraw Hill  50. attels. Chicago Tribune
izdevniecibas eka 330 West 42nd Street.  projektu konkursa darbs. 1922.
1930-1931. Raymond Hood, Frederick ~ Walter Gropius, Adolf Meyer
Picture 50. Entry for The Chicago  Picture 51. Chicago, USA. Sears
Picture 49. New York, USA. McGraw-Hill  Tribune design competition. 1922.  Tower, 233 South Wacker Drive.

Godley, Jacques-André Fouilhoux

Publishing House, 330 West 42nd Street. ~ Walter Gropius, Adolf Meyer

1930-1931. Raymond Hood, Frederick
Godley, Jacques-André Fouilhoux

gan pirma prémija tika neogotiskam pro-
jektam, kuru iesniedza arhitekti DZons
Mids Hauels (John Mead Howells) un Rei-
monds Huds (Raymond Hood). Tas ari tika
istenots. Savukart somu arhitekta Eliela
Sarinenena (Eliel Saarinen) priekslikums,
kas ieguva otro vietu, bija risinats daudz
avangardiskakas formas. Tiesi tas ietek-
méja daudzu divdesmito un trisdesmito
gadu augstceltnu arhitektdru, tostarp
McGraw Hill izdevniecibas éku Nujorka,
330 West 42nd Street (1930-1931, 49. at-
téls), kuras viens no autoriem ir R. Huds.
So éku Iidz ar PSFS biroju augstceltni Fi-
ladelfija, 7200 Market Street (1930-1932,
arhitekti George Howe un William Edmond
Lescaze) uzskata par vienu no agraka-
jiem modernas kustibas piemériem ASV.
Tas arhitektdra nojausamas ari zinamas
asociacijas ar V. Gropiusa un A. Meijera
The Chicago Tribune konkursa projektu
(50. attéls), kurs gan palika bez godalgas,
bet Sodienas skatijuma starp iesniegta-
jiem projektiem modernas kustibas form-
veides konteksta noteikti bija viens no
visinovativakajiem. Vinu projekta apjomu

51. attéls. Cikaga, ASV. Sears Tower
233 South Wacker Drive.
1974-1976. SOM

1974-1976. SOM

of the competition entries already displayed
features of the Modern Movement, the
winnerwas a neo-Gothic design submitted by
architects John Mead Howells and Raymond
Hood, which was implemented. The entry
by the Finnish architect Eliel Saarinen, who
was a runner-up, had a more avant-garde
approach. It had a strong influence on the
architecture of many skyscrapers of the
1920s and 1930s, including the McGraw-Hill
Publishing House in New York, 330 West 42"
Street (1930-1931, Picture 49), co-authored
by Raymond Hood. This building is deemed
to be one of the earliest examples of the
Modern Movement in the USA along with
the PSFS office building in Philadelphia, 1200
Market Street (1930-1932, architects George
Howe and William Edmond Lescaze). There
are some similarities in its architecture
with the competition design for The
Chicago Tribune by Walter Gropius and
Adolf Meyer (Picture 50), which did not
receive any award. In retrospect, it was
certainly one of the most innovative
entries submitted for the competition
as regards the design principles of the
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kompozicija diezgan jausami atspogulo-
jas Sears (tagad Willis) torna (51. attéls)
arhitektara, kas uzcelts 1974.-1976. gada
péc plasi pazistamas arhitektdras firmas
SOM projekta un lidz 1998. gadam bija
augstaka éka pasaulé.

levérojamais arhitektdras teorétikis
Benams (Reyner Banham) 20. gadsimta
vidu nosaucis par meistaru laikmetu ar-
hitektara“*. Tik tiesam, arhitektdras kopé-
jo attistibu jatami iespaidoja atsevisku
personibu dailrade. Visi slavenakie ta laika
arhitektGras meistari savas profesionalas
karjeras sakumposma bija modernas kusti-
bas jeb funkcionalisma pionieri. Tads bija
gan V. Gropiuss, gan Lekorbizjé, kura darbi
izcelas ar gleznaini skulpturalu ekspresiju,
gan L. Miss van der Roe ar savu platonisko
minimalismu, gan somu meistars Alvars Alto
(Alvar Aalto), kura ziemelnieciski atturiga,
bet eleganta bavmaksla ir vides konteksta
izjutas paraugs.

1922. gada Parizé, 53 Avenue Reille péc
Lekorbizjé projekta tika uzcelta gleznotaja
un rakstnieka Amedé Ozafa (Amédée Ozen-
fant) maja un darbnica (52. attéls). A. Ozafa
kopa ar Lekorbizjé izdeva kubismam,
parismam un citiem jaunajiem makslas
virzieniem veltito Zurnalu “L'Esprit Nou-
veau” (“Jaunais gars”). Dzelzsbetona karka-
sa konstrukcija veidotas ékas arhitektira
faktiski jau pilnigi atbilst modernas kusti-
bas formveides kanoniem - tai ir kubiskas
blvmasas, gludas, gaisas virsmas un plasi
iestiklojumi.  Arhitektlras  vésturnieks
Denisss Sarps (Dennis Sharp) to raksturojis
ka “agrinu “minimalas” arhitektdras piemé-
ru, Dom-ino majas prototipu (tas gan nav
gluzi precizi, jo Dom-ino modelis tika radits
jau 1914. gada - J. K.) un dazu to principu
izpausmi, kurus Lekorbizjé izklastija savos
slavenajos “piecos punktos™'*,

Gandriz ideali preciza Lekorbizjé “pie-
cu punktu” ilustracija ir Savua (Savoye) vil-
la Puasi (Poisy), 82 Rue de Villiers, kas péc
vina projekta celta 1928.-1930. gada (53. at-
téls). Ta ir viens no visatpazistamakajiem un
atzitakajiem modernas kustibas agra peri-

44 Banham, R. Age of the Masters : A Personal View of Modern
Architecture. London: Architectural Press, 1975. 170 p.

45 Sharp, D. Twentieth Century Architecture : A Visual History.
London : Heinemann, Secker and Warburg, 1972, p. 66.
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Modern Movement. The massing they had
proposed in their design clearly reflects
the architecture of the Sears (now Willis)
Tower (Picture 51) that was the tallest
building in the world until 1998 and which
was built in 1974-1976 to the design by
the well-known architectural firm SOM.

The renowned architectural critic and
theoretician Reyner Banham called the
mid-20" century the age of masters in
architecture™. Indeed, the overall devel-
opment of architecture was significant-
ly influenced by the work of exceptional
personalities. All famous architects of that
time, namely, Walter Gropius, Le Corbusier
whose works stand out with their pictur-
esque sculptural expression, Ludwig Mies
van der Rohe with his platonic minimalism,
the Finnish architect Alvar Aalto, whose
elegant Nordic designs blend flawless-
ly within the surrounding environment,
were pioneers of the Modern Movement
or Functionalism in the early stages of their
professional careers.

In 1922, the house and workshop of
the painter and writer Amédée Ozenfant
were built to Le Corbusier’s design in Paris,
at 53 Avenue Reille (Picture 52). Ozenfant
published the journal LEsprit Nouveau (The
New Spirit) on cubism, purism and other new
trends in art together with Le Corbusier. In fact,
the architecture of this reinforced concrete
building displays all basic principles of massing
of the Modern Movement - it has cubicshape,
smooth, light surfaces and large expanses of
glass. The architectural historian Dennis
Sharp described it as “an early example of
the ‘minimal’ architecture, a prototype of
the ‘Dom-ino’ house (although this is not
entirely accurate, as the Dom-ino model
was created as early as 1914 - J. K.) and
an expression of some of the principles
set out by Le Corbusier in his famous ‘five
points”,

“Villa Savoye” in Poissy, 82 Rue de
Villiers, built between 1928 and 1930 to Le
Corbusier’s design, is an almost perfectly
accurate illustration of his “five points”

44 Banham, R. Age of the Masters : A Personal View of Modern
Architecture. London: Architectural Press, 1975. 170 p.

45 Sharp, D. Twentieth Century Architecture : A Visual History.
London : Heinemann, Secker and Warburg, 1972, p. 66.

52. attels. Parize, Francija. Amédée Ozenfant maja un
darbnica 53 Avenue Reille. 1922. Le Corbusier

Picture 52. Paris, France. Amédée Ozenfant’s house and
workshop, 53 Avenue Reille. 1922. Le Corbusier

oda piemériem, kam veltitas neskaitamas
publikacijas - raksti un veselas gramatas'“..
Nelielu vai viengimenes éku bavnieciba
deva ievérojamu  pienesumu  visa
modernas kustibas attistiba. Francija lidz
ar Lekorbizjé Saja joma nozimigus darbus
radijusi ari citi talaika arhitekti, pieméram,
Robérs Malé-Stevens (Robert Mallet-
Stevens). 1924.-1925. gada Mezi, Sénas
departamenta (Mézy-sur-Seine), 32 Rue
de la C6té d’Apremont péc vina projekta
tika uzcelta modes makslinieka Pola Puaré
(Paul Poiret) villa (54. attéls) — dinamiska
kubisku buvapjomu kompozicija ar plasiem
iestiklojumiem, balkoniem un terasem.
Nozimiga loma modernas kustibas
attistibas agrakaja posma bija vacu
Verkbunda praktiskajai darbibai.

46 Morel-Journel, G., Ballot, J-Ch. La Villa Savoye Poissy—
Wiines. Paris: Editions du Patrimoine, 1997. 48 p.; Futagawa,
Y. Le Corbusier : Villa Savaye, Poissy, France 1928—31. Tokyo: A.D.A.
Edita, 2009. 80 p. u. c.

53. attels. Puasi (Poisy), Francija. Savua (Savoye) villa 82
Rue de Villiers. 1928—1930. Le Corbusier

Picture 53. Poissy, France. Villa Savoye, 82 Rue de Villiers.
1928-1930. Le Corbusier

54. attels. Mezi (Mezy), Francija. Puaré (Poiret) villa 32 Rue
de la (0té dApremont. 1924—1925. Robert Mallet-Stevens
Picture 54. Mézy-sur-Seine, France. Poiret5 villa, 32 Rue de
la (6té d'Apremont. 1924—1925. Robert Mallet-Stevens

(Picture 53). It is one of the most well-known
and recognizable examples of the early
period of the Modern Movement and the
main subject of countless publications -
articles and even books™®.,

The construction of small or single-
family homes made a significant
contribution to the overall development
of the Modern Movement. In France,
along with Le Corbusier, other architects
of the time, among them Robert Mallet-
Stevens, also actively explored this area.
In 1924-1925, the villa with dynamic
cubic massing, large windows, balconies
and terraces was built to his design
in Mézy-sur-Seine, 32 Rue de la Coté
d’Apremont (Picture 54) for the fashion
designer Paul Poiret.

46 Morel-Journel, G., Ballot, J-Ch. La Villa Savoye Poissy—
Wlines. Paris: Editions du Patrimoine, 1997. 48 p.; Futagawa, Y.
Le Corbusier : Villa Savoye, Poissy, france 1928—31. Tokyo: A.D.A.
Edita, 2009. 80 p. u. c.
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55. attéls. Stutgarte, Vacija. Weillenhofiedlung. 1927. Viendimenes ekas. Le Corbusier

Picture 55. Stuttgart, Germany. Weissenhof estate. 1927. Single-family homes. Le Corbusier

56. attéls. Stutqarte, Vacija. WeiBenhofsiedlung. 1927. Sekciju tipa eka. Ludwig Mies van der Rohe
Picture 56. Stuttgart, Germany. Weissenhof estate. 1927. A prefabricated modular house. Ludwig Mies van der Rohe

1927. gada Stutgarté, 1929. gada Vroclava
un 1932. gada Viné tika sarikotas majoklu
izstades, uzbavéjot nelielus majoklu
kompleksus (vaciski Siedlung), kas sastavéja
no dazada tipa dzivojamajam ékam. Ekas
céla péc pazistamu arhitektu projektiem,
un to badvnieciba tika parbauditas
ari  dazadu materialu  izmanto3anas
panémieni un iespéjas. Pazistamakais no
siem kompleksiem ir WeiSenhofsiedlung
Stutgarté, kuru izveidoja péc L. Misa van
der Roes izstradata plana. Divas Lekorbizjé
projektétas viengimenes ékas (55. attéls)
bija to telpveides principu pieteikums,
kurus meistars nakamaja gada istenoja ari
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The activity of the German Association
of Craftsmen (Deutscher Verkbund) played
animportantrole in the earlier stages of the
development of the Modern Movement.
Housing exhibitions were held in Stuttgart
in 1927, in Wroctaw in 1929 and in Vienna in
1932 where small housing estates (Siedlung
in German) consisting of different types of
residential buildings were constructed.
These houses were built to the designs of
well-known architects, and various methods
and possibilities of the use of different mate-
rials were tested during their construction.
The Weissenhof estate in Stuttgart, which
was built to the plans by Ludwig Mies

57. attels. Barselona, Spanija. Vacijas paviljons pasaules izstade
Av. Francesc Ferrer i Guardia, 7.1928. Ludwig Mies van der Rohe

Picture 57. Barcelona, Spain. German Pavilion at the International Exposi-

N 58. attels. Barselona. Vacijas paviljons

pasaules izstade. Plans
Picture 58. Barcelona. German
Pavilion at the International Exposition.

tion, Av. Francesc Ferrer i Guardia, 7. 1928. Ludwig Mies van der Rohe Plan

Savua villa. Savukart pasa L. Misa van der
Roes veidota daudzdzivokl|u éka (56. attéls)
ir 20. gadsimta otraja pusé izplatito,
masveida buvéto sekciju tipa dzivojamo
éku téla tiess prieksvéstnesis.

Nakosais L. Misa van der Roes
iequldijums modernas kustibas véstures
pieméru uzkrajuma bija Vacijas paviljons
Pasaules izstadé, kas notika Barselona
1929. gada. Rotaligi vieglaja celtné
(57. attéls) meistarigi izmantoti dazadi
ekstravaganti materiali - neraséjosais
térauds, stikls, marmors, onikss un
travertins.  Brivi  sapludinato  telpu
kartojuma ieklauti ari divi Gdensbaseini.
Viens noslédz telpu pliadumu apjoma
dziluma, bet otrs sagaida apmeklétajus
uz terases apjoma prieksa (58. attéls).
Telpiskas kompozicijas gleznainibas zina
3is, Skiet, ir augstakais sasniegums visa
arhitekta dailrades bagataja mantojuma.

Viens no izciliem modernas kustibas
agrakajiem piemériem ir avizes Der
Tagblatt izdevniecibas éka Stutgarte,
Eberhardstralle 61 (59. un 60. attéls). Ta
uzcelta 1927.-1928. gada péc arhitekta
Ernsta Oto Osvalda (Ernst Otto Oflwald)
projekta, kurs tika izstradats jau 1924. gada,
un bija Vacija pirma dzelzsbetona karkasa
augstceltne. Tas fasades runa kanoniska
modernas kustibas formu valoda.

Tiesi iepretim Der Tagblatt tornim gan-
driz vienlaikus ar to (1926.-1928. gada)
tika uzcelts Schocken universalveikals
(nojaukts 1960. gada). Tas bija viens no
izcila arhitekta Eriha Mendelsona (Erich
Mendelsohn) celtajiem daudzajiem uni-
versalveikaliem. E. Mendelsons parstavéja

van der Rohe, is one the best known ex-
amples of such estates. Two single-family
houses were designed by Le Corbusier (Pic-
ture 55) employing the principles of spatial
organisation which were used by him in
“Villa Savoye” the following year. The resi-
dential house designed by Mies van der
Rohe (Picture 56) was a direct forerunner
of pre-fabricated modular residential
buildings mass-constructed in the sec-
ond half of the 20™ century.

The German Pavilion at the Barcelona
International Exposition in 1929 was Mies
van der Rohe’s next contribution to the col-
lection of examples illustrating the historical
development of the Modern Movement.
Various extravagant materials — stainless
steel, glass, marble, onyx and travertine —
were masterfully used in this light and airy
structure (Picture 57). Two ponds added a
sense of lightness to the layout of freely ar-
ranged rooms. One was located at the back
of inside, while the other greeted visitors
at the terrace in front of the pavilion (Pic-
ture 58). As regards the picturesqueness
of the spatial composition, this seems to
be the architect’s highest achievement in
his prolific career.

One of the earliest masterpieces of the
Modern Movementis the publishinghouse
of the newspaper Der Tagblatt in Stuttgart,
Eberhardstrasse 61 (Pictures 59 and 60). It
was built in 1927-1928 to the design by the
architect Ernst Otto Osswald developed as
early as 1924 and it was the first reinforced
concrete high-rise in Germany. Its facades
display the canonical vocabulary of the
Modern Movement.
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59. attels. Stutgarte, Vacija. Avizes Der Tagblatt izdevniecibas

tornis EberhardstralSe 61. 1927—1928. Emst Otto Owald.
20. gs. trisdesmito gadu foto

Picture 59. Stuttgart, Germany. A high-rise of the publishing

house of Der Tagblatt, Eberhardstrasse 61. 1927—1928.
Ernst Otto Osswald. A photo of the 1930s.

Vacija izplatito ekspresionisma ievirzi ar-
hitektara, kas faktiski bija modernas kusti-
bas jeb jaunas lietiskibas paveids ar zinamu
orientaciju uz Art Deco. ST ievirze tapat ka
moderna kustiba pievérsa uzmanibu jau-
nu materialu izmantosanai, jaunajam teh-
niskajam iespéjam, neparastiem apjomu
kartojumiem un inovativai izteiksmes val-
odai, nereti iedvesmojoties no dabiskam,
biomorfam formam. Ekspresionismam nav
stingri novelkamu robezu ne ar Art Deco, ne
moderno kustibu kopuma.

Viens no agrakajiem E. Mendelsona
darbiem bija Einsteina tornis Potsdama
(1919-1924, 61. attéls). Ta ir observa-
torija, kura tika veikti eksperimenti Al-
berta Einsteina relativitates teorijas par-
baudisanai. Celtnes pladlinijas formas
ir viens no ekspresionisma arhitektdras
zimoliem. Konkrétas celtnes gadijuma tas
péc arhitekta domam esot geniala zinat-
nieka kosmiska prata mistikas atspogulo-
juma simbols. Pats A. Einsteins celtni esot
noveértéjis ka “organisku”.
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60. attéls. Stutgarte, Vacija. Der Tagblatt
izdevniecibas tornis

Picture 60. Stuttgart, Germany. A high-rise of
the publishing house of Der Tagblatt

Right across the street, opposite the Der
Tagblatt high-rise, the Schocken department
store (demolished in 1960) was built almost
at the same time (1926-1928). It was one
of the many department stores built by the
remarkable architect Erich Mendelsohn. He
represented the expressionist trend in archi-
tecture in Germany, which was, in fact, a form
of the Modern Movement or new Construc-
tivism with a certain orientation towards Art
Deco. This trend, like the Modern Movement,
focused on the use of new materials, new
technical possibilities, unusual massing and
innovative expression, often inspired by nat-
ural, biomorphic shapes. Expressionism has
no strict boundaries between Art Deco or the
Modern Movement in general.

One of the earliest Erich Mendelsohn’s
works was the Einstein Tower in Potsdam
(1919-1924, Picture 61). It is an astrophysical
observatory where experiments were per-
formed to test Albert Einstein’s theory of rel-
ativity. With its streamlined shapes the build-
ing is one of the landmarks of Expressionist

Vélakie E. Mendelsona darbi veidoti
visparinatakas, geometriski  “tirakas”
formas, ka, pieméram, Schocken uni-
versalveikals Hemnica (1928-1930, 62. at-
téls). Celtne atjaunota 2010.-2014. gada.
Taja ierikots Saksijas zemes Arheologijas
un kultdrvéstures muzejs.

Ekspresionisma un jaunas lietiskibas
lidzsvarotas sintézes pieméri ir ari vaira-
ki savdabiga vacu arhitekta Hansa Pelci-
ga (Hans Poelzig) darbi. Starp tiem viens
no ievérojamakajiem ir kimiska koncerna
IG Farben galvena mitne Frankfurté pie
Mainas (1928-1931). Kompleksa galvena
dala ir sesi plana taisnstaraini devinstavu
apjomi, kas virknéti gar izliektu, gan-
driz 250 m garu savienojoso dalu. Lidz
pat 20. gadsimta vidum ta bija lielaka
administrativa éka Eiropa. Ekas fasades
ar lentveida logiem diezgan precizi
atspogulo modernas kustibas formu iz-
teiksmi (63. attéls), kaut ari pasatitaja
vélme nebija celtne Bauhaus stila. Vini
éka gribéja redzét vacu ekonomikas un
zinatnes spéka simbolu no dzelzs un ak-
mens. Acimredzot tapéc fasades térptas
dabiska akmeni. Galvenas ieejas klasi-
cizétais portiks visam ansamblim pieskir
monumentalitati, bet iekstelpas valda at-
turigi elegants, ekspresionistiska manieré
veidotu apdares detalu smalkums (64. at-
téls). Péc Otra pasaules kara éka izvieto-
jas ASV militaras administracijas iestades.

61. attéls. Potsdama, Vacija. Findteina
tornis. 1919—1924. frich Mendelsohn
Picture 61. Potsdam, Germany,.
Einstein Tower. 1919—1924.

Erich Mendelsohn

architecture. Mendelsohn himself said that
he had let the design of the building emerge
from the mystique around Einstein’s universe.
Albert Einstein himself described the build-
ing as“organic”.

Mendelsohn’s later designs are more
general and have geometrically “cleaner”
forms, like the Schocken department store
in Chemnitz (1928-1930, Picture 62). The
building was renovated in 2010-2014.
Today it houses the Chemnitz State
Museum of Archaeology.

A balanced synthesis of Expressionism
and new Constructivism can be seen in
several designs by the unorthodox German
architect Hans Poelzig. One of the most
outstanding examples is the IG Farben
Building which housed the corporate
headquarters of the chemical conglomerate
in Frankfurt am Main (1928-1931). The
main part of the building complex consists
of six rectangular nine-storey sections
lined up along a curved, almost 250-meter
long connecting part. Until the mid-20t*
century, it was the largest administrative
building in Europe. The facades with
ribbon  fenestration almost precisely
reflect the architectural expression of the
Modern Movement (Picture 63), although
the client did not want a Bauhaus-style
building. The company wanted to see the
building as a symbol of the strength of
the German economy and science made

62. attéls. Hemnica (Chemnitz), Vacija. Schocken universalveikals.
1928-1930. £rich Mendelsohn

Picture 62. Chemnitz, Germany. Schocken department store.
1928—1930. Erich Mendelsohn
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63. attéls. Frankfurte pie Mainas, Vacija. /. . farbenindustrie administrativa éka. 1928—1931. Hans Poelzig.
Picture 63. Frankfurt, Germany. I. G. Farben Building. 1928—1931. Hans Poelzig

64. attels. Frankfurte pie Mainas, Vadija. /. . farbenindustrie administrativa eka. leejas vestibils
Picture 64. Frankfurt, Germany. I. G. Farben Building. Entrance lobby

No 1995. lidz 2001. gadam éka restaureé-
ta. Tagad taja atrodas Johana Wolfganga
Gétes varda nosaukta universitate (Jo-
hann-Wolfgang-Goethe-Universitdit).
Daudzas Art Deco estétika ieklaujama
ekspresionisma manieré veidotas celtnes
ir Hamburga. To vidi izcelas pazistamais
Chile Haus biroju nams Fischertwiete 2A,
kas celts 1922.-1924. gada péc arhitek-
ta Frica Hégera (Fritz Hdger) projekta
(65. attéls). lespaidigais, tumsi sarkana
klinkera kiegeli térptais nams, kura at-
télu var atrast gandriz ikviena masdienu
arhitektdras véstures gramata, atziméts
Vacijas nacionalaja pagaidu saraksta
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of iron and stone. Apparently, this is a
reason why the facades have natural
stone cladding. The classical portico
of the main entrance makes the whole
ensemble appear monumental, while the
interior is toned-down and elegant, with
the subtlety of finishing details designed
in an Expressionist manner (Picture 64).
After WWII, the building housed the US
military administration. Between 1995 and
2001 the building was renovated. Today it
serves as the main structure of the Goethe
University campus.

There are many Expressionist build-
ings displaying Art Deco aesthetics in

65. attéls. Hamburga, Vacija. Chile Haus biroju nams
Fischertwiete 2A. 1922.-1924. Fritz Hoger

Picture 65. Hamburg, Germany. The office building
“Chilehaus”, Fischertwiete 2A. 1922—1924. Fritz Hoger

noltuka iegut UNESCO pasaules kultaras
mantojuma vietas statusu.

Art Deco dazkart péctecigi izmantoja
ari vairakas iepriekséjos vésturiskajos sti-
los plasi lietotas detalas, tas parveidojot
tikai Art Deco raksturigajas, eksaltétajas
formas. Pieméram, tradicionalie sandriki
parvértas par neparastu proporciju deko-
rativam aplikacijam. Sada veida Art Deco
izteiksme prevalé biroju ékas Stella-Haus
Hamburga, Rédingsmarkt 52 arhitektara
(66. attéls). Ta tika izveidota 1922. gada,
uzcelot vél piecus stavus 19. gadsimta
otraja pusé bavétai ékai (arhitekti Chris-
tian Zauleck & Franz Hormann). Ekas en-
ergiskais kubiska rakstura apjomu kar-
tojums un izteikti horizontalas lentés
kartotas logailas ir modernas kustibas
prieksvéstnesi. Viss paréjais attiecas uz
Art Deco, bet cilnis ar zvaigzni, stariem
un zig-zag ornamentiem virs ékas ieejas
portala sanu fasadeé ir stila dekorativas
valodas etalons.

Daudzstaru zvaigzném lidzigu de-
korativu veidojumu kompozicija vaina-
go vienu no pasaulé spilgtakajiem Art
Deco simboliem — Chrysler debesskrapi

66. attels. Hamburga, Vadija. Stella-Haus biroju nams Ro-
dingsmarkt 52.1922. Christian Zauleck & Franz Hormann
Picture 66. Hamburg, Germany. Stella-Haus office building,
Rodingsmarkt 52. 1922, Christian Zauleck & Franz Hormann

Hamburg. One of the most well-known
among them is the office building “Chile-
haus” at Fischertwiete 2A, built between
1922 and 1924 by the architect Fritz Hoger
(Picture 65). This impressive building
made of dark clinker brick, the picture of
which can be found in almost every book
on the history of architecture, has been
inscribed on the tentative list of Germany
in order to obtain a status of the UNESCO
World Heritage Site.

Details of the previous historical styles
were sometimes incorporated in Art Deco
designs, transforming them only into
the characteristic, exalted forms of Art
Deco. For example, traditional decorative
pediments turned into decorative
elements of unusual proportions. This
kind of Art Deco expression prevails in
the architecture of the Stella-Haus office
building in Hamburg, Rédingsmarkt 52
(Picture 66). It was builtin 1922, adding five
more floors to the house constructed in the
second half of the 19" century (architects
Christian Zauleck & Franz Hormann). The
dynamic cubic massing and pronounced
ribbon fenestration already bespeak the
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Nujorka, 405 Lexington Avenue (67. at-
téls). Eku uzcéla 1927.-1930. gada péc
arhitekta Viljama Van Alena (William Van
Alen) projekta. Vienu gadu ta bija augstaka
éka pasaulé, lidz 1931. gada turpat neta-
lu, 20 West 34th Street uzcéla Empire State
Building - ar1 vienu no emblematiskam
Art Deco celtném (arhitekti Shreve, Lamb
& Harmon, projekta arhitekts Gregory
Johnson). Savukart ta pasaules augstakas
ékas statusu saglabaja lidz 1972. gadam,
kad Nujorkas Manhetenas dienvidu dala
uzcéla 2001. gada teroristu sagrautos Pa-
saules tirdzniecibas centra dvinu tornus.
Starp citu, So péckara modernas kustibas
zenita laika tapuso celtnu izteikti vertika-
laja fasazu apdares dalijuma bija skaidri
saskatama atsauce uz Art Deco raksturigo
arhitektdras valodu.

Art Deco arhitektira saméra izplati-
ti bija plana trisstdraini un ciesi kopa
virknéti ekeri. To vizuala izteiksme
zinama méra atgadinaja lauziti starainos
Art Deco dekorativos motivus vai akorde-
ona plésas, ka, pieméram, Parizes radio
stacijas éka 116 Avenue des Champs-
Elysées, kas celta 1929. gada péc arhitek-
ta Zana Debua (Jean Desbois) projekta.
Eka atbilstosi funkcijai bija sava laika
modernisma jédziena simbols. Seviski
efektigs $adu erkeru lietojuma piemérs
ir Mutual Heights biroju nams Keiptauna,
Dienvidafrika (1939, arhitekti Louw &
Louw, projekta arhitekts Frederick Glen-
nie, 68. attéls). Si celtne ir Tsts Art Deco
dargakmenis.

Art Deco stilistikai tuvi bija arl agrakie
Alvara Alto darbi, pieméram, 1923.-
1925. gada celtais Stradnieku klubs Jiveskilé
(Jyvdskild) un Patriotisko organizaciju
nams Seinajoki (1926). Ta¢u jau 1927.-
1929. gada celtais avizes “Turun Sanomat”
izdevniecibas nams Turku, Kauppiaskatu 5
(69. attéls) uzradija nobriedusu modernas
kustibas arhitektaras formu valodu. Ta ir
kubiska apjoma celtne ar gludam fasazu
virsmam un lentveida logiem.

Nakamaja gada saka celt tuberkulozes
sanatoriju Paimio, netdlu no Turku
(70. attéls). Apjomigajai €kai ir septini stavi.
Tas ir Skietami daudz dabas vidé novietotai
celtnei, ta¢u ta ir maksimali saudzigi
ierakstita apkartéja priezu meza, panakot
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expression of the Modern Movement. The
rest of the architectural design pertains
to Art Deco, but the relief with a star, rays
and zigzag ornaments above the entrance
portal on the side facade is a distinctive
characteristic of the style.

A composition of multi-beam star-like
structures crowns one of the most impres-
sive Art Deco landmarks - the Chrysler sky-
scraper in New York (USA), 405 Lexington
Avenue (Picture 67). It was built in 1927-
1930 to the design by the architect William
Van Alen. One year, until 1931, it was the
tallest building in the world, before the
Empire State Building was erected quite
nearby at 20 West 34t Street, which is also
one of the most iconic Art Deco buildings
(architectural firm Shreve, Lamb & Harmon,
architect Gregory Johnson). It retained its
status of the world’s tallest building until
1972, when the Twin Towers of the World
Trade Centre (destroyed in the 2001 terror-
ist attacks) were built in Lower Manhattan.
Incidentally, the distinctly vertical facade
division of these buildings constructed
during the peak of the post-war Modern
Movement bore a clear reference to the
characteristic architectural vocabulary of
Art Deco.

In Art Deco architecture, triangular bay
windows closely flanking each other were
quite common. Visually they resembled
broken radiant Art Deco decorative motifs
or accordion bellows, for instance as in the
Paris Radio Station Building, at 116 Ave-
nue des Champs-Elysées, designed by the
architect Jean Desbois and built in 1929.
The building, according to its function, was
a symbol of the concept of modernism of
its era. The Mutual Heights office building
in Cape Town, South Africa (1939, architec-
tural firm Louw & Louw, architect Frederick
Glennie, Picture 68) is a particularly spec-
tacular example of the use of such bay win-
dows. This building is a real Art Deco gem.

Alvar Aalto’s earlier works, for exam-
ple, the Workers’ Club built in 1923-1925
in Jyvaskila and the Seindjoki Civil Guards
House built in 1926, were also close to the
Art Deco aesthetics. However, the publish-
ing house of the newspaper Turun Sanomat
in Turku, Kauppiaskatu 5 (Picture 69), built
in 1927-1929, already showed a mature

67. attéls. Nujorka, ASV. Chryssler Building 405 Lexington
Avenue. 1927—1930. William van Alen

Picture 67. New York, USA. Chrysler Building, 405
Lexington Avenue. 1927—1930. William van Alen

iespéjami nelielu apbaves laukumu un
lidz ar to vairak saglabajot dabas pamatni.
Telpisko kompoziciju (71. attéls) veido
gleznains badvapjomu izkartojums, kas
sanatorijas 296 pacientiem nodrosina
pilnigu komfortu. Pacientu dzivojamas
telpas virknétas gar galeriju, lai panaktu to
orientaciju tikai pret dienvidiem. Apjoma
iespaidigos izmérus vizuali atvieglo balkoni
galeriju galos. Nelield lenki pret pacientu
apjoma garenasi pieblokéts  solarijs,
bet perpendikulari pretéja virziena -
érti pieejams medicinas personala un
procediru telpu korpuss. Caur to pirma
stava limeni var noklat édnica, kuras neliela
pagrieziena novietotais apjoms lidzsvaro
visa kompleksa telpisko kompoziciju.
Talak aiz édnicas briva pavérsiena atrodas
saimniecibas telpu apjoms. Celtne jau driz
péc uzceldanas izpelnijas plasu starptautisku
atzinibu un tapat ka Vipuri (Viborgas, tagad
Krievija) Pilsétas bibliotéka, kuras bavi péc

68. attels. Keiptauna, Dienvidafrika. Mutual Heights biroju
nams 14 Darfing Street. 1939. Louw & Louw; Frederick Glennie
Picture 68. Cape Town, South Africa. Mutual Heights
office building, 14 Darling Street. 1939. Louw & Louw,
Frederick Glennie

architectural expression of the Modern
Movement with its cubic massing, smooth
facades and ribbon windows.

The following year, the construction
of a tuberculosis sanatorium began in
Paimio, near Turku (Picture 70). The huge
building has seven floors, and it seems
quite a lot for a building in a natural set-
ting, however, it sits incredibly well in the
site surrounded by pine forests, using the
smallest possible building area and pre-
serving as much as possible the natural
environment. The spatial composition
(Picture 71) is made up of picturesquely
laid out sections thus providing complete
comfort to the 296 patients of the sanato-
rium. Patients’ rooms facing only south-
wards line up the gallery. Balconies that
are attached at the ends of the galleries
make the bulky building appear visually
lighter. A solarium is placed at a small an-
gle to the longitudinal axis of the patients’
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69. attéls. Turku, Somija. Turun Sanomat nams
Kauppiaskatu 5. 1928—1930. Alvar Aalto

Picture 69. Turku, Finland. The Turun Sanomat building,
Kauppiaskatu 5. 1928—1930. Alvar Aalto

70. attéls. Paimio, Somija. Tuberkulozes sanatorija.
1929-1933. Alvar Aalto

Picture 70. Paimio, Finland. The tuberculosis sanato-
rium. 1929—1933. Alvar Aalto

71. attéls. Paimio. Tuberkulozes sanatorija. Plans
Picture 71. Paimio. The tuberculosis sanatorium. Plan

A. Alto projekta pabeidza divus gadus
vélak, joprojam tiek uzskatita par vienu no
augstakajam virsotném starpkaru perioda
modernas kustibas arhitektara. levérojamais
arhitektaras vésturnieks Zigfrids Gidions
(Sigfried Giedion) to lidz ar Bauhaus éku
un Lekorbizjé izstradato Naciju ligas pils
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wing, but on the other side, perpendicu-
lar to it, there is an easily accessible wing
of medical staff and treatment rooms. The
ground floor gives access to the dining hall
which, being placed at a small angle, bal-
ances the spatial composition of the whole
complex. Farther behind the dining hall,
there is an outbuilding stretching out in a
slightly different angle. Soon after its com-
pletion the complex received widespread
international recognition, like the Viipuri
(now Vyborg in Russia) City Library, which
was built two years later to Alto’s design
and is still considered to be one of the
highest peaks in the Modern Movement
architecture of the interwar period. Sig-
fried Giedion, a prominent architectural
historian, described it, along with the Bau-
haus building and the design developed
by Le Corbusier for the Palace of Nations
in Geneva, as one of the three main works
that had contributed to the progress of
modern architecture™”, giving credit to
Alto mainly for his input into the devel-
opment of organic architecture. The well-
known art critic Michel Ragon also points
out that Sigfried Gidion referred to the
Paimio Sanatorium as one of the marvels
of the modern world®“®.

A real jewel of the Modern Movement
architecture is the Fascist House (Casa del
fascio) in Como, Italy (Picture 72). It was
built in 1932-1936 by the architect Gi-
useppe Terragni. The general tone of ar-
chitecture in Italy of the time was being
dictated by Mussolini’s fascist regime. All
the authoritarian regimes promoted and
supported the architectural expression
rooted in classical styles producing huge,
monumental Neo-eclectic buildings re-
flecting their ideology, even though back
then it was a politically independent
trend of the latest fashion dominating in
the world.

The elements of classical styles
used by Neo-eclecticism came back to
the forefront as an eternal value in the

47 Giedion, S. Space Time and Architecture : The Growth of A
New Tradition. Cambridge: Harvard University Press, 1967 (5th
ed.). P.630.

48 ParoH, M. 0 cospemerHoli apxumexmype. Mockga:

locypapcTBeHHOe 13AaTeNbCTBO IMTepaTypbi M0 CTPOUTENbCTBY,
apXUTeKType 11 CTpouTeNbHbIM Matepuanam, 1963. (rp. 210.

72. attéls. Komo, Italija. Fasistu nams

Picture 72. Como, ltaly. Fascist House
(Casa del fascio). 1932—1936. Giuseppe

73.attels. Zenéva, Sveice. Naciju pils.1929-1938. Carlo Broggi,
(Casa del fascio). 1932—1936. Giuseppe Terragni Julien Flegenheimer, Camille Lefévre, Henri-Paul Nénot, Joseph Vago

Picture 73. Geneva, Switzerland. Palace of Nations. 1929—1938.
Carlo Broggi, Julien Flegenheimer, Camille Lefevre, Henri-Paul

Terragni Nénot, Joseph Vago

Zenéva projektu raksturojis ka vienu no
trim galvenajiem darbiem, kas veicinajusi
modernas arhitektaras progresu’, A. Alto
nopelnus galvenokart saskatot arhitektdras
organiskas  ievirzes  attistiSana.  Arl
pazistamais makslas kritikis MiSels Ragons
(Michel Ragon) norada, ka S. Gidions Paimio
sanatoriju nodéveéjis par vienu no masdienu
pasaules brinumiem!“®,

Ists modernas kustibas arhitektaras
tirradnis ir Fasistu nams (Casa del fascio)
Komo, Italija (72. attéls). Tas péc arhitekta
Dzuzepes Teranji (Giuseppe Terragni) pro-
jekta uzcelts 1932.-1936. gada - laika, kad
Italija arhitektaras visparéjo toni centas dik-
tét B. Musolini fasistiskais rezims. Visi ta laika
autoritarie rezimi veicinaja un atbalstija kla-
sisko izteiksmes lidzek|u arsenala saknoto,
monumentali smagnéjo neoeklektismu,
meéginot tiesi ar to saistit savu ideologiju,
kaut arl tas bija visa pasaulé izplatits un
no politiskajiem apstakliem neatkarigs,
visparéjs modes stravojums.

Neoeklektisma izmantota  klasisko
arhitektdras formu valoda ka maziga vértiba
bavmaksla 20. gadsimta trisdesmitajos
gados un it Tpasi to otraja pusé kartéjo
reizi ieguva jaunu aktualitati. Masdienu
arhitektdras vésturé neoeklektismu
tradicionali pienemts uzskatit par kaut ko

47 Giedion, S. Space Time and Architecture : The Growth of A New
Tradition. Cambridge: Harvard University Press, 1967 (5th ed.). P. 630.

48 ParoH, M. 0 cospemenHoli apxumexmype. Mockga:
TocynapcTBeHHoe U34aTeNbCTBO UTEPaTypbl N0 CTPOUTENLCTBY,
apXUTeKType 11 CTpouTeNbHbIM MaTepuanam, 1963. Crp. 210.

architecture of the 1930s, especially in the
second half of the decade. In the history
of modern architecture, Neo-eclecticism is
traditionally considered to be something
retrospective, directed backwards and so
on. However, in the context of its time, it
was as novel as the Modern Movement
and as regards the concept of “modern’,
it was an absolutely contemporary
phenomenon. Naturally, many important
public buildings of various functions were
designed in this style.

One of the most typical examples is
the history of the construction of the Pal-
ace of Nations in Geneva which is mostly
famous for the results of the 1926 design
competition. To this day, more and more
new publications appear in which the
jury is accused of being too rigid and tra-
ditional, rejecting Le Corbusier’s design
which supposedly was the best and most
innovative one. After the competition, an
international team of architects was set
up which developed the design underly-
ing the construction of this huge building
(Picture 73). It is built in noble, presenta-
ble, modernized classical forms — as a tem-
ple for the cooperation and unity of the
nations of the world. Neo-eclecticism was
also once a modern art.

In Latvia, the Modern Movement or
Functionalism in architecture emerged al-
most simultaneously with the architectural
novelties in Europe. One of the pioneers
and most prolific masters of the new style
was civil engineer Teodors Hermanovskis.
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retrospektivu, no laika gara atpalikusu vai
tamlidzigi. Tomér sava laika konteksta tas
bija tikpat inovativs k& moderna kustiba
un jédziena “moderns” izpratné - absolati
laikmetiga paradiba. Likumsakarigi, ka tiesi
saja stilistika veidoja nozimigas visdazadako
funkciju publiskas ékas.

Viens no raksturigakajiem piemériem ir
Naciju ligas pils Zenéva celtniecibas vésture.
Ta galvenokart pazistama 1926. gada
notikusa projektu konkursa rezultatu dél. Lidz
pat misdienam paradas aizvien jaunas un
jaunas publikacijas, kuras konkursa Zarijai tiek
parmestaiesligana skietamatradicionalisma,
noraidot Lekorbizjé izstradato projektu,
kurs it ka bijis pats inovativakais un labakais.
Péc konkursa tika izveidota starptautiska
arhitektu komanda, péc kuras izstradata
projekta ari tapa milziga celtne (73. attéls).
Ta veidota céli reprezentablas, modernizéti
klasiskas formas — ka templis pasaules naciju
sadarbibai un vienibai. Ari neoeklektisms
bija sava laika moderna maksla.

Latvija moderna kustiba  jeb
funkcionalisms arhitektara izplatijas
gandriz vienlaikus ar arhitektdras novitatém
Eiropa. Viens no jauna stila pionieriem un
razigakajiem meistariem bija buvinZenieris
Teodors Hermanovskis. Jau laikabiedru
skatijuma vin$ darbojas ,celtnieciba,
ievezdams pie mums jaunu virzienu”*.
Agrakais vina darbs arhitektara ir ires nams
ar veikaliem Marijas iela 8 (1926), kam
blakus atrodas vél viens vina projektétais
nams Marijas iela 6 (1928, 74. attéls). Abu
éku spécigi artikulétas fasades risinatas
,ro” plaknu makslas gara, bet Marijas iela 8
diezgan jatama ir ari Art Deco izsmalcinato
formu estétika. Sis stilistikas formalo klideju
klasta Iidz ar uzsvérto vertikdlumu un plana
trissthrainajiem vai trapecveida erkeriem
vai balkoniem (ka, pieméram, Marijas iela
8) ir arl apalas logailas, |ézeni pakapjveida
vai stavi zig-zag kontiras zelmini, dazadi
Skautnainu vai, gluzi pretgji, pladlinijas formu
izvirzijumi un logu spraislojums ar rombisku
vai lauzitu liniju dalijumu, ka ari ailas ar
slaidam trapecveida augsdalam. Atseviskus
$adus elementus T. Hermanovskis ir ieaudis
daudzu savu 20. gadsimta divdesmitajos un

49 Latvijas darbinieku galerija : 1918—1928 (P. Krodera red.).
Riga: Gramatu draugs, 1929. 50. Ipp.
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According to his contemporaries, he was
working “in construction, bringing new
trends to us"?, His earliest work in architec-
ture was an apartment house with shops
at Marijas iela 8 (1926), next to which is
another house designed by him at Marijas
iela 6 (1928, Picture 74). The strongly artic-
ulated facades of both buildings are “clean”
planes, while the building at Marijas iela
8 displays some exquisite shapes charac-
teristic of Art Deco aesthetics. Among the
clichés of this style, along with the vertical
facade division and triangular or trapezoid
bay windows or balconies (like at Marijas
iela 8), there are also round windows, flat
stepped or steep zigzag-shaped gables,
various angular or, quite the opposite,
streamlined projections and window panes
made of a grid of rhombic or broken lines,
as well as openings with slim trapezoid
upper parts. Hermanovskis incorporated
some of those elements into the fagcades of
many modern buildings he designed in the
1920s and 1930s, e.g. apartment houses in
Riga, Bruninieku iela 45 (1929, Picture 75)
and Gertrudes iela 25 (1934, Picture 76),
single-family houses at Maza Nometnu
iela 6 (Picture 77; the house was signifi-
cantly altered in 2007), Ojara Vaciesa iela
33,in Riga and at Kalna prospekts 3, in Ogre
(Picture 78). They all were built in 1927.The
same year one of the first projects of the ar-
chitect Osvalds Tilmanis was implemented,
namely, a residential building with a chem-
ist’s shop in Riga, Nometnu iela 60 (Picture
79). This minute house in the very centre of
Pardaugava district is a great example of
the Modern Movement served in a sauce of
formal elements of Art Deco.

Next to the building in Riga, at Maza
Nometnu iela 6, by the Maras Pond, there is
one of the most impressive clusters of build-
ings designed along the lines of the Modern
Movement or Functionalism. All the hous-
es in this cluster, i.e. at Ojara Vaciesa iela 11
and 13/13a (1931) and Maza Nometnu iela
2 (1930) and 4 (1928), were built by “Housing
Cooperative of Riga and the Surrounding
Area” to the designs by the architect of Teo-
dors Hermanovskis, using the funds of the

49 Latvijas darbinieku galerija : 1918—1928 [Gallery of Latvia's
Most Famous People: 1918—1928] (P. Krodera red.). Riga: Grama-
tu draugs, 1929. 50. Ipp.

74. attéls. Riga. Ires nami ar vei-
kaliem Marijas ela 8 (1926) un 6
(1928). Teodors Hermanovskis

with shops at Marijas iela 8 (1926)

and 6 (1928). Teodors Hermanovskis ~ Teodors Hermanavskis

trisdesmitajos gados buvéto moderno celtnu
fasazu arhitektara, pieméram, ires namos
Riga, Bruninieku iela 45 (1929, 75. attéls) un
Gertrades iela 25 (1934, 76. attéls), ka arl
viengimenes majas Riga, Mazaja Nometnu
iela 6 (77. attéls; maja ievérojami parbavéta
2007. gada), Riga, Ojara Vaciesa iela 33 un
Ogré, Kalna prospekta 3 (78. attéls). Tas visas
celtas 1927. gada. Tad pat istenots ari viens
no pirmajiem arhitekta Osvalda Tilmana
projektiem - dzivojama éka ar aptieku
Riga, Nometnu iela 60 (79. attéls). St neliela
écina pasa Pardaugavas centra ir lielisks Art
Deco formalo elementu mércé pasniegts
modernas kustibas arhitektdras piemérs.
Blakus ékai Riga, Mazaja Nometnu
iela 6 pie Maras dika atrodas viens no

77. attéls. Riga. Viengimenes maja Mazaja Nometnu iela 6.
1927 Teodors Hermanovskis

Picture 77. Riga. Single-family house at Maza
Nometnuiela 6. 1927. Teodors Hermanovskis

-

75. attéls. Riga. Ires nams ar velkaliem ~ 76. attéls. Riga. Ires nams ar veikaliem
Bruninieku iela 45. 1929.

Teodors Hermanovskis

Picture 74. Riga. Apartment houses  Picture 75. Riga. Apartment house
with shops at Bruniniekuiela45.1929.  shops at Gertrdes iela 25. 1934.

Gertrides iela 25.1934.
Teodors Hermanovskis
Picture 76. Riga. Apartment house with

Teodors Hermanovskis

building owners. With their cubic massing,
almost all of them are textbook examples of
the style. The semi-detached house at Ojara
Vacieda iela 13/13a lost part of its original
charm in the 1960s when it was adapted to
the needs of a scientific institute by adding
two upper floors. The house was renovated
and converted into an office building in 1999.
There are several more single-family homes
designed in the typical vein of the Modern
Movement by Hermanovskis in Ojara Vaciesa
iela (Picture 80).

Single-family dwellings and so-called
small-family houses containing no more
than four tiny flats spurred the develop-
ment of the new architectural expression
in the 1920s and 1930s. About 180 such

78. attéls. Ogre. Viengimenes maja Kalna prospekta 3.
1927.Teodors Hermanovskis

Picture 78. Ogre. Single-family house at Kalna prospekts 3.
1927.Teodors Hermanovskis
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79. attéls. Riga. Dzivojama éka ar aptieku Nometnu iela 60. 1927. Osvalds Tilmanis
Picture 79. Riga. Dwelling house with a chemist’s shop at Nometnu iela 60. 1927. Osvalds Tilmanis

80. attéls. Riga. Viengimenes eka Ojara
VacieSa ield 23. 1931. Teodors Hermanovskis  jel5 30. 1937, Eduards Bathers

Picture 80. Riga. Single-family house at
OjaraVacieSa iela 23. 1931.
Teodors Hermanovskis

iespaidigakajiem modernas kustibas jeb
funkcionalisma éku puduriem. Taja visas
ékas - Ojara Vaciesa iela 11 un 13/13a
(1931) un Mazaja Nometnu iela 2 (1930) un
4 (1928) - péc T. Hermanovska projektiem
célis ,Rigas un apkartnes dzivoklu
kooperativs’, piesaistot éku Tpasnieku
lidzeklus. Ar savu kubisko bdvmasu
salikumu gandriz visas tas ir hrestomatiski
stila formveides paraugi. Dvinu maja
Ojara VacieSa iela 13/13a dalu sava
sakotnéja Sarma zaudéjusi seSdesmitajos
gados, kad ta tika pielagota zinatniska
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81. attéls. Riga. Dzivojama éka ar kosmetikas laboratoriju Laimdotas

Picture 81. Riga. Residential house with a cosmetic laboratory at
Laimdotas iela 30. 1937. Eduards B&thers

houses were built in the area of Mezaparks,
in Riga around this time. But in the district
of Teika, the construction of which started
in 1930, more than 500 such houses were
built by 1939, and as many as 58 (!) of them
were designed by Hermanovskis.

The residential house at Laimdotas iela
30 (Picture 81) in Teika is one of the most
striking examples of the Modern Movement,
which attracts attention with its particularly
picturesque and dynamic massing. It was
built in 1937 to the design by the civil engi-
neer Eduards Béthers for Daniels Klavins, a

institdta vajadzibam, uzbavéjot divus
augséjos stavus. Eka atjaunota un vélreiz
parbuvéta par biroju namu 1999. gada.
Ojara Vaciesa iela atrodas vél vairakas péc
T. Hermanovska projektiem celtas tipiskas
modernas kustibas stila viengimenes majas
(80. attels).

Viengimenes dzivojamas majas, ka ari
ta sauktas mazgimenu majas, kuras bija ne
vairak ka 4 dzivokli, ap 20. gadsimta divde-
smito un trisdesmito gadu miju bija jauna
arhitekturas stila formu valodas attistibas
spécigakais virzitajspéks. Riga, Mezaparka
ap So laiku uzcelts ap 180, bet ,Teikas”
rajond, kuru saka apbadvét 1930. gada,
lidz 1939. gadam uzcelts vairak neka 500
$adu éku. 58 (!) no tam tapusas péc T. Her-
manovska projektiem.

JJeikd” viens no  efektigakajiem
modernas kustibas formveides piemériem,
kas piesaista uzmanibu ar seviski gleznainu
un dinamisku bdvmasu kartojumu, ir
dzivojamais nams Laimdotas iela 30
(81. attéls). To péc bavinzeniera Eduarda
Béthera projekta 1937.gada célis kosmétikas
specialists un ari literats Daniels Klavins.
Katra no ékas diviem apakséjiem staviem
atrodas pa diviem Tres dzivokliem, bet virs
tiem — viens lielaks dziovoklis un saimnieka
kosmétiska laboratorija, kura izgatavoja
medicinisko augu ziepes ,Nazenda”. Si &kas
telpiska struktGra galvenajos vilcienos
nolasama ari aréja veidola.

Kubisko apjomu spéle modernaja
kustiba tomér nereti bija pasmérkiga un
ne vienmér iekstelpu izkartojumam un
raksturam precizi atbilstosa. Makslinieciska
efekta sasniegsanas noltka nereti tika pat
upuréta telpu funkcionala kvalitate - tiesi
pretéji lozungam ,forma seko funkcijai”
Tacu tiesi lidzsvarots un izteiksmigs apjomu
kartojums vél Sodien lauj neparprotami
atpazit 20. gadsimta divdesmito gadu
nogales un trisdesmito gadu pienesumu
musdienu arhitektara. Starp neskaitamajam
tolaik  uzceltajam  viengimenes  vai
nelielajam dzivojamajam ékam ir simtiem
ikonisku modernas kustibas pieméru visa
Latvija (82.-85. attéls).

Modernas kustibas pioniera T. Her-
manovska darbu klasta ir vesela virkne
celtnu ar vairak vai mazak uzsvértu kubisku
blvapjomu kartojumu un horizontaliem

cosmetics specialist and also a writer. Two
rental flats are located on each of the two
lower floors of the house, but above them
there is one larger flat and the owner’s cos-
metic laboratory where the herbal soap “Na-
zenda” was produced. The spatial structure
of the house is also reflected in its exterior.

Nevertheless, a play with cubic mass-
ing in the Modern Movement was often
end in itself and was not always justi-
fied by the requirements of the layout
and interior. To achieve an artistic effect,
functional needs were often disregard-
ed contradicting the phase “form follows
function”. However, it is this balanced and
expressive massing that allows today to
recognize the modernist architecture of
the late 1920s and 1930s. Among the count-
less single-family or small dwelling hous-
es built at that time, there are hundreds of
iconic examples of the Modern Movement
throughout Latvia (Pictures 82-85).

Among the works of Teodors Hermano-
vskis, who was the pioneer of the Modern
Movement, there are many buildings with
more or less pronounced cubic massing
and ribbon fenestration. They often con-
trast with the vertical continuous glazing
of the staircases, what is quite aptly called
“a thermometer”. Such buildings are, for
example, apartment houses in Riga, Strél-
nieku iela 3 (1929, Picture 86), Nometnu
iela 9 (1929, Picture 87), Elizabetes iela 14
(1930), Stabu iela 4 (1932, Picture 88), an
apartment house with a chemist’s shop in
Riga, on the corner of Brivibas gatve and
Zemitana laukums (Brivibas gatve 308,
1931), an apartment house with the cin-
ema “Teika” at Zemitana laukums 2 (1933,
Picture 89) etc. The latter is an example of
the expression of canonically “pure” Mod-
ern Movement. In this building, corner win-
dows and large bay windows flanked with
horizontally accentuated balconies are the
most characteristic elements of the style.

Bay windows with integrated balconies,
an  emphasized  horizontal  division
contrasting with vertical lines of windows,
balconies wrapped around the corners of
buildings are the most characteristic features
in the architectural vocabulary of the Modern
Movement. All these elements are clearly
displayed in the office and apartment
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82. attéls. Riga. Dzivojama éka Aizkraukles iela 12.
1930. Lidija Hofmane-Grinberga

Picture 82. Riga. Residential house at

Aizkraukles iela 12. 1930. Lidija Hofmane-Grinberga

84. attels. Liepaja. Viengimenes eka Tosmares iela 5.
20. gadsimta trisdesmitie gadi

Picture 84. Liepaja. Single-family house at Tosmares
jela 5. 1930s

lentveida logiem. Tie nereti kontrasté ar
kapnu telpu vertikalajiem vienlaidus iestik-
lojumiem, kas diezgan trapigi iesaukti par
termometriem. Tadas celtnes, pieméram,
ir res nami Riga, Strélnieku iela 3 (1929,
86. attéls), Nometnu iela 9 (1929, 87. at-
téels), Elizabetes iela 14 (1930), Stabu iela 4
(1932, 88. attéls), ires nams ar aptieku Riga,
Brivibas gatves un Zemitana laukuma stari
(Brivibas gatvé 308, 1931) un ires nams
ar kinoteatri ,Teika” Zemitana laukuma 2
(1933, 89. attéls) u. c. Pédégjais ir kanoni-
ski ,tiras” modernas kustibas izteiksmes
paraugs. Raksturigakie stila formu valodas
elementi Saja éka ir stara logi un uzsverti
horizontali, ar apjomigiem erkeriem sa-
blokéti balkoni.
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83. attels. Riga. Dzivojama eka Aizkraukles iela 7. 1931.
Lidija Hofmane-Grinberga

Picture 83. Riga. Residential house at Aizkraukles iela 7.
1931. Lidija Hofmane-Grinberga

85. attéls. Brocéni. Cementa fabrikas direktora éka
Cieceres ezera krasta. 1939. Alfréds Laukirbe
Picture 85. Brocéni. House of a cement factory director
by Lake Ciecere. 1939. Alfréds Laukirbe

building with shops in Riga, Elizabetes iela
51 (1928, Picture 90 and 91), which is one of
the most outstanding and also the earliest
masterpieces of the style. Its author was
the architect Paul Mandelstamm who had
designed many innovative Art Nouveau
buildings Riga in the early 20" century. At the
endofthe 1920s, hewasone ofthemostactive
promulgators of the Modern Movement in
Latvia together with Teodors Hermanovskis.
Initially, there was an American car shop with
a large warehouse on the lower floors of the
courtyard wing of the building at Elizabetes
iela 51. Paul Mandelstamm also designed
several apartment houses with shopsin Riga,
e. g. at Brivibas iela 97 (1934, Picture 92),
Bruninieku iela 40 (1929) and 49 (1932,

86. attéls. Tres nams ar veikaliem Strélnieku iela 3.
1929. Teodors Hermanovskis

Picture 86. Riga. Apartment house with shops at
Strélnieku iela 3. 1929. Teodors Hermanovskis

87. attéls. Riga. Ires nams ar veikaliem Nometnu iela 9.
1929. Teodors Hermanovskis

Picture 87. Riga. Apartment house with shops

at Nometnu iela 9. 1929. Teodors Hermanovskis

88. attéls. Riga. Ires nams ar veikaliem Stabu ~ 89. attéls. Riga. Ires nams ar veikaliem un kinotedtri Zemitana

iela 4. 1932. Teodors Hermanovskis

laukumna 2. 1933. Teodors Hermanovskis

Picture 88. Riga. Apartment house with shops ~ Picture 89. Riga. Apartment house with shops and a cinema at

at Stabu iela 4. 1932. Teodors Hermanovskis

Erkeru un balkonu sasaistijums,
uzsvérta horizontalitate, kas kontrasté ar
izteikti vertikali veidotiem iestiklojumiem,
ka ari balkoni, kas apliec ékas stari, ir
modernas kustibas izteiksmes lidzeklu
paletes simboli. Tas viss uzskatami redzams
viena no izcilakajiem un ari agrakajiem
stila pieminekliem - biroju un dzivoklu
nama ar veikaliem Riga, Elizabetes iela
51 (1928, 90. un 91. attéls). Ekas projekta
autors  arhitekts Pauls MandelStams
20. gadsimta sakuma bija daudzu inovativu
Rigas jagendstila celtnu autors. Savukart
divdesmitajos gadu nogalé vins lidz ar
T. Hermanovski bija viens no modernas
kustibas aktivakajiem veicinatajiem
Latvija. Sakotnéji éka Elizabetes iela 51

Zemitana laukums 2. 1933. Teodors Hermanovskis

Picture 93), Stabu iela 47 (1928), a single-
family house at Meza prospekts 40 (1930),
a trading house at Krisjana Barona iela 44
(1938) and other canonical examples of the
Modern Movement.

Alfred Karr and Kurt Baetge are
distinguished architects who had created
some remarkable buildings in the manner
of the Modern Movement. Their first major
collaboration was the People’s House,
now the Latvian Trade Union building at
Bruninieku iela 29/31 in Riga (1929, Picture
94). The artistic composition of the facades
with their emphasized vertical, rhythmic
division bespeaks Expressionism which was
popular in Germany at the time or Art Deco
for that matter. Atop the building there
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90. attels. Riga. Biroju un Tres nams ar veikaliem Elizabetes
iela 51. Projekta perspektiva. 1928. Pauls MandelStams
Picture 90. Riga. Office and apartment house with shops at
Flizabetes iela 51. Design sketch. 1928, Paul Mandelstamm

92. attéls. Riga. Ires nams ar veikaliem Brivibas iela 97.
1934. Pauls MandelStams

Picture 92. Riga. Apartment house with shops at Brivibas
iela 97. 1934. Paul Mandelstamm

bija amerikdnu automobilu veikals ar lielu
noliktavu pagalma sparna apakséjos stavos.
Péc P. Mandelstama projektiem tapusi
ari ires nami ar veikaliem Riga, Brivibas
iela 97 (1934, 92. attéls), Bruninieku iela 40
(1929) un 49 (1932, 93. attéls), Stabu iela 47
(1928), viengimenes dzivojama maja Meza
prospekta 40 (1930), tirdzniecibas nams
Krisjana Barona iela 44 (1938) un citi kanoniski
modernas kustibas arhitektdras paraugi.
levérojami modernas kustibas
arhitektaras meistari, kas radijusi vairakus
3i stila paraugpiemérus, bija Alfréds Karrs
(Alfred Karr) un Kurts Betge (Kurt Baetge).
Pirmais lielakais vinu kopdarbs bija Tautas
nams, tagad Latvijas Arodbiedribu biroju
éka Riga, Bruninieku iela 29/31 (1929,
94. attéls). Ekas fasazu makslinieciska
kompozicija ar  uzsvérti  vertikalo,
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91. attéls. Riga. Biroju un ires nams ar veikaliem
Elizabetes iela 51

Picture 91. Riga. Office and apartment house with
shops at Elizabetes iela 51

93. attéls. Riga. Ires nams ar veikaliem Bruninieku ield 49.
1932. Pauls MandelStams

Picture 93. Riga. Apartment house with shops at
Bruninieku iela 49. 1932. Paul Mandelstamm

is a roof lantern — a motif that was quite
common in European architecture at that
time. Roof lanterns also adorn the buildings
of Evangelical Lutheran Church Grammar
School (now Riga English Grammar School)
in Riga, Zvardes iela 1 (1932, civil engineer
Andrejs Kéze), the former publishing
and printing house of the newspaper
Segodnya in Riga, Dzirnavu iela 57 (1939,
architect Alfreds Birkhans, Picture 95),
Primary School of 15" May (now Jelgava
State Gymnasium) in Jelgava, Matera
iela 44 (1937, architect Valdis Zébauers),
Rajiena Town Hall in Rdjiena, Raina iela
3 (1935, architect Aleksandrs Klinklavs,
Picture 96), and several ecclesiastical
buildings, i.e. Roman Catholic Church of
St Ignatius of Loyola in Akniste (1937, Pavils
Pavlovs), Christ the King Church in Riga,

94. attéls. Riga. Tautas nams

Karrs un Kurts Betge Birkhans

Picture 94. Riga. People’s House at  Picture 95. Riga. Printing house of

95. attéls. Riga. Tipografija,Segodna”  96. attéls. Rujiena. Pilsétas valdes
Bruninieku iela 29/31.1929. Alfreds ~ Dzimavu iela 57. 1939. Alfréds

nams Raina iela 3. 1935.
Aleksandrs Klinklavs
Picture 96. Rijiena. Town Hall at

Bruninieku iela 29/31.1929. Alfred  the newspaper Segodnya, at Dzimavu  Raina iela 3. 1935.

Karr and Kurt Baetge

ritmisko dalijumu ir tuva taja laika Vacija
populara ekspresionisma vai tikpat labi
Art Deco izteiksmei. Ekas apjomu vainago
laterntornis — motivs, kas taja laika bija
diezgan izplatits visas Eiropas bavmaksla.
Laterntorni ir ari Evangéliski luteriskas
baznicas gimnazijai (tagad Rigas Anglu
gimnazijas) ékai Riga, Zvardes iela 1
(1932, bavinzenieris Andrejs Kéze), bijusas
izdevniecibas un tipografijas ,Segodna”
celtnei Riga, Dzirnavu iela 57 (1939,
arhitekts Alfréds Birkhans, 95. attéls), 15.
maija pamatskolai (tagad Jelgavas Valsts
gimnazijai) Jelgava, Matera iela 44 (1937,
arhitekts Valdis Zébauers), Rujienas Pilsétas
valdes namam Rajiena, Raina iela 3 (1935,
arhitekts Aleksandrs Klinklavs, 96. attéls),
ka arf vairakam kulta celtném - Romas
katolu Svéta Ignacija Lojolas baznicai
Aknisté (1937, Pavils Pavlovs), Romas
katolu Svéta Jazepa baznicai Riga, Meza
prospekta 86 (1935-1940, arhitekti Indrikis
Blankenburgs un Karlis Reisons; torna
blve pabeigta 2004. gada) u. c. Visu So
celtnu makslinieciskais veidols sava laika
noteikti tika uztverts ka kaut kas jauns un
moderns.

Spozs modernas  kustibas  jeb
funkcionalisma formu valodas paraugs
A. Karra un K. Betges izpildijuma ir
Latvijas GramatrGpnieku arodapvienibas
nams Riga, Lacpléesa iela 43/45 (1930,
97. attéls). Ekas spécigaja fasades plastika
dominé ar masivu erkeri sablokétu

iela 57.1939. Alfréds Birkhans

Aleksandrs Klinklavs

Meza prospekts 86 (1935-1940, architects
Indrikis Blankenburgs and Karlis Reisons;
construction of the tower was completed
in 2004) and so on. The architecture of all
these buildings was certainly perceived as
something new and modern.

The House of the Latvian Book Manu-
facturers’ Trade Union in Riga, Lacplésa iela
43/45 (1930, Picture 97) is a brilliant exam-
ple of the Modern Movement or Function-
alism designed by Alfred Karr and Kurt
Baetge. Ribbon-like balconies incorpo-
rate a massive bay window in the strong-
ly articulated facade composition of the
building. The grooves running along
the parapets of the balconies and their
curved corners bespeak the aesthetics of
Art Deco. The lower floors of the building
contained offices, banquet halls, a con-
ference hall and shops, while apartments
spread out on the upper floors.

Karr and Baetge were the authors of the
building of the former Latvian Joint Stock
Bank (now the Ridzene Branch of SEB banka)
in Riga, Kalku iela 13 (1931, Picture 98). It is
probably the most remarkable symbol of the
Modern Movement architecture in Latvia.
Not for nothing the DoCoMoMo chose this
building for a cover photo of Newsletter 7 of
its journal®®, The building has a reinforced

50 DoCoMoMo Newsletter 7. June 1992 (International Working
Party for Documentation and Conservation of Buildings, Sites and
Neighbourhoods of the Modern Movement)
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98. attels. Riga. Latviedu akciju banka Kalku iela 13.
1931. Alfréds Karrs un Kurts Betge

Picture 98. Riga. Latvian Joint Stock Bank at Kalku iela 13.
1931. Alfred Karr and Kurt Baetge

balkona lensu motivs. Balkonu parapetu
rievojums un staru ieliekums ir nodeva
Art Deco estétikai. Ekas apaksejos stavos
bija biroji, saviesigas telpas, sanaksmju
zale un veikali, bet augs$éjos - dzivokli.

A. Karrs un K. Betge radijusi ari
bijuso LatvieSu akciju bankas (tagad -
SEB  bankas Ridzenes filidles) namu
Rigd, Kalku ielda 13 (1931, 98. attéls).
Tas, iespéjams, ir pats ievérojamakais
modernas kustibas arhitektaras simbols
Latvija. Ne velti Modernas kustibas celtnu,
vietu un apkaimju dokumentésanas un
saglabasanas  starptautiska  komiteja
DoCoMoMo  (International ~Committee

100. attéls. Riga. Ires nams ar veikaliem Terbatas
iela 46. 1935. Alfreds Karrs un Kurts Betge

Picture 100. Riga. Apartment house with shops at
Terbatas iela 46. 1935. Alfred Karr and Kurt Baetge
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97. attéls. Riga. Latvijas Gramatriipnieku
arodapvienibas nams Lacplésa iela 43/45.
1930. Alfréds Karrs un Kurts Betge

Picture 97. Riga. House of the Latvian Book
ManufacturersTrade Union at Lacplésa iela
43/45.1930. Alfred Karr and Kurt Baetge

concrete and steel framework, and its facades
are clad in artificial stone. A monumental
staircase leads from the street-level half a level
up to the banking hall that is located above
the bank vault. The office and apartment
building with a cinema at Valnu iela 9 (1935,
Picture 99) designed by both masters has a
similar artistic image as this building. Among
their works there are also apartment houses
with shops at Kalku iela 4 (1934) and Térbatas
iela 46 (1935, Picture 100), and several single-
family houses in Mezaparks.

Several municipal housing blocks in Riga,
the construction of which was funded by the
Riga municipality,implementingacommunal

99. attels. Riga. Biroju un dzivok|u nams ar kinoteatri Valnu
iela 9. 1935. Alfréds Karrs un Kurts Betge

Picture 99. Riga. Office and residential building with a
cinema atValnu iela 9. 1935. Alfred Karr and Kurt Baetge

for Documentation and Conservation of
Buildings, Sites and Neighbourhoods of the
Modern Movement) ékas attélu izvélgjas
ka sava regulari publicjama Zurnala
7. numura vaka ilustraciju®®. Celtne
veidota dzelzsbetona un térauda karkasa
konstrukcija, bet fasades ap3atas ar maksligu
akmeni. No ielas limena monumentalas
kapnes ved puslimeni augsup uz operaciju
zali, kura atrodas virs bankas seifa. Ar ékas
maksliniecisko télu sasaucas abu meistaru
projektétais biroju un dzivoklu nams ar
kinoteatri Valnu iela 9 (1935, 99. attéls). Vinu
darbi ir ari ires nami ar veikaliem Kalku iela 4
(1934) un Térbatas iela 46 (1935, 100. attéls),
ka arfvairakas viengimenes majas Mezaparka.

Agri modernas kustibas pieméri, bet ar
vairak vai mazak jausamu Art Deco klatbatni,
ir vairakas ta sauktas blokékas Riga, kuras
uzcéla par Rigas pasvaldibas lidzekliem,
realizé&jot komunalas dzivoklu buavniecibas
programmu. 1927. gada Ausekla iela 3 péc

50  DoCoMoMo Newsletter 7. June 1992 (International Working
Party for Documentation and Conservation of Buildings, Sites and
Neighbourhoods of the Modern Movement!

101. attels. Riga.,Blokmaja”Ausekla iela 3.

1927. Pavils Dreijmanis

Picture 107. Riga. Municipal housing block at Ausekla
iela 3.1927. Pavils Dreijmanis

housing construction programme, are early
examples of the Modern Movement with
a more or less noticeable presence of Art
Deco. In 1927, the first of them was built at
Ausekla iela 3 to the design by the architect
Pavils Dreijmanis (Picture 101). The facades
have the characteristic ribbon fenestration
with some organically integrated expressive
angular or curved Art Deco shapes. The city
required to adorn all these housing blocks
with sculptural decorations, which at Ausekla
iela 3 were created by the sculptor Rihards
Maurs.

In 1929, several more municipal housing
blocks were built, including at Jana Asara iela
15 (Osvalds Tilmanis) and Lomonosova iela
12 (architect Ernests Stalbergs, Picture 102).
The building, which has strongly projecting
avant-corps flanked by balconies, contains
104 flats. Spandrels have red brick finish. The
reliefs “Mistress of the House” and “Man” by
the sculptor Karlis Zemdega are cut directly
in the light yellow brick walls of the ground
floor.

The municipal housing block at Jana
Asaraiela 15 (Picture 103) is the largest one

102. attels. Riga.,Blokmaja”Lomonosova iela 12.
1929. Ernests Stalbergs

Picture 102. Municipal housing block at Lomonosova
iela 12.1929. Emests Stalbergs

103. attéls. Riga.,Blokmaja”Jana Asara iela 15.
1929. Osvalds Tilmanis

Picture 103. Riga. Municipal housing block at Jana
Asara iela 15. 1929. Osvalds Tilmanis
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arhitekta Pavila Dreijmana projekta uzcéla
pirmo no tam (101. attéls). Ekas fasadés
dominé horizontalas logu lentes, starp kuram
organiski ieklautas atseviskas ekspresivi
Skautnainas vai liektas Art Deco formas.
Pilsétas prasiba bija visas “blokékas” paredzét
an skulpturalus rotajumus. Ausek|a iela 3 tos
veidojis télnieks Rihards Maurs.

1929. gada uzcéla vél vairakas “blokékas’,
tostarp Jana Asara ielda 15 (O. Tilmanis)
un Lomonosova iela 12 (arhitekts Ernests
Stalbergs, 102. attéls). Taja ir 104 dzivokli.
Ekai ir spécigi izvirzti rizaliti, ar kuriem
sablokéti balkoni. Ailstarpas apdarinatas
ar sarkaniem kiegeliem, bet pirmaja stava
sienas gaisi dzelteno kiegelu virsma télnieks
Karlis Zemdega iecirtis cilnus ,Majasmate” un
Mirs”,

“Blokéka” Jana Asara iela 15 (103. attéls)
ir lielakda no visam Sim ékam. Taja ir
188 labiekartoti dzivokli ar vienu vai divam
istabam. Ar Seit fasdzu apdaré sarkanu
kiegelu joslas starp logailam kontrasté ar gaisu
apmetumu. Ekas tris sparni aptver plasu, pret
dienvidiem atvértu pagalmu, kura centra
novietota dekorativa striklaka ar R. Maura
veidotu Udenszirga skulptdru.

Moderna kustiba ir ievilkusi visai spécigus
vaibstus ne tikai Rigas arhitektoniskaja seja,
bet atstajusi pédas gandriz visas Latvijas
pilsétas un arilauku vidé. Sistila darbi atrodami
faktiski visu Latvijas pirma neatkaribas laika
arhitektu dailradé. Pieméram, péc Latvijas
Pasta un telegrafa departamenta arhitekta

104. attéls. Riga. Telefonu centrale
Audéju iela 15. 1935. Davids Zarins
Picture 104. Riga. Telephone exchange at  Picture 105. Jelgava. Post-office at Raina iela 14.

Audeju iela 15. 1935. Davids Zarin$
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among all those buildings. It has 188 one-
or two-room flats with all amenities.
In its facade finish bands of red brick
also interchange with light plastered
areas. The three wings of the building
encircle a large, south-facing courtyard,
in the centre of which there is a
decorative fountain with a sculpture
“Water Horse” by Rihards Maurs.

The Modern Movement has left its
imprint not only in the architecture of Riga,
but in almost all Latvian towns and cities and
also in the rural scenery. Almost all architects
of the first independence period of Latvia
had designed buildings in this manner
during their creative careers. For example,
many buildings in Riga, Jelgava, Aizpute,
Kuldiga, Kemeri, Dzérbene, Vestiena etc.
were designed by Davids Zarin$ who was the
architect of the Latvian Post and Telegraph
Department. The most representative
samples of the Modern Movement he builtin
Riga are the apartment house with shops at
Kalnciema iela 39b (1931), the post office and
telephone exchange at Kokneses prospekts
15 (1931) and the telephone exchange at
Audéjuiela 15 (1935, Picture 104).1n 2019, this
building was unskilfully rebuilt, distorting its
visual image. The light-painted fagades that
are characteristic of the Modern Movement
have been repainted dark grey. Outside
Riga, Zarins mostly designed buildings of
post-offices, telephone exchanges and other
communications objects (Pictures 105-108).

105. attéls. Jelgava. Pasts Raina iela 14.
1938. Davids Zarins

1938. Davids Zarins

106. attéls. Aizpute. Pasts Zvaigznu iela 2.
1930. Davids Zarin3

iela 2. 1930. Davids Zarin$

Davida Zarina projektiem tapusas celtnes Riga,
Jelgava, Aizputé, Kuldiga, Kemeros, Dzérbené,
Vestiena un citur. Raksturigakas modernas
kustibas celtnes, kuras vins$ radijis Riga, ir ires
nams ar veikaliem Kalnciema iela 39b (1931),
pasts un telefonu centrale Kokneses prospekta
15 (1931) un telefonu centrale Audéju iela
15 (1935, 104. attéls). 2019. gada $1 éka
nemakuligi parbavéta, deforméjot ari vizualo
télu. Modernajai  kustibai visparraksturiga
fasazu gaisd tonalitite nomainita pret
smagnéju tumsi peléku. Arpus Rigas péc D.
Zarina projektiem galvenokart tapusas pastu
ékas, telefonu centrales un sakaru iestazu
objekti (105.-108. attéls).

Viens no modernas kustibas jeb funk-
cionalisma arhitektdras skalakajiem aiz-
stavjiem Latvija bija Aleksandrs Klinklavs,
kurs savu profesionalo kvalifikaciju Latvijas
Universitaté ieguva 1930. gada, bet jau driz
kluva pazistams ar domstarpibam starp
sevi un vecakas paaudzes parstavjiem, kuri
it ka ,vina darbibai liekot prieksa visadus
skérslus"®". Netika Tstenots vina projekts
Studentu namam Riga, ko pavadija vairaki
skandali, tacu Riga ir vesela virkne péc vina
projektiem tapusu funkcionalisma stila
celtnu, pieméram, firmas Hoffmann & Co
kantoru un razo3anas éka Miera iela 25
(1931), V. Kuzes fabrikas éka Artilérijas
ield 53 (1934) u. c. Pasa pilsétas centra
pacelas divi lepni Tres nami - A. Rudzisa
nams Elizabetes iela 65 (1931, 109. attéls)
un L. Neiburga nams Brivibas iela 38 (1934,
110. attéls).

51 Br. Aug. Ciemos pie studentu nama projekta autora
arh. Klinklava. Pedeja Bridi, 1933, 5. augusta.

107. attels. Vestiena Pasts. 20. gad-

7 d . simta trisdesmitie gadi. Davids ZarinS ~ raidstacija. 1936.
Picture 106. AIZpuTe. Post-office at ZVa|ngJL| Picture 107. Vestiena. Post_ofﬁce.

1930s. Davids Zarin$

108. attels. Kuldiga. Radio

Davids Zaring
Picture 108. Kuldiga. Radio
station. 1936. Davids Zarins

One of the most prominent prop-
agators of the Modern Movement or
Functionalism in Latvia was Aleksandrs
Klinklavs, who obtained his professional
qualification at the University of Latvia
in 1930, but who soon became known
for his disagreements with the repre-
sentatives of the older generation, who
allegedly “placed all kinds of obstacles
to his undertakings"®". His design for
the Students’ House in Riga, which was
accompanied by several scandals, was
not implemented, but several Function-
alist buildings were built in Riga to his
designs, like the Hoffmann & Co office
and production building at Miera iela 25
(1931), the building of Vilhelms Kuze's
factory at Artilérijas iela 53 (1934), two
imposing apartment houses in the very
centre of the city, i.e. Rudzitis’ house at
Elizabetes iela 65 (1931, Picture 109) and
Neiburgs’ house at Brivibas iela 38 (1934,
Picture 110), and so on.

Aleksandrs Klinklavs worked as an
architect for the Latvian Red Cross, and
many medical institutions were built to
his designs all over Latvia, e.g. orthopae-
dic workshops of the Latvian Red Cross
in Riga, Pérnavas iela 62 (1933; two more
floors were added to the building in the
1970s); the nursing school at Jana Asara
iela 5 (1936, Picture 111), Infectious Dis-
eases Unit at Rézekne Hospital (1933),
the implemented version of which per-
fectly corresponded to his design sketch

51 Br. Aug. Ciemos pie studentu nama projekta autora
arh. Klinklava [Visiting Architect Klinklavs, the Author of the
Students’House Design]. Pédeja Bridi, 1933, 5. augusta.
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109. attéls. Riga. Ires nams ar veikaliem Elizabetes iela
65.1931. Aleksandrs Klinklavs

Picture 109. Riga. Apartment house with shops at
Elizabetes iela 65. 1931. Aleksandrs Klinklavs

111. attéls. Riga. Sarkana Krusta Medicinas masu skola
Jana Asaraiela 5. 1936. Aleksandrs Klinklavs

Picture 111. Riga. Nursing school of the Red Cross at
Jana Asaraiela 5. 1936. Aleksandrs Klinklavs

A. Klinklavs darbojas ka Latvijas
Sarkana Krusta resora arhitekts, un péc
vina projektiem uzcelta virkne medicinas
iestazu visa Latvija, pieméram, Latvijas
Sarkana Krusta ortopédiskas darbnicas
Riga, Pérnavas iela 62 (1933; 20. gadsimta
septindesmitajos gados ékai uzbuvéti vél
divi stavi), medicinas masu skola Jana Asara
iela 5 (1936, 111. attéls), lipigo slimibu
nodala Rézeknes slimnica (1933), kura
uzcelta ideali atbilstosi projekta ziméjumam
(112.attels)>?, Limbazuslimnica (1936-1937)
u. ¢. Viena no ievérojamakam A. Klinklava
celtném ir Térvetes sanatorija (1930-1934,
kopa ar arhitektu Ansi Kalninu) - liela un
savam laikam neparasti moderna, Latvijas

52 Latvijas valsts véstures arhivs, 6343. fonds, 14. apraksts,
307. lieta, 100. lapa.
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110. attéls. Riga. Ires nams ar veikaliem Brivibas ield 38.
1934. Aleksandrs Klinklavs

Picture 110. Riga. Apartment house with shops at
Brivibas iela 38. 1934. Aleksandrs Klinklavs

112. attéls. Rezekne. Lipigo slimibu nodala pilsétas
slimnica. 1933. Projekta perspekiva. Aleksandrs Klinklavs
Picture 112. Rézekne. Infectious Diseases Unit in the city
hospital. 1933. Design sketch . Aleksandrs Klinklavs

(Picture 112) 52, Limbazi Hospital (1936-
1937), etc. The sanatorium in Térvete is
one of the most remarkable Klinklavs’
buildings (1930-1934, designed togeth-
er with the architect Ansis Kalnin3). It is
a large and unusually modern building,
unique in the Latvian rural landscape
(Picture 113), with a reinforced concrete
structure. The long flow of ribbon win-
dows is interrupted in the middle of the
building by an impressive, semi-circular
avant-corps that accentuates not only
the spatial composition but also shows
the functional layout as this is a place
where patient dining rooms and loung-
es are located on all three floors. Meals

52 Latvian State Historical Archives, fund 6343, description 14,
case 307, page 100.

113. attéls. Tervete. Sanatorija. 1930—1934. Aleksandrs Klinklavs un Ansis Kalnins
Picture 113. Térvete sanatorium. 1930—1934. Aleksandrs Klinklavs and Ansis Kalnins

lauku ainava unikala bave (113. attéls). Ta
veidota dzelzsbetona karkasa konstrukcija.
Garo lentveida logu plidumu celtnes vidus
dala partrauc efektigs, plana pusapla formas
rizalits, kas ir ne tikai telpiskas kompozicijas,
bet ari funkcionals akcents: 3aja vieta visos
tris celtnes stavos atrodas pacientu édnicas
un atpatas telpas. Edienus un traukus no
cokolstava izvietotas virtuves tur nogada
ar ipasiem liftiem, kas funkcioné veél sodien.
Aizmugures sparnos izvietotas arstnieciskas
telpas. Galu kapnu telpu arsienas rota
maksliga akmens masa veidoti cilni,
kuros attélota arstniecibas téma (télnieks
Karlis Zemdega).

Atdkiriga, bet modernas kustibas
formu valodai tikpat raksturiga ir Raznas
tuberkulozes sanatorijas Veczosna, Saucu
kalna iela 1 arhitektara (114. attéls). Eka péc
A.Klinklava projekta celta 1939.-1941. gada,
parblavéjot un papladinot 20. gadsimta
sakuma celto Zosnas jeb Raznas pili. Ta
atrodas pie Zosnas ezera stava pakalna
virsotné. Ekas divi galvenie sparni, lidzigi
Paimio sanatorijai, pavérsti Saura lenki
viens pret otru. Lielaka dala logailu kartotas

and dishes from the basement kitchen
are taken up and down by special food
lifts, which still operate today. Treatment
rooms are situated in the wings at the
back. The external walls of the staircases
are decorated with reliefs made of arti-
ficial stone depicting treatment-related
scenes (sculptor Karlis Zemdega).

The architectural image of the tuber-
culosis sanatorium “Razna” in Veczosna, at
Saucu kalnaiela 1 is different, yet it has sim-
ilar characteristic features of the Modern
Movement (Picture 114). It was construct-
ed between 1939 and 1941 to the design
by Klinklavs by rebuilding and expanding
Zosna or Razna Manor built at the begin-
ning of the 20™ century. It stands on the
top of a hill by Lake Zosna. The building has
two main wings, like Paimio Sanatorium,
facing each other at a narrow angle. Most
of the windows are arranged in horizontal
lines providing a contrast to the vertical
staircase shafts. On the top of the tall tower
there is a viewing platform overlooking the
picturesque surroundings. Now the building
houses the Rehabilitation Centre “Razna”.
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114. attéls. Veczosna. Raznas tuberkulozes sanatorija Saucu kalna

iela 1. 1939—1941. Aleksandrs Klinklavs

Picture 114. Veczosna. Tuberculosis sanatorium “Razna” at Saucu

kalnaiela 1. 1939—1941. Aleksandrs Klinklavs

horizontalas lentés, ar kuram kontrasté
vertikalie kapnu telpu apjomi. Augstu torni
vainago skatu platforma, no kuras paveras
skats uz gleznaino apkartni. Tagad celtné
darbojas Rehabilitacijas centrs “Razna’”.

Kanonisks modernas kustibas formu
izteiksmes piemérs medicinas iestazu
arhitektara ir ari Dr. Jékaba Nimana bérnu
klinika Riga, Daugavgrivas iela 6 (115. attéls).
Ta celta 1933. gada péc A. Kalnina projekta.
Tiesi veselibas kopsanas iestazu arhitektdra
moderna kustiba guvusi spécigu izpausmi
visa Eiropa. Ari Latvija starp agrakajiem
modernas kustibas paraugiem ir kooperativo
un sabiedrisko organizaciju darbinieku
atpdtas nams,Saulstari” Ogré, Saulstaru iela 2
(116. attéls). Interesanti, ka tas nosaukums ir
tads pats ka vienai no modernas arhitektdras
ikonam - Zonnestraal (,Saulstaru”) sanatorijai
pie Hilversumas Niderlandé. Ogres sanatorija
celta 1928.-1930. gada péc arhitekta Karla
Bikses projekta. Ekas preciza un lietiska
arhitektdra varbat neizcelas ar ekstravagantu
izskatu, toties aptver visu funkcionalisma
izteiksmes lidzeklu paleti. Gan fasades,
gan iekstelpas dominé gludas plaknes,
plasi iestiklojumi un horizontali dalijumi,
ar kuriem kontrasté kapnu telpas vertikalie
logi. Celtnes aprikojuma bija ievérotas
modernas higiénas prasibas un lietotas
inovativas tehnologijas. Celtnes vidéja
dala, pieméram, bija solarijs ar ultravioletos
starus caurlaidigiem un griestos iebidamiem
iestiklojumiem.

PécK.Bikses projektatapusiari Stradnieku
slimokases ambulances, biroju un parvaldes

74

115. attels. Riga. Bernu klinika
Daugavgrivas iela 6. 1933. Ansis Kalnin3
Picture 115. Riga. Children’s Clinic at
Daugavgrivas iela 6. 1933. Ansis Kalnins

The building of Dr Jékabs Nimanis
Children’s Clinic in Riga, Daugavgrivas iela
6 (Picture 115) is also a typical example of
the expression of the Modern Movement
in the architecture of medical institutions.
It was built in 1933 by the architect Ansis
Kalnins. In fact, the Modern Movement
found its fullest expression in the architec-
ture of health care institutions throughout
Europe. The recreational home “Saulstari”
(“Rays of Sun”) for employees of coopera-
tive and public organisations in Ogre, Saul-
staru iela 2 (Picture 116) is one of the earli-
est examples of the Modern Movement in
Latvia. Interestingly, it has the same name
as one of the icons of modern architecture:
the Zonnestraal (“Rays of Sun”) Sanatorium
near Hilversum in the Netherlands. Ogre
Sanatorium was built in 1928-1930 by the
architect Karlis Bikse. Although the precise
and modest architecture of the building is
far from extravagant, it incorporates the
whole range of the functionalist means of
expression. Both facades and interiors are
made up of smooth planes, wide glazing
and horizontal divisions juxtaposed with
vertically arranged windows of staircases.
To comply with modern hygiene require-
ments, innovative technologies were used
in the building. For instance, in the central
part of the building, there was a solarium
equipped with ultraviolet-transmissive
sliding glass panels.

The outpatient, office and administra-
tion building of the Workers' Sickness Insur-
ance Fund in Riga, Lac¢plésa iela 38 (1937)

116. attéls. Ogre. Atpaitas nams — sanatorija, Saulstari”
Saulstaru iela 2. 1928—1930. Karlis Bikse. 20. gs.
trisdesmito gadu pastkarte

Picture 116. Ogre. Recreational home — sanatorium
“Saulstari” Saulstaru iela 2. 1928—1930. Karlis Bikse.

A postcard of the 1930s

éka Riga, Lacplésa iela 38 (1937). Starp citiem
K. Bikses darbiem izcelas Liepajas Draudziga
aicindjuma pamatskola (tagad Draudziga
aicinajuma Liepajas pilsétas 5. vidusskola)
Liepaja, Rigas iela 50 (117. attéls), kas uzcelta
1937. gada. lespaidigo izméru bavapjoma
mérogs humanizéts ar nelielu lauzumu
plana linedraja kompozicija. Lauzuma vieta
uzsvérta ar paaugstinatu rizalitu, kura atrodas
kapnu telpa.

Modernas kustibas raksturigais kubis-
ko apjomu salikums celtnu telpiskaja
kompozicija efektigi izspéléts daudzu
skolu éku arhitektara. To, 3kiet, diezgan
tiesi iespaidojusi niderlandiesu arhitekta
V. M. Dudoka dailrade. Riga $ads veidols ir
vairakam péc arhitekta Alfréda Grinberga
projekta celtajam skolam. Visraksturigaka ir
Rigas pilsétas 10. pamatskola (tagad Rigas

118. attéls. Riga. Pilsétas pamatskola Ciekurkalna 1.
garaja inija 53. 1933-1935. Alfieds Grinbergs

Picture 118. Riga Primary School at Ciekurkalna 1. gara
[inija 53. 1933—1935. Alfréds Grinbergs

117. attéls. Liepaja. Draudziga aicinajuma pamatskola
Rigas iela 50. 1937. Karlis Bikse

Picture 117. Liepaja Primary School of Friendly Appeal
at Rigas iela 50. 1937. Karlis Bikse

was also designed by Karlis Bikse. Built in
1937, Liepaja Primary School of Friendly Ap-
peal (now Liepaja Secondary School No 5
of Friendly Appeal) in Liepaja, Rigas iela 50
(Picture 117) stands out among his other
works. A small break in the linear composi-
tion makes the scale of this large impressive
building more human. An elevated avant-
corps comprising a staircase accentuates the
interruption of the straight line.

Cubic massing characteristic of the
Modern Movement was aptly used in the
massing of many school buildings which
appear to have been directly influenced
by the works of the Dutch architect Willem
Marinus Dudok. In Riga, several schools built
by the architect Alfréds Grinbergs have this
image. The most characteristic example is Riga
Primary School No 10 (now Riga Ciekurkalns
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119. attéls. Riga. Pilsétas pamatskola Ciekurkalna
1. garaja linija 53. Plans

Picture 119. Riga Primary School at Ciekurkalna
1. gara [inija 53. Plan

=
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120. attéls. Riga. Pilsétas pamatskola Kandavas ield 4/6.
1934. Alfreds Grinbergs
Picture 120. Riga Primary School at Kandavas iela 4/6.
1934. Alfréds Grinbergs

Ciekurkalna pamatskola) Riga, Ciekurkalna
1. garaja linija 53 (1933-1935, 118. attéls).
Relativi vienkarsais, bet precizais bavmasu
kartojums lauj péc ékas aréja téla uztvert
tas iekséjo telpisko struktdru: zemakaja
sparna, kuram ir vertikalas logailas, atrodas
sanaksmju zale, bet augstakaja, ar hori-
zontalajam logu lentém - klases (119. at-
téls). Ekas stari uzsver kapnu telpas tornis
ar plasu, vienlaidus iestiklotu spraugu un
horizontalu ieejas uzjumtena platni. Lidzi-
ga telpiska kompozicija ir ari Rigas pilsétas
pamatskolai (tagad Rigas 34. vidusskolai)
Kandavas iela 4/6 (1934-1937, 120. at-
téls). lekslietu ministrijas Monumentalo
éku caurskatisanas komisija, kuras sas-
tava lidz ar E. Laubi darbojas ari arhitekti
Péteris Feders un Voldemars Feizaks, ka ari
bavinZenieris Parsivals Miezis, 1934. gada
oktobri noradija, ka skolas ékas ,formali
arhitektoniskais risinajums nav sevi pietie-
kosi viengabalains, izjusts un nosvérts"*>?,
turklat arhitekttra par maz esot izteikts ari
skolas saturs un raksturs un neatspogulo-
joties ari vietéjas ipatnibas, jo péc izmanto-
tajam formam nevarot ,spriest, kada valsti
projektéta skola celama”*. Ipasas izmainas
projekta netika veiktas, tacu jau ménesi
vélak ta pati komisija atzinusi, ka projekts
ir izlabots un pienemams, un decembri tas
tika apstiprinats. 20. gadsimta seSdesmita-
jos un septindesmitajos gados skolai uzcel-
tas vairakas piebaves, bet ap 2010. gadu

53 Latvijas valsts véstures arhivs, 6343. fonds, 20. apraksts,
69. lieta, 7. lapa.

54 Turpat.
76

121. attéls. Aluksne. Pamatskola Lielaja Ezera iela 26.
1938. Elza Meldere-Ziemele

Picture 121. Aluksne Primary School at Liela Fzera iela
26.1938. Elza Meldere-Ziemele

Primary School) in Riga, Ciekurkalna
1. gara linija 53 (1933-1935, Picture 118).
Its relatively simple but precise massing
allows perceiving the structure of its
internal spatial organisation in its exterior,
i. e. the lower wing with vertical fenestration
contains an assembly hall, while the highest
wing with horizontal fenestration includes
classrooms (Picture 119). The corner of the
building is emphasized by a tall staircase
tower with a column of small windows
and a horizontal entrance canopy. Riga
Primary School (now Riga Secondary
School No 34) at Kandavas iela 4/6 (1934-1937,
Picture 120) has a similar spatial composition.
In October 1934, the Review Committee for
Monumental Buildings of the Ministry of
the Interior, which along with EiZzens Laube
also included architects Péteris Feders and
Voldemars Feizaks, and a civil engineer
Parsivals Miezis, pointed out that “the formal
architectural solution of the school building
is not sufficiently integrated, composed and
balanced”®¥, moreover, the content and
character of the school as well as the local
character are not properly reflected in its
architecture since the forms used “do not
give a clue about the country in which the
designed school is to be built"®¥. The design
was not drastically amended, however, only a
month later the same committee concluded
that the design had been corrected and
should be accepted, and it was approved in

53 Latvian State Historical Archives, fund 6343, description 20,
case 69, page 7.

54 Ibid.

ékas fasades raibi parkrasotas, pilnigi izni-
cinot sakotnéjo arhitektonisko eleganci un
viengabalainibu.

Lidzigu telpiskas kompozicijas principu
izmantojusi ari arhitekte Elza Meldere-
Ziemele, projektéjot Glika pamatskolu
(tagad Aldksnes pilsétas sakumskolu)
Aliksné, Lielaja Ezera iela 26 (1938,
121. attéls). Turpat Altksné, Glika iela 10
atrodas vél viena vinas projektéta moderna
skola —Aldksnes Gimnazija (tagad Ernsta
Glika Aldksnes Valsts gimnazija), kas celta
tad pat - 1937.-1938. gada.

Latvijas neatkaribas pirmaja perioda
tika uzcelts simtiem jaunu skolu éku, starp
kuram atrodama ne viena vien spilgta
funkcionalisma jeb modernas kustibas
izpausme. Pales 15. maija sesklasigas
pamatskolas (tagad Pales pamatskolas,
122. attéls) Limbazu novada Pales pagasta
(1935, arhitekts Arnolds Cuibe) arhitektara
tipiska funkcionalisma izteiksme sintezéta
ar tradicionaliem bavniecibas panémie-
niem un bavmaterialu lietojumu moderna
interpretacija. Ekas cokolstavs maréts no
Vidzemé tik raksturigajiem pléstajiem lau-
kakmeniem, bet fasades sienas starpstavu

parsegumu limenos - no sarkanajiem
kiegeliem, veidojot uzsvérti horizontalas
logu lentes.

Lokalizéta moderno formu valoda
veidota ari Rigas Valsts 2. gimnazijas
(tagad Rigas Valsts vacu gimnazijas) éka
Riga, Agenskalna iela 21a (123. attéls),
kas celta 1931. gada péc arhitekta Indrika
Blankenburga projekta. Ekas apjomu
kompozicija ieskicéts princips, kuru nedaudz
vélak savos darbos izvérsa A. Grinbergs,
A. Klinklavs un citi arhitekti, bet sarkano
kiegelu fasades wun gaisi apmestais
cokolstavs uztur dialogu ar Rigas skolu
kultdrvésturiskajam tradicijam, atgadinot
daudzas 20. gadsimta sakuma celtas sarkani
baltas macibu iestazu ékas. Rigas Valsts
2. gimnazijas arhitektaru ari laikabiedri
atzina ka visai laikmetigu, modernu un
Jlielas bldvmasas organizétu”°..

Indrikis Blankenburgs vadija Izglitibas
ministrijas buvtehnisko biroju. Péc vina
projektiem starpkaru perioda uzceltas
vismaz 27 skolu ékas. To lielakas dalas

55  Arends, P. Rigas modernas sabiedriskas celtnes. Senatne
un Maksla, 1936, Nr. 3, 162. Ipp.

December. In the 1960s and 1970s, several
extensions were added to the school, but
around 2010 the facades of the building
were painted in various colours, completely
destroying elegance and integrity of the
original architectural solution.

The architect Elza Meldere-Ziemele
used a similar principle of spatial com-
position when designing Gliks Primary
School (now Aluksne Primary School) in
AlGksne, Liela Ezera iela 26 (1938, Pic-
ture 121). In Aluksne, at Glika iela 10,
there is another modern school building
designed by her, namely, Aliksne Gym-
nasium (now Aluksne State Gymnasium
named after Ernsts Gliks) that was built in
1937-1938.

In the first period of Latvia’s inde-
pendence, hundreds of new school build-
ings were constructed, and among them
there are also some excellent examples
designed in the manner of Functionalism
or Modern Movement. The architecture of
Pale Six-form Primary School of 15" May
(now Pale Primary School, Picture 122) in
Pale civil parish, Limbazi region (1935, archi-
tect Arnolds Cuibe) is a fusion combining
typical features of Functionalism and tradi-
tional construction methods and building
materials in a modern interpretation. The
semi-basement floor of the building has
a rubblework wall, which is so character-
istic of Vidzeme, and spandrels between
the floors are made of red brick, creating
accentuated horizontal fenestration.

Built in 1931 to the plans by the
architect Indrikis Blankenburgs, the
building of Riga State Gymnasium No 2
(now Riga State German Grammar School)
in Riga, Agenskalna iela 21a (Picture 123)
shows a localized architectural vocabulary
of modern forms. The artistic composition
of the building outlines a principle that
was later developed by Grinbergs,
Klinklavs and other architects, while red
brick facades and light plastered semi-
basement floors reflect the cultural and
historical building traditions as there
are many similar red-and-white school
buildings constructed in Riga in the
early 20™ century. The architecture of
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122. attéls. Pale. Pamatskola. 1935. Amolds Cuibe
Picture 122. Pale. Primary School. 1935.
Arnolds Cuibe

arhitektara tie$a vai pastarpinata veida
interpretéts cienigs, klasiski simetrisks
Lpils” téls, kas visparinati parveidots
funkcionalisma jeb modernas kustibas
estétikas izjata. Viens no raksturigakajiem
sada monumentalizéta funkcionalisma
piemériem ir Rigas Jarmalas pilsétas 3.
pamatskola (tagad Pumpuru vidusskola)
Jurmala, Melluzos, Kronvalda iela 8
(124. attels), kas celta no 1932. lidz 1938.
gadam. Lielakas logailas fasades centralas
dalas augséja stava neparprotami norada,
ka aiz tam atrodas lielaka telpa - zale.
Tas Art Deco manieré veidotaja apdaré
izmantoti etnografiski motivi (125. attéls).
Trisdesmitajos gados $ads panémiens bija
visai populars un noteikti uzskatits ka loti
moderns.

I. Blankenburgs savu raksturigo skolu
télu aizsaka ar Valsts pamatskolam llaksté
(tagad llakstes 1. vidusskola), Raina iela 49
un Zilupé (tagad Zilupes vidusskola) Skolas
iela 1 (abas 1925-1927). Dazadas variacijas
tas atkartots un attistits ne tikai Pumpuru
vidusskola, bet ari skolu ékas Valka, Rajiena,
Rucava, Smiltené, Zemgalé (Demenes pa-
gasta), Dobelé, Aknisté, Apé un citviet visa
Latvija. I. Blankenburga arhitektara dazreiz
tika vértéta arl pretrunigi. Izteicienos neiz-
véligais un ambiciozais arhitekts Jalijs LG-
sis |. Blankenburgu nosauca par “idejiski
iesalusu” un vina darbus par baliem un bez
dzivibas. “Ja skolu arhitektdras uzdevums
batu paust gariga sprieguma tukSumu, gar-
laicibu un vienaldzibu’, rakstija J. Lasis, “tad
Blankenburgs skolu fasades savu uzdevumu
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123. attéls Riga. Valsts 2. gimnazija. 1931.

Indrikis Blankenburgs

Picture 123. Riga. Riga State Gymnasium No 2. 1931.
Indrikis Blankenburgs

Riga State Gymnasium No 2 was also
praised by contemporaries as modern,
contemporary and “organised in large
building masses”®\.

Indrikis Blankenburgs headed the
Construction Office at the Ministry of
Education. At least 27 school buildings
were constructed to his designs in the
interwar period. Mostly it was the image
of a noble, classically symmetrical “castle”
that was directly or indirectly interpreted
in their architecture, shaping and trans-
forming it along the lines of the aes-
thetics of Functionalism or the Modern
Movement. One of the most character-
istic examples of such monumentalized
Functionalism is Riga Jarmala Primary
School No 3 (now Pumpuri Secondary
School) in Jarmala, Melluzi, Kronvalda
iela 8 (Picture 124), which was built from
1932 to 1938. The largest windows on
the upper floor in the central part of the
facade clearly indicate the location of the
largest room - an assembly hall. Its finish
made in the manner of Art Deco includes
ethnographic motifs (Picture 125). In the
1930s, this technique was quite popular
and considered very modern.

The first school buildings designed by
Indrikis Blankenburgs in this characteristic
style were State Primary Schools in llikste
(now lldkste Secondary School No 1),
at Raina iela 49 and Zilupe (now Zilupe
Secondary School) at Skolas iela 1 (both
1925-1927). The design was further

55 Arends, P. Rigas modernas sabiedriskas celtnes [Modern
Public Buildings of Riga]. Senatne un Maksla, 1936, Nr. 3, 162. Ipp.

124. attels. Jurmala. Rigas Jdrmalas pilsétas 3. pamat-
skola Kronvalda iela 8. 1932—1938. Indrikis Blankenburgs
Picture 124. Jirmala. Riga Jdrmala Primary School No 3
at Kronvalda iela 8. 1932—1938. Indrikis Blankenburgs

batu veikusas tiesam spidosi”°®. Savukart citi
vina darbus cildindja, Pumpuru vidusskolu,
pieméram, nosaucot par vienigo, kas ir “arhitek-
toniski baudamais objekts"*’ visa apkartné.

I. Blankenburga iedibinatajam skolas
arhitektoniski telpiska izveidojuma prin-
cipam tuvas ir daudzas starpkaru perioda
celtas skolas, kuras projektéjusi citi arhitek-
ti vai ari bavinzenieri. Tada ir, pieméram,
Rézeknes pamatskola (tagad Rézeknes
3. vidusskola) Rézekné, 18. novembra
iela 33 (1926, bavinzenieris Aleksandrs
Briedis), bijusi Kandavas Karla Milenbaha
apvienota seSgadiga pamatskola Kandava,
Zilu iela 2 (1929-1936, arhitekts Fridrihs
Skujins), bijusi Jaunburtnieku pamatsko-
la tagadéja Kocénu novada Bérzaines
pagasta (1937, arhitekts Ansis Kalnins,

56 Lusis, J. Arhitektiras izstade. Students, 1935, 1. februari.

57 Jakobsons, A. Piezimes pie Jurmalas pilsétas izbves un
apbaves problémas. Jurmalas vards, 1933, 28. janvari.

126. attéls. Berzaines pagasts. Jaunburtnieku pamat-
skola. 1937. Ansis Kalnins

Picture 126. Berzaine civil parish. Jaunburtnieki Primary
School. 1937. Ansis Kalnins

125. attéls. Jdrmala. Rigas Jdrmalas pilsétas

3. pamatskola. Zale

Picture 125. Jurmala. Riga Jdrmala Primary School No 3.
The assembly hall

elaborated and repeated in various
variations not only in Pumpuri Secondary
School, but also in school buildings in
Valka, Rdjiena, Rucava, Smiltene, Zemgale
(Demene civil parish), Dobele, Akniste, Ape
and in many other towns and rural areas
of Latvia. Blankenburgs’ architecture was
sometimes also criticized. The ambitious
architect Jalijs Lasis, who was frank and
direct in his expressions, referred to
Blankenburgs as ‘“ideologically frozen”
and called his works feeble and lifeless.
“If a task of school architecture was to
express the emptiness, boredom and
indifference of mental tension,” LUsis wrote,
“then Blankenburgs’ school facades would
have done their job brilliantly”®¢. Others,
however, praised his work, claiming that

56 Lasis, J. Arhitektras izstade [Architectural Exhibition].
Students, 1935, 1. februari.

127. attéls. Nereta. Pamatskola. 1936. Karlis Salenieks
Picture 127. Nereta. Primary School. 1936.
Karlis Salenieks
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128. attéls. Valmiera. Viestura skola Viestura aleja 3.
1936-1939. Amolds Cuibe

Picture 128. Valmiera. Viesturs School at Viestura aleja 3.
1936-1939. Amolds Cuibe

126. attéls) Neretas pamatskola (tagad
Neretas Jana Jaunsudrabina vidussko-
la, 1936, buvinzenieris Karlis Salenieks,
127. attéls), u. c. I. Blankenburga skolas
téls tiesa veida parnemts ari vairakos jau
piecdesmitajos gados izstradatajos skolu
tipveida projektos, péc kuriem sabuvéja
daudzas skolas visa Latvija.

Visu 3o skolu arhitektdras stilistika
diezgan ciesi un dabiski saplGst ar neo-
eklektismu, ko uzskatija par ne mazak
laikmetigu, tatad modernu buvmakslas
stravojumu. Aktivak un vizuali uztveramaki
neoeklektisms parasti izpaudas fasazu ar-
hitektoniskas apdares detalas - lielakoties
stilizétos orderu elementos vai dzegu
profilos, celtnu apjomu kartojumam
saglabajot modernas kustibas formu di-
namiku un izteiksmi. Tadas ir ari vairakas
péc |. Blankenburga projektiem tapusas
skolas, pieméram, Franc¢u licejs Riga, Kris-
jana Valdemara iela 48 (1929-1930) un
Draudziga aicinajuma gimnazija (tagad
Draudziga aicinajuma Césu Valsts gimnazi-
ja) Césls, Plces iela 2 (1937-1938). Divas $a-
das skolas uzceltas péc arhitekta A. Cuibes
projektiem Valmiera - Viestura skola
(tagad Viestura vidusskola) Viestura aleja 3
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Pumpuri Secondary School was the only
“architecturally attractive object”™” in
the entire neighbourhood.

Many of the schools designed by oth-
er architects or civil engineers during
the interwar period closely followed
the principle of architectural and spatial
composition introduced by Indrikis Blank-
enburgs, e.g. Rézekne Primary School (now
Rézekne Secondary School No 3) in Réze-
kne, 18. novembra iela 33 (1926, civil engi-
neer Aleksandrs Briedis), former Kandava
Combined Six-form Primary School named
after Karlis Milenbahs in Kandava, Zilu iela
2 (1929-1936, architect Fridrihs Skujin$),
former Jaunburtnieki Primary School in
the present-day Bérzaine civil parish of
Koceéni area (1937, architect Ansis Kalnins,
Picture 126), Nereta Primary School (now
Nereta Secondary School named after
Janis Jaunsudrabin$, 1936, civil engineer
Karlis Salenieks, Picture 127) and so on.
The school image created by Blankenburgs
was directly transferred to several standard
school designs developed in the 1950s and
used in construction of many schools in
Latvia.

The architectural style of all these
schools blends quite closely and naturally
with Neo-eclecticism that was also consid-
ered to be contemporary, and thus a mod-
ern trend in architecture. Neo-eclecticism
was usually more tangible and visually per-
ceptible in architectural details of facade
finish — mostly in stylised elements of orders
or profiles of cornices, while massing was
dynamic and preserved the expression of
the Modern Movement. This can be seen
alsoin several schools built to Blankenburgs'’
designs, e.g. Riga French Lycée, Krisjana
Valdemara iela 48 (1929-1930) and Gym-
nasium of Friendly Appeal (now Césis State
Gymnasium of Friendly Appeal) in Césis,
Puces iela 2 (1937-1938). Two such schools
were built by the architect Arnolds Cuibe
in Valmiera, i.e. Viesturs School (now Vies-
turs Secondary School) at Viestura aleja 3
(19361939, Picture 128) and Valmiera State
Commercial School (now Valmiera Second-
ary School No 5) at Raina iela 3 (1938-1939).

57 Jakobsons, A. Piezimes pie Jurmalas pilsétas izbaves
un apbaves problémas [Notes to the Problem of Jarmala City
Construction and Building]. Jarmalas vards, 1933, 28. janvari.

129. attéls. Riga. Ires nams ar veikaliem un birojiem Brivibas ield 39. 1929—1931. Fizens Laube
Picture 129. Riga. Apartment house with shops and offices at Brivibas iela 39. 1929—1931. Eizens Laube

(1936-1939, 128. attéls) un Valmieras Valsts
komercskola (tagad Valmieras 5. vidussko-
la) Raina iela 3 (1938-1939).

Trisdesmitajos gados gandriz ikvienai
modernas kustibas celtnei jausama kada
lidz ar neoeklektismu modé nakusas kla-
siskas formu valodas piedeva, visbiezak
neizvairoties fasades vainagot ar klasiskam
dzegam vai nenoslépjot jumtus aiz para-
petiem. 1929.-1931. gada Riga, Brivibas

In the 1930s, almost every building of
the Modern Movement had some element
borrowed from classical language that
had come into fashion along with Neo-ec-
lecticism, not shying away from crowning
facades with classical cornices or not hid-
ing roofs behind parapets. Between 1929
and 1931, EiZzens Laube built a very modern
house for Péteris Snikers in Riga, at Brivibas
iela 39 (Picture 129) whose large glazed
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130. attéls. Kemeri. Viesnica Emila Darzina iela 28.
1933-1936. Eizens Laube
Picture 130. Kemeri. Hotel at Emila Darzina iela 28.
1933-1936. Eizens Laube

iela 39 péc E. Laubes projekta uzcelts izteik-
ti modernais P. Snikera nams (129. attéls),
kura plasi iestikloto fasadi vainago klasiska
zobliste, jonikas frize un modiljonu balsti-
ta dzega. Savukart virs dzegas pacelas
atika, bet virs tas — klasiska balustrade.
1999. gada éka parveidota, méginot taja
ierikot tirdzniecibas namu un virs balus-
trades uzbavéjot vél vienu stavu.

Viens no iespaidigakajiem starpkaru
arhitektdras mantojuma un ari arhitekta
E. Laubes radosa veikuma paraugiem
ir Valsts Kemeru viesnica Kemeros,
Emila Darzina iela 28 (130. attéls), kas
uzcelta 1933.-1936. gada. Vérieniguma
un arhitektdras kvalitaSu zina ta tikusi
pielidzinata Kurzemes hercogu pilim
Jelgava un Rundalé’®, Ekas dinamiska
apjomu plastika atbilst funkcionalisma
formveides panémieniem, tacdu ta

58 Arends, P. Profesors Dr. h. . arhitekts Eizens Laube.
Senatne un Maksla, 1939, Nr. 3, 124. Ipp.

131. attéls. Daugavpils. Vienibas nams Rigas iela 22A.
1936—1937. Verners Vitands
Picture 131. Daugavpils. House of Unity at Rigas iela 22A.
1936—1937. Verners Vitands

facade is crowned by classical dentils, lonic
frieze and modillions underneath the cor-
nice. There is an attic above the cornice sur-
mounted by a classical balustrade. In 1999,
the building was altered, trying to convert
it into a shopping mall and adding another
floor above the balustrade.

One of the most striking examples of
the interwar architecture and also one of
the masterpieces in the creative legacy
of the architect Eizens Laube is the State
Kemeri Hotel in Kemeri, Emila Darzina iela 28
(Picture 130), which was built in 1933-1936.
In terms of scale and architectural qualities, it
was compared with the palaces of Dukes of
Courland in Jelgava and Rundale®®. Although
the dynamic massing of the building reflects
the pattern of functionalist approach, it
blends organically with an abundance of
architectural finish details rooted in the

58 Arends, P. Profesors Dr. h. c. arhitekts Eizens Laube
[Professor Dr. h. . Architect Eizens Laube]. Senatne un Maksla,
1939, Nr. 3, 124. Ipp.

132. attéls. Madona. Aizsargu nams Raina iela 12.
1933. Verners Vitands

Picture 132. Madona. National Guards House at Raina
iela 12.1933. Verners Vitands
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133. attéls. Madona. Madonas kultdras nams
2011, gada

Picture 133. Madona. Madona Community
Centrein 2011

organiski saaudzinata ar saméra bagatigu,
klasiskaja orderu formu valoda saknotu
arhitektoniskas apdares detalu klastu.
Makslinieciskas izteiksmes zina celtne
vienaldzigu neatstdj nevienu. Pasaules
kultdras mantojuma uzkrajuma konteksta
ta, skiet, vél tikai gaida savu atklasmi.

Spécigs neoeklektisma pieskariens
skaidri uztverams Daugavpils Vienibas
nama galvenaja fasadé (131. attéls). So
milzigo publisko éku péc arhitekta Vernera
Vitanda projekta uzcéla arkartigi isa laika:
1936. gada 15. maija ielika pamatakmeni,
bet jau nakama gada 19. decembri to
iesvétija“’. Ta ir daudzfunkcionala celtne,
kura atradas latviesu biedribas, dazadu
biroju un kluba telpas, lielveikals, teatris
un pat peldbaseins. Telpiskas struktaras
daudzveidiba nolasama ari saméra
sarezgitaja ékas blvapjomu kompozicija.
Fasazu arhitektara netrakst ari modernas
kustibas formalo elementu, tostarp
lentveida logu motivu un kapnu telpu
vertikala iestiklojuma spraugu. Savukart
klasiska ordera proporcijas galvenas
ieejas portika interpretétas ,nacionald”
gara: kolonas ir uzsvérti slaidas, it ka
batu izgatavotas no koka - tradicionala
tautas celtniecibas materiala. lekstelpas,
tostarp modernam dzelzsbetona caulam
parsegtaja teatra zalé, jausama ari Art
Deco gaisotne.

V. Vitanda rado$aja mantojuma izcila
vieta ir Aizsargu namam (tagad Madonas
kultdras namam, 132. attéls) Madona,
Raina iela 12, kas celts 1933. gada. Ekas
kubiskais apjomu kartojums ir modernas
kustibas formveides kanonisks paraugs.
Karavira cilnis virs ieejas durvim ir télnie-
ka K. Zemdegas darbs. Péc 2005. gada
janvari piedzivota virpulviesula nodarita-
jiem postijumiem éka 2006.-2010. gada
atjaunota un paplasinata. Buavapjomi
ir vairak vai mazak paaugstinati, tacu
lielaka dala autentiskas substances un pat
vizuala téla kopéjais raksturs saglabajies
(133. attéls). Tiesa, neveikli iekombinétais
panoramas lifta iestiklojums papildus
treSo stavu ieguvusa ékas sparna stari
ievérojami deforméjis formu sakotnéjo

59 Latvijas valsts véstures arhivs, 6343. fonds, 22. apraksts,
37. lieta.

vocabulary of classical orders. As regards its
artistic expression, the building leaves no one
indifferent. In the context of the undisclosed
world cultural heritage, it seems to be
awaiting its uncovering.

The main facade of the House of Unity
(Picture 131) in Daugavpils shows a strong
influence of Neo-eclecticism. This huge
public building was designed by the architect
Verners Vitands and built in an extremely
short period of time: the foundation stone
was laid on 15 May 1936 and the house was
consecrated on 19 December the following
year®™. It is a multifunctional building
housing Latvian society, various offices and
clubs, a supermarket, a theatre and even a
swimming pool. The diversity of its spatial
structure can also be perceived by looking
at the relatively complex composition of
the house. Its facade architecture also has all
formal elements of the Modern Movement,
including ribbon fenestration and a vertical
stripe of staircase windows. The proportions
of the classical order in the main entrance
portico are interpreted in the “national” spirit:
the columns are made particularly slender,
as if they were made of wood which is a
traditional vernacular building material. In
the interior, Art Deco atmosphere is palpable,
also in the modern theatre hall covered with
modern reinforced concrete shells.

One of Vitands' noteworthy achieve-
ments is the National Guards House (now
Madona Community Centre, Picture 132)
in Madona, Raina iela 12, which was built in
1933. The building with its cubic massing is
a typical example of the Modern Movement.
A soldier’s relief above the entrance door
was made by the sculptor Karlis Zemdega.
In an attempt to repair the damage caused
by the whirlwind in January 2005, the build-
ing was restored and extended. Although
parts of the building have been elevated, its
overall character, authentic substance and
even its visual image have been preserved
(Picture 133). However, a panoramic lift at-
tached to the corner of the wing which has
acquired an additional floor is awkward and
significantly distorts the original image and
clarity of shapes of the building. Verners

59 Latvian State Historical Archives, fund 6343, description
22, case 37.
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134. attéls. Riga. Viengimenes éka Ojara Vaciesa iela 6a.
1933. Verners Vitands

Picture 134. Riga. Single-family house at Ojara Vaciesa
iela 6a. 1933. Verners Vitands

tiribu un skaidribu. V. Vitands modernas
kustibas valodas iesp&ju nodemonstréjis
arl koka éku arhitektara, 1933. gada iz-
projektédams rakstnieka Jana Akuratera
maju Riga, Ojara Vaciesa iela 6a (134. at-
téls). Tagad éka atrodas J. Akuratera
muzejs.

Moderna kustiba starpkaru perioda
arhitektara ienéma stabilu vietu un ir at-
stajusi apjomigu kultarvésturisko vérti-
bu uzkrajumu. Funkcionalisma stila céla
gan dzivojamas ékas pilna tipologiska
spektra, gan visdazadako funkciju
publiskas ékas visa Latvija. Tapa loti
daudz viengimenes, kd arl ta dévétas
mazdzivok|u ékas, kuras parasti bija divi
dzivokli - viens pirmaja, bet otrs - otraja
stava. Tika uzcelti ari daudzi tautas nami
vai dazadu biedribu nami, kuriem faktis-
ki bija viena un ta pati funkcija - kultdras
iestade. Starp Sim celtném redzamakie
pieméri modernas kustibas skatijuma
lidz ar Aizsargu namu Madona ir Libiesu
tautas nams Mazirbé (135. attéls), kas
uzcelts 1937. gada péc somu arhitekta
Erki Hutunena (Erkki Huttunen) projek-
ta arhitekta Visvalza Paegles vadiba, un
LatvieSu biedribas nams Liepaja, Rozu
laukuma 5/6 (1934-1935, arhitekts Janis
Blaus, 136. attéls).

Rigéd vairdkas vietdas veselas ielu
apbuves frontes pilniba veido modernas
kustibas jeb funkcionalisma stila ékas. Tada
ir, pieméram, KriSjanaValdemaraielaposma
starp Nitaures un Malpils ielu (1933-1939,
arhitekti Karlis Cinats, Voldemars Zakis,
L. Hofmane-Grinberga u. c) un Brivibas
iela posma no Césu ielas lidz Pérnavas ielai,
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Vitands also showed that techniques and
features of the Modern Movement could be
used in the architecture of wooden houses,
thus, in 1933 he designed a house for the
writer Janis Akuraters in Riga, Ojara Vaciesa
iela 6a (Picture 134). Now the house has
been turned into Janis Akuraters’museum.

The Modern Movement held a stable
position in the architecture of the interwar
period and it has left a sizable amount of
the cultural and historical heritage. Func-
tionalism was the prevailing style chosen for
all types of residential as well as public build-
ings of various functions throughout Latvia.
There were a lot of single-family dwellings
and so-called two-flat houses with one flat
located on the ground floor and the other
— on the first floor. Many people’s houses or
houses of different societies were also built,
which actually had the same function as
they all were cultural institutions. As regards
the Modern Movement, the most remark-
able examples along with the the National
Guards House in Madona are the Liv Peo-
ple’s House in Mazirbe (Picture 135), built
in 1937 to the design by the Finnish archi-
tect Erkki Huttunen under the guidance
of the architect Visvaldis Paegle, and the
Latvian Society House in Liepaja, Rozu lau-
kums 5/6 (1934-1935, architect Janis Blaus,
Picture 136).

In several places in Riga, the whole
street front is completely made up of
the buildings designed in the vein of the
Modern Movement or Functionalism.
Such is, for example, a section of Krisjana
Valdemara iela between Nitaures and
Malpils Streets (1933-1939, architects Karlis
Cinats, Voldemars Zakis, Lidija Hofmane-
Grinberga, etc.) and a section of Brivibas
iela from Césu iela to Pérnavas iela, which
was built from 1934 to 1937 to the designs
by Hofmane-Grinberga and several civil
engineers. Lidija Hofmane-Grinberga was
one of the first Latvian female architects.
The buildings designed by her can be
found in several clusters of functionalist
buildings, e.g.in Slokas iela between Balozu
iela and Kalnciema iela or in Kalnciema iela
at the intersection with Margrietas iela
and in other streets. The facades of almost
all those buildings have the distinctive
horizontal fenestration intersected by

135. attels. Mazirbe. LibieSu tautas nams. 1937.
Erki Hutunens un Visvaldis Paegle

Picture 135. Mazirbe. Liv People’s House. 1937.
Erkki Huttunen and Visvaldis Paegle

kas apbuvéta no 1934. lidz 1937. gadam
péc L. Hofmanes-Grinbergas un vairaku
blvinZenieru izstradatiem projektiem.
L. Hofmane-Grinberga bija viena no
pirmajam Latvijas arhitektém-damam.
Vairakas vinas projektétas ékas ir ari
funkcionalisma éku puduri Slokas iela starp
Balozu ielu un Kalnciema ielu, Kalnciema
iela pie krustojuma ar Margrietas ielu un
citur. Gandriz visu vinas celtnu fasadés
dominé uzsvérti horizontalas logu lentes,
kuras dazviet parske| vertikali kdpnutelpu
iestiklojumi. Cituviet Riga izteiksmigi
funkcionalisma akcenti ir biroju nams un
tipografija Blaumana iela 38/40 (1934,
arhitekts Alfréds Birkhans, 137. attéls),
fres nami Baznicas iela 8 (1930, arhitekts
Pauls Kundzins, 138. attéls), Marupes
iela 2 (1931, P. Kundzin3), Gertrades
iela 20 (1939, arhitekts Nikolajs Voits,
139. attéls), Lacplésa iela 9 (1934, arhitekts
Alfréds Laukirbe, 140. attéls) un citas
celtnes. Véla funkcionalisma paraugu
Gertrides iela 20 apkartéja vidé izcel
efektigs, noapalots stara erkers, kas diezgan
tiesi atgadina pasaulslavena arhitekta Eriha
Mendelsona lielveikalu Schocken Stutgarté
vai Petersdorff Vroclava arhitektaru. Sis
celtnes pazistamas ka funkcionalisma
ikonas.

Neskatoties uz kritiku, pretstravojumi-
em un pat pilnigu noliegsanu, moderna
kustiba jeb funkcionalisms, savu ,tiro” un
ekspresivo formu valodu saglabaja lidz
pat Otrajam pasaules karam un turpinaja
attistities ari péc ta. Tas bija sava laikmeta
raksturigakais, tacu ne vienigais stils.

136. attéls. Liepaja. LatvieSu biedribas nams
RoZu laukuma 5/6. 1934—1935. Janis Blaus
Picture 136. Liepaja. Latvian Society House at
Rozu laukums 5/6. 1934—1935. Janis Blaus

vertical strips of staircase windows. Other
expressive accents of Functionalism in Riga
are the office building and printing house
at Blaumana iela 38/40 (1934, architect
Alfréds Birkhans, Picture 137), apartment
houses at Baznicas iela 8 (1930, architect
Pauls Kundzins, Picture 138), Marupes iela
2 (1931, P. Kundzins), Gertrades iela 20
(1939, architect Nikolajs Voits, Picture 139),
Lacplésa iela 9 (1934, architect Alfréds
Laukirbe, Picture 140) and so on. The
example of late Functionalism at Gertrades
iela 20 stands out with its imposing, circular
corner bay window that very closely
resembles the architecture of the world-
famous Schocken department store in
Stuttgart or Petersdorff department store
in Wroctaw designed by the architect
Erich Mendelsohn. These buildings are
known as icons of Functionalism.

Despite criticism, counter-movements
and even complete denial, the Modern
Movement or Functionalism retained its
“pure” and expressive language until WWII
and continued to develop afterwards. It
was the most characteristic, but not the
only architectural style of its era.
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137. attéls. Riga. Biroju nams un tipografija

Blaumana iela 38/40. 1934. Alfréds Birkhans

Picture 137. Riga. Office building and a printing house
at Blaumana iela 38/40. 1934. Alfréds Birkhans

139. attéls. Riga. Ires nams ar veikaliem
Gertrades iela 20. 1939. Nikolajs Voits

Picture 139. Riga. Apartment house with shops at
Gertriides iela 20. 1939. Nikolajs Voits
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138. attéls. Riga. Ires nams ar veikaliem Baznicas iela 8.
1930. Pauls Kundzins

Picture 138. Riga. Apartment house with shops at
Baznicas iela 8. 1930. Pauls Kundzins

140. attéls. Riga. Ires nams Lacplesa iela 9.

1934. Alfréds Laukirbe

Picture 140. Riga. Apartment house at Lacplésa iela 9.
1934. Alfréds Laukirbe

MODERNA KUSTIBA PASAULE UN LATVIJA PEC OTRA

PASAULES KARA

THE MODERN MOVEMENT IN THE WORLD AND IN

LATVIA AFTER WWII

Moderna kustiba péc Otra pasaules
kara visa pasaulé bija pirmskara modernas
kustibas jeb funkcionalisma péctecigs
turpingjums. Masdienu bavmakslas
véstures zinatné lielakoties to arl nenodala
no pirmskara funkcionalisma, abu periodu
arhitektdru apziméjot ar vienu un to pasu
nosaukumu - modernd kustiba. Latvija,
kuru péc Otra pasaules kara bija okupéjusi
Padomju Savieniba, arhitektlras dabisko
pécteclbu  partrauca augstdko varas
eSelonu diktats, kurS par obligatu makslas
»metodi” noteica ,socialistisko realismu”
Arhitektara tas tika istenots smagnéja
neoeklektisma formata, ko dazkart déve
par Stalina baroku. Vésturisko parravumu
Skietami novérsa piecdesmito gadu vida
pienemtie komunistiskas partijas un valdibas
[émumi par ,parméribu” likvidésanu, kura
tika noradits, ka arhitektaras kvalitati jacel
nevis ar dekorativajiem rotajumiem, bet gan
celtnu formas organiski saistot ar funkcionalo
nozimi. Tika pienemts ari Iémums par
celtniecibas industrializaciju un bavizmaksu
samazinasanu. Galveno uzmanibu pievérsa
dzivojamo maju celtniecibai péc tirazétiem
tipveida projektiem. Bavnieciba faktiski tika
parvérsta par apdzivojamu kvadratmetru
razosanu.

Tikmér pasaulé pirmajos péckara ga-
dos vél jausamas neoeklektisma atskanas
pakapeniski izzuda, aizvien vairak spéka
pienemoties modernajai kustibai. Ta iegu-
va arl dazadus formalos paveidus jeb
stravojumus, tostarp haiteku (High Tech),
jauno brutalismu un dekonstruktivismu.

Péckara modernas kustibas simboliska
sakotne bija Apvienoto Naciju organizaci-
jas (ANO) éku komplekss Nujorka, 760 Unit-
ed Nations Plaza (141. attéls). To uzcéla no
1947. lidz 1950. gadam péc projekta, kuru
Vollesa Kirkmena Herisona (Wallace Kirk-
man Harrison) vadiba izstradaja starptau-
tisks arhitektu kolektivs — Lekorbizjé, Oskars
Nimeijers (Oscar Niemeyer, Brazilija), Svens
Markeliuss (Sven Markelius, Zviedrija) u. c.

After WWII, the Modern Movement
continued to develop in the world taking
over from the pre-war Modern Movement
or Functionalism. In history of contempo-
rary architecture, for the most part, it is not
viewed separately from pre-war Function-
alism, designating the architecture of both
periods with the same name - the Modern
Movement. In Latvia, which was occupied
by the Soviet Union after WWII, the natural
succession of architectural styles was inter-
rupted by the dictates of the highest ech-
elons of power, which made “socialist real-
ism” a mandatory “style” of art. In architec-
ture, it found its expression in Neo-eclectic
heavy-set features, sometimes referred to
as “Stalinist Baroque” The interruption of
historical continuity seemed to be reme-
died by the decisions of the Communist
Party and the government in the mid-
1950s aimed at elimination of “excesses”in
architecture, claiming that the quality of
architecture should be enhanced not by
decorative ornaments but by making the
shape of a building to serve its function.
It was also decided to industrialize con-
struction and reduce construction costs.
The priority was the construction of res-
idential houses to standard designs. Con-
struction essentially became production
of habitable square meters.

Meanwhile, in the first years after the war,
the last echoes of Neo-eclecticism started
gradually disappearing as the Modern Move-
ment gained momentum and spawned vari-
ous formal varieties or trends, including High
Tech, New Brutalism, and Deconstructivism.

The building complex of the United Na-
tions headquarters in New York, 760 United
Nations Plaza (Picture 141) marked a sym-
bolic beginning of the post-war Modern
Movement. It was built between 1947 and
1950 to the design developed by an inter-
national team of architects led by Wallace
Kirkman Harrison comprising Le Corbusier,
Oscar Niemeyer (Brazil), Sven Markelius
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141. atteéls. Nujorka, ASV. ANO eku komplekss 760 United
Nations Plaza. 1947-1950. Wallace Kirkman Harrison,
Le Corbusier, Oscar Niemeyer, Sven Markelius u.c.
Picture 141. New York, USA. UN headquarters, 760 Uni-
ted Nations Plaza. 1947—1950. Wallace Kirkman Harrison,
Le Corbusier, Oscar Niemeyer, Sven Markelius and others

Kompleksa galvenas celtnes ir 39 sta-
vus augsta Sekretariata éka un ar to
kompozicionali kontrastéjosa Gen-
eralas Asamblejas éka. Sekretariata
kastveidigais apjoms eleganti ieskicé
plasi iestiklotas “modernas” augst-
celtnes télu. Savukart piezeméta, bet
monumentald, skulpturali veidota
Generalas Asamblejas éka, kuras ieliek-
to parsegumu vainago kupols, tuvojas
jauna brutalisma ievirzé izplatitai for-
mu izteiksmei.

Viens no ANO kompleksa arhitektiem
O. Nimeijers kluva par izcilu kontrasta
principa meistaru. Viens no vina visai
vienkarso, bet skaidro, precizi lidzsvaroto
un izteismigo kompoziciju raksturigakajiem
piemériem ir Brazlijas parlamenta jeb
Kongresa  pils Brazlijas  galvaspilséta
Brazilja (1959-1960, 142. attéls). Ar uzsveérti
horizontala ieejas vestibila podiju kontrasté
administrativo telpu dvinutorni, betvirs podija
pacelas lézens kupols un par to nedaudz
lielaks, blodai lidzigs apjoms. Ar kupolu ir
parsegta parlamenta augs$palatas Senata
sézu zale, bet “bloda” atrodas skaitliski lielakas
apakspalatas zale. Smalks papildinajums
disimetriskajai kompozicijai ir panduss, kur$
pari celtnes prieksa novietotajam ddens
baseinam ved uz podija jumtu.
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(Sweden) and others. The building complex
consists of the 39-storey tower of the Sec-
retariat and the contrasting low-rise build-
ing of the General Assembly. The box-like
structure of the Secretariat creates an ele-
gant image of the “modern” glass high-rise.
The low-rising, but monumental, sculptural
building of the General Assembly, whose
concave roof is crowned by a dome, is ap-
proaching the widespread expression of
New Brutalism.

Oscar Niemeyer, one of the architects
of the UN building complex, became an
outstanding master of the principle of
contrast. One of the most typical examples
illustrating his rather simple but clear, pre-
cisely balanced and expressive composi-
tion is the Palace of the National Congress
in Brasilia, the capital of Brazil (1959-1960,
Picture 142). The two office towers contrast
with the accentuated horizontal entrance
lobby of the podium, but rising above the
podium there are a flat dome and a slight-
ly larger structure resembling a bowl. The
seat of the Senate is covered with the dome,
but the seat of the Chamber of the Deputies
is located in the “bow!" A subtle addition to
the asymmetrical composition is the ramp
leading across the pool of water in front of
the building to the podium roof.

The great masters Mies van der Rohe,
Le Corbusier, Gropius, F. L. Wright, Alto
and others continued to work and create
on a large scale and a strong impact. Mies
van der Rohe aimed to create a rationally
unified enclosure of space suitable for any
function with minimal resources. His idea
of universal architecture manifested itself

142. attéls. Brazilja, Brazilija. Kongresa pils.
1959-1960. Oscar Niemeyer

Picture 142. Brasilia, Brazil. Palace of the National
Congress. 1959—1960. Oscar Niemeyer

143. attéls. Cikaga, ASV. Dzivojamas ekas 860880
Lake Shore Drive. 1948—1951. Ludwig Mies van der Rohe
Picture 143. Chicago, USA. Residential buildings at
860—880 Lake Shore Drive. 1948—1951. Ludwig Mies
van der Rohe

Izcilo meistaru L. Misa van der Roes,
Lekorbizjé, V. Gropiusa, F. L. Raita, A. Alto
u. c. darbiba turpinajas ar plasu vérienu
un spécigu ietekmi. L. Miss van der Roe
tiecas ar minimaliem lidzekliem radit ra-
cionali unificétu telpas ietvaru, kas butu
piemérots jebkurai funkcijai. Vina izaukléta
universalas arhitektaras ideja iemieso-
jas kastveidigas stikla un térauda celtnés.
Agrakais 3i stereotipa piemérs pasa L. Misa
van der Roes izpildijuma ir dzivojamas ékas
860-880 Lake Shore Drive Cikaga, ASV, kas
uzceltas 1948.-1951. gada (143. attéls).
Meistars pievérsa lielu uzmanibu fasazu
apdares detalam, tac¢u daudzveidiba 3ai ar-
hitektlrai varéja izpausties vienigi stikloto
fasazu dalijuma proporcijas, ka ari fasadei
piestiprinato profiléto metala elementu
geometrija, kas uztverama tikai tuvplana
(144. attéls). Nakosais pazistamakais
L. Misa van der Roes darbs bija dzérienu
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144. attels. Cikaga, ASV. Dzivojamas ekas 860880
Lake Shore Drive. Fragments

Picture 144. Chicago, USA. Residential buildings at
860—880 Lake Shore Drive. A fragment

in box-shaped glass and steel buildings.
Residential buildings at 860-880 Lake
Shore Drive in Chicago, USA, built between
1948 and 1951 (Picture 143), are the earliest
illustration of this stereotype designed
by Mies van der Rohe himself. Although
much attention was paid to the details
of the facade finish, the master could
achieve the diversity of the architecture
only by varying the proportions of facade
divisions and the geometry of the profiles
of the metal elements attached to the
facade, which can be perceived only if
seen in close-up (Picture 144). The next
best-known work by Mies van der Rohe
is the office building of the beverage
company Seagram in New York, 375 Park
Avenue (1954-1958, Picture 145). The
decorative fagade finish comprises bronze-
coloured vertical metal bars. Opposite the
Seagram Building, at 390 Park Avenue,
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145. attéls. Nujorka, ASV. Seagram biroju nams 375 Park
Avenue. 1954—1958. Ludwig Mies van der Rohe

Picture 145. New York, USA. Seagram Building, 375 Park
Avenue. 1954—1958. Ludwig Mies van der Rohe

kompanijas Seagram biroju nams Nujorka,
375 Park Avenue (1954-1958, 145. attéls).
Sis ékas fasades apdarinatas ar bron-
zas krasa tonétiem vertikaliem metala
stieniem. lepretim Seagram namam, 390
Park Avenue pacelas firmas Lever biroju
nams (Lever House), kas celts nedaudz
agrak, 1952. gada péc arhitekta Gordo-
na Bansafta (Gordon Bunshaft) projekta,
sadarbojoties ar arhitekti Nataliju Grifinu
de Blua (Natalie Griffin de Blois). Lever
House kastveidiga augstceltne pacelas virs
pladaka divstaviga apjoma (146. attéls). Sis
telpiskas kompozicijas princips driz vien
kluva par globala méroga stereotipu.

G. Bansafts stradaja pazistamaja SOM
arhitektras  projektésanas firma, kas
20. gadsimta otraja pusé gandriz vai visu
pasauli piepildija ar L. Misa van der Roes
estétikd saknotam bdvém. Pazistamais
arhitektaras kritikis Luis Mamfords (Lewis
Mumford) jau 1962. gada noradija, ka $ajas
celtnés izmantotas iespéjas, ko dod stikls
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146. attels. Nujorka, ASV. Lever biroju nams 390 Park
Avenue. 1952. Gordon Bunshaft, Natalie Griffin de Blois
Picture 146. New York, USA. Lever House, 390 Park
Avenue. 1952. Gordon Bunshaft, Natalie Griffin de Blois

there is Lever House, built a little earlier in
1952 by the architect Gordon Bunshaft
in collaboration with the architect
Natalie Griffin de Blois. This principle
of spatial composition where a box-
shaped skyscraper rises above a larger
two-storey structure (Picture 146) soon
became a global stereotype.

Gordon Bunshaft was a partner in the
well-known architectural firm SOM thanks
to which almost half of the world in the
second halfofthe 20™ century wasfilled with
the buildings reflecting Mies van der Rohe’s
aesthetics. The renowned architectural
critic Lewis Mumford remarked as early as
1962 that the facilities offered by glass and
steel had been used in those buildings to
create elegant monuments to nothingness.
He said they had the dry style of machine
forms without the contents. He criticized
Mies van der Rohe personally: “His own
chaste taste have these hollow glass
shells a crystalline purity of form: but they

un térauds, lai raditu elegantus pieminek|us
nekam. Tas esot sauss masinu formu stils bez
satura. Kritiku vins veltija personiski L. Misam
van der Roem:,Vina pasa vienkarsaja gaumé
$im tuksajam stikla ¢aulam ir kristaldzidra
formu tiriba, tacu ta pastav vienigi vina
platoniskas iztéles pasaulé, un Sim celtném
nav nekada saistiba ar vietu, klimatu,
insolaciju, funkciju vai iek$éjo darbibu. Tas
patiesam ir pilnigi pagriezusas muguru pret
realitati.. Ta ir piespiedu, birokratiska gara
apoteoze, kuras bezsaturigums un tukSums
ir vél izteiksmigaks, neka to izprata van der
Roes apbrinotaji”®. L. Misa van der Roes
darbus ka vaji artikulétu, formas nabadzigu
un graujosam tehniskdm un funkcionalam
klidam  piesatinatu  arhitektaru, kas
neierakstds vidé, atzinusas daudzas
autoritates, tostarp ari postmodernisma
teorétikis Carlzs Dzenkss (Charles Jencks),
kurs sim jautajumam veltijis pat plasaku
pétijumu®’.  Postmodernisms uzplauka,
sakot ar 20. gadsimta septindesmitajiem
gadiem ka konceptuals pretstats modernajai
kustibai.

Neskatoties uz bargo kritiku, 20. gadsimta
seSdesmitajos gados L. Miss van der Roe
bija ta laika profesionalu vairuma elks. Tika
raditi neskaitami vina celtnu atdarinajumi
vai interpretacijas. No tadam neizvairijas pat
arhitektiar pasaules vardu. Pieméram, gandriz
precizs Lever House atveidojums ir ievérojama
danu arhitekta Arnes Jakobsena SAS Royal
viesnica Kopenhagena, Hammerichsgade
1 (1960, 147. attéls). Nedaudz inovativaki
bija vacu arhitekti Helmuts Hentrihs
(Helmut Hentrich) un Huberts Pecnigs
(Hubert Petschnigg), projektéjot vienu no
agrakajam muasdienigajam augstceltném
Eiropd - Tissena firmas biroju namu
(Thyssen-Haus) Diseldorfa (148. attéls), kas
celta 1957.-1960. gada. Ekas sanu fasades
veidotas piekartaja térauda un stikla
konstrukcija, bet blvapjoms ir it ka salikts
no trim plaksném (149. attéls). Tagad éka

60  Mumford, L. The Highway and the City. London: Secker &
Warburg, 1964., p. 156.

Pieejams ari: The Case Against “Modern Architecture”: 1962
[online]. Atlas of Places.. [cited 14.10.2020]. https://www.atla-
sofplaces.com/essays/the-case-against-modern-architecture/

61  Jencks, Ch. The Problem of Mies. Modern Movements in Archi-
tecture. Harmondsworth, Middlesex: Penguin Books, 1973. P. 94—108.

existed alone in the Platonic world of his
imagination and had no relation to site,
climate, insolation, function or internal
activity; indeed, they completely turned
their backs upon these realities [..]. This
was the apotheosis of the compulsive,
bureaucratic spirit. Its emptiness and
hollowness were more expressive than van
der Rohe’s admirers realized”®”, Mies van
der Rohe’s works were often criticized as
poorly articulated, restricted in forms, full
of blunders and technical errors, disruptive
for the surrounding urban scenery by
many authoritative experts, including
postmodernist theorist Charles Jencks,
who profoundly studied this subject®.
Postmodernism flourished from the 1970s
onwards as a conceptual contrast to the
Modern Movement.

Despite harsh criticism, Mies van der Rohe
was the idol of most architects who practised
in the 1960s. His buildings were imitated
and interpreted, even by world-famous
architects. For example, the SAS Royal Hotel
in Copenhagen, Hammerichsgade 1 (1960,
Picture 147) designed by the prominent
Danish architect Arne Jacobsen is an almost
exact replica of Lever House. The German
architects Helmut Hentrich and Hubert
Petschnigg, who in 1957-1960 designed
one of the earliest modern high-rises in
Europe - the Thyssenhaus in Dusseldorf
(Picture 148), were slightly more innovative.
The side facades are made of a suspended
steel and glass structure, and the building
appears to consist of three plates (Picture
149). The building is also called the “three-
plate house” (Dreischeibenhaus in German),
and even the street where it is located
has become its namesake. In the 1960s
and 1970s, countless box-like skyscrapers
resembling van der Rohe’s designs popped
up like mushrooms after the rain, built by
these as well as other architects. It seems that
almost every city considered it an honour

60  Mumford, L. The Highway and the City. London: Secker &
Warburg, 1964., p. 156.

Available also at: The Case Against “Modern Architecture”: 1962
[online]. Atlas of Places.. [cited 14.10.2020]. https://www.atla-
sofplaces.com/essays/the-case-against-modern-architecture/

61 Jencks, Ch.The Problem of Mies. Modern Movements in Archi-
tecture. Harmondsworth, Middlesex: Penguin Books, 1973. P. 94-108.
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147. attels. Kopenhagena, Danija. SAS Royal
viesnica Hammerichsgade 1. 1960.
Arne Jacobsen

Picture 147. Copenhagen, Denmark. SAS Royal 19571960, Helmut Hentrich, Hubert Petschnigg

Hotel, Hammerichsgade 1. 1960.
Ame Jacobsen

ari ieguvusi nosaukumu ,TrisplakSnumaja”
(vaciski Dreischeibenhaus), un $aja varda
tagad nosaukta pat iela, kura éka atrodas.
Seddesmitajos un septindesmitajos gados
neskaitamas L. Misa van der Roes estétika
veidotas kastveida augstceltnes gan 3o,
gan citu arhitektu izpildijuma auga ka sénes
péc lietus. Skiet, ka gandriz katras pilséta
uzskatija par goda lietu iegQt vismaz vienu
stikla debesskrapiti, kas parasti bija ari pilnigi
neiederigs vides kontekstd un méroga.
Hamburga, pieméram, 1967.-1968. gada
péc arhitekta Vernera Kallmorgena (Werner
Kallmorgen) projekta uzcéla absolati
péc L. Misa van der Roes arhitektras
kanoniem veidoto IBM biroju augstceltni
(150. attéls). V. Kallmorgens bija daudz
paveicis Hamburgas vésturisko spikeru
saglabasana un atjaunosana un kultdras
mantojuma kopsana, tacu IBM nams uzcelts
jaunaja, plasaja iela (Willy Brandt Stral3e),
kas izveidota kara nopostitas apbuves vieta
tiesi blakus vésturiskajam kvartalam, kura
atrodas slavenais Chile Haus.

20. gadsimta astondesmitajos un
devindesmitajos gados uzplaukusa post-
modernisma makslinieciskas programmas
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148. attels. Diseldorfa, Vacija. Thyssen biroju nams Dreischeibenhaus 1.
1957-1960. Helmut Hentrich, Hubert Petschnigg
Picture 148. Diisseldorf, Germany. Thyssenhaus, Dreischeibenhaus 1.

149. attels. Diseldorfa, Vacija. Thyssen biroju nams. Plans
Picture 149. Diisseldorf, Germany. Thyssenhaus. Plan

to get at least one glass skyscraper, which
usually was completely inappropriate for
its environmental context and scale. For
instance, the IBM office tower in Hamburg
(Picture 150) was built by the architect
Werner Kallmorgen from 1967 to 1968
entirely following the architectural principles
established by Ludwig Mies van der Rohe.
Kallmorgen had done much to preserve and
restore Hamburg’s historic warehouses and
its cultural and historic values, nevertheless,
the IBM building was built in the new,
broad street (Willy Brandt Strafle) on the
site that was destroyed during the war right
next to the historic district with the famous
“Chilehaus”.

The artistic principles of Postmodern-
ism, which was rapidly emerging in the
1980s and 1990s, were based on a com-
plete denial of the Modern Movement, and
in particular of Ludwig Mies van der Rohe’s
understanding of architecture. However,
the 21 century swept in with a sudden
return to what was once overcome, and
not by interpreting or perfecting exam-
ples of recent history, but by imitating or
even replicating them. For example, the

pamata bija modernas kustibas, un it pasi
L. Misa van der Roes arhitektdras izpratnes
pilnigs noliegums. Tomér 21. gadsimts at-
naca ar péksnu atgrieSanos pie reiz it ka
parvaréta, turklat nevis interpretéjot vai
pilnveidojot nesenas véstures paraugus,
bet tos atdarinot vai pat tiesi imitéjot.
Pieméram, Lehman Brothers biroju tornis
Londonas Doklenda (151. attéls) izskatas
ka dvinubralis kadai no L. Misa van der
Roes seSdesmito gadu augstceltném, tacu
tas celts 2001.-2003. gada péc arhitektiras
slavenibas Sezara Pelli (César Pelli) projekta.
S. Pelli pazistams ar daudziem jo daudziem
postmodernisma stilistikas debesskrap-
jiem un citam celtném visa pasaulé.

1968. gada Misa van der Rohes bijusie
studenti, arhitekti Dzordzs Siporeits (George
Schipporeit) un DZons Heinrihs (John Hein-
rich) sava skolotaja kastveida arhitektrai
pieskira miksti plastiskas, cilindriskas for-
mas, izveidojot taja laika pasaulé augstako
dzivojamo éku - Lake Point Tower (152. at-
téls). Ta atrodas Cikaga, 505 North Lake
Shore Drive, pavisam netalu no Lake Shore
Drive ékam. Vienlaidus iestikloto debess-
krapju skulpturala artikulacija bija viens no

150. attéls. Hamburga, Vacija. IBM tornis Beim
Strohhause 17.1967—1968. Werner Kallmorgen
Picture 150. Hamburg, Germany. IBM tower, Beim
Strohhause 17. 1967—1968. Wemer Kallmorgen

Lehman Brothers office tower in London,
Canary Wharf (Picture 151) looks like a
twin brother of one of Mies van der Rohe’s
high-rises of the 1960s, although it was
built in 2001-2003 to the design by the
world-renowned architect César Pelli who
is the author of many postmodernist sky-
scrapers and other outstanding buildings.

In 1968, architects George Schippore-
it and John Heinrich, Mies van der Rohe’s
former students, endowed their teacher’s
box-like architecture with soft plastic, cy-
lindrical shapes, creating Lake Point Tower
(Picture 152) which was the world’s tallest
residential building at the time. It is located
in Chicago, 505 North Lake Shore Drive, not
far from the buildings on Lake Shore Drive.
The sculptural articulation of tall glass sky-
scrapers was one of the ways how to chal-
lenge the stereotype created by Mies van
der Rohe. The Deutsche Bank Twin Towers
in Frankfurt, Taunusanlage 12 (Picture 153),
built between 1973 and 1978 by the ar-
chitects Hannsgeorg Beckert and Gilbert
Becker, illustrate well this approach.

The attempts to get away from the glass-
box image imposed by van der Rohe could

151. attels. Londona, Doklenda (Canary Wharf). Lehman
Brothers biroju tornis 25 Bank Street. 2001—2003. (ésar Pell
Picture 151. London, Canary Wharf. Lehman Brothers office
tower, 25 Bank Street. 2001—2003. César Pelli
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152. attéls. Cikaga, ASV. Lake
Point Tower 505 North Lake Shore
Drive.1968. George Schipporeit,
John Heinrich

Picture 152. Chicago, USA. Lake
Point Tower, 505 North Lake Shore
Drive. 1968. George Schipporeit,
John Heinrich

Gilbert Becker

panémieniem, ka parvarét Misa radita ste-
reotipa tirazésanu. Skaists sada panémie-
na piemérs ir Deutsche Bank dvinu torni
Frankfurté pie Mainas, Taunusanlage
12 (153. attéls), kas uzcelti 1973.-1978.
gada péc arhitektu Hansgeorga Bekerta
(Hannsgeorg Beckert) un Gilberta Bekera
(Gilbert Becker) projekta.

Jau ar pasam pirmajam Eiropas
augstceltném iezZiméjas méginajumi rast no
Misa estétika saknota stikla kastes téla atskirigu
arhitektdru ne tikai ar bavformu mehaniski
skulpturalu deformésanu, bet atskirigakiem
radosajiem panémieniem, pievérsot uzmanibu
ar plana konfiguracijai un formu, detalu un
apdares panémienu daudzveidibai. Spilgtakais
piemeérs ir Pirelli biroju tornis Milana, Via Fabio
Filzi 22 (154. attéls), kas celts 1955.-1958.
gada péc arhitekta DZovanni Ponti (Giovanni
Ponti) un izcila bavkonstrukciju meistara Pjéra
LuidZi Nervi (Pier Luigi Nervi) projekta. Tas bija
pats agrakais $ada méroga un augstuma
debesskrapis Eiropa. Ta neparasti elegantais
makslinieciskais veidols drosi vien iespaidojis
ar Panamerican (tagad MetLife) biroju ékas
Nujorka arhitektaru (155. attéls). Si milziga
celtne buvéta 1958.-1963. gada péc modernas
kustibas dizmeistaru V. Gropiusa un Pjetro
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153. attéls. Frankfurte pie Mainas.
Vadija. Deutsche Bank Taunusanlage
12.1973-1978. Hannsgeorg Beckert,

Picture 153. Frankfurt. Germany.
Deutsche Bank Twin Towers, Taunu-
sanlage 12.1973-1978. Hannsgeorg ~ Giovanni Ponti, Pier Luigi Nervi
Beckert, Gilbert Becker

154. attéls. Milana. Italija.
Pirelli tornis Via Fabio Filzi 22.
1955—1958. Giovanni Ponti, Pier
Luigi Nervi

Picture 154. Milan. Pirelli Tower,
Via Fabio Filzi 22. 1955—1958.

be seen in the very first skyscrapers
built in Europe, not only mechanically
sculpting the buildings, but also using
different creative methods, varying
plan configuration, shapes, details and
finishing techniques. The most graphic
example is Pirelli Tower in Milan, Via Fabio
Filzi 22 (Picture 154), built in 1955-1958
by the architect Giovanni Ponti and the
outstanding structural engineer Pier Luigi
Nervi. It was the first skyscraper in Europe
of such a scale and height. Its unusually
elegant artistic image probably influenced
the architecture of the Pan Am (now
MetLife) Building in New York (Picture 155).
This huge building was built between 1958
and 1963 to the design by Walter Gropius
and Pietro Belluschi — the great masters of
the Modern Movement. Belluschi was one
of the pioneers of the post-war Modern
Movement. The Equitable Building in
Portland, Oregon, USA (Picture 156) is one
of his achievements. The facade of the
box-shaped reinforced concrete building
is clad in aluminium and glass, and the
building has innovative engineering
equipment, including a heat pump. Being
constructed in 1945-1948, the building

Beluski (Pietro Belluschi) projekta. P. Beluski
bija viens no péckara modernas kustibas
pionieriem. Nozimigs vina darbs ir Equitable
biroju éka Portlenda, Oregonas pavalsti,
ASV (156. attéls). Kastveidigas dzelzsbetona
ékas fasade térpta aluminija un stikla, un
éka apgadata ar inovativu inZeniertehnisko
aprikojumu, tostarp siltumstkni. Eka uzcelta
1945.-1948. gada - vél agrak neka Misa van
der Roes Lake Shore Drive Cikaga.

Péc 2002. gada, kad Pirelli torni ietriecas
neliela lidmasina un sabojaja tas augséjos
stavus, celtne tika kapitali renovéta. Tagad
taja atrodas Lombardijas regiona parvalde.
Tiesa, ékas renovacija bija nepieciesama
neatkarigi no 2002. gada incidenta. Ari
Thyssen biroju namam Diseldorfa, IBM tornim
Hamburga, Deutsche Bank Frankfurté pie
Mainas un daudzam citam piecdesmitajos,
seddesmitajos un septindesmitajos gados
bavétajam augstceltném 21. gadsimta
sakuma nacas pilnigi nomainit piekarto
fasazu konstrukcijas. So moderno risinajumu
dzives cikls ir saméra iss.

155. attéls. Nujorka, ASV. Panamerican (tagad MetL ife)
biroju ka. 19581963, Walter Gropius, Pietro Belluschi u. c.
Picture 156. New York, USA. Pan Am (now MetLife) Buil-
ding. 1958—1963, Walter Gropius, Pietro Belluschi and others

was even a predecessor of Mies van der
Rohe’s creations on Lake Shore Drive in
Chicago.

After 2002, when a small plane crashed
into Pirelli Tower damaging its upper floors,
the building was completely renovated. To-
day the seat of the Regional Council of Lom-
bardy is located in the building. Though,
the building needed renovation regardless
of the 2002 incident, like Thyssenhaus in
Disseldorf, the IBM Building in Hamburg,
the Deutsche Bank Towers in Frankfurt and
many other high-rises built in the 1950s,
1960s and 1970s, as their curtain wall sys-
tems needed to be completely replaced in
the early 21+t century. The life cycle of these
modern solutions is relatively short.

There are also a lot of other buildings
housing offices, educational institutions
and other public functions, which are
much lower but possess the same qualities
characteristic of the Modern Movement
built to the designs by Ludwig Mies van
der Rohe. The office building of the Bacardi
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156. attéls. Portlenda, OR, ASV. Fquitable biroju &ka 421
SW 6th Avenue. 1944—1948. Pietro Belluschi

Picture 156. Portland, Oregon, USA. Equitable Building,
421 SW 6th Avenue. 1944—1948. Pietro Belluschi
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157. attéls. Tultitlana, Meksika. Bacardi dzériena pude]u piepildisanas razotnes biroju eka. 1958—1960.

Ludwig Mies van der Rohe

Picture 157. Tultitlan, Mexico. Office building of the Bacardi hottling plant. 1958—1960. Ludwig Mies van der Rohe

158. attéls. Bacardi dzeriena pude|u piepildisanas raZot-
nes biroju ekas iekstelpa
Picture 158. Interior of the Bacardi office building

Modernas kustibas universalas formu
valodas paraugi ir ari virkne piezemétaka
augstuma biroju, macibu iestazu un citu
publisko funkciju éku, kas celtas péc L. Misa
van der Roes projektiem. Bacardi dzériena
pudelu piepildisanas razotnes (Planta Em-
botelladora) biroju €ka Tultitlana, netalu no
Meksikas galvaspilsétas Mehiko (157. attéls)
ir tipiska iestiklota kaste, kas pacelta uz tiev-
iem metala balstiem un visa tas perimetra
veido pamatigu parkari par ievérojami
zemako pirmo stavu. Ekas iek3pusé faktis-
ki ir tikai viena plasa integréta telpa, kas
aiznem abus stavus (158. attéls). Eka strada-
joSo darbavietas izkartotas gar augséja
limena arsienam. Formveides panémienu
un arhitektoniskas valodas minimalisms
Seit sasniedzis augstako pakapi, tacu tel-
piskas struktaras absoluta skaidriba un
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159. attels. Berline, Vacija. Jauna Nacionala galerija Pots-
damer StralSe 50. 1965—1968. Ludwig Mies van der Rohe

Picture 159. Berlin, Germany. New National Gallery, Pots-
damer StralBe 50. 1965—1968. Ludwig Mies van der Rohe

bottling plant (Planta Embotelladora)
in Tultitlan, near the Mexican capital,
Mexico City (Picture 157), is a typical glass
box raised on thin metal pilotis with an
impressive overhang hovering above the
significantly lower ground floor around
the entire perimeter. Inside the building,
there is actually only one large integrated
space occupying both floors (Picture 158).
Workplaces of employees are arranged
along the external walls of the upper level.
Minimalism in design and architecture
has reached its peak here, though the
absolute clarity and simplicity of the spatial
structure creates an unexpectedly strong
emotional expression of architecture. The
New National Gallery in Berlin, Potsdamer
StraBe 50 (1965-1968, Picture 159), which is
one of the last iconic works of Mies van der

vienkarsiba nodrosdina negaiditi spécigu
arhitekttras emocionalo izteiksmibu. Lidzi-
gas arhitektoniski telpiskas un konstruktivas
domas produkts, tikai atskiriga formalaja iz-
pildijuma, ir viens no pédéjiem L. Misa van
der Roes ikoniskajiem darbiem - Jauna Na-
cionala galerija Berling, Potsdamer Stral3e 50
(1965-1968, 159. attéls).

1956.-1959. gada tapa viena no
modernas kustibas arhitektdras ikonam -
F. L. Raita raditais Solomona R. Gugenheima
muzejs  Nujorka, 71071 Fifth Avenue
(160. attéls). Muzeja makslinieciskais téls
varblt pastarpinati atgadina kaut ko no
E. Mendelsona ekspresionisma, tacu te
neder neviena etikete, kura tiesi apzimétu
kadu ta laika arhitektaras stilistisko paradibu.
Cilindriska “apvérsta zikurata” apjoms
atspogulo muzeju izveidojuma lidz tam
nebijusu telpisko struktdru: gar arsienam
izvietotos makslas darbus apmeklétaji var
vérot, vispirms ar liftu paceloties augséja
stava un tad érti parvietojoties lejup pa
lézenu spiralveida pandusu, kas apvij

160. attéls. Nujorka, ASV. Solomona R. Gugenheima mu-
7ejs 1071 fifth Avenue. 1956.—1959. Frank Lloyd Wright
Picture 160. New York, USA. The Solomon R. Guggenheim
Museum, 1071 Fifth Avenue. 1956—1959. Frank Lloyd Wright

162. attéls. Diseldorfa, Vacija. Jaunais teatris (Neues
Schauspielhaus). 1960—1969. Bernhard Pfau

Picture 162. Diisseldorf, Germany. The New Theatre
(Neues Schauspielhaus). 1960—1969. Bernhard Pfau

Rohe, displays a similar spatial and structural
composition and approach to architecture,
only in a different formal execution.

From 1956 to 1959, F. L. Wright created
one of the landmarks of the Modern
Movement - the Solomon R. Guggenheim
Museum in New York, 1071 Fifth Avenue
(Picture 160). Although the artisticimage of
the museum may be indirectly reminiscent
of something from Erich Mendelsohn’s
expressionism, no label can be attached
to it to pin down the style prevailing in the
architecture of that time. The cylindrical
“inverted ziggurat” offers a spatial structure
not previously used in museums: visitors
can view the artwork exhibited along the
external walls by first taking the lift upstairs
and then comfortably walking down along a
gently sloping ramp spiralling down a large
room covered by a glass roof. Picture 161).
The extension to the museum and the
main structure of F. L. Wright's creation was
builtin 1987 to the design by the architects
Charles Gwathmey and Robert Siegel.

161. attéls. Solomona R. Gugenheima muzeja
iekstelpa

Picture 161. Interior of the Solomon R. Guggenheim
Museum
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plasu, ar stikla jumtu parsegtu lieltelpu
(161. attéls). Muzeja papladinajums F.
L. Raita celtnes fona uzcelts 1987. gada péc
arhitektu Carlza Gvatmi (Charles Gwathmey)
un Roberta Zigela (Robert Siegel) projekta.

Eiropa péckara perioda viens no agra-
kajiem 3adas ekspresivi plastiskas arhitek-
tdras paraugiem ir Jaunais teatris (Neues
Schauspielhaus) Diseldorfa, Vacija (162. at-
téls). Tas uzcelts no 1960. lidz 1969. gadam
péc arhitekta Bernharda Pfau (Bernhard
Pfau) projekta. Celtne atrodas Thyssen biro-
ju nama piekajé un veido ar to uz precizu
kontrasta principu balstitu ansambli.

20. gadsimta seSdesmitajos gados
skulpturali plastiska izteiksme ka alternativa
geometriski  vienkarSajai, nereti pat
primitivajai modernas kustibas arhitektaras
valodai ieguva istenojumu daudzas 3aja
laika celtajas katolu baznicas. Viens no
spilgtakajiem $adas ekspresivas arhitekttras
piemériem ir Svéta Jana Kristitaja (San
Giovanni Battista) baznica Italija, pie Via del
Sol autostrades, netalu no Florences (1960-
1964, 163. un 164. attéls®”). To projektéjis
arhitekts Dzovanni Mikelu¢i  (Giovanni
Michelucci), kura vérienigaja profesionalaja
veikuma ir ari viens no starpkaru
funkcionalisma meistardarbiem - Santa
Maria Novella dzelzcela stacija Florencé
(1932-1934). Baznicai veltitas neskaitamas
publikacijas, starp kuru autoriem atrodams
ari ne viens vien slavena arhitekta vards®.
Baznica tika celta ka pieminas zime
stradniekiem, kuri zaudéjudi dzivibas
autostrades  sarezgitajos  bavniecibas
darbos un domata ka vieta, kura jebkurs
celotajs var pielagt Dievu. Ta simbolizé
gan taja laika Vatikana sludinatas jaunas
religiskas idejas, gan sabiedribas virzibu uz
dialogu starp dazadam religijam, atklatibu
un daudzveidigaku kultaru.

62 Attéls no: Giovanni Michelucci : Guida all'inventario dei disegni
diprogetto. Fiesole: Fondazione Michelucci Press, 2018, p. 28

63 Ponti, G. A Michelucci, sulla chiesa di San Giovanni.
Domus, 1964, N° 413, pp.1-24;

Portoghesi, P. La chiesa dell’Autostrada del Sole. Architetto
Giovanni Michelucci. LArchitettura cronache e storia, 1964, N°101,
pp.798—809.

Skat. Chiesa dell’Autostrada (San Giovanni Battista) [online]. L'ar-
chitettura in Toscana dal 1945 ad oggi [cited 11.11.2020.]. http:/
www.architetturatoscana.it/at2011/scheda.php?scheda=FI29
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In post-war Europe, one of the earliest
examples of such expressively plastic archi-
tecture is the New Theatre (Neues Schauspiel-
haus) in Dusseldorf, Germany (Picture 162).
It was built between 1960 and 1969 to the
design of the architect Bernhard Pfau. Since
the building stands at the foot of the Thyssen
office tower, the principle of contrast produc-
es a striking spatial ensemble.

In the 1960s, sculpturally plastic expres-
sion as an alternative to the geometrically
simple, often even primitive, language of
the Modern Movement architecture was
used to build many Catholic churches. One
spectacular example of such expressive
architecture is the Church of San Giovanni
Battista in Italy at the Via del Sol motorway,
near Florence (1960-1964, Pictures 163 and
164%). It was designed by the prolific archi-
tect Giovanni Michelucci, who co-authored
also one of the masterpieces of interwar
Functionalism - the Santa Maria Novella
railway station in Florence (1932-1934).
The church building was praised in numer-
ous publications — some of them penned
by famous architects®®, The church was
built to commemorate the workers who
had lost their lives building the motorway,
and it was intended as a place where any
traveller can worship God. It symbolises
both the new religious ideas preached by
the Vatican at the time and general inclina-
tion towards interreligious dialogue, open-
ness and more diverse culture.

Although the church has a traditional
floor plan in a form of a Latin cross, to ac-
cess it, a visitor must walk along the path
of reflection. Natural stone is used for the
external walls of the building boasting
dynamic massing. The diverse roof sur-
faces are covered with copper. Inside, con-
crete, bronze and glass are used along with

62 Picture from: Giovanni Michelucci : Guida all'inventario dei
disegni di progetto. Fiesole: Fondazione Michelucci Press, 2018, p. 28

63 Ponti, G. A Michelucci, sulla chiesa di San Giovanni.
Domus, 1964, N° 413, pp.1-24;

Portoghesi, P. La chiesa dell’Autostrada del Sole. Architetto
Giovanni Michelucci. LArchitettura cronache e storia, 1964, N°101,
pp.798-809.

See Chiesa dell’Autostrada (San Giovanni Battista) [online]. Lar-
chitettura in Toscana dal 1945 ad oggi [cited 11.11.2020.]. http://
www.architetturatoscana.it/at2011/scheda.php?scheda=FI29

163. attéls. San Giovanni Battista baznica pie Via del Sol autostrades, netalu no Florences. 1960—1963. Giovanni Michelucci
Picture 163. Church of San Giovanni Battista at the Via del Sol motorway, near Florence. 1960—1963.

164. attels. San Giovanni Battista baznica pie Via del Sof autostrades. Plans

Picture 164. Church of San Giovanni Battista at the Via del Sol motorway. Floor plan

165. attels. San Giovanni Battista baznica pie Via del Sol autostrades. lekStelpa
Picture 165. Church of San Giovanni Battista at the Via del Sol motorway. Interior

Baznicas lagsanu  telpas  plana
konfiguracija var pamanit tradicionalo latinu
krustu, bet, lai taja ieklatu, apmeklétajam
jaméro pardomu cels. Dinamiski kartoto
apjomu arsienas térptas dabiska akmeni.
Daudzveidigas jumtu virsmas klatas ar
kaparu. lekstelpas akmeni papildina betons,
bronza un stikls (165. attéls). Celtne ir
emocionali rosino3a, bet telpu ietvaram
raksturiga zinama smagnéjiba un virsmu
raupjums. Seit nav nekadu ,nogludinatu”
detalu. Tas ir iezimes, kas raksturo jauno
brutalismu. Savukart daudzi eksponétie

natural stone (Picture 165). The building
is emotionally stimulating, but the inte-
rior spaces exude certain heaviness due
to roughness of surfaces. There are no
“smoothed” details and these are the fea-
tures of the New Brutalism. However, many
of the exposed and tectonically clear struc-
tural elements of the building are slanting
or otherwise deformed in the manner of
Deconstructivism to achieve the artistic
effect.

The unusual sculptural image of
several churches built in the 1960s also
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166. attéls. Tokija, Japana. Svétas Marijas katedrale. 3-76-5 Senkiguchi,
Bunkyo-ku. 1963—1964. Kenzo Tange
Picture 166. Tokyo, Japan. St Mary’s Cathedral. 3-16-5 Senkiguchi,
Bunkyo-ku. 1963—1964. Kenzo Tange

un kopuma tektoniski skaidrie celtnes
konstruktivie  elementi  makslinieciska
efekta nolka ir piegazti vai citadi deforméti
dekonstruktivisma manieré.

Vairaku seSdesmitajos gados tapuso
dievnamu neparasti gleznainaja telpiskaja
veidola atspogulojas ari celtnes konstruktivas
uzbives logika. 20. gadsimta arhitektaras
dizmeistara Kendzo Tanges (FFTF#=)
radita Svétas Marijas katedrales Tokija,
Bunkyo-ku rajona (1963-1964, 166. attéls)
plana krustveidiga apjoma telpisko ietvaru
veido dzelzsbetona caulas. lekstelpa tas
izskatds saméra smagnéji (167. attéls).
Lidziga telpiska konfiguracija ir tada pasa
nosaukuma dievnamam Sanfrancisko,
ASV (168. attéls). To projektéjis P. Beluski
kopa ar P. L. Nervi. Sis celtnes ¢aulas tipa
parsegums ir uz Cetriem punktiem balstita
ribota konstrukcija, kas telpai pieskir vieglu
gaisigumu (169. attéls).

Tikpat ka imaginara, tacu reali esosa
telpas viegluma sajuta satver apmeklétaju
Ziemelu kristieSu baznica (North Christian
Church, 170. attéls) Kolumbusa (Indiana,
ASV), kas celta 1959.-1963. gada péc Ero
Sarinena (Eero Saarinen) projekta. Plana
sesstUrainas, piramidalas celtnes kon-
struktivas uzblves pamata ir dzelzsbetona
ramju slietenis. Uz ramju apakséjam dalam
balstitas parseguma platnes, bet ramju
augséjas dalas veido smaili, kas asociéjas
ar tradicionalo dievnamu télu. Smailes
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167. attels. Marijas katedrales
Bunkyo-ku iekstelpa

Picture 167. Interior of St Mary's
(athedral, Bunkyo-ku

reflects the logical structural system of
the building. Created by the great master
of architecture of the 20" century Kendzo
Tange (A T##=), the layout of St Mary’s
Cathedral in Tokyo, Bunkyo-ku district (1963
1964, Picture 166) is designed in the form of
a cross, the spatial frame of which consists
of reinforced concrete shells. Inside, their
effect is rather overwhelming (Picture 167).
The church with the same name in San
Francisco, USA (Picture 168) has a similar
spatial configuration. It was designed by
Pietro Belluschi together with Pier Luigi
Nervi. The roof of the building is composed
of hyperbolic paraboloids resting on four
points, which makes it appear light and airy
(Picture 169).

The interior of the North Christian
Church (Picture 170) in Columbus (Indiana,
USA), built between 1959 and 1963 to the
plans by Eero Saarinen, greets a visitor
with almost imaginary but realistic sense
of the lightness. The building is hexagonal
in shape forming a pyramid made of
reinforced concrete frames, while slabs
rest on the lower parts of the frames, the
upper parts of the frames form a spire
associated with the image of traditional
churches. The inside of the spire is visually
open in the interior, filling the room with
light from the sky (Picture 171).

The works of Eero Saarinen include a se-
ries of buildings with absolutely innovative

iekSpuse ir vizuali atvérta baznicas iekstel-
pa, pielejot telpu ar gaismu no debesim
(171. attéls).

E. Sarinena darbu klastd ir vesela
virkne celtnu ar sava laika absoluti
inovativu konstruktivo izveidojumu. Viena
no pirmajam un pazistamakajam bija
lidsabiedribas TWA terminala éka Dzona
FicdZzeralda Kenedija (JFK, toreiz Idlewild)
lidostas kompleksa Nujorka, ASV, kuru
uzcéla 1956.-1962. gada (172. attéls).
Celtne, kas it ka atgadina lidojosu putnu,
parsegta ar cetram dzelzsbetona caulam.
Katra no tam balstita uz diviem punktiem,
kas ir kopigi divam blakus ¢aulam. Spraugas
starp ¢aulam ir iestiklotas, bet parseguma
cekula celtnes centra visas Cetras Caulas
sastiprinatas kopa, nodrosinot telpisku
stabilitati visai konstrukcijai. Nedaudz
vélak. 1958.-1962. gada péc E. Sarinena
projekta tapa Dulles  starptautiska
lidosta Santili (Chantilly), Virdzinija, kas ir
galvenie ASV galvaspilsétas Vasingtonas
gaisa varti (173. attéls). Ari 3eit iekstelpa

168. atteéls. Sanfrancisko, ASV. Svétas Marijas katedrale.
1966—1971. Pietro Belluschi, Pier Luigi Nervi

Picture 168. San Francisco, USA. St Mary’s Cathedral.
1966—1971. Pietro Belluschi, Pier Luigi Nervi

structural solutions for that time. The ter-
minal building of the TWA Flight Centre at
John F. Kennedy International Airport (JFK,
back then Idlewild) in New York, USA, built
in 1956-1962 (Picture 172), was one of the
first and well-known ones. The building
that resembles a flying bird is covered with
four reinforced concrete shells. Each of
them rests on two points, which are shared
by two adjacent shells. The gaps between
the shells are glazed, at the crest all four
shells are joined together in the centre of
the building, ensuring spatial stability of
the entire structure. A little later, in 1958-
1962, Saarinen’s design underlay the con-
struction of Dulles International Airport in
Chantilly, Virginia (Picture 173), which is the
main air gateway of Washington, D.C., the
capital of the United States. There is no sin-
gle support in its interior either: the tensile
roof-structure is held by steel ties between
mighty columns lining the longitudinal
facades of the building. Rising upwards,
the tipped and tapered columns highlight

169. attels. Svétas Marijas katedrales Sanfrancisko
iekstelpa

Picture 169. Interior of St Mary's Cathedral in

San Francisco
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nav neviena balsta: parsegums iekarts
térauda saités starp vareniem, celtnes
garenfasadés sarindotiem balstiem, kuru
izvérsums augsup uz arpusi uzsver celtnes
konstruktivas uzblves tektonisko logiku.
Cilindriskas formas jumtam noturibu
pret véja slodzém nodrosina parseguma
pamatigais svars.Sakotnéjitikaistenots tikai
celtnes vidéjais posms, kas bija 180 metrus
gars. 1994.-1996. gada to pagarinaja lidz
E. Sarinenena projektétajiem 380 metriem.

Dulles lidostas konstrukcija atkartota
Taoyuan starptautiskaja lidosta Taipeja,
Taivana (1979, parblavéta 2013. gada).
Sadi parsegumi izmantoti ari daudzam
razosanas ékam, noliktavam, izstazu
paviljoniem un sporta celtném, pieméram,
Johanneshov ledus hallei Stokholma,
Zviedrija  (1961-1963, arhitekts Paul
Hedgvist), sportaarénaiHala Olivia Gdanska,
Polija (1965-1972, arhitekti Maciej Gintowt
un Maciej Krasinski) un Kulttras un sporta
pilij Vilna, Lietuva (1971, arhitekts Eduardas
Chlomauskas). Johanneshov ledus hallei

170. attéls. Kolumbusa, Indiana, ASV. Ziemelu kristieSu
baznica. 1959-1963. fero Saarinen

Picture 170. Columbus, Indiana, USA. North Christian
Church. 1959-1963. Eero Saarinen
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the tectonic logic of the building’s struc-
ture. Resistance to winds of the cylindrical
roof is ensured by the substantial weight of
the ceiling. Initially, only the middle section
of the building was constructed, which was
180 metres long. In 1994-1996, it was ex-
tended to the 380 metres as envisaged by
Eero Saarinen.

Taoyuan International Airport in Tai-
pei, Taiwan (1979, transformed in 2013)
was modelled after Dulles International
Airport. Such ceiling structure is used in
many production buildings, warehouses,
exhibition pavilions and sports halls, for
example, Johanneshov Ice hall in Stock-
holm, Sweden (1961-1963, architect Paul
Hedqvist), Hala Olivia arena in Gdansk,
Poland (1965-1972, architects Maciej Gin-
towt and Maciej Krasinski) and the Palace
of Concerts and Sports in Vilnius, Lithuania
(1971, architect Eduardas Chlomauskas).
Ties that are attached to the cables drawn
under the roof ensure the stability of the
roof of Johanneshov Ice Hall, pulling down

171. atteéls. Ziemeu kristieSu baznicas iek3telpa
Picture 171. Interior of the North Christian Church

172. attéls. Nujorka, ASV. TWA terminalis DZona FicdZeralda Kenedija lidosta. 1956—1962. Fero Saarinen
Picture 172. New York, USA. TWA Flight Centre at John F. Kennedy International Airport. 1956—1962. Eero Saarinen

173. attels. Chantilly, VirdZinija, ASV. Dulles starptautiska lidosta. 1958—1962. Fero Saarinen (1910-1961)
Picture 173. Chantilly, Virginia, USA. Dulles International Airport. 1958—1962. Eero Saarinen (1910-1961)

parseguma noturibu nodrosina iekstelpa
zem jumta nostieptas tauvas, kuram
piestiprinatas saites velk lejup parseguma
nesoso konstrukciju. Gdanskas arénai
savukart parseguma noturibu nodrosina
arpusé, virs jumta nostieptas, izliekti
nospriegotas tauvas, kuram piestiprinati
stieni spiez lejup nesoso konstrukciju. Vilna
zem neso$ajam parseguma konstrukcijas
tauvam piestiprinatas vieglas rezgotas
kopnes. Hala Olivia Gdanska renovéta 2016.
gada, bet Kultaras un sporta pils Vilna tika
uzskatita par nedrosu un slégta 2004. gada.

Pats agrakais iekarto parsegumu
piemérs ir Dorton aréna Reileja (Raleigh),
Ziemelkarolina, ASV, kuras buvdarbus,
istenojot polu arhitekta Maceja Novic-
ka (Maciej Nowicki) izstradatu projektu,
pabeidza 1952. gada. Celtnes sedlveida

the load-bearing structure of the ceiling. In
Gdansk, there are tensioned catenary ca-
bles drawn over the roof of the arena with
heavy bars attached to them, which press
down the load-bearing structure. In Vilnius,
lightweight gridwork is attached under the
load-bearing ceiling structure. Hala Olivia
in Gdansk was renovated in 2016, while the
Vilnius Palace of Concerts and Sports was
considered unsafe and closed in 2004.

The first structure where a cable-sup-
ported roof was used is the Dorton Arena
in Raleigh, North Carolina, USA, which was
completed in 1952 to the plans by the
Polish architect Maciej Nowicki. The sad-
dle-shaped roof of the building is held up
by two slightly overlapping parabolic con-
crete arches (Picture 174). The shape of the
roof allows more steel cables in tension to
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174. attéls. Reileja (Raleigh), Ziemelkarolina, ASV.
Dorton aréna 1950—1952. Maciej Nowicki.

Celtnes konstruktiva shéma

Picture 174. Raleigh, North Carolina, USA. Dorton Arena
1950—1952. Maciej Nowicki.

Structural system of the building

parsegums ir iekarts starp divam slipam
dzelzsbetona arkam, kuras savstarpéji krus-
tojas (174. attéls). Parseguma forma lauj virs
nesos$ajam tauvam perpendikulari tam nos-
tiept spriegojosas saites, nodrosinot jumta
noturibu pret véja slodzém.

lekartie sedlveida parsegumi driz vien
ieguva dazadas interpretacijas un telpiskos
izvedojumus. Viena no pirmajam $adam
celtném Eiropa bija Rietumberlines kongre-
su halle (175. attéls), kuru péc arhitekta Hja
Stabinsa (Hugh Stubbins) projekta uzcéla ka
ASV davanu Starptautiskajai buvniecibas iz-
stadei Interbau, kas notika 1957. gada. Visa
parseguma konstrukcija balstita tikai uz di-
viem punktiem. Celtné notiek dazadi kultaras
pasakumi. Tagad to sauc par pasaules kultaru
maju (Haus der Kulturen der Welt).

Ar ekstravagantu iekartu parsegumu
izcelas E. Sarinena projektéta Jélas Uni-
versitates Ingalls ledus halle (1953-1958)

175. attéls. Berline, Vacija. Kongresu halle.
1955-1957. Hugh Stubbins

Picture 175. Berlin, Germany. Congress Hall.
1955—1957. Hugh Stubbins
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176. attéls. Nuheivena, Konektikuta, ASV. Jélas
Universitates Ingalls ledus halle.
1953-1958. Eero Saarinen
Picture 176. New Haven, Connecticut, USA.
David S. Ingall's Skating Rink of Yale University.
1953-1958. Eero Saarinen

be drawn perpendicularly above the load
bearing steel cables, ensuring the roof’s re-
sistance to winds.

Suspended saddle-shaped roofs soon
were used in different interpretations and dif-
ferent spatial configurations. One of the first
such buildings in Europe was the West Berlin
Congress Hall (Picture 175), designed by the
architect Hugh Stubbins as a US gift to the
International Building Exhibition Interbau
held in 1957. The whole roof structure rests
only on two points. Various cultural events
take place in the building and now it is
called the House of World Cultures (Haus
der Kulturen der Welt).

David S. Ingall's Skating Rink (1953-1958)
designed by Eero Saarinen in New Haven,
Connecticut, USA (Picture 176) for Yale Univer-
sity stands out with an extravagant suspend-
ed roof. Two interbalanced saddle-shaped
roof-structures are hung between three rein-
forced concrete arches placed in the longitu-
dinal direction of the building. The span of the
middle arch is 90 meters, but the sculpturally
raised ends of the arch accentuate the en-
trances and endow the building with elegant
lightness.

Kenzo Tange created unique, com-
bined and double suspended roof struc-
tures when designing the Yoyogi National
Olympic Stadium for the 1964 Tokyo Olym-
pics (Picture 177). It is an ensemble consist-
ing of a small gym for sports games and
a large gym or a swimming pool that can
be transformed into an ice rink or a place
suitable for other functions. The roof of the

177. attéls. Tokija, Japana. Yoyogi nacionalajais Olimpiska
sporta centrs. 1961—-1964. Kenzo Tange. Makets

Picture 177.Tokyo, Japan. Yoyogi National Olympic
Stadium. 1961—1964. Kenzo Tange. Model
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178. attels. Tokija, Japana. Maza sporta zale Yoyogi
nacionalaja Olimpiska sporta centra

Picture 178. Tokyo, Japan. Small gym of the Yoyogi
National Olympic Stadium
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179. attéls. Tokija, Japana. Peldbaseins Yoyogi nacionalaja Olimpiska sporta centra
Picture 179. Tokyo, Japan. Swimming pool of the Yoyogi National Olympic Stadium

Naheivena, Konektikuta, ASV (176. attéls).
Divas savstarpéji lidzsvarotas sedlveida virs-
mas iekartas starp trim dzelzsbetona arkam,
kas novietotas celtnes garenass virziena.
Vidéjas arkas laidums ir 90 metri, bet arkas
skulpturali augsup uzliektie gali uzsver ieejas
un pieskir celtnei elegantu vieglumu.
Unikalas, kombinétas un dubulti iekar-
tas parsegumu konstrukcijas radija Ken-
zo Tange, projektéjot Yoyogi nacionalo
Olimpiska sporta centru Tokijas 1964. gada
olimpiskajam spélém (177. attéls). Tas ir
ansamblis, kas satav no sporta spélém
paredzétas mazas sporta zales un lielas
sporta zales jeb peldbaseina, kuru var
parveidot par slidotavu vai ari citam funk-
cijam piemérotu vietu. Mazas sporta zales
plana apala apjoma (178. attéls) parsegumu

circular small gym (Picture 178) is made of
radially hanging beams, the lower ends of
which are attached to the outer reinforced
concrete ring, while the other ends are at-
tached to a steel tube that spirals upwards
to the upper reinforced concrete pylon.The
architectural design of the swimming pool
is similar. Its tensile catenary roof-structure
consists of two saddle-like parts. One side
of each is attached to the outer reinforced
concrete arche, while the other side is at-
tached to a structure resembling a suspen-
sion bridge placed on the longitudinal axis
of the building. The roof-structure cables
are also attached to the sloping anchor-
ages of this structure, producing an ingen-
ious solution for entrances on the opposite
sides of this huge building (Picture 179).
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veido radiali izkartotas tauvas, kuru viens,
zemakais gals piestiprinats aréjam dzelzs-
betona gredzenam, bet otrs, augstakais -
spiralveida caurulei, kuras augsgals iekarts
dzelzsbetona masta. Peldbaseina arhitek-
toniskais veidols ir lidzigs. Ta jumtu veido
savstarpéji lidzsvaroti sedlveida parsegu-
mi, kuru nesosajam tauvam viens gals
piestiprinats aréjiem dzelzsbetona lokiem,
bet otrs — uz celtnes garenass novietotai,
iekartajiem tiltiem lidzigai konstrukcijai.
Parseguma tauvas piestiprinatas ari sis kon-
strukcijas slipajam enkuratsaitém, aspratigi
izveidojot uz pretéjam pusém orientétas
ieejas milzigaja celtné (179. attéls).

Vairdki arhitekti ir radijusi arl
dazadas citas liellaiduma parsegumu
konstrukcijas. Pieméram, Filips Dzonsons
(Philip Johnson) - ta saukto velosipéda
ritena parsegumu. Pirmoreiz tas lietots
ASV  paviljona 1964. gada pasaules
izstadé Nujorka. Viena no iespaidigakajam
$is  sistémas interpretacijam nesena
pagatné ir Helmata Jana (Helmuth
Jahn) izveidotais Sony-Areal parsegums
Berliné (1996-2000). Bakminsters Fullers
(Buckminsref Fuller) radija ta sauktos
geodéziskos kupolus, bet Freijs Otto (Frei
Otto) - slipsaisu sistémas iekartos teltsveida
parsegumus. Tie pirmoreiz tika parbauditi,
celot Vacijas paviljonu pasaules izstadé
Monreala 1967. gada, bet kopa ar Ginteru
Bénisu (Gtinter Behnisch) vérieniga méroga
istenoti 1972. gada Olimpisko spélu sporta
kompleksa Minhené.

levérojama vieta starp modernas
kustibas konstruktivajam inovacijam bija
plansieninudzelzsbetona ¢aulam.Toizveidé
un attistiba lielakie nopelni bija galvenokart
Meksika praktizéjusajam spanu arhitektam
Féliksam Kandelam (Félix Candela). Péc vina
projektiem sadarbiba ar vairakiem citiem
arhitektiem tapusi ari virkne dievnamu,
kuri atrodas dazados Mehiko pilsétas
rajonos — Brinumainas Jaunavas baznica
lkskateopana (Ixcateopan, 1953-1955),
Svéta Vicenta un Paula kapela Kojoakana
(Coyoacdn, 1959-1960), Svétas Monikas
baznica starp San Lorenzo un Fresas ielu
(1965) u. c. F. Kandelas rado3a veikuma
ikona ir Los Manantiales restorans Socimilko
(Xochimilko, 180. un 181. attéls), kas uzcelts
1958. gada sadarbiba ar arhitektu Hoakinu
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There are various different long span
structures designed by other architects. For
example, Philip Johnson designed the so-
called “bicycle wheel” roof that was first
used in the US pavilion at the 1964 World's
Fair in New York. One of the most impres-
sive interpretations of this system in the
recent past is the ceiling of the Sony-Areal
centre in Berlin (1996-2000) designed by
Helmuth Jahn. Buckminsref Fuller created
the so-called geodesic domes, while Frei
Otto created lightweight and tensile tent-
like roof systems. They were first tested in
the German Pavilion at the World’s Fair in
Montreal in 1967, and later implemented
on a grand scale together with Glinter Beh-
nisch at the 1972 Olympic Sports Complex
in Munich.

Thin-shell concrete structures played
a significant role in the development of
structural innovations of the Modern
Movement. The major contributor to
thin shell creation and development was
the Spanish architect Félix Candela prac-
tising in Mexico. In collaboration with
other architects he worked on a number
of projects for construction of several
churches in various districts of Mexico
City: the Church of the Miraculous Virgin
in Ixcateopan (1953-1955), Saint Vincent
de Paul Chapel in Coyoacéan (1959-1960),
St Monica’s Church between San Lorenzo
and Fresas Streets (1965) and many oth-
ers. The Los Manantiales Restaurant in
Xochimilko (Pictures 180 and 181), built
in 1958 in collaboration with the architect
Joaquin Ordofez, is an absolute marvel
among Candela’s works. As if taken out
of the realm of futuristic architecture, this
structure consists of interlocking conical
shells and resembles a flower in bloom.
Félix Candela used the same spatial com-
position almost 40 years later in one of his
last works, the oceanarium “L'Oceanograf-
ic”in Valencia, Spain (Picture 182).

All buildings with long span roofs
attract attention with their picturesque,
almost sculptural massing. The Sydney
Opera House takes a prominent place
among those buildings as the world’s best-
known symbol of the Modern Movement
architecture (Picture 183). It was built
between 1958 and 1973 to the design by

180. attéls. Mehiko, Meksika. Los Manantiales restorans
Socimilko. 1958, Joaquin Ordoriez, Félix Candela

Picture 180. Mexico City, Mexico. Los Manantiales Restau-
rant in Xochimilko. 1958, Joaquin Ordofiez, Félix Candela

181. attéls. Los Manantiales restorana iekStelpa
Picture 181. Interior of Los Manantiales Restaurant

Ordonesu (Joaquin Ordofiez). Celtne, kuru
meédz pieskaitit futdristiskai arhitektdrai,
parsegta ar starveidigi savietototam
konusveidigam ¢aulam un plana atgadina
izplauku$u ziedu. So telpiskds uzbives
shemu F Kandela atkartoja gandriz
40 gadus vélak viena no saviem pédéjiem
darbiem - Valensijas (Spanija) Okeanarija
restorana (182. attéls).

Visas celtnes, kuras parsegtas ar
liellaiduma konstrukcijam, saista uzmanibu
ar gleznainiem, gandriz vai skulpturaliem
bavapjomiem. So celtnu vidi savdabiga
vieta ir Sidnejas Operai - iespéjams, pasaulé
vispazistamakajam modernas  kustibas

182. attéls. Valensija, Spanija. Restorans Okeanarija.
1997. Félix Candela

Picture 182. Valencia, Spain. The oceanarium “L'Oceano-
grafic”. 1997. Félix Candela

the Danish architect Jorn Utzon whose
entry was selected at the international
architectural design competition. The
roof of the building consists of huge
shells, which in a structural sense are
not shells at all: they are assembled from
precast reinforced concrete panels that
are attached to the grids of prefabricated
reinforced concrete structures.The building
proudly stands on the peninsula in the port
area of Sydney well visible from all sides. Its
location prompted its architectural image
that resembles a ship in full sail.

An iconic sculptural building is
the Berlin Philharmonic (Picture 184)
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183. attéls. Sidneja, Australija. Opera. 1959—1973. Jam Utzon. Jura Dambja foto
Picture 183. Sydney, Australia. Opera House. 1959—1973. Jarn Utzon. A photo taken by Juris Dambis

arhitekttras simbolam (183. attéls). Celtni
péc globala arhitektdras projektu konkursa
izvélétas idejas, kuras autors bija danu
arhitekts Jerns Utcons (Jorn Utzon), uzcéla
no 1958. lidz 1973. gadam. Eka parsegta
ar milziga izméra ¢aulam, kas konstruktiva
izpratné nemaz nav Caulas: tas samontétas
no iepriekSizgatavotiem  dzelzsbetona
paneliem, kas piestiprinati saliekamu
dzelzsbetona konstrukciju rezgiem. Celtne
atrodas no visam pusém labi redzama
pussala Sidnejas ostas rajona. Tas ari noteicis
tas arhitektoniska téla ideju — pastarpinati
atgadinat peldosu burukugi.

Skulpturalo celtnu ikona ir Berlines
Filharmonija (184. attéls), kuru uzcéla 1960.—
1963. gada péc arhitekta Hansa Sariina
(Hans Scharoun) projekta, piedaloties
arhitektam Edgaram Vispevskim (Edgar
Wisniewski). Asimetriski neregularas telts
formas celtnes plana ziméjuma nav gandriz
neviena taisna lenka. 2440 klausitajiem
paredzétas sédvietas piecsturainaja lielaja
zalé no visam pusém terasveidigi apskauj
muziku estradi. Berlines Filharmonija ir
celtne, kura 3ads, ta sauktais vina darzu
stila sédvietu izkartojums lietots pirmo
reizi un kluva paraugs daudzam citam
masdienu koncertzalém. Visas iekstelpas
integrétas vienota telpiska organisma, kas
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constructed in 1960-1963 by the architects
Hans Scharoun and Edgar Wisniewski. There
is almost not a single right angle in the
floor plan drawing of the asymmetrically
irregular tent-shaped building. The terraced
seats intended for 2440 spectators surround
the orchestral stage on all sides in the
pentagon-shaped concert hall. The Berlin
Philharmonic is a building where the so-
called vineyard-style seating arrangement
was used for the first time before it became a
model for many other modern concert halls.
Allinterior spaces are integrated into a single
spatial organism, which together with the
polymorphism of forms and bold structural
solutions allow placing this building in
line with the most significant architectural
achievements of the 20" century in the
world. In 1984-1987, the ensemble was
complemented by the Chamber Music Hall
seating 1180 spectators, which was built
to the design by Scharoun’s collaborator
Wisniewski.

Only some of the unique public build-
ings, which contained one larger inner
space, succumbed to the sculpturally ex-
pressive language of forms. Most “ordi-
nary”buildings containing many relatively
smaller spaces were designed either with
box-like or cubic massing in the vein of the

184. attéls. Berline, Vacija. Filharmonija (attéla pa labi, 1960—1963, Hans Scharoun) un Kamermiizikas zale (attéla
pa kreisi, 1984—1987, Edgar Wisniewski)
Picture 184. Berlin, Germany. Berlin Philharmonic (on the right, 1960—1963, Hans Scharoun) and Chamber Music
Hall (on the left, 1984—1987, Edgar Wisniewski)

lidz ar formu polimorfismu un drosmigiem
konstruktivajiem risindjumiem lauj So celtni
ierindot pasu nozimigako 20. gadsimta
pasaules arhitektaras sasniegumu vida.
1984.-1987. gada ansambli papildinaja
péc H. Sarina lidzstradnieka E. Visnevska
projekta uzceltais Kamermuzikas zales
apjoms, kura ir vietas 1180 klausitajiem.
Skulpturali ekspresivai formu valodai
padevas tikai dala no unikalam publiskajam
ékam, kuru telpisko struktaru, ka likums,
noteica viena lielaku izméru telpa. Vairums
“parasto” celtnu, kuras ir daudz relativi
neliela izméra telpu, tapa modernas
kustibas kanonam - ar kastveida apjomu
vai kubisku apjomu kartojumu - atbilstosas
formas, tacu tam jatami pietraka citu vizualo
makslu emocionalas kvalitates. So trikumu
varéja novérst ar panémieniem, kas
pazistami jau no modernas kustibas agra
perioda, kad celtnu apdaré, ka, pieméram,
Rigas “blokmajas” (skat. 69. Ipp.) ieklava
art skulpturalus elementus. Spilgts $ads
télotajas makslas un arhitektdras sintézes
piemérs ir Meksikas Nacionalas autonomas
universitates (UNAM) komplekss Maksikas
galvaspilséta Mehiko (185. un 186. attéls),
kas izveidots 20. gs. piecdesmito gadu

Modern Movement, yet they lacked emo-
tional qualities of other visual arts. This
shortcoming could be remedied by tech-
niques known from the early period of
the Modern Movement, when sculptural
elements were included in the decorative
finish of buildings, e. g. municipal housing
blocks in Riga (see page 69). A striking
example of the synthesis of fine arts and
architecture is the complex of the Na-
tional Autonomous University of Mexico
(UNAM) in Mexico City, Mexico (Pictures
185 and 186), built in the early 1950s to
the design of the most prominent Mexi-
can architects of that time, namely, Mario
Pani, Enrique del Moral and others. Some
facades of the Rectorate are decorated
with David Siqueiros’ panels combining
reliefs and frescoes, while all facades of
the library building are adorned with Juan
O’Gorman’s masterpiece — a mosaic made
of tens of thousands of colourful stones.
The symbolic images show the entire cul-
tural history of Mexico. In 2007, the UNAM
complex was included on the UNESCO
World Heritage List.

The New Brutalism with its deliberate
use of finishing materials, engineering
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185. attéls. Mehiko, Meksika. Meksikas Nacionalas autonomas universitates rektorats. 1952. Mario Pani Darqui,

Enrigue del Moral, Salvador Ortega Flores. Sienas rotajums — David Alfaro Siqueiros
Picture 185. Mexico City, Mexico. Rectorate of the National Autonomous University of Mexico. 1952. Mario Pani
Darqui, Enrique del Moral, Salvador Ortega Flores. Mural by David Alfaro Siqueiros

pirmaja pusé péc ta laika ievérojamako
Meksikas arhitektu Mario Pani (Mario Pani),
Enrikes del Morala (Enrique del Moral) u. c.
projekta. Rektorata ékas fasazu atseviskas
virsmas rota Davida Sikeirosa (David
Siqueiros) kombinéta cilnu un fresku tehnika
veidoti panno, bet bibliotékas apjoma
visas fasades klaj Huana O’Gormana (Juan
O’Gorman) meistardarbs - mozaika, kas
salikta no vairakiem desmitiem tukstosu
krasainu akmentinu. Taja simboliskos attélos
atspogulota visa Meksikas kultlras vésture.
2007. gada UNAM komplekss ieklauts
UNESCO pasaules kultdras mantojuma
saraksta.

Vél viens no modernas kustibas formu
nabadzibas parvarésanas panémieniem
bija jaunais brutalisms — apdares materialu
un éku inzenieraprikojuma vai konstruktivo
elementu apzinata izmantosana arhitek-
toniski maksliniecisku efektu iegtsanai.
Sads panémiens labi zinams jau kop3 ji-
gendstila laika, bet péc Otra pasaules kara
tas lielakoties fokuséjas uz raupjam at-
veidnota betona (francu valoda béton brut)
virsmam, kuram izteiksmibu dod veidnu
koka tekstlras neapstradats nospiedums.
Pirmoreiz ar terminu jaunais brutalisms
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equipment or structural elements for the
sake of architectural and artistic effect was
another way of overcoming the meagre-
ness of forms of the Modern Movement.
This technique was well known since
the Art Nouveau period, but after WWII
it focused mainly on the rough surfaces
of raw concrete (béton brut in French),
displaying the patterns and seams im-
printed on it by the formwork. The term
“New Brutalism” was first used by the Brit-
ish architects Alison and Peter Smithson to
describe their work — Hanstanton School
in Norfolk, England (1954), although the
architecture of this building was clearly
based on the aesthetics of Ludwig Mies
van der Rohe. The Smithsons themselves
perceived the term as referring to eth-
ics (“honest” use of materials) rather
than to aesthetics (extravagant forms).
The name of the New Brutalism became
more widespread later, after the publi-
cation of Peter Banham’s book The New
Brutalism4. This style is often simply re-
ferred to as Brutalism.

64 Banham, P. The New Brutalism: Ethic or Aesthetic?
London: Architectural Press. 1966, 196 p.

186. attéls. Mehiko, Meksika. Meksikas Nacionalas autonomas universitates Centrala biblioteka. 1950—1956.
Juan O0'Gorman ar lidzstradniekiem
Picture 186. Mexico City, Mexico. Central Library of the National Autonomous University of Mexico. 1950—1956.
Juan 0'Gorman with collaborators

savu darbu - vidusskolu Hanstantona,
Norfolka, Anglija (1954) - raksturoja britu
arhitekti Elisone un Piters Smitsoni (Alison
and Peter Smithson), kaut ari 3is celtnes ar-
hitektdra bija neparprotami balstita L. Misa
van der Roes estétika. Pasi Smitsoni termi-
na jédzienisko saturu redzéja étika (ma-
terialu “godiga” lietojuma), nevis estétika
(ekstravagantas formas). Jauna brutalisma
nosaukums plasaka aprité ieviesas vélak,
péc Pitera Banema (Peter Banham) grama-
tas “Jaunais brutalisms”® publicésanas.
So stilistiku biezi vien dévé vienkarsi par
brutalismu.

Jauna brutalisma celtnes parasti ir
vizuali atpazistamas ar suligi smagnéju
arhitektiras valodu. Tapéc S$ai ievirzei
ir arl noteikta estétiska kvalitate. To
spécigi iespaidoja Lekorbizjé péckara
dailrade. Jauno brutalismu nereti pat
dévé par Lekorbizjé stilu®!. Tik tiesam,
gandriz visi meistara darbi, jau sakot ar
slaveno “dzivojamo vienibu” Marselg,

64 Banham, P. The New Brutalism: Ethic or Aesthetic? London:
Architectural Press. 1966, 196 p.

65  Curl, J.S. Dictionary of Architecture. Hoo, Near Rochester:
Grange Books, 2005, p. 104.

The buildings of the New Brutalism
usually speak crude and visually bare lan-
guage of architecture. Therefore, this trend
also has a certain aesthetic quality. It was
strongly influenced by Le Corbusier’s post-
war work. Sometimes the New Brutalism
is even referred to as Le Corbusier style!®.,
Indeed, almost all works of the great mas-
ter, starting with the famous “housing unit”
in Marseille, France (1946-1951, Picture
187), stand out with strong articulation
and expression of architectural elements,
achieved by means of structural and plas-
tic qualities of cast-in-situ concrete. After
Marseille there were similar “housing units”
in Rezé near Nantes (1953-1958), Briey-
en-Forét (1959), Firminy (1962-1968; all in
France) and Berlin (1957-1958, Germany).

One of Le Corbusier’s closest collabora-
tors was André Wogenscky. In partnership
with him and other architects a Dominican
priory Sainte-Marie-de-la-Tourette was
built in Eveaux-sur-LAbresle near Lyon in
1951-1963 (Picture 188). Settled on the
slope of a picturesque hill, the building

65  Curl, ). S. Dictionary of Architecture. Hoo, Near Rochester:
Grange Books, 2005, p. 104.
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187. attéls. Marsela, Francija. Dzivojama vieniba (Unité
d'habitation). 1946—1951.

Le Corbusfer, André Wogenscky

Picture 187. Marseille, France. Housing unit (Unité
d’habitation). 1946—1951.

Le Corbusier, André Wogenscky
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189. attéls. Bostona, Masacisetsa, ASV. Ratsnams.
1962—1968. Gerhard Kalman, Michael McKinnel|
Edward Knowles

Picture 189. Boston, Massachusetts, USA. City Hall.
1962—1968. Gerhard Kalman, Michael McKinnell,
Edward Knowles

Francija (1946-1951, 187. attéls), izcelas
ar arhitektonisko elementu spécigu
artikulaciju un izteiksmi, kas panakta,
izmantojot monolita betona konstruktivas
un plastiskas iespéjas. Marselai sekoja
lidzigas “dzivojamas vienibas” Rezé pie
Nantes (1953-1958), Briji en Foré (Briey-en-
Forét, 1959), Firminji (Firminy, 1962-1968;
visas Francija), ka ari Berliné (1957-1958,
Vacija).

Viens no Lekorbizjé tuvakajiem
lidzstradniekiem bija André Vognenskis
(André Wogenscky). Sadarbiba ar vinu un
citiem arhitektiem 1951.-1963. gada netalu
no Lionas, Evo sur L'Abrela (Eveaux-sur-
L’Abresle), tapa dominikanu klosteris Sainte-
Marie-de-la-Tourette (188. attéls). Gleznaina
pakalna nogazé iesédinatais celtnes
apjoms aptver tradicionali taisnstdrainu
iekséjo pagalmu, kas telpiski atveras pret
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188. attels. Fvo sur [/Abrela, Francija. Tourette klosteris
(Couvent Sainte-Marie-de-la-Tourette). 1951-1963.

Le Corbusier, André Wogenscky u. .

Picture 188. Eveaux-sur-LAbresle, France. Sainte Marie de
laTourette. 1951-1963.

Le Corbusier, André Wogenscky and others

encloses a traditional rectangular inner
courtyard opening towards the surround-
ing landscape, while the upper floors over-
hang the lower ones. Soon this architectur-
al composition was replicated or interpret-
ed in various buildings around the world.
The most characteristic example is Boston
City Hall (USA) (Picture 189), built between
1963 and 1968 to the design elaborated by
the architects Gerhard Kallmann, Michael
McKinnell and Edward Knowles, who won
the highest award in the 1962 international
architectural design competition.

The Chapel Notre-Dame du Haut in
Ronchamp, France, built between 1950
and 1955, is one of the peaks of Le Cor-
busier’s “brutally” imaginative architec-
ture. The bulky building (Picture 190) also
impresses in close-up with its elephantine
dimensions (approximately 30 x 40 m in
the floor plan). The impressive roof over-
hangs create a vivid contrast with the light
walls and several towers rising above the
additional chapels, however, all of them
are not visible at the same time. Seen from
various vantage points, it might appear
like a sailing ship, a nun’s habit or a beg-
gar with outstretched hands (Picture 191).
The interior (Picture 192) evokes even more
associations — from human dwellings before
the Christian era to pagan deities. The con-
sistent heaviness of forms and surfaces of
the New Brutalism is alleviated by the ev-
er-changing play of light in the room and
the streak of light between the walls and
the ponderous roof.

7.
192. attéls. Ronsana. Dievmates kapelas iekStelpa

Picture 192. Ronchamp. Interior of the Chapel
Notre-Dame du Haut

apkartni, bet celtnes augséjie stavi veidoti
ar parkari par zemakajiem. Siarhitektoniska
kompozicija driz vien tika diezgan tiesi
atveidota vai interpretéta dazadas celtnés
visa pasaulé. Raksturigakais piemérs ir
Bostonas (ASV) Ratsnams (189. attéls).
Tas uzcelts no 1963. lidz 1968. gadam péc
arhitektu Gerharda Kalmana (Gerhard
Kallmann), Maikla Makkinela (Michael
McKinnell) un Edvarda Noulza (Edward
Knowles) projekta, kas 1962. gada ieguva
augstako novértéjumu plasa starptautiska
projektu konkursa.

Viena no Lekorbizjé “brutali” télainas
arhitektdras virsotném ir Dievmates kape-
la (Chapelle Notre-Dame-du-Haut) Ronsana
(Francija), kas uzcelta 1950.-1955. gada.
Smagnéja celtne (190. attéls) tuvplana
parsteidz ari ar diezgan iespaidigiem
izmériem (plana apméram 30 x 40 m).
Ar gaiSajam fasazu sienam kontrasté ie-
spaidigas jumta parkares un vairaki torni,
kas pacelas virs papildus kapelam, tacu
ne visos rakursos tie redzami vienlaikus.
No dazadiem skatupunktiem tas veidols
iztélé var atgadinat gan peldosu kugi,
gan mukenes galvassegu, gan ludzéju
ar izstieptam rokam (191. attéls). lekstel-
pa (192. attéls) asociaciju gamma pa-
plasinas Ilidz pirmskristietibas laika cil-
véku mitekliem vai pat paganisku dievibu
téliem. Konsekvento jauna brutalisma for-
mu un virsmu valodas smagnéjibu atvieglo
telpa viscauri mainigais gaismas klimats un
gaismas sprauga starp sienam un vareno
jumtu.

Jauna brutalisma plasi pazistama ikona
ir Delftas Tehniskas universitates aula Delfta,
Niderlandé (1958-1966, 193. attéls). Celtné

190. un 191. attels. Ronsana, Frandija.

Dievmates kapela (Chapelle Notre-Dame-du-Haut,).
1950-1955. Le Corbusier

Picture 190 and 191. Ronchamp, France.

(Chapel Notre-Dame du Haut. 1950—1955. Le Corbusier

A well-known icon of the New Brutal-
ism is the Auditorium of Delft Technical
University, the Netherlands (1958-1966,
Picture 193). The building contains a 1300-
seat audience hall, four lecture halls, a can-
teen and administration offices. The archi-
tects Johannes Hendrik van den Broek and
Jacob Berend Bakema designed the main
auditorium as a large concrete saucer, one
end of which“sits” on two massive columns.
The shape of the building precisely reflects
its internal contents. It clearly illustrates
that the New Brutalism, considered to be
an alternative to the Modern Movement
or Functionalism, was, in fact, only one of
the formal varieties of thestyle. The authors
of the Delft Auditorium were honoured as
“vigorous protagonists of a functionalist ar-
chitecture”®® (i.e. the Modern Movement).

Impressive examples of the Modern
Movement in the manner of the New
Brutalism, which had a large influence
on the world architecture, were

66 Van den Broek & Bakema :Vigorous protagonists of a
functionalist architecture at the TU Delft (E. van Es, ed.). Delft: TU
Delft Open, 2018, 95 p.
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193. attéls. Delfta, Niderlande. Delftas Tehniskas universitates
aula Mekelweg 5.1958—1966.Van den Broek & Bakema
Picture 193. Delft, Netherlands. Auditorium of Delft Technical
University, Mekelweg 5. 1958—1966.Van den Broek & Bakema

194. attéls. Tokija, Japana. Tokijas Metropoles festivalu
zale 5-45 Ueno Koen, Taito-ku. 1961. Kunio Maekawa
Pictutre 194. Tokyo, Japan. Tokyo Metropolitan Festival
Hall, 5-45 Ueno Koen, Taito-ku. 1961. Kunio Maekawa

195. attéls. Kioto, Japana. Starptautisko konferencu centrs. 1963—1966. Sachio Otani
Picture 195. Kyoto, Japan. International Conference Centre. 1963—1966. Sachio Otani

ir sanaksmju zale 1300 vietam, cetras lekciju
auditorijas, édnica un administracijas telpas.
Galvenas zales apjomu celtnes arhitekti
Johanness Hendriks van den Bruks (Johannes
Hendrik van den Broek) un Jakobs Berends
Bakema (Jacob Berend Bakema) izveidojusi
ka lielu dzelzsbetona 3kivi, kura viens gals
“sez” uz diviem masiviem balstiem. Celtnes
forma precizi atspogulo tas iek$éjo saturu. Ta
ir uzskatama ilustracija tam, ka modernajai
kustibai jeb funkcionalismam par altenativu
uzskatitais jaunais brutalisms faktiski bija
tikai viens no modernas kustibas stilistikiem
stravojumiem. Ari Delftas auditorijas autori

14

produced in Japan. One of the earliest
examples was the National Museum of
Western Art built to Le Corbusier’s design
in Ueno Park in Tokyo in 1959. Le Corbusier
elaborated its design in collaboration with
several Japanese architects, including
Kunio Maekawa who was the author of
one of the symbols of modern Japanese
architecture - the Tokyo Metropolitan Festival
Hall (Picture 194), built in the same park not
far from the museum in 1957-1961. The
entrance to the building is accentuated
by a massive concrete canopy designed
in soft shape. A real concrete symphony of

196. attéls. Tokija, Japana. Sizuokas Preses un apraides centrs 8 Chome-3-7 Ginza. 1964. Kenzo Tange
Picture 196. Tokyo, Japan. Shizuoka Press and Broadcasting Centre, 8 Chome-3-7 Ginza. 1964. Kenzo Tange
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izpelnijusies “spécigu funkcionalisma (tas
ir, modernas kustibas - J. K.) arhitektdras
varonu”® godu.

Spilgti  jaund brutalisma manieré
veidoti modernas kustibas paraugi, kas
iespaidoja visas pasaules arhitektdru, tapa
Japana.Viens no agrakajiem piemériem bija
Nacionalais Rietumu makslas muzejs, kuru
péc Lekorbizjé projekta uzcéla 1959. gada
Tokija, Ueno parka. Projektu Lekorbizje
izstradaja sadarbiba ar vairakiem japanu
arhitektiem, tostarp Kunio Maekavu. Péc
K. Maekavas projekta taja pasa parka,
netalu no muzeja 1957.-1961. gada uzcéla
vienu no japanu musdienu arhitektaras
simboliem - Tokijas Metropoles festivalu
zali (194. attéls). Celtnes ieeju uzsver miksti
plastiskas formas veidota, spécigi izvirzita
betona jumta parkare. Ista skulpturalu
betona formu simfonija ir starptautisko
konferen¢u centrs Kioto (1963-1966,
195. attéls). Tas arhitekts Sasio Otani
(Sachio Otani) pirms patstavigas prakses
uzsaksanas bija darbojies Kenzo Tanges
biroja.

Daudzi K. Tanges darbi, tostarp Yoyogi
nacionalajais Olimpiska sporta centrs
Tokio (skat. 105. Ipp.), ir jauna brutalisma
paraugdarbi. Sizuokas (Shizuoka)
Preses un apraides centrs Tokija (1964,
196. attéls) ir viena no modernas kustibas
ikonam, kas iezimé ari metabolisma
panémienus. Termins “metabolisms’, ar
ko apzimé organisma izmainas dazadu
reakciju rezultata, tika patapinats no
biokimijas. Arhitektdra tas noziméja
iespéju nodrosinat apbulves vai atseviskas
celtnes iespéju organiski paplasinaties vai
augt, péc vajadzibas papildinot bavi ar
jauniem telpiskiem elementiem. Sizuokas
Preses un apraides centra arhitektdra
simboliski demonstréta iespéja vertikalo
komunikaciju tornim pievienot vél kadus
darba telpu apjomus. Metabolisma idejas
simbols jauna brutalisma izpildijuma ir
Kiso Kurokavas (Kisho Kurokawa) raditais
Nakagin kapsulu majoklu tornis Tokija,
Ginza (1970-1972, 197. attéls). Tas salikts no
ieprieksizgatavotam telpiskam kapsulam.

66 Van den Broek & Bakema :Vigorous protagonists of a
functionalist architecture at the TU Delft (E. van Es, ed.). Delft: TU
Delft Open, 2018, 95 p.
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sculptural shapes is the Kyoto International
Conference Centre (1963-1966, Picture
195) that was designed by the architect
Sachio Otani who had worked in Kenzo
Tange’s office before starting to practise
independently.

Many of Tange’s works, including the
Yoyogi National Olympic Stadium in To-
kyo (see page 105.), are masterpieces of
the New Brutalism. The Shizuoka Press and
Broadcasting Centre in Tokyo (1964, Pic-
ture 196) is one of the icons of the Modern
Movement, which is also an embodiment
of Metabolist ideas. The term “Metabo-
lism", which refers to changes in the body
as a result of various reactions, was bor-
rowed from biochemistry. In architecture,
Metabolism refers to a treatment of cities
and buildings as ever-changing organisms
giving them an opportunity to expand or
grow organically, adding new spatial ele-
ments to the building if necessary. The ar-
chitecture of the Shizuoka Press and Broad-
casting Centre symbolically demonstrates
the possibility of adding additional office
units to the vertical access shaft. Created by
Kisho Kurokawa in the vein of the New Bru-
talism, the Nakagin Capsule Tower in Gin-
za, Tokyo, (1970-1972, Picture 197) is also
a symbol of the ideas of Metabolism. The
tower consists of prefabricated capsules
and new capsules can also be added to the
structure.

A grandiose, ultra-futuristic megastruc-
ture is the Fuji Television Building in Tokyo,
Odaiba Island, built in 1996-1997 to the de-
sign by Kenzo Tange (Picture 198). The open-
work concrete structure symbolizes open-
ness and public accessibility.

A peculiar product of the search for
expressiveness of modern architecture
was Deconstructivism that tried to visual-
ly distort the tectonic logic and rational
spatial structure of buildings with various
slanting or tilted lines and planes, turning
architecture into abstract sculptures and
thus to some extent opposing the values
of Modernism. Although it is sometimes
considered to be one of the varieties of
Postmodernism opposing the Modern
Movement, it can also be rightly treated as
a trend opposing Postmodernism. Decon-
structivism emerged in California (USA) in

197. attéls. Tokija, Japana. Nakagin kapsulu
majok|u tornis 8-76-10 Ginza. 1970-1972.
Kisho Kurokawa

Picture 197. Tokyo, Japan. Nakagin Capsule Tower,  1996—1997. Kenzo Tange
8-16-10 Ginza. 1970—1972. Kisho Kurokawa

Konstrukcijuiespéjams papildinat ar tadiem
pasiem jauniem telpiskiem elementiem.

Grandioza, futuristiska urbana me-
gastruktara ir Fuji televizijas nams Tokija,
Odaibas sala, kas péc Kenzo Tanges pro-
jekta uzcelts 1996.-1997. gada (198. attéls).
Dzelzsbetona rezga konstrukcija veidota
azUra blve simbolizé atvértibu un publisko
pieejamibu.

Savdabigs modernas arhitektaras
izteiksmibas  mekléjumu  produkts  bija
dekonstruktivisms, kas méginaja vizuali
deformét celtnu tektonisko logiku un
racionalu telpisko uzbavi ar dazadam slipam
vai sagaztam linijam un plakném, arhitekttru
parvérsot par abstraktdm skulptdram un
tadéjadi zinama méra nostajoties pret
modernisma vértibam. Tapéc to dazkart
uzskata par vienu no modernas kustibas
pretstata postmodernisma atzariem, bet
vienlidz pamatoti tas vertéjams ari ka
postmodernisma pretstats. Dekonstruktivisms
paradijas astondesmito gadu nogalé Kalifornija
(ASV), bet driz vien aptvéra visu pasauli.
Dekonstruktivisma formu istenosana kluva
iespéjama, izmantojot datorprojektésanas

198. attéls. Tokija, Odaiba, Japana. fuji televizijas nams.
1996—1997. Kenzo Tange
Picture 198. Tokyo, Odaiba, Japan. FujiTelevision Building.

the late 1980s, and soon enveloped all the
world. Computer-aided design was an es-
sential tool in the implementation of forms
of Deconstructivism. In the palette of vari-
ous formal varieties of architecture, Decon-
structivism had about the same place as
the sparkling and extravagant Art Deco in
the interwar period.

One of the proponents of Deconstruc-
tivism was the German architect Glinter
Behnisch. The Institute for Solar Energy
Research at the University of Stuttgart
(1986-1988, Picture 199) is a typical ex-
ample characterising his works. There is
no practical justification for slanting walls
and tilting roofs. A slender curving pipe,
which is fixed at a considerable distance
from the building on a solid base and ex-
tends through its glazed lobby, seems to
support only a small fragment of the roof.
These provocative elements may symbolize
the innovative nature of research carried out
in the building.

In Frankfurt, Dusseldorf, Hannover
and other cities in Germany there are
quite a lot of buildings designed by the
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199. attels. Stutgarte, Vacija. Stutgartes universitates
Saules enerdijas pétijumu institdits Alimandring 19,
Vaihingen. 1986—1988. Giinter Behnisch

Picture 199. Stuttgart, Germany. Institute for Solar Energy
Research at the University of Stuttgart, Allmandring 19,
Vaihingen. 1986—1988. Giinter Behnisch

programmataras. Arhitektlras dazado formalo
stravojumu  paleté  dekonstrultivismam
bija apméram tada pati vieta ka dzirkstosi
ekstravagantajam Art Deco starpkaru
perioda.

Viens no dekonstruktivisma veicinatajiem
bija vacu arhitekts G. Béniss. Raksturigs
vina darbs ir Stutgartes universitates Saules
energijas pétijumu institdts (1986-1988,
199. attéls). DaZadajiem sienu sagazumiem
un jumtu saskiebumiem nav praktiska
pamatojuma. Slaidi izliekta caurule, kas
krietna attaluma no ékas iestiprinata masiva
pamata un stiepjas cauri ékas iestiklotajam
vestibilam, Skietami balsta tikai nelielu
jumta fragmentu. Sie provokativie elementi,
iespé&jams, simbolizé celtné veicamo pétijumu
inovativo dabu.

Vacija - Frankfurté pie Mainas, Diseldorfa,
Hanoveré u. c. - ir saméra daudz pazistama
amerikanu arhitekta Frenka Gérija (Frank
Gehry) celtnu. Agrakais un vispar pirmais vina
darbs Eiropa bija Vitra dizaina muzejs Veila pie
Reinas (1987-1989, 200. attéls). Neliela éka
pati par seviir arhitektoniska atrakcija, kas aici-
na aplikot to, kas izstadits iekSpusé. Desmit
gadus vélak péc F. Gérija projekta tapa slav-
enais Gugenheima muzejs Bilbao (Spanija).

Konsekvents dekonstruktivisma
atrazotajs ir austrieSu arhitektu Volfa
Priksa (Wolf D. Prix) un Helmuta
Svicinska (Helmut Swiczinsky) birojs
Coop-Himmelb(l)au. Starp vinu agrakajiem
istenotajiem lielméroga projektiem izcelas
UFA kinocentrs Drézdené, Vacija (201. attéls).
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200. attels. Veila pie Reinas (Weil am Rhein), Vadija.
Vitra dizaina muzejs. 1987—1989. frank Owen Gehry
Picture 200. Weil am Rhein, Germany. Vitra Design
Museum. 1987—1989. Frank Owen Gehry

famous American architect Frank Gehry.
His earliest and first work in Europe was
the Vitra Design Museum in Weil am Rhein
(1987-1989, Picture 200). The small build-
ing itself is an architectural attraction in-
viting to see what is exhibited inside. Ten
years later, the famous Guggenheim Mu-
seum to the design by Gehry was built in
Bilbao, Spain.

Deconstructivism was a preferred
manner of the design office Coop-
Himmelb(l)au of Austrian architects Wolf D.
Prix and Helmut Swiczinsky. The UFA Cinema
Centre in Dresden, Germany (Picture 201)
stands out among their earliest large-scale
projects. Inserted into the severely war-
damaged and gradually restored urban
fabric of a regular geometric pattern, this
massive building claims to be a contrasting
accent in the cityscape, nonetheless, it
appears to be anarchically incongruous
with the surrounding environment -
exactly what the Modern Movement often
deliberately aimed to achieve.

The building of Ayoama Technical Col-
lege in Tokyo, Japan (1990, architect Ma-
koto Sei Watanabe, Picture 202) is a typical
example of extreme Deconstructivism. It
is difficult to imagine how an educational
institution can function in such a combina-
tion of sculpturalshapes.

Today, hearing the term “Decon-
structivism’, the names of Frank Gehry or
Coop-Himmelb(l)au, Zaha Hadid or Daniel
Libeskind inevitably come to mind. Prefab-

Kara laika stipri izpostitaja un pakapeniski
atjaunotaja regulari geometriskaja pilsétas
auduma iebavéta iespaidigo izméru celtne
pretendé uz kontrastéjosa akcenta lomu, tacu
drizak ta demonstré anarhistisku nesaderibu
ar vides kontekstu - tiesi to, ar ko biezi vien
apzinati grékoja moderna kustiba.

Raksturigs ekstréma dekonstruktivisma
piemérs ir Ayoama tehniskas koledZas éka
Tokija, Japana (1990, arhitekts Makoto Sei
Vatanabe, 202. attéls). Grati pat iedomaties,
ka sada skulpturalu formu salikuma var funk-
cionét macibu iestade.

Masdienas termins “dekonstruktivisms”
nesaraujami asociéjas ne tikai ar F. Géri vai
Coop-Himmelb(l)au, bet ari Zahas Hadidas
(Zaha Hadid) un Denjela Libeskinda (Daniel
Libeskind) vardiem. Daudzas dekonstruk-
tivisma celtnés lietoti ar augstu tehnologis-
ko precizitati rGpnieciski izgatavoti apdares
materiali un elementi, daudzveidigak
izmantojot téraudu, stiklu un betonu. ST ie-
virze ieguvusi High Tech jeb diztehnologijas
nosaukumu. High Tech gan nav specifisks
dekonstruktivisma produkts, tas aptver
modernas kustibas arhitektiru kopuma.
Daudzas dekonstruktivisma celtnés daza-
du materialu lietojuma izpratnes zina labi
pamanami ir ari jauna brutalisma elementi.

ricated finishing materials and elements
produced with high technological preci-
sion, as well as steel, glass and concrete
are used in a more diverse way in many
Deconstructivist buildings. This trend be-
came known as High Tech or high tech-
nology architecture. Although High Tech
is not a specific product of Deconstructiv-
ism, it encompasses the architecture of the
Modern Movement in general. As regards
the understanding of the use of different
materials, elements of the New Brutalism
can also be clearly seen in many Decon-
structivist buildings.

The New Brutalism was also an essential
streak in the creative work of Marcel Breuer
who was a bright star among the greatest
architects of the 20™ century. One of his well-
known works is the building of the UNESCO
Headquarters in Paris (Pictures 203 and 204)
designed in collaboration with Bernard Louis
Zehrfuss and Pier Luigi Nervi. The building,
which is shaped as a trifolium, soon became
an emblematic example of the Modern
Movement.The main entranceis accentuated
with a sculptural reinforced concrete shell.
To the right of the entrance, there is another
building, where the plenary sessions of the
General Conference are held. This building

202. attéls. Tokija, Japana. Ayoama
tehniska koledZa 7-9 Uguidosani-cho,

Picture 202. Tokyo, Japan. Ayoama
Technical College, 7-9 Uguidosani-cho,
Shibuya-ku. 1990. Makoto Sei Watanabe

2071. attéls. Drézdene, Vacija. UFA kinocentrs St. Petersburger StralSe
24a.1993—1998. Coop-Himmelb(l)au
Shibuya-ku. 1990. Makoto Sei Watanabe  Picture 201. Dresden, Germany. UFA Cinema Centre, St. Petersburger

StraBe 24a. 1993—1998. Coop-Himmelb(l)au
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203. attels. Parize, Francija. UNESCO galvena mitne

Picture 203. Paris, France. UNESCO Headquarters

204. attéls. Parize, Francija. UNESCO galvena mitne

7, place de Fontenoy. 1954—1958. Bernard Louis Zehrfuss,
Marcel Breuer, Pier Luigi Nervi

Picture 204. Paris, France. UNESCO Headquarters,

7 place de Fontenoy. 1954—1958. Bernard Louis Zehrfuss,
Marcel Breuer, Pier Luigi Nervi

Jaunais  brutalisms bija radoSo
panémienu neatnemama sastavdala ari
arhitekta Marsela Broijera (Marcel Breuer)
dailradé. M. Broijers bija spoza zvaigzne
20. gadsimta buvmakslas Meistaru
plejadé. Pazistams vina darbs ir kopa
ar Bernaru Lui Cerfusu (Bernard Louis
Zehrfuss) un P. L. Nervi projektéta UNESCO
galvena mitne Parizé (203. un 204. attéls),
kas driz vien kluva par emblematisku
modernas kustibas celtni. Ekas plans ir
trijlapis ar slaidi ieliektam ,padusém”.
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205. attéls. Riga. Latvijas PSR Komunistiskas partijas Cen-
tralas komitejas €ka Elizabetes iela 2. 19701974,

Janis Vilcing, Alfons Udris, Gunars Asaris

Picture 205. Riga. The building of the Central Committee of
the Communist Party of the Latvian SSR, Elizabetes iela 2.
1970—1974. Janis Vilcins, Alfons Udris, Gunars Asaris

covered with reinforced concrete frames is
known as “accordion” because of its pleated
roof and gable walls. The vertical pleats of
its gable walls and slanting roof elegantly
contrast with the horizontal facade division
of the main building. The entire ensemble is
balanced by a semi-abstract sculpture of a
reclining woman by Henry Moore, placed to
the left of the main entrance.

Less than 10 years later, Marcel Breuer
used the trifolium spatial composition of
the UNESCO Headquarters in the building

206. attels. Riga. Latvijas PSR Komunistiskas partijas Centralas komitejas eka Elizabetes iela 2
Picture 206. Riga. The building of the Central Committee of the Communist Party of the Latvian SSR, Elizabetes iela 2
Publicitates foto (https://www.bing.com/maps)

Galveno ieeju uzsver skulpturalas formas
dzelzsbetona caula, bet no ieejas pa
labi atrodas ar dzelzsbetona ramjiem
parsegts sanaksmiju zales apjoms, kuru ta
gala sienu un parseguma krokojuma dé|
dévé par akordeonu. Zales apjoma gala
sienas vertikalais krokojums un jumta
piegazumi eleganti kontrasté ar galvenas
ékas fasades horizontalo dalijumu ritmu.
Ansambli lidzsvaro Henrija Mara (Henry
Moore) veidota, daléji abstrakta sédosas
sievietes skulptira, kas novietota pa kreisi
no galvenas ieejas.

Pécnepilniem 10 gadiem UNESCO ékas
telpiskas kompozicijas shému M. Broijers
izmantoja ASV Majoklu un pilsétu
attistibas departamenta éka Vasingtona,
451 7th St SW, celtnes planu izveidojot
no diviem kopa saliktiem trijlapjiem.
Sur tur paradijas ari UNESCO ékas plana
konfiguracijas tieSaki atveidojumi.
Pieméram, septindesmitajos  gados
Briselé, Square de Meelis 8 péc arhitekta
MisSela Barbjé (Michel Barbier) projekta
uzcéla tagadéjo Eiropas Parlamenta éku,
kuras tris sparniem ir dazadi garumi,
bet fasades, atskirlba no eventualajam
Parizes prototipam raksturiga jauna
brutalisma, térptas smalkos bronzas krasas
spogulstiklos. Eka un tas High Tech apdare
restauréta 2012.-2015. gada.

of the US Department of Housing and Ur-
ban Development in Washington, 451 7th
St. SW, doubling the Y-shaped design. More
exact replicas of the configuration of the
UNESCO building also started appearing.
For example, in the 1970s, the building of
the current seat of the European Parliament
was designed by the architect Michel Bar-
bier in Brussels, at Square de Mee(s 8. Its
three wings have different lengths and ele-
gant bronze-tinted glass facades, unlike its
Parisian prototype designed in the manner
of the New Brutalism. The building along
with its High Tech finish was restored be-
tween 2012 and 2015.

The former building of the Central
Committee of the Communist Party of
the Latvian SSR at Elizabetes iela 2 (Pic-
ture 205), which was built in 1971-1974
in Kronvalda Park (architects Janis Vilcins,
Alfons Udris and Gunars Asaris) is a clos-
er interpretation of the UNESCO building.
However, compared to its prototype, it is
lacking not only in terms of size, but also in
terms of sophistication of architectural de-
tails and quality of execution. Spatially and
functionally differently built-up “elbow pits”
of trifolium at the side of the park, as well as
the arrangement of vertical access shafts
absolutely do not correspond to the em-
phasized monumental symmetry of the
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Daudz  tieSaks UNESCO  ékas
atdaringjums ir bijusi Latvijas PSR
Komunistiskas partijas Centralas komitejas
éka Elizabetes iela 2 (205. attéls), kuru
1971.-1974. gada iebavéja Kronvalda
parka (arhitekti Janis Vilcin3, Alfons Udris un
Gunars Asaris). No prototipa ta gan atpaliek
ne tikai izméru, bet ari arhitektonisko
detalu kultdras un izpildijuma kvalitates
zina. Telpiski un funkcionali savstarpégji
atdkirigi  aizbavétas trijlapja paduses
parka pusé, ka ari vertikdlo komunikaciju
izkartojums absollti neatbilst uzsveérti
monumentalajai simetrijai galvenas ieejas
fasade. Sis simetrijas ass turklat nesakrit ar
tas dabisko uztveres virzienu — Ripniecibas
ielas asi. Tolaik joprojam plasi atzitajiem
modernas kustibas principiem atbilst vienigi
ar konkréto vietu nesaderigais ékas mérogs
un konceptuali ignoranta attieksme pret
kultarvidi (206. attéls):“Parku un apstadijumu
sistéma iedéstitd Komunistiskas partijas [.]
éka Elizabetes iela 2 skaidri demonstré ta laika
arhitektdras necienu pret vides kontekstu un
politisko spéku izskiro3o lomu profesionalu
[émumu  pienemsana”®”. Protams, tolaik
“neviens  nedrikstéja  iepikstéties  pret
komunistu planiem uzbliezt savu Stabu
pilsétas centra parka”e.

1970. gada, kad sakas Sis ékas projek-
tésana, izcélas domstarpibas starp profe-
siondlaja darbiba konsekvento Rigas gal-
veno arhitektu Edgaru Pucinu un pilsétas
augstako vadibu. E. Pucins tika atbrivots no
darba. Vinu amata nomainija G. Asaris.

Svesa un neiederiga vidé bija ari Rigas
Tehniskas universitates (tolaik ar Darba
Sarkana karoga ordeni apbalvota A. PelSes
Rigas Politehniska institdta) ta déveta
laboratoriju éka ar bibliotéku Kalku (tolaik
Lenina) iela 1a (1964-1967, arhitekts lImars
Paegle). Ta stiepas gandriz 140 m garuma
no Rigas Tehniskas universitates galvenas
ékas Kalku iela 1 pari gan Mazajai Jaunielai,
gan Tirgonu ielai lidz pat Mazajai Monétu

67  Dambis, J. Modernism. Un—written : Exhibition of Latvia
at the 14th International Architecture Exhibition — la Biennale di
Venezia. Catalogue (Curator: architecture office NRJA; architects
Uldis Luk3evics, Linda Letane-Smidberga, Zigmars Jauja et al.).
Riga: NRJA, 2014. p. 227.

68  0zolins, A. Kur Riga cels akustisko koncertzali? Ir,
2020, 17. dec. (#50/51), 72. Ipp.
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main entrance facade. Moreover, the
axis of this symmetry does not coincide
with its natural direction of perception,
namely, the axis of Rlpniecibas iela. As
regards the principles of the Modern
Movement, they can be discerned only
in the scale of the building, which is dis-
ruptive for the particular location, and
the conceptually ignorant attitude to-
wards the cultural environment (Picture 206):
“Inserted within a park and greenery sys-
tem at Elizabetes iela 2, the building of the
Communist Party clearly demonstrates the
disrespect of the architecture of that time
for the environmental context as well as
the crucial role of politicians in making of
professional decisions””. Of course, at the
time, “no one could raise a single objection
against the Communists’ plans to erect
their headquarters within the park in the
city centre”®8,

In 1970, when the designing of this build-
ing began, disagreements arose between
Edgars Pucins, the city architect of Riga, who
was a true professional, and the city’s admin-
istration. As a result, Pucins was fired and re-
placed by Gunars Asaris.

Incongruously out of place, the so-
called laboratory building with the library
of Riga Technical University (back then Riga
Arvids PelSe Polytechnic Institute awarded
with the Order of the Red Banner of La-
bour) once stood at Kalku iela (then Lenina
iela) 1a (1964-1967, architect llmars Pae-
gle). It was almost 140 meters long volume
stretching from the main building of Riga
Technical University at Kalku iela 1 across
Maza Jauniela (street) and Tirgonu iela up
to Maza Monétu iela (Picture 207). This long
building had been built across the founda-
tions of many houses destroyed during
WWII and part of the Town Hall, which had
been demolished only ten years before. Its
wing in Maza Monétu iela was placed at the

67  Dambis, J. Modernism. Un—written : Exhibition of Latvia
at the 14th International Architecture Exhibition — la Biennale di
Venezia. Catalogue (Curator: architecture office NRJA; architects
Uldis Luk3evics, Linda Letane-Smidberga, Zigmars Jauja et al.).
Riga: NRJA, 2014. p. 227.

68  0zolins, A. Kur Riga cels akustisko koncertzali? [Where
will the Acoustic Concert Hall Be Built in Riga?] /r, 2020, 17. dec.
(#50/51), 72. Ipp.

207. attels. Riga. Rigas Politehniska instituta laboratoriju €ka Kalku (tolaik ~ 208. attels. Riga. Latvijas Zvejnieku

Lenina) iela 1a. 1964—1967. limars Paegle.
1970. gada fotouznémums no Péterbaznicas toma

kolhozu savienibas nams Jaunield 13.
1964—1967. Daina Danneberga

Picture 207. Riga. Laboratory building of Riga Polytechnic Institute, (back  Picture 208. Riga. Building of the

then at Lenina iela Ta). 1964—1967. limars Paegle.

A photo taken in 1970 from the tower of St Peter’s Church.

ielai (207. attéls). Zem garas ékas palika
daudzu Otra pasaules kara laika nopostito
celtnu pamati, ka ari dala no Ratsnama, kas
bija nojaukts tikai pirms desmit gadiem.
Ekas gala sparns Mazaja Monétu iela bija
novietots taisna lenki pret galveno apjomu,
ignoréjot ielas apbaves liniju un veidojot
neveikli haotisku pilséttelpu — gandriz tadu
pasu ka ap Okupacijas muzeja piebuvi
Gréciniekuiela (2001-2021, arhitekts Gunars
Birkerts). Eka Latvijas arhitektaras vésturé
tomeér bija véra nemams notikums: ta bija
péckara perioda viena no pasam pirmajam
celtném ar vienlaidus lentveida logiem, kas
ir viens no galvenajiem modernas kustibas
formu valodas kanoniem. Tiesa, logu
aplodas bija izgatavotas no profiltérauda,
un ziema logi iekstelpas apauga ar biezu
apsarmojuma slani. Formas neveiklaks bija
bibliotékas gramatu kratuves vienpadsmit
stdvu tornis, tacu arl tas bija sava laika
novitate — Latvija pirma modernas kustibas
arhitektOrai piederiga augstceltne. Péc
karstam diskusijam éku nojauca 2000. gada,
kad uzsaka Ratsnama rekonstrukciju.
Vienlaikus ar laboratoriju éku Kalku
iela 1a Vecriga, Jauniela 13 kara sagrautas
ékas vieta uzcéla Latvijas Zvejnieku kolho-
zu savienibas namu (1964-1967, arhitekte
Daina Danneberga, 208. attéls). 5i visai laik-
metigas formas veidota celtne aizpildija
tukso telpu starp eklektisma stila éku Jau-

Union of the Latvian Fishermen
(ollective Farms at Jauniela 13.
1964—1967. Daina Danneberga

right angle to the main wing, ignoring the
building line and creating an awkwardly
chaotic cityscape - like the one created by
the extension of the Occupation Museum
in Grécinieku iela (2001-2021, architect
Gunars Birkerts). However, the building was
a significant event in the history of Latvian
architecture: in the post-war period it was
one of the very first buildings with horizon-
tal bands of ribbon fenestration character-
istic of the Modern Movement. Alas, since
the window frames were made of ordinary
rolled profile steel, in winters the windows
in rooms were covered with a thick layer of
frost. The eleven-storey tower of the library
book depository was even more awkward
in form, but it was also a novelty of its
time - the first high-rise in Latvia designed
along the lines of the Modern Movement.
After heated discussions, the building was
demolished in 2000, when the reconstruc-
tion of the Town Hall began.

The building of the Union of the Latvian
Fishermen Collective Farms (1964-1967,
architect Daina Danneberga, Picture 208)
was built in the place of a house destroyed
during the war in Old Riga, at Jauniela 13, at
the same time with the laboratory building
at Kalku iela 1a. Designed in a rather
contemporary manner, this building filled
the gap between an eclectic building at
Jauniela 11 and asslightly lower, 18" century
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nield 11, un nedaudz zemako, 18. gad-
simta celto dzivojamo éku Jauniela 15.
Jaunceltnes dzega ir viena augstuma ar
augstakas kaiminu ékas dzegu, lidz ar to
celtne organiski ieklaujas apkartéja vide
un talit péc uzcelSanas izpelnijas atzini-
bu ka veiksmigs kontekstualas arhitek-
tdras piemers.

Sesdesmitajos gados vides konteks-
ta jautajums tomér nebija aktuals. Tiesi
preté&ji, lai “likvidétu nepatikamo manto-
jumu’, esoso apbuvi tika ieteikts nomainit
ar bavkermeniem, kas veidoti “modernas
konstrukcijas ar vienadu konstruktivo soli
un arhitektonisko risinajumu” ta, lai tos
varétu “izmantot lidzigi universalajiem
cehiem rapniecibas éku arhitektara jebku-
ram uzdevumam”®. Ari modernas kustibas
makslinieciskas valodas kanoniem izteik-
ti atbilstosas celtnes vél bija diezgan liels
retums. 1966. gada publicétaja gramata
,Laikmetiga arhitektdra Padomju Latvija"""
apkopots apjomigs materials par ta laika
»modernajam” celtném, tac¢u nav vajadzigi
visi abu roku pirksti, lai uzskaititu piemérus,
kuros skaidri pamanamas modernas kusti-
bas raksturigas formalas pazimes.

Teikas apkaimé Riga saka veidot Lat-
vijas PSR Zinatnu akadémijas pilsétinu.
1961.-1969. gada tur péc Maskavas ar-
hitektu Valentina Ranneva un Jurija Pla-
tonova projekta uzcéla Elektronikas un
skaitlosanas tehnikas institta (tagad Elek-
tronikas un datorzinatnu institata) Dzér-
benes iela 14 éku kompleksu (209. attéls).
Tas ir viens no tipiskakajiem modernas
kustibas telpveides izpratnes paraugiem:
aiz horizontali izstieptas, plasi iestiklotas
savienojosas dalas pacelas augstaki ap-
jomi ar lentveida logiem garenfasadés un
dinamiskas formas apjumtiem tehnisko
telpu tornisiem virs liftu Sahtam.

Lidz musdienam gandriz autentiska
veida saglabajusies un joprojam funkcioné
ari sanatorija ,Jaunkemeri” Jarmala, Kolkas
iela 20 (210. attéls), kas celta no 1962. lidz

69  Melbergs, G. Lenina iela nakotné. Zindtne un Tehnika,
1964, Nr. 2, 4.-6. Ipp.

70 Laikmetiga arhitektiira Padomju Latvija = Cospemertas
apxumexmypa 6 cosemckoti lameuu (0. Zakamennijs, V. Susts,
Dz. Driba u. ¢.). Riga: Liesma, 1966. 89 Ipp., gramatas Il dala ar
ilustracijam bez lappusu numeracijas.
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residential house at Jauniela 15.The cornice
of the new building is at the same height
as the cornice of the tallest neighbouring
building, thus, the new building blends well
into the streetscape, and immediately after
its completion, it was praised as a successful
example of contextual architecture.

In the 1960s, however, the environmental
context was not a topical issue. On the con-
trary, in order to “eliminate the unpleasant
heritage’, it was suggested to replace the
existing buildings with “modern structures
of the same design and architecture” so that
they could be “used and be suitable for any
task like universal units in the architecture of
industrial buildings®?. Buildings designed
in the stylistic manner of the Modern
Movement were still quite rare at the time.
The book Contemporary Architecture in So-
viet Latvia”, published in 1966, contains
voluminous material listing the “modern”
buildings of the time, however, there are
less than only a dozen examples clearly
showing the formal features of the Modern
Movement.

The construction of the camp of the
Academy of Sciences of the Latvian SSR
began in the neighbourhood of Teika, in
Riga. Between 1961 and 1969, the building
complex of the Institute of Electronics and
Computing Technology (now the Institute
of Electronics and Computer Science) was
built at Dzérbenes iela 14 to the design by
Moscow architects Valentin Rannyev and
Yuri Platonov (Picture 209). Its image dis-
plays all the typical features characteristic of
the Modern Movement: above the horizon-
tal connecting section with large windows
there are two higher buildings with ribbon
fenestration running along their longitudi-
nal facades and imposing canopies of tech-
nical rooms above the lift shafts.

The sanatorium“Jaunkemeri”in Jirmala,
Kolkas iela 20 (Picture 210), which was built
from 1962 to 1967 to the plans developed

69 Melbergs, G. Lenina iela nakotné [Lenina lela (Street) in
Future]. Zinatne un Tehnika, 1964, Nr. 2, 4.—6. Ipp.

70 Laikmetiga arhitektira Padomju Latvija [Contemporary
Architecture in Soviet Latvia]= CospemerHas apxumexkmypa 6
cosemcrkoti flameuu (0. Zakamennijs, V. Susts, Dz. Driba u. c.).
Riga: Liesma, 1966. 89 Ipp., gramatas |l dala ar ilustracijam bez
lappusu numeracijas.

209. attels. Riga. Elektronikas un skaitlosanas tehnikas instittits Dzérbenes iela 14. 1961-1969.

Valentins Rannevs, Jurijs Platonovs

Picture 209. Riga. Institute of Electronics and Computing Technology, Dzérbenes iela 14. 1961—1969.

Valentin Rannyev and Yuri Platonov

210. attéls. Jurmala. Sanatorija, Jaunkemeri”Kolkas
ield 20. 1962—1967. Artars Reinfelds, Valérijs Kadirkovs,
Valters Maike, Boriss Ozols

Picture 210. Jirmala. Sanatorium “Jaunkemeri”, Kolkas
iela 20. 1962—1967. Artars Reinfelds, Valérijs Kadirkovs,
Valters Maike, Boriss Ozols

1967. gadam péc projektésanas instituta
JPilsétprojekts”(tolaik,Latgiprogorstroj”) iz-
stradata projekta (arhitekti Artars Reinfelds,
Valérijs Kadirkovs, Valters Maike un Boriss
Ozols). ST celtne, 3kiet, ir iespaidigakais un
arhitektoniski augstvértigakais sesdesmi-
to gadu modernas kustibas arhitektdras
paraugs Latvija. 1968. gada saka projektét
un lidz 1984. gadam uzcéla Jaunkemeriem
lidzigo, bet ievérojami lielako sanatoriju
“Latvija” (vélak “Liva”) Jarmala, Taristu iela
12/14 (211. attéls). Tai bija divi 11 stavus

211. attels. Jurmala. Sanatorija,, Latvija"Taristu iela
12/14.1968—1984. Nojaukta 2015. gada.

20. gs. astondesmito gadu fotouznémums

Picture 211. Jdrmala. Sanatorium “Latvija’, Taristu
iela 12/14.1968—1984. Demolished in 2015.

A photo of the 1980s

"

at the design institute “Pilsétprojekts
(then “Latgiprogorstroi’, architects Artars
Reinfelds, Valérijs Kadirkovs, Valters Maike
and Boriss Ozols), still functions and
has retained its authentic image. This
building seems to be the most impressive
architectural accomplishment designed in
the manner of the Modern Movement in
Latvia in the 1960s. The work on the design
of the sanatorium “Latvija” (later “Liva”),
which was similar to“Jaunkemeri’, but much
larger, beganin 1968 and by 1984 it was built
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212. attéls. Riga. Stacijas laukums.
20. gs. septindesmito gadu sakuma fotouznémums
Picture 212. Riga. Station Square.

A photo of the early 1970s

augsti korpusi. Jau devindesmitajos gados
sanatorija tika pamesta, un 2015. gada ta
nojaukta.

Par modernu celtni $ad tad uzskata
arl Rigas centralo dzelzcela staciju. To péc
Sanktpéterburgas  (tolaik  Leningradas)
projektésanas institita “Lengiprotrans”
arhitektu Vladimira Kuznecova un Viktora
Cipulina projekta uzcéla no 1959. lidz 1965.
gadam, pilnigi parbavéjotiepriekséjo stacijas
éku, likvidéjot visus lidz tam zemes liment
eso3os sliezu celus un to vieta izveidojot
tagadéjo Stacijas laukumu. Izbavéja divas
pasazieru zales - piepilsétas un centralo,
kuras viena otru dubléja un apmeklétajus
maldinaja, nelaujot skaidri orientéties telpa.
Vieniga funkcionala atskiriba starp abam
zalém bija tiesa izeja uz pirmo peronu no
centralas zales. No 31 perona bija iekapsana
vilciena uz Maskavu. Ar to ari izskaidrojama
centralas zales stivi simetriska kompozicija:
ta simbolizgja triumfa vartus uz apsolita
komunisma metropoli. Sdkotnéjos projektos
Sis zales fasade bija veidota péc tadas
pasas piegrieztnes ka daudzviet Padomju
Savieniba redzétam Stalina laika dzelzcela
stacijam (kaut vai kaiminu galvaspilséta
Vilna) vai lidostam (masu pasu “Spilve”), tacu
istenodanas laika tika modernizéta, klasiskas
“socialistiska  realisma”  arhitektoniskas
apdares detalu vieta liekot gludas virsmas
un plasas ailas. Sakotnéjas kompozicijas
acimredzami parpalikumi ir neveiklie lodzini
abpus zales arsienas lielajam iestiklojumam.
Milzigaja, asimetriskaja Stacijas laukuma
(212. attéls) organiskak ierakstijas centrala
pasta éka, kuru uzcéla tdlit péc dzelzcela
stacijas. Péc 2001. gada visas celtnes Stacijas
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213. attels. Riga. Autoosta Pragas iela 1.
1960—1964. Georgs ((vi) Mincs

Picture 213. Riga. Bus Station at Pragas iela 1.
1960—1964. Georgs (Tzvi) Mincs

in Jarmala, Taristu iela 12/14 (Picture 211). It
had two wings rising 11 storeys high. In the
1990s, the sanatorium was abandoned and
in 2015 it was demolished.

Some may claim that Riga Central Rail-
way Station is also a modern building. It
was constructed between 1959 and 1965
to the plans developed at the design in-
stitute “Lengiprotrans” by the architects
Vladimir Kuznetsov and Viktor Tsipulin
from Saint Petersburg (then Leningrad),
completely transforming the previous sta-
tion building, removing all railway tracks
from the ground level and building instead
the present-day Station Square. Two con-
courses were built — suburban and central,
which misled passengers as their functions
overlapped making the orientation in the
building difficult. The only difference be-
tween the two concourses was the direct
exit to Platform 1 from the central con-
course. Trains to Moscow left from Platform
1. Hence the stiff symmetric composition
of the central concourse: it symbolized the
triumphal gate to the metropolis of the
promised land of communism. In initial de-
signs, the facade of this concourse looked
like a standard facade of railway stations
(like in Vilnius, the capital of Lithuania) or
airports (like old “Spilve” airport in Riga)
built in many parts of the Soviet Union dur-
ing the Stalin era, however, during the im-
plementation it was modernized, replacing
the architectural finish details of the classi-
cal “socialist realism” with smooth surfaces
and wideapertures. The obvious remnants
of the original composition are awkward
small windows on both sides of the large
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214, attéls. Rezekne. Latvijas pasts Atbrivosanas aleja 81.
Pec 1965. gada. Georgs (Cvi) Mincs.

Autora 1990. gada fotouznémums

Picture 214. Rezekne. Latvian Post-office, Atbrivosanas
aleja 81. Late 1960s. Georgs (Tzvi) Mincs.

A picture taken by the author in the 1990s

laukuma, iznemot stacijas centralo dalu, ir
pilnigi parbavétas.

Gandriz  vienlaikus ar dzelzcela
staciju - no 1960. lidz 1964. gadam -
tapa arl Rigas autoosta Pragas iela 1
(213. attéls)”". Saura josla starp dzelzcela
uzbérumu un pilsétas kanalu iespiestas
celtnes sameéra sadrumstalotais
arhitektoniskais risinajums atspogulo
tas funkcionali telpisko un konstruktivo
uzbidvi. Ta laika apstaklos buvtehnisks
sasniegums bija komplicétas konfiguracijas
monolita dzelzsbetona ramju konstrukcija
ieejas lievena un galvena vestibila
parseguma. Unikals risinajums bija iekartas
armocementa loknes pasazieru peronu
parsegumos. Tiesa, $1 konstrukcija izradijas
nepietiekami ilgtspéjiga, un 2001. gada to
nacas nojaukt. Autoosta kopuma tomeér
gandriz neparveidota izskata darbojas
joprojam, lai gan jaunas prasibas un
apstakli dikté nepiecieSamibu  veikt
parveidojumus, kuri var pilnigi izmainit
celtnes arhitektdru vai pat apdraudét tas
eksistenci. Sadu izmainu nenovériamibu
un pat nepiecieSamibu profesionalas
diskusijas ne tikai nenoliedza, bet pat
atbalstija arl ékas arhitekts Georgs (istaja
varda Cvi) Mincs.

Formu valoda viengabalains un iz-
teiksmé skaidrs modernas kustibas arhitek-
taras darbs arhitekta G. Minca izpildijuma
ir Latvijas pasta éka Rézekné, Atbrivosanas

71 Martina Brunenieka foto no raksta “Rigas Starptautiska au-
toosta” [tiessaiste]. Wikipedia [skatits 28.11.2020.]. https://Iv.wiki-
pedia.org/wiki/R%(4%ABgas_Starptautisk%C4%81_autoosta

215. attéls. Rezekne. Rezeknes pilsétas Centrala
biblioteka Atbrivosanas aleja 81.

Autora 2015. gada fotouznémums

Picture 215. Rézekne. Central Library of Rézekne City at
Atbrivosanas aleja 81.

A picture taken by the author in 2015

expanse of glass constituting the external wall
of the concourse. The building of the Central
Post Office, built immediately after the rail-
way station, fitted in more organically into
the huge, asymmetrical Station Square (Pic-
ture 212). After 2001, all the buildings on
the Station Square, except for the central
part of the station, have been completely
rebuilt.

Riga Bus Station at Pragas iela 1 (Pic-
ture 213)""was built almost simultaneously
with the railway station from 1960 to 1964.
Squeezed in a narrow strip between the
railway embankment and the city canal,
the building has a relatively fragmented
architectural solution that reflects its func-
tional and spatial structure. At that time,
a cast-in-situ reinforced concrete frame
structure of complex configuration sup-
porting a roof over the main entrance and
entrance hall was a feat of structural engi-
neering. A unique solution was the sus-
pended reinforced cement sheets pro-
tecting the passengers waiting for buses
at the bays. Unfortunately, this structure
proved to be unsustainable, and in 2001
it had to be demolished. On the whole,
the bus station is still operating almost
unaltered, although new requirements
and conditions call for modifications that
could completely change the architec-
ture of the building or even jeopardize
its existence. Even the architect Georgs

71 Aphoto by Martins Brunenieks from the entry Riga Interna-
tional Bus Station'[online]. Wikipedia [skatits 28.11.2020.]. https://
Iv.wikipedia.org/wiki/R%C4%ABgas_Starptautisk%(4%81_autoosta
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aleja 81, kas celta seSdesmito gadu otra-
ja pusé (214. attéls). Plasie iestiklojumi
fasadés Ilidzsvaroti kontrasté ar aklam
sienam. 2000. gada éka kapitali atjaunota,
saglabajot visparéjo maksliniecisko kom-
poziciju, bet pilnigi nomainot arhitektoni-
sko apdari (215. attéls). Ekas lielakaja dala
péc atjaunosanas izvietota Rézeknes pilsé-
tas Centrala bibliotéka.

Sesdesmito gadu vidd un otraja pusé
uzcéla virkni jaunu tirdzniecibas namu gan-
driz visas Latvijas lielakajas pilsétas. Starp
tiem moderno formu valoda uzskatamak
jausama universalveikala “Bérnu pasau-
le” Riga, Matisa iela 25 arhitektara (1964,
arhitekti Josifs Goldenbergs un Leons Vai-
¢ulaitis). Ekas bavapjoms veidots, koncep-
tuali ignoréjot pilsétbavniecisko situaciju
perimetrali apbavéta kvartala stari, ka ari
apkartéjo éku tektoniku un raksturu. Ap
2000. gadu ékas stara dala iebavéts pilnigi
iestiklots apjoms, tacu ar to arhitektdra nav
uzlabota. Legendars J. Goldenberga darbs
bija restorans “Jaras pérle” Bulduros (1965).
Restorana zéle bija balstita uz apméram
16 m garas, virs pludmales izvirzitas kon-
soles. Celtne cieta ugunsgréka, netika sav-
laicigi atjaunota un 1995. gada nojaukta.

No daudzam 3aja laika tapusajam sa-
biedriskas édinasanas iestadém saglaba-
jusas tikai dazas. 1967. gada Incukalna, pie
Vidzemes un Valmieras $osejas krustojuma
atklaja restoranu ar baru un kulinarijas
veikalu “Sénite” (arhitekts Linards Sku-
ja, inzenieris Andris Bite, 216. attéls)’?.
Restorana zale parsegta ar planu dzelzs-
betona caulas tipa kupolu, kas balstits uz
trim punktiem. Pasaulé sadas konstrukci-
jas nebija nekas neparasts, bet padomju
bavtehniskas nevaribas apstaklos tas
bija unikals sasniegums. Celtne ieklauta
kultaras piemineklu saraksta, tacu kops
2000. gada stav neizmantota.

Vieniga no visam Sim celtném, kas
turpina nemainigi funkcionét, kaut ari
21. gadsimta neveiksmigi aizbavéts
ékas sakotnéji telpiski atvértais pirmais
stavs, ir kafejnica “Rézna” (vélak “Little
Italy’, tagad bars un restorans ,Guru”)
Rézekné, Atbrivosanas aleja 100 (1967-
1970, arhitekti Juris Pétersons un

72 Foto no Latvijas Arhitektaras muzeja fondiem,
inv.nr. 52-16-9
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(real name Tzvi) Mincs, who designed
the building, admitted in professional
discussions that such changes are inevi-
table and necessary.

The building of the Latvian Post-of-
fice designed by Mincs in Rézekne, at At-
brivosanas aleja 81 and built in the late
1960s (Picture 214) has a complete and
clear architectural expression of the Mod-
ern Movement. Its facade composition
shows a balanced contrast between the
large windows and the blank walls. In 2000,
the building was completely renovated,
preserving the overall artistic composition,
while completely replacing the architectur-
al finish (Picture 215). After the renovation,
the largest part of the building is now oc-
cupied by the Central Library of Rézekne
City.

Many new shopping centres were built
in almost all biggest cities of Latvia in the late
1960s. The architecture of the department
store “Bérnu pasaule” (“Children’s World”) in
Riga, Matisa iela 25 (1964, architects Josifs
Goldenbergs and Leons Vaiculaitis) displays
the features of the modern trends more
plainly. Its design conceptually disregards
the urban situation on the corner of the pe-
rimeter city block, as well as the tectonics
and character of the surrounding buildings.
Around 2000, a fully glazed part was con-
structed in the corner of the building, but
it did not improve its architecture. Golden-
bergs is best known for his design of the
legendary restaurant and nightclub “Jaras
pérle” (“Pearl of the Sea”) in the seaside area
of Bulduri (1965). Its restaurant hall stood on
a 16-meter long canttilever hovering above
the beach. The building was damaged in
a fire, fell into disrepair and was demol-
ished in 1995.

Only some of the many public cater-
ing establishments built that time have
survived. In 1967, a restaurant with a bar
and a delicatessen shop “Sénite” (“Little
Mushroom”) was opened in In¢ukalns, at
the intersection of Vidzeme and Valmi-
era highways (architect Linards Skuja,
engineer Andris Bite, Picture 216)"?. The
restaurant hall is covered with a thin-shell
concrete dome that rests on three points.

72 Photo from the funds of the Latvian Museum of Architec-
ture, inv. No. 52-16-9

216. attéls. Inukalns. Restorans”Sénite” Murjanu iela 4.
1967. Linards Skuja, Andris Bite.

Septindesmito gadu fotouznémums

Picture 216. Intukalns. Restaurant “Sénite’, Murjanu
iela 4. 1967. Linards Skuja, Andris Bite.

A photo of the 1970s

Janis Krastins, 217. attéls). Neliela éka
celta monolita dzelzsbetona karkasa
konstrukcija. Galvenais apjoms balstits
uz dzelzsbetona stabiem, bet virs tiem
sijas ar tris metrus garam konsolém
balsta arsienas — reljefas dzelzsbetona
lentes. Celtnes stilistika atspogulo jauno
brutalismu. Arhitekts J. Pétersons médza
teikt: izteiksmigai arhitetoniskai formai
jabut suligai, “ar miesu’, ta nedrikst bat
vizuali trausla, “papiriga”

Saja laika komunistiska partija un valdi-
ba bija noteikusi, ka bavét drikst tikai no
prefabricétiem un bavlaukuma samonte-
jamiem tipveida buvelementiem. Kaut kas
“individuals” bija iespéjams tikai atseviskos
gadijumos, pateicoties neoficialajai, bet
tolaik visureso$ajai ,blata” jeb personigo
sakaru sistémai. Ari kafejnicas Rézekné ideju
un istenosanas atlauju ar vietéjam komunistu
varasiestadém sarunaja valdosajas,,augsas” pi-
etiekami labi ieredzétais toreizéjais Rézeknes
pilsétas galvenais arhitekts Roberts Lavins.
Vins bija J. Pétersona studiju biedrs.

Viens no agrakajiem un ari spozaka-
jiem padomju laiku modernisma simbo-
liem bija Dzintaru koncertzale Jarmala,
Turaidas iela 1 (218. attéls) - uz metala
caurulu konstrukcijas balstits jumts virs
apméram 2000 klausitaju vietam, kas iekar-
totas esosas slégtas koncertzales aizmu-
guré (1959-1960, arhitekts Modris Gelzis,
inZenieris A. Bite). Celtnes galvenais ar-
hitektoniskais efekts ir pazistama akustikas
specialista, arhitekta Alberta Vecsila izvei-
dotie, ar reljefiem koka paneliem apsuatie

217. attéls. Rezekne. Kafejnica “Rézna” Atbrivosanas
aleja 100. 1967—1970. Juris Pérersons, Janis Krastins.
Autora 1990. gada fotouznémums

Picture 217. Rézekne. (afé“Rézna’, Atbrivosanas aleja 100.
1967—1970. Juris Perersons, Janis Krastins.

A picture taken by the author in the 19905

Such a structure was quite common in
the world, whereas in the Soviet Union
with omnipresent shortages in the con-
struction sector it was a unique achieve-
ment. The building is included on the list
of cultural monuments, yet it has been
disused and neglected since 2000.

The café “Rézna” (later “Little Italy”, now
the bar and restaurant “Guru”) in Rézekne,
AtbrivoSanas aleja 100 (1967-1970, archi-
tects Juris Pétersons and Janis Krastins, Pic-
ture 217) is only one of all those buildings
that still continues to function, despite
the unsuccessful building up of its orig-
inally open ground floor in the 21 cen-
tury. The small building has a cast-in-situ
reinforced concrete framework structure.
The main part sits on reinforced concrete
columns topped with beams which have
three-meter-long cantilevers supporting
the external walls made of relief concrete
bands. The style of the building is redolent
of the New Brutalism. The architect Juris
Pétersons used to say that the expressive
architectural form must be juicy, “with
flesh’, it must not be visually fragile, “pa-
pery”.

It was the time when the Communist
Party and the government had determined
that only prefabricated building elements
that could be assembled on site could be
used in construction. It was possible to build
something “individual” only in rare cases,
thanks to personal contacts and influential
friends in high places. Roberts Lavins,
the then the city architect of Rézekne,
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218. attéls. Jirmala. Dzintaru koncertzale Turaidas iela 1. 1959—1960. Modris Gelzis, Alberts Vecsilis.

Autora 2001. gada fotouznemums

Picture 218. Jdrmala. Dzintari Concert Hall, Turaidas iela 1. 1959—1960. Modris Gelzis, Alberts Vecsilis.

A photo taken by the author in 2001

griesti. Tie nodrosina izcilu skangjumu visa
telpa un lavusi atteikties no telpas sanu no-
robezosanas, atverot to pret apkartéjo kapu
parka ainavu un radot apmeklétajiem brivi-
bas sajutu. 2006. gada parveidota skatuve
un veikti dazi labiekartojuma uzlabojumi.

Arhitekts M. Gelzis 3aja laika savam
rokdm uzbivéja pasa gimenes vasarnicu
Saulkrastos, Incupes iela 10 (219. attéls)”2.,
Ta tiek uzskatita par vienu “no pirmajam
modernisma ékam, kas Latvija Tstenota
péckara laika, un iezimé revolucionaras
parmainas arhitektdras idejas"’*. Nelie-
lajai, uz punktveida pamatiem balstitajai
un nedaudz virs zemes paceltajai écinai
ir viegli neregularas konfiguracijas plans
un siluets, bet plasie iestiklojumi, kas
gleznaini kontrasté ar déliem apsatajam
sienam, ka ari terase ar pergolu sapludina
iekstelpu ar apkartéjo dabu. 2011. gada
vasarnica ieguvusi valsts nozimes arhitek-
taras pieminekla statusu.

73 Foto no Latvijas Arhitektaras muzeja fondiem

74 Drazdovska, I. M. GelZa vasarnica — kultaras piemineklis
[tieSsaiste]. Dienas Bizness, 17.03.2011. [skatits 29.11.2020.].
https://www.db.lv/zinas/m-gelza-vasarnica-kulturas-pieminek-
lis-236720
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who was well-known by the “top brass’,
negotiated the idea of building the café in
Rézekne with the local communist author-
ities and received their permission to do it.
He was a a fellow student of Juris Pétersons.

The Dzintari Concert Hall in Jarmala,
Turaidas iela 1 (Picture 218) was one of the
earliest and most vivid symbols of Soviet
Modernism. Supported on a framework
of metal pipes, its roof covers the hall with
about 2000 spectator seats built at the rear
of the existing closed concert hall (1959-
1960, architect Modris Gelzis, engineer
Andris Bite). The ceiling clad in wooden
acoustic panels, created by the architect
and renowned acoustics specialist Alberts
Vecsilis, is the main architectural attraction
of the building. Thanks to the panels the
sound is excellent in the entire hall and
there was no need to use walls, instead
the hall is open to the surrounding scenic
beauty of pines and dunes, allowing a sense
of freedom to envelop spectators. In 2006,
the stage was transformed and some other
improvements were made.

At that time, the architect Modris
Gelzis himself built a summer cottage
for his family in Saulkrasti, at Incupes

219. attéls. Saulkrasti. Gelzu gimenes vasarnica Incupes iela 10. 1959—1961. Modris Gelzis
Picture 219. Saulkrasti. Summer cottage of the Gelzis family at Incupes iela 10. 1959—1961. Modris Gelzis

Sesdesmitajos gados izvérsas tipveida
ékam apbuvéto, nehumano dzivojamo
»,masivu” celtnieciba. Visur bavéja tipvei-
da skolas, tipveida bérnudarzus, tipvei-
da kultdras namus un tipveida veikalus,
kuros, tiesa, neko daudz nevaréja nopirkt.
Ap Rigas, Liepajas, Daugavpils un ari citu
pilsétu vésturiskajiem centriem izauga
jauni, tolaik par mikrorajoniem dévétie
majoklu kompleksi. Atseviskas celtnes ta-
jos izvietoja péc ta saukta briva planojuma
principa.

Pirmais sadas lielméroga dzivojamas
apbives rajons bija Agenskalna priedes
starp Kristapa, Dreilinu, Agenskalna
un Alises ielu Riga (1958-1962,
Nikolajs Rendelis). Tas saglabajis vietas
vésturisko nosaukumu: Seit bija priedém
apaugusi teritorija ar vairakam augstam
kapam. Ta bija populara atpitas vieta
gan ziema, gan vasara. Bavdarbu laika
kapas tika nolidzinatas un dabas elementi
iznicinati. Saglabajusas atseviskas
nikulojosas priedes. Apbuves pirmaja
karta, rajona dienvidrietumu pusé
izmantotas tipveida 316. sérijas piecstavu
dzivojamas majas, kas celtas no baltiem
silikatkiegeliem, ailstarpas aizpildot ar
sarkaniem kiegeliem. Apbuves otraja
karta izmantotas 464-A sérijas saliekamas

iela 10 (Picture 219)"3. It is considered to
be “one of the first modernist buildings
built in Latvia during the post-war period
and it marks a revolutionary change in
architectural ideas"”¥. Slightly raised above
the ground, the tiny house of a somewhat
irregular configuration rests on point-
like foundations. Its wide glazing makes
a picturesque contrast with the walls clad
in wooden panels, while the terrace with
the pergola erases a boundary between
the surrounding nature and the interior.
In 2011, the summer cottage acquired a
status of an architectural monument of
national importance.

In the 1960s, the construction of hous-
ing estates of inhumanly large scale began
filling them up with residential houses built
to standard designs. Everything everywhere
was built to standard designs — schools, nurs-
eries, community centres and shops where,
however, next to nothing was offered on sale.
New housing estates, then called micro-dis-
tricts, popped up around the historic centres

73 Photo from the funds of the Latvian Museum of Architecture

74 Drazdovska, 1. M. GelZa vasarnica — kultiras piemineklis
[M. Gelzis' Summer Cottage — a Cultural Monument] [tie3saiste].
Dienas Bizness, 17.03.2071. [skatits 29.11.2020.]. https://www.
db.Iv/zinas/m-gelza-vasarnica-kulturas-piemineklis-236720
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220. attéls. Jurmala. Dzivojama éka Jelgavas iela 1.
1964. Regina Jaunusane

Picture 220. Jurmala. Residential building at Jelgavas
iela 1. 1964. Regina Jaunusane

lielpanelu dzivojamas ékas. Planojuma un
bavtehniska izpildijjuma zemas kvalitates
dé| tas ir atri novecojusas gan morali,
gan fiziski. Agenskalna priedém Riga driz
vien sekoja Bullu un Tirzas ielas apkaimes
apbuve, Kengarags (1961-1971), Purvciems
(1965-1975) un Jugla (1962-1970).
Juglu apbavéja ar 467. sérijas piecstavu
dzivojamajam ékam, bet pirmo reizi
talaika buvniecibas praksé uzcéla ari
vairakas devinstavu punktveida ékas, kas
bija iecerétas ka savdabigi ,Rigas varti’,
no Vidzemes puses iebraucot pilséta. No
ieprieks izgatavotiem blvelementiem
samontétas dzivojamas ékas lielméroga
dzivojamajos rajonos nav iesp&jams vértét
makslinieciski  stilistiskas  kategorijas,
jo rapnieciska sérijveida razosana nav
rados$s process un péc batibas neatbilst
arhitektaras sabiedriskajai satibai.

Laiku pa laikam vienu otru dzivojamo
éku tomér uzcéla péc ta sauktajiem
individualajiem projektiem. Oficiali tas
sauca par eksperimentalajam  ékam.
“Eksperimenta” saturs gan nebija nekas
vairak ka atlauja arhitektarai atraisities
nedaudz dabiskaka, organiskaka veida.Viens
no 3adiem eksperimentiem ir 1964. gada
uzceltas dzivojamas ékas Jarmala, Jelgavas
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221. attels. Dzivojama éka Brivibas iela 313.
1967—1970. Marta Stana, Imants Jakobsons,

Haralds Kanders

Picture 221. Residential building at Brivibas iela 313.
1967—1970. Marta Stana, Imants Jakobsons,

Haralds Kanders

of Riga, Liepaja, Daugavpils and other cities.
Buildings were scattered in them according
to the so-called free planning principle.

The first such large-scale residential
district was “Agenskalna priedes” (“Agenskalns
pines”) amid Kristapa, Dreilini, Agenskalna
and Alises Streets in Riga (1958-1962, Nikolajs
Rendelis). It has retained the historic place
name, as once there was a hilly terrain of
dunes overgrown with pines. It was a popular
place of entertainment both in winter and
summer. During the construction, the dunes
were levelled and elements of nature, apart
from some scraggy pines, were lost. During the
first construction stage, five-storey residential
houses of Series 316 were built in the south-
western part of the district. This series had
characteristic white silicate brick facades with
red brick added in spandrels. As part of the
second construction stage, prefabricated
large-panel residential buildings of Series
464-A were used. Because to the poor quality
of execution and layout, the houses rapidly
deteriorated becoming obsolete morally
and physically. Afterwards new residential
districts started appearing one after another
in Riga, namely, in the neighbourhood of Bullu
and Tirzas Streets, in Kengarags (1961-1971),
Purvciems (1965-1975) and Jugla (1962-1970).

iela 1 un 3 (arhitekte Regina Jaunusane,
220. attéls)”l. Pret ielu pavérstajas fasadés
ritmiski kartoti pieblGvéto lodziju rizaliti,
bet pret iekskvartdla telpu lodzijas
aiznem gandriz visu fasadi un kontrasté
ar kapnu telpu vertikalajam ailam. Fasazu
kompozicijas plastiku nodrosindja ékas
konstruktiva uzblve - tai ir neso3as
$kérssienas ar 6,4 m laidumu starp tam.
Izmantojot 3o telpiski konstruktivas uzbuves
shému, tika radits vélak visa Latvija |oti
izplatitais 103. sérijas tipveida éku projekts.

Ar izteiksmigi gleznainu fasazu
arhitektonisko artikulaciju izcélas
cita ‘“eksperimentald” dzivojama éka
Rigad, Brivibas (tolaik Lenina) ielda 313
(1967-1970, arhitekti Marta  Stana,
Imants Jakobsons un Harolds Kanders,
221. attels)"®, Ekas fasadé dominé lodziju
margu uzsvérti horizontalo liniju raksts,
kura brivi izkartoti ar zilu stemalitu
apdarinati sienu laukumi. Pagalma pusé
no celtnes apjoma izvirzitas kapnu telpas
lavusas izveidot gaisas dzivoklu priekstelpas.

Lidz 1960. gadam Latvija uzbadvéja
ap 30 vienada izskata skolas, kas diezgan
tiesi atgadinaja I. Blankenburga pirms
kara radito skolu télu. 1961. gada saka
bavét lielakas, 1072 skoléniem paredzétas
tipveida skolas ar burta ,L” konfiguracija
veidotu planu (arhitekti Karlis Plaksne,
Silvija  Artmane, Lidija Dorofejeva,
Medija Hnoha un Vitalijs Fjodorovs).
Tas atrodamas gandriz jebkura Latvijas
nostari: ,grati atrast pédéjos gados
uzceltu dzivojamo masivu, mikrorajonu
vai vispar pilsétas rajonu, kurd nebutu
redzama $i skola”’”. Péc laikabiedru
vértéjuma to arhitektdra ieziméjoties
Jnoteikti laikmetigi principi”’®. So bavju
Jaikmetigums”un makslinieciski stilistiska
kvalitate pasaules arhitektdras konteksta
ir vismaz diskutabls. Sadu vértéjumu
zinama méra varéja attiecinat vienigi uz

75 1964. gada fotouznémums (Zurnala Veseliba, 1964, Nr. 9
vaka reprodukcija)

76 L. Stipnieka fotouznémus no Latvijas Arhitektras muzeja
fondiem

77 Laikmetiga arhitektira Padomju Latvija. Op. cit., Il dala :
Dzivojamo masivu telpiska kompozicija, sabiedriskas ekas un to
interjeri; lappuses nav numurétas.

78 Turpat, 9. Ipp.

In Jugla, along with five-storey residen-
tial houses of Series 467, several nine-storey
buildings were also added for the first time,
placing them one after another along the
street of the housing estate, where they cre-
ated a kind of gateway and greeted visitors
entering Riga from the direction of Vidzeme.
Itis not possible to evaluate residential build-
ings assembled from prefabricated structur-
al elements in large-scale housing estates
against artistic or stylistic criteria because
industrial mass production to standard de-
signs is not a creative process and in essence
it does not correspond to the social mission
of architecture.

However, from time to time, there were
some residential buildings built to the so-
called individual designs. Officially, they were
called experimental buildings. The meaning
of the “experiment” was nothing more than
allowing architecture to unfold in a slightly
more natural, organic way. One of such “ex-
periments”is the residential buildings built in
1964 in Jarmala, Jelgavas iela 1 and 3 (archi-
tect Regina Jaunusane, Picture 220)7°.
The facades facing the street are rhythmi-
cally divided by the avant-corps containing
loggias, while the facades facing the inner
courtyard are almost completely domi-
nated by the loggias contrasting with
the vertical shafts of staircases. The struc-
tural solution used for the building, namely,
load-bearing partition walls with a 6.4-meter
span between them, allowed creating such
a facade composition. This spatial and struc-
tural scheme underlay the standard design
of buildings of Series 103 which later became
widespread in Latvia.

Another  “experimental” residential
building in Riga, at Brivibas (then Lenina)
iela 313 (1967-1970, architects Marta Stana,
Imants Jakobsons and Harolds Kanders,
Picture 221)79 stood out with expressive-
ly picturesque architectural articulation of
facades. The accentuated horizontal loggia
railings prevail in the facade in which areas
finished with blue enamelled glass or ste-
malite are freely arranged.. On the courtyard

75 Photo taken in 1964 (Reproduction of the cover of the
journal Veseliba, 1964, Nr. 9)

76 Photo taken by L. Stipnieks from the funds of the Latvian
Museum of Architecture

133



22). attels. Zvejniekciems. Zvejniekciema vidusskola Atpditas iela 1.
1963. Marta Stana
Picture 222. Zvejniekciems. Zvejniekciems Secondary School, Atputas iela 1.
1963. Marta Stana

atseviskam ne péc tipveida projektiem
bavétam skolam. Pazistamaka no tam bija
skola Zvejniekciema, Atpuatas iela 1 (1963,
arhitekte M. Stana, 222. attéls). Piezeméta
éka ar vairakos atseviskos, bet savstarpéji
savienotos apjomos izvérsto planojumu
(223. attéls) bija atvérta pret apkartéjo
dabu. Nesenas renovacijas laika skolai
piebavéta sporta zale, daudzas telpas ir
parveidotas, bet drosibas apsvérumu dél
vairakas ieejas slégtas.

Se$desmitajos gados, kad visu pasauli
piepildija tdkstosiem augstu kastveida
celtnu, kuru vaji artikulétas fasades
lielakoties térptas metala un stikla, 31
L. Misa van der Roes arhitektoniska
estétika iemiesojas ar vairakas
augstceltnés Riga. Viena no pirmajam
bija viesnica ,Latvija” (tagad Radisson
Blu Latvija Conference & Spa Hotel)
Elizabetes iela 55 (1967-1978, arhitekti
Artars Reinfelds, Aija Grina, Valters Maike
un llmars Paegle, 224. attéls). Viesnica
lidz ar bijuso ,Rigas modes” éku Brivibas
iela 49/53 (1968-1972, arhitekts Viktors
Rim3a) un Dailes teatri veidota atbilstosi
toreizéjai iecerei visu Brivibas, toreiz Lenina
ielas kreisas puses apblvi nomainit ar
augstceltném. Tas bija paredzéts virknét
virs plasaka, no vésturiskas apbaves linijas
atvirzita divstaviga apjoma, kas stieptos
visa ielas garuma. Visu So éku bavdarbu
laika nojauktas vairakas vértigas celtnes.
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223. attels. Zvejniekciema

vidusskola. Plans
Picture 223. Zvejniekciems
Secondary School. Floor plan

side, projecting staircases allowed natural
light to seep into the entrance halls in the
flats.

By 1960, around 30 schools of the same
appearance were built in Latvia, and their
image quite closely resembled the image
of schools created by Indrikis Blankenburgs
before the war. In 1961, the construction
of larger schools to a standard design with
an L-shaped layout began (architects Karlis
Plaksne, Silvija Artmane, Lidija Dorofejeva,
Medija Hnoha and Vitalijs Fjodorovs). These
schools could accommodate up to 1072
schoolchildren. There is such a school in
almost every part of Latvia: “it is difficult to
find a residential settlement, a housing es-
tate or a district built in the recent years with
no such school in the vicinity"””. According
to contemporaries, their architecture dis-
played “certain contemporary principles””®,
“Contemporary” as well as artistic and stylis-
tic qualities of these buildings are debatable
at least in the context of world architecture.
To some extent, such an epithet could have
been attributed to a couple of schools which
were not built to standard designs, like the
school in Zvejniekciems, Atputas iela 1 (1963,

77 Laikmetiga arhitektira Padomju Latvija [Contemporary
Architecture in Soviet Latvia]. Op. cit., Il dala : Dzivojamo masivu
telpiska kompozicija, sabiedriskas ekas un to interjeri; lappuses
nav numurétas.

78 Ibid, p.9.

224, attéls. Riga. Augstceltnes pilsétas centra. No kreisas:,Rigas modes” eka Brivibas iela 49/53, 1968—1972,

Viktors Rim3a; izdevniecibas un tipografijas, Segodna” &ka Dzirnavu iela 57, 1939, Alfréds Birkhans; viesnica,Latvija”
Elizabetes iela 55, 1967—1978, Artirs Reinfelds, Aija Grina, Valters Maike, llmars Paegle. Skats no Latvijas Nacionala
makslas muzeja ekas jumta 2000. gada

Picture 224. Riga. High-rises in the city centre. From the left: building of “Rigas modes"at Brivibas iela 49/53,
1968—1972, Viiktors Rim3a; printing house of the newspaper Segodnya at Dzirnavu iela 57, 1939, Alfréds Birkhans;
hotel “Latvija” at Elizabetes iela 55, 1967—1978, Artilrs Reinfelds, Aija Grina, Valters Maike, llmars Paegle. A view from
the roof of the Latvian National Museum of Art in 2000

225. attels. Riga. Augstceltnes pilsétas centra. Skats no Latvijas Nacionala makslas muzeja ekas jumta 2016. gada
Picture 225.Riga. High-rises in the ity centre. A view from the roof of the Latvian National Museum of Artin 2016
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226. attéls. Stokholma. Hatorgscity. 1952—1956
Picture 226. Stockholm. Hotorgscity. 1952-1956

Ideja nebija talu jameklé: 1952.-1956. gada
péc sada principa Stokholmas centra vésturiska
apbive bija nomainita ar Hétorgscity
augstbavju rindu (226. attéls), bet Maskava
no 1964. lidz 1968. gadam lidziga veida uzcéla
Kalinina prospektu - ta saukto Jauno Arbatu
(227. attéls). Tam vajadzéja ,simbolizét celu
uz nakotni, kur tehnologiskie sasniegumi
klas par visas cilvéces laimes garantu”’”.
Péc 3o nakotnes viziju istenosanas
tomér driz vien naca atskarsme par
iznicinatajam veértibam: ,tiesi péc Jauna
Arbata buvniecibas sakas sistematiskas
ripes par vésturisko mantojumu’, un
tika ,uzsakta pilniga centra vésturisko
éku apsekosana, lai identificétu vértigus
arhitektaras piemineklus, un noléma noteikt

79 MamaeBa, Onbra. MockoBcKuii XailBaii: Kak
C03/4aBanNCA U uTo cumBoM3npoBan HoBbiii Apbat [oHnaiiH].
Hedsuxumocms, 07 agz 2017 [npocmotpero 01.12.2020].
https://realty.rbc.ru/news/598851e39a7947250ech23a4
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architect Marta Stana, Picture 222). The low-
rise building with several separate but in-
terconnected wings (Picture 223) was open
towards the surrounding nature. As part of
the recent renovation, a gym was added to
the school, many rooms were transformed
and several entrances were built up for se-
curity reasons.

In the 1960s, when thousands of box-
shaped skyscrapers with poorly articulated
facades mostly made of metal and glass
started to fill up the whole world, this ar-
chitectural aesthetics of Ludwig Mies van
der Rohe found its expression in several
high-rises in Riga as well. One of the first was
the hotel “Latvija” (how “Radisson Blu Latvija
Conference & Spa Hotel") at Elizabetes iela
55 (1967-1978, architects Artlrs Reinfelds,
Aija Grina, Valters Maike and llmars Pae-
gle, Picture 224). In line with the intention
to replace all the buildings on the left side
of Brivibas (then Lenina) iela with high-ris-
es, the hotel appeared next to the former
building of “Rigas modes” at Brivibas iela
49/53 (1968-1972, architect Viktors Rimsa)
and the Dailes Theatre. It was planned that
the high-rises would overlook a two-storey
building extending along the entire length
of the street slightly retracted from the his-
toric building line. To vacate the area for all
these buildings, several valuable historic
houses were pulled down.

A source of inspiration was close at
hand: in 1952-1956, the historic buildings
in the centre of Stockholm were replaced
by a row of high-rises in Hotorgscity (Pic-
ture 226), and in 1964-1968, Kalinin Pros-
pekt (the so-called New Arbat Avenue)
was built in a similar way in Moscow (Pic-
ture 227). It had to “symbolize a way to the
future where technological advancement
will be a guarantee of happiness of all hu-
mankind””?., Anyhow, as soon as these fu-
ture visions were realized, regret of the lost
values set in: “immediately after the con-
struction of the New Arbat, systematic care
for the historic heritage began” and “a full

79 MamaeBa, Onbra. MockoBcKuii XailBaii: Kak
03/3aBancA 1 uTo cumBonu3upoBan HoBbiii Apbat [oHnaiiH].
Hedsuxumocme, 07 agz 2017 [npocmotpero 01.12.2020].
https://realty.rbc.ru/news/598851e39a7947250ech23a4

227. attéls. Maskava. Jaunais Arbats. 1964—1968. TACC fo

tohronikas reprodukcija

Picture 227. Moscow. The New Arbat. 1964—1968. A photo reproduction from the materials of the TACC news agency

aizsargajamas teritorijas pilsétas centra, kuras
bavniecibu var ierobezot”®.

Viesnicas ,Latvija” fasades tika pilnigi
ietérptas stikla, sadu apdari izmantojot
pirmo reizi Latvija. Starpstavu parsegumu
joslas tika apdarinatas ar toreizéja Vacijas
Demokratiskaja republika izgatavotiem
ziliem stemalita paneliem. Tie bija
tumsaki apakséjos, bet pakapeniski
aizvien gaisaki - augséjos stavos. Ar to
tika domats vidé it ka labak ieklaut méroga
milzigo celtni, kas tadéjadi it ka izgaistu
uz debesu fona, kaut gan debesu ziluma
intensitate mainas pretéja virziena. Jau
laikabiedri pamatoti satraucas, par $i milzena
nevélamo iespaidu centra panorama un
tuvakaja apkartné”®', tacu vides mérogam
neatbilstosas augstceltnes bija visparéja
seSdesmito gadu mode gandriz visa Eiropa.

Viesnica kapitali parbavéta 2000.-
2001. gada (arhitekti Visvaldis Sarma,
Janis Norde un Juris Poga), transforméjot
un padarot nedaudz bagatak artikulétu

80  Turpat.

81 Holcmanis, A. Ka piepildas ieceres pilsétas galvenas
magistrales izbaveé. Pardomas par Lenina ielas telpisko
kompoxziciju. Literatira un Maksla, 1968, 2. marts, 8. Ipp.

survey of the historic buildings of the city
centre began to identify valuable architec-
tural monuments, and it was decided to
designate protected areas in the city centre
where construction can be restricted”.

The facades of the hotel “Latvija” were
made entirely of glass, using such a finish
for the first time in Latvia. The spandrels
were clad in blue stemalite panels manu-
factured in the German Democratic Repub-
lic. They were darker on the lower floors
and gradually became lighter on the upper
floors. The colour change was used to make
the building of such a scale fit better into
the surrounding environment and melt
into the cloudless sky, although the intensi-
ty of the blueness of the sky changes in the
opposite direction. Concerns about “the
adverse effects of this giant on the panora-
ma of the city centre and its vicinity"®" were
raised already back then, but high-rises of

80 Ibid.

81  Holcmanis, A. Ka piepildas ieceres pilsétas galvends
madistrales izbave. Pardomas par Lenina ielas telpisko kompoziciju
[How are the Plans for the Construction of the City’s Arterial Road
Coming True? Reflections on the Spatial Composition of Lenina
iela.] Literatiira un Maksla, 1968, 2. marts, 8. Ipp.
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228. attéls. Riga. Dailes teatris Brivibas iela 75. 1958—1976. Marta Stana, Imants Jakobsons, Harolds Kanders u.c.
Picture 228. Riga. Dailes Theatre at Brivibas iela 75. 1958—1976. Marta Stana, Imants Jakobsons, Harollds Kanders
and others

ari fasazu apdari (225. attéls). Péc tam tika
parveidota ari viesnicas apaks$éja divstavu
dala, visa kvartala gar Brivibas, Dzirnavu
un Baznicas ielu uzcelot vésturiskajiem
bUvnoteikumiem atbilstosa augstuma
veidotus un vésturiskajas apbaves linijas
ieklautus jaunus badvapjomus.

,Rigas modes” éka daléji parblvéta
1997. gada. Pret Brivibas ielu pavérsta-
ja fasadé paradijas panoramas lifts, bet
2002.-2004. gada blakus, Gertrades ielas
starl, uzcelta jauna biroju éka Brivibas
iela 51 (arhitekte Inese Maurane), kuras
apjoms ierakstits vésturiskajas apblves
linijas. Tagad bijusaja ,Rigas modes” éka
atrodas Rigas Centrala bibliotéka, Ri-
gas pasvaldibas uznémumu klientu ap-
kalposanas centrs un citas iestades.

Dailesteatrajauno éku Riga, Brivibasiela 75
(228. attéls) saka projektét jau piecdesmito
gadu beigas (arhitekti Marta Stana,
Imants Jakobsons, Harolds Kanders u.c).
Astonus gadus ilgajam projektésanas
periodam  sekoja  celtnieciba no
1966. lidz 1976. gadam. Celtne ir tipisks
modernas kustibas arhitektaras produkts
ar funkcionalajai nozimei atbilstosu
konsekventi diferencétu apjomu
kartojumu un telpu plasiem vizualiem
sapladinajumiem.  Skaidri  uztverami
ir atskirigi apdarinatie skatitaju zales,
skatuves, skatitaju foajé, kasu vestibila
un paligtelpu apjomi. Dekorativo cilni
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inappropriate scale and size were a com-
mon feature in the 1960s almost through-
out Europe.

The hotel was completely rebuilt in
2000-2001 (architects Visvaldis Sarma, Janis
Norde and Juris Poga), transforming the
facade finish and making it more refined
(Picture 225). After that, the lower two-sto-
rey part of the hotel was also altered, adding
new wings of appropriate height and on the
historic building line along Brivibas, Dzir-
navu and Baznicas Streets respecting the
historic building regulations.

The building of “Rigas modes” was
partially rebuilt in 1997. The facade facing
Brivibas iela acquired a panoramic lift, and
a new office building at Brivibas iela 51 (ar-
chitect Inese Maurane) was built next to it
along the historic building lines on the cor-
ner of Gertrides iela in 2002-2004. Today
the former building of “Rigas modes” hous-
es the Riga Central Library, the customer
service centre of Riga municipal companies
and other institutions.

The designing of the new building of
the Dailes Theatre in Riga, Brivibas iela 75
(Picture 228) began in the late 1950s (ar-
chitects Marta Stana, Imants Jakobsons,
Harolds Kanders etc.). The construction
followed in 1966-1976 after an eight-year
period of designing. The building is a typi-
cal representative of the Modern Movement
architecture with consistent differentiated
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229. attéls. Riga. Citadeles apbiive. No kreisas: Centra nams Republikas laukuma 3 (2002—2005, Ugis Senbergs un

Martinus Schuurman), administrativa eka Republikas laukuma 2 (1968—1978 Artiirs Reinfelds, Valérijs Kadirkovs un
Valters Maike) un bankas,,Citadele”biroju nams Republikas laukuma 2a (2003—2008, Meinhardt von Gerkan).

Pa labi fona — viesnica,, Latvija"

Picture 229. Riga. The Citadel. From the left: “Centra nams” at Republikas laukums 3 (2002—2005, Ugjis Senbergs and
Martinus Schuurman), administrative building at Republikas laukums 2 (1968—1978 Artiirs Reinfelds, Valérijs Kadir-
kovs and Valters Maike) and office building of the bank “Citadele” at Republikas laukums 2a (2003—2008, Meinhardt

von Gerkan). To the right in the background — the hotel “Latvija”

Brivibas ielas fasade kopa ar arhitektiem
darinajusi  télnieki Ojars Feldbergs
un Imants Murovskis. Lielaja zalé ir
pakapjveidigi izkartotas 944 skatitaju
vietas. 2006. gada éka veikti atjaunosanas
darbi, daléji parveidojot ari atseviskas
paligtelpas. 2020. gada sakti bavdarbi
nolika nodrosinat masdienu prasibam
atbilstosu ékas energoefektivitati.
Viesnicai ,Latvija” tdlit  sekoja
administrativa éka (tagad Latvijas
Republikas ~ Zemkopibas  ministrija)
Citadelé, Republikas laukuma 2 (1968-
1978, arhitekti A. Reinfelds, V. Kadirkovs
un V. Maike). lestiklota augstceltne
(229. attéls) radita noluka papildinat
un uzlabot Vecrigas vésturisko siluetu.
Bija paredzéts veselu tris tornu puduris,
bet uzcelts tikai viens tornis. Kompleksa
priek$a Daugavmala bija ieceréts veidot
ta saukto Republikas laukumu, kura
varétu notikt padomju varas slavinasanai
organizétas teatraldas demonstracijas.
Blakus paredzéja celt lielu koncertzali.
1987. gada notika projektu konkurss,
tacu ar to ari viss beidzas. Koncetrzalei
paredzétaja vieta 1999. gada tika
uzcelta daudzstavu autonovietne

massing reflecting functions of particular
parts of the building and visually merged inner
spaces. It can be clearly seen where different
types of spaces, namely, the large hall, stage,
entrance hall, box-office lobby and auxiliary
rooms, are located. The decorative relief on
the facade towards Brivibas iela was made
by the sculptors Ojars Feldbergs and Im-
ants Murovskis together with the architects.
The large auditorium contains 944 specta-
tor seats arranged in a step-like manner. In
2006, the building was renovated, partially
transforming some auxiliary rooms. In or-
der to increase its energy efficiency in line
with the current requirements, construction
works began in the building in 2020.

The administrative building (now the
Ministry of Agriculture of the Republic of
Latvia) in the Citadel, Republikas laukums
2 (1968-1978, architects Artars Reinfelds,
Valeérijs Kadirkovs and Valters Maike) was the
next high-rise erected immediately after the
hotel “Latvija”. The glass high-rise (Picture
229) was created in order to supplement
and improve the historic skyline of Old Riga.
It was planned to have a cluster of three
towers, but only one tower was built. In
front of the complex, on the embankment
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230. attéls. Liepaja. Dzivojama éka ar veikaliem Lielaja iela 1. 1966. Autora 2012. gada fotouznémums
Picture 230. Liepaja. Residential building with shops at Liela iela 1. 1966. A photo taken by the author in 2012

———

Picture 231. Liepdja. Residential building with shops at Liela iela 1 after renovation in 2020. A photo by Eriks Hins

(arhitekts Juris Gertmanis), bet péc tam
to iebUvéja tagadéja bankas ,Citadele”
biroju nama Republikas laukuma 2a
(2003-2008, arhitekts Meinhards fon
Gerkans, Meinhardt von Gerkan). Savukart
uz ziemeliem no augstceltnes uzcelta
dzivojama éka “Centra nams” Republikas
laukuma 3 (2002-2005, arhitekti Ugis
Sénbergs un Martinus Sarmans). Abas §is
ékas domatas ka savam laikam atbilstosas
modernas kustibas interpretacijas, kam
it ka jarada harmonisks vides mérogs
un organiska saskana ar Citadeles
augstceltni. Ta¢u ne tauta par téjkannu
iesauktais “Centra nams”, ne primitiva
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of the River Daugava, it was intended to
create the so-called Republic Square where
theatrical demonstrations for glorification of
the Soviet rule could take place. Next to it,
it was planned to build a large concert hall.
In 1987, a design competition was held, but
it came to nothing. A multi-storey car park
(architect Juris Gertmanis) was builtin 1999
on the site reserved for the concert hall. Later
it was incorporated into the office building of
the bank “Citadele” at Republikas laukums
2a (2003-2008, architect Meinhardt von
Gerkan). To the north of the high-rise,
the residential building “Centra nams”
was built at Republikas laukums 3 (2002-

232. attels. Daugavpils. Viesnica, Latvija” Gimnazijas iela 46.
1970. Vitalijs Fjodorovs. 1972. gada foto
Picture 232. Daugavpils. Hotel “Latvija” at Gimnazijas iela 46.
1970. Vitalijs Fjodorovs. A photo of 1972

cetru kastveida apjomu virknéjuma
veidota bankas éka, kuru neglabj pat
fasazu raiba polihromija, neatbilst ne
vides mérogam un kontekstam, ne
bavnoteikumu prasibam.

Lielméroga jaunceltnes seSdesmito
gadu nogalé ielauzas ari Liepajas, Dau-
gavpils, ka ari smalkaja Jarmalas pilsétas
centralas dalas auduma. Viena no pirma-
jam bija devinstavu dzivojama éka ar ne-
lieliem, parsvara vienistabas dzivokliSiem
Liepaja, Lielaja iela 1 (230. attéls). To uzcé-
la 1966. gada vieta, kur pirms tam atradas
kara laika sapostita Cetrstavu jugendstila
éka. Jaunceltnes fasades bija marétas no
baltajiem silikatkiegeliem, tos mijkartojot
ar sarkanu kiegelu laukumiem. Ar saviem
izmériem un apdari ta bija pilnigs svesker-
menis vecpilsétas vidé. 2018.-2019. gada
éka renovéta, fasades siltinatas, un celtnes
veidols ieguvis pilnigi jaunu maksliniecisko
izteiksmi (231. attéls). Méroga nesaderibu
tas, protams, nenovers.

1970. gada ekspluatacija nodeva
viesnicu ,Latvija” Daugavpili, Gimnazijas
iela 46 (232. attéls)®?. To uzcéla péc
arhitekta V. Fjodorova projekta. Devinstavu
celtne atrodas pasa pilsétas centra, tiesi
blakus Vienibas namam (skat. 82. lpp.).
No augstako stavu logiem paveras skaists
skats uz visu pilsétu, tacu pati celtne starp
Daugavpilij raksturigajam trisstavu ékam
izskatas ka zilonis porcelana veikala. No
2003. lidz 2005. gadam viesnica lidz ar
tai pieguloso tirdzniecibas centru péc
arhitekta Alda Apsenieka projekta pilnigi
parbuvéta, ieglstot vél vienu stavu

82 Daugavpils Novadpétniecibas un makslas muzejs, DNMM-36890/2

233. attéls. Daugavpils. Viesnica, Park
Hotel Latgola” Gimnazijas ield 46
Picture 233. Daugavpils. Hotel “Park
Hotel Latgola”at Gimnazijas iela 46

2005, architects Ugis Sénbergs and
Martinus Schuurman). Both buildings
were intended as interpretations of
the Modern Movement - reflecting
a trend of the time — which were to
create a harmonious environmental
scale and blend well together with the Citadel
high-rise. However, neither “Centra
nams’, nicknamed “the Teapot”, nor
the primitively arranged four box-
shaped buildings of the bank, which
are not made more attractive by the
polychromatic facades, create a human
environmental scale, fit within the urban
context or comply with the building
regulations.

At the end of the 1960s, new large-
scale buildings also started disrupting the
fine urban fabric of Liepaja, Daugavpils
as well as the central part of Jarmala.
A nine-storey residential building with
small, mostly one-room flats in Liepaja,
Liela iela 1 (Picture 230) was one of the
first newcomers. It was builtin 1966 on the
site of a four-storey Art Nouveau house
destroyed during the war. The facades of
the new building were made of white sili-
cate brick adding some red brick patches
for adornment. Due to its size and fagade
finish, the building was a stranger in the
streetscape of the Old Town. In 2018-2019,
the building was renovated and insulated,
and its image acquired a completely new
artistic expression (Picture 231). Though, it
is still conspicuously large in the surround-
ing environment.

In 1970, the hotel “Latvija” was put into
operation in Daugavpils, Gimnazijas iela
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234, attéls. Jurmala. Viesnica “Jurmala” Jomas iela 47/49.
1967—1970. Eduards Jekabsons, Zigurds Lazdin3 u.c.
Autora 1977. gada fotouznémums

Picture 234. Jirmala. Hotel “Jirmala”at Jomas iela 47/49.

1967—1970. Eduards Jekabsons, Zigurds Lazdins, etc.
A photo taken by the author in 1977

(233. attéls). Tagad ta saucas ,Park Hotel
Latgola”

Dubultos, Zigfrida Meierovica pros-
pekta 9 uzcéla PSRS Literatiras fonda
Jaunrades namu (arhitekti J. Vilcing un
G. Mincs). To atvéra 1970. gada. Tiesi uz
pludmales kéapas novietota desmitstavu
celtne tagad parvérsta par dzivojamo éku,
dalgji parveidojot ari fasades. Stipri izmaini-
jies ari viesnicas “Jurmala” Jomas iela 47/49
(1967-1970, arhitekti Eduards Jekabsons,
Zigurds Lazdin$ u. c, 234. attéls) arhitek-
toniskais veidols, kaut sakotnéja funkcija
saglabajusies. Lodzijas austrumu fasadé
nomainijusi gludi iestiklojumi, bet suligas
formas veidotais restorana vienstava ap-
joms ékas prieksa parveérties par vienkarsu
“kasti”. Uz tas jumta vairs nav apmeklétaju
terase, un pazudusas ari skulpturalas aréjas
kapnes. Sis izmainas nav nekads arhitek-
tonisks ieguvums, tomér liecina par to, ka
tagad vairs neesosie celtnes elementi nebi-
ja pietiekami ilgizturigi, neizturot laika un
Latvijas klimata parbaudi.

Jarmald gandriz pilnigi autentiski
saglabajies vél viens seSdesmito gadu
arhitektiras  produkts -  sanatorija
“Jantarnij Bereg” Jaunkemeros, Zvinu iela 2
(1969-1973, arhitekts Sergejs Kleimenovs,
235. attéls). To  uzbdvéja  kads
“Vissavienibas” resors, un ta joprojam
pieder Krievijas federalajai valsts budzeta
iestadei (¢pedepanvHoe e2ocydapcmeerHHoe
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235. attels. Jurmala. Sanatorija “Jantarnij Bereg”
Qvinuield 2. 1969—-1973. Sergejs Kleimenovs.
Alena Lidaka fotouznémums

Picture 235. Jdrmala. Sanatorium “Yantamy Bereg”
at Zvinu iela 2. 1969—1973. Sergejs Kleimenovs.

A photo taken by Alens Lidaka

46 (Picture 232)®. |t was built to the de-
sign by the architect Vitalijs Fjodorovs. The
nine-storey building is located in the very
heart of the city, right next to the House
of Unity (see p. 82). Beautiful views across
the entire city can be enjoyed from the up-
per floors, but the building itself looks like
a bullin a china shop among the three-sto-
rey houses prevailing in Daugavpils. From
2003 to 2005, the hotel and the adjacent
shopping centre were completely rebuilt to
the design by the architect Aldis ApSenieks,
adding another floor (Picture 233). Now it is
called “Park Hotel Latgola”

The Creative House for Writers of the
USSR Literary Foundation (architects Janis
Vilcind and Georgs Mincs) was built in
Dubulti, at Zigfrida Meierovica prospekts 9.
It was opened in 1970. Rising up right on
the top of the dune, the ten-storey building
has now been converted into a residential
house, partially transforming its facades.
The architectural image of the hotel“Jirma-
la” at Jomas iela 47/49 (1967-1970, archi-
tects Eduards Jékabsons, Zigurds Lazdins
and others, Picture 234) has also considera-
bly changed, although its original function
has been preserved. Smooth expanses of
glass have replaced loggias in the eastern
facade, but the effective and well-articulat-
ed one-storey wing in front of the building

82 Daugavpils Museum of Local History and Art, DNMM-36890/2

6100)xemHoe yupexoeHue) “Bérnu
medicinas centrs” (Jemckul meduyuHckuli
yeHmp). Apjomigas sesstavu ékas visu
dienvidu puses fasadi veido lodzijas, ar
kuru vienkarso geometrisko kompoziciju
eleganti  kontrasté  zig-zag formas
uzjumtenis virs galvenas ieejas. Eku aptver
blivs priezu mezs starp Kolkas ielu un
pladmali, un ta skiet diezgan organiski
ieaugusi apkartéja vide.

Vienlakus ar $im celtném Riga péc ar-
hitekta Andra Vainovska projekta uzcelta
viena no arhitektoniski parliecinosakajam
ta laika modernas kustibas celtném Riga -
administrativa éka Elizabetes iela starp
Krisjana Valdemara un Skolas ielu (236. at-
téls). Eka ar lidzsvaroto, reljefo un smalki
niansétam apdares detalam piesatinato
ielas fasadi bija Saja laika reti sastopams
kontekstualas blvmakslas paraugs: ta ir
harmonisks saistelements starp klasiski
célo jagendstila namu Krisjana Valdemara
iela 10/12 (1912, arhitekti Vilhelms Reslers,
(Wilhelm Roessler) un Makss fon Osmidofs,
(Max von Osmidoff) un piesatinati grezno
eklektisma stila villu Skolas iela 1 (1889,
arhitekts Johans Kohs, Johan Koch). Visas
ékas veido vienotu arhitekttras ansambli.

236. attéls. Riga. Administrativa éka Krisjana Valdemara
iela 10/12 (fasade Elizabetes iela). 1970.

Andris Vainovskis

Picture 236. Riga. Administrative building at Kri$jana
Valdemara iela 10/12 (facade in Elizabetes iela). 1970.
Andris Vainovskis

housing a restaurant now resembles a sim-
ple “box". The cosy terrace has disappeared
from its roof along with the sculptural ex-
ternal stairs. No architectural improvement
has been achieved with these changes,
they only show that the removed structural
elements were not durable enough having
failed the test of time and the test of Latvi-
an climate.

Another architectural product of the 1960s
has been preserved almost intact in JGrmala -
the sanatorium “Yantarny Bereg”in Jaunkemeri,
Zvinu iela 2 (1969-1973, architect Sergej
Kleimenov, Picture 235). It was built by some
All-Union Department and it still belongs
to a state budget institution of the Russian
Federation (¢pedepansHoe 2ocydapcmeeHHoe
6ro0xxemHoe yupexoerue), called “Children’s
Medical Centre” (Jemckul meduyuHcKul
yeHmp). The entire southern facade of
the large six-storey building is taken up
by loggias arranged in a simple linear
composition that is elegantly juxtaposed
with a little zigzag canopy above the main
entrance. The building stands amid a dense
pine forest growing between Kolkas iela
and the beach, and it appears to be part of
the nature and surrounding environment.

Practically at the same time with these
buildings, one of the most architectural-
ly convincing modernist buildings in Riga
was built to the design of the architect An-
dris Vainovskis. It was the administrative
building in Elizabetes iela between Krisjana
Valdemara and Skolas Streets (Picture 236).
With its balanced and relief street facade
abounding in finely nuanced finish details
this building was a rare example of contex-
tual architecture of the time: it is a harmoni-
ous connecting element between the state-
ly Art Nouveau house at Krisjana Valdemara
iela 10/12 (1912, architects Wilhelm Roess-
ler and Max von Osmidoff) and a richly dec-
orated eclectic villa at Skolas iela 1 (1889,
architect Johan Koch). All buildings form
a single architectural ensemble. During
the Soviet era, they were occupied by
the General Headquarters of the Baltic
Military District of the Soviet Army. Today
the buildings accommodate various de-
partments of the Ministry of Defence of the
Republic of Latvia.
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237. attéls. Nakotne. Dzivojamas ékas Skolas ield 5, 7 un 9. 1967, 20. gs. septindesmito gadu pirma puse. Henrihs Silgalis
Picture 237. Nakotne” Residential buildings at Skolas iela 5, 7 and 9. 1967, early 1970s. Henrikas Silgalis

Padomju laika tas bija okupéjis Padomju
armijas Baltijas kara apgabala generalstabs.
Tagad ékas izvietoti dazadi Latvijas Repub-
likas Aizsardzibas ministrijas dienesti.
Kvalitativs padomju laiku modernas
arhitektdras mantojuma piemeérs ir kolhoza
“Nakotne” ciemats Gladas pagasta. Tas
tapa, pateicoties kolhoza vaditdja Artura
Cikstes  energijai un prasmém. Sadu
ciematu radiSana, Latvijas lauku vidé
tradicionalo dzivosanu viensétas nomainot
ar izmitinasanu pilsétas tipa daudzdzivok|u
majas, atbilda ta laika oficialajai ideologijai
un politikai. 1967. gada notika ieceréta
ciemata projektu konkurss, kura uzvaréja
lietuviesu arhitekta Henriha Silgala
priekslikums, un jau 1968. gada sakas
bavdarbi. Tie turpinajas lidz 1987. gadam.
Nakotnes ciemata ir dazada planojuma
tipu dzivojamas ékas, bérnudarzs, skola un
nepieciesamie sabiedrisko pakalpojumu
objekti. Arhitektoniski interesantakas ir
divpadsmit punktveida dzivojamas ékas,
kuru spécigi artikulétajas fasadés eleganti
kontrasté sarkanu kiegelu un betona
virsmas (237. attéls). Padomju bavtehniskas
mazspéjas apstaklos kiegeli, betons un ari
koks bija gandriz vai vienigie pieejamie
materiali, ar kuriem istenot makslinieciskas
izteiksmes idejas. Stilistiska skatijuma 3i
arhitektara ir tuva jaunajam brutalismam.
Inovativakie risinajumi nereti
paradijas tiesi lauku vidé, kur dekorativam
paraugbivém  vajadzéja  demonstrét
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The village of the collective farm
“Nakotne” in Glada civil parish is an example
of high quality modernist architecture of the
Soviet-era heritage. It was built thanks to the
energy and adroitness of the collective farm
manager Artdrs Cikste. Such villages, which
replaced traditional farmsteads with multi-
apartment houses in Latvia's rural areas,
reflected the official ideology and policy
of the time. The proposal of the Lithuanian
architect Henrikas Silgalis was selected as the
best entry in the design competition for the
prospective village held in 1967, and already
in 1968 construction works started, and
lasted until 1987. The collective farm village
includes various types of residential houses,
a nursery, a school and the necessary objects
of public services. As regards architecture,
sparsely located twelve residential buildings
are most interesting with their strongly
articulated facades where red brick surfaces
create an elegant contrast with the concrete
ones (Picture 237). Because of the constant
shortage in the construction sector during
the Soviet period, bricks, concrete and wood
were almost the only materials available for
implementation of artistic ideas. Stylistically,
this architecture is close to the New Brutalism.

The most innovative solutions often
appeared in rural areas, where decorative
exemplary buildings had to demonstrate
the achievements of collective farming.
The situation was similar also in Estonia
and Lithuania. Several works by Estonian

238. attéls. Harju aprinkis, Igaunija. Kurtnas eksperimentalas putnu fermas administrativais centrs. 1965—1966.

Valve Pormeister. Mart Kalm fotouznémums

Picture 238. Harju area, Estonia. Administrative building of the Kurtna Experimental Poultry Farm. 1965—1966.

Valve Pormeister. A photo by Mart Kalm

kolektivas saimnieko$anas sasniegumus.
Lidzigi apstakli bija ari Latvijas kaiminu
republikas. Vairaki Igaunijas arhitektu
veikumi bija plasi pazistami.Viens no $adiem
paraugiem bija Kurtnas eksperimentalas
putnu fermas administrativais centrs
(1965-1966, arhitekte Valve Pormeister,
238. attéls). Péc vairak neka desmit gadu

239. attéls. Riga. Preses nams Balasta dambi 3.
1973-1978. Janis Vilcin3, Abrams Misulovins
Picture 239. Riga. Press House at Balasta dambis 3.
1973-1978. Janis Vilcing, Abrams Misulovins

architects were well known. One such
example was the administrative building
of the Kurtna Experimental Poultry Farm
(1965-1966, architect Valve Pormeister,
Picture 238). After the abandonment which
lasted more than a decade following the
collapse of the Soviet economic system,
the building was restored and converted
into a hotel.

The 1970s brought in a greater number
of buildings designed along the lines of
the Modern Movement. Most of them were
rather huge and conceptually ignorant of
the environmental context, like the admin-
istrative building at Republikas laukums 2
or the building of the Communist Party in
Riga, Elizabetes iela 2. Nihilistic attitudes
towards cultural heritage were still consid-
ered modern.

Construction of large-scale housing
estates, e.g. Imanta (1970-1982), Plavnieki
(1976-1989), Pleskodale and Zolitide
(1971-1987), Ziepniekkalns (1972-1987),
MeZciems (1977-1981) began in Riga. Oth-
er large-scale residential complexes started
appearing all over Latvia, namely, a resi-
dential district “Kauguri” in Jarmala, “RAF”
district in Jelgava, a chemists’ village or
“Jaunie Cerjomuski” in Daugavpils, districts
“Laumas” and “Ezerkarasts” in Liepaja, an
HPS village in Salaspils, towns of Olaine and
Aizkraukle (back then Stucka). All buildings
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240. attéls. Riga. Televizijas centrs Zakusalas krastmala 3. 1979—1987. Andris Purvins, Baiba Maike, Valérijs Kadirkovs,
Karlis Alksnis u. ¢.
Picture 240. Riga. TV centre at Zakusalas krastmala 3. 1979—1987. Andris Purvin3, Baiba Maike, Viadimirs Kadirkovs,
Karlis Alksnis and others

pamestibas, kas neizbégami sekoja Padomju
ekonomiskas sistémas sabrukumam, celtne
atjaunota, un taja darbojas viesnica.
Modernas kustibas formveides
kanoniem atbilstosu celtnu plasaks piene-
sums ieziméjas septindesmitajos gados.
Vairums celtnu bija diezgan apjomigi
bavkermeni, kuru telpiskais izveidojums,
tapat ka administrativajai ékai Republikas
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in those residential complexes were con-
structed to standard designs. Individual
solutions were still allowed only in the con-
struction of important public buildings.
The hotel “Latvija’, the high-rises in the
Citadel area, and the building of the Dai-
les Theater were completed in Riga only
in the late 1970s. To a certain extent, the
former Press House at Balasta dambis 3

o o I l 1 “'mml, T
241. attéls. Riga. Televizijas centrs Zakusalas krastmala 3.
Projekta perspekivas skice

Picture 241. Riga. TV centre at Zakusalas krastmala 3.
Design sketch

laukuma 2 vai kompartijas majai Riga,
Elizabetes iela 2 bija konceptuali ignorants
pret apkartéjas vides kontekstu. Nihilistiska
attieksme pret kultdras mantojumu jopro-
jam skaitijas moderna.

Saka apbdvét Imantu (1970-1982),
Plavniekus (1976-1989), Pleskodali un
Zolitadi  (1971-1987),  Ziepniekkalnu
(1972-1987), Mezciemu (1977-1981)
un citus lielméroga dzivojamos rajonus
Riga, izauga ,Kauguri” Jarmala, ,RAF”
mikrorajons Jelgava, Kimiku ciemats jeb
.Jaunie Cerjomuski” Daugavpili, ,Laumas”
rajons un ,Ezerkarasts” Liepaja, HES ciemats
Salaspili, Olaines un Aizkraukles (tolaik
Stuckas) pilsétas, ka ari vairaki citi vérienigi
apbuves kompleksi. Visas ékas 3ajas vietas
céla péc tipveida projektiem. Individuali
risindjumi jopprojam tika pielauti vienigi
nozimigu publisko éku balvnieciba.

Tikai septindesmito gadu otraja
pusé tika pabeigta viesnicas ,Latvija”
un Citadeles augstceltnes, ka arl Dailes
teatra buvnieciba Riga. Viesnicai ,Latvija”
un Citadeles augstceltnei zinama méra
lidzigs ir bijusais Preses nams Balasta
dambi 3 (1973-1978, arhitekti Janis Vilcing
un Abrams Misulovins, 239. attéls) — pirma
augstceltne Daugavas kreisaja krasta,
kas ieskicgja Sis teritorijas nakotnes
siluetu. Ekas fasddes apdarinatas ar
ripnieciski izgatavotiem triecienbetona
paneliem - tolaik inovativu materialu, kas
pavéra plasakas betona virsmu plastiskas
izteiksmes iespéjas.

Individualu
mekléjumus

bavmakslas vaibstu
modernas kustibas

(1973-1978, architects Janis Vilcind and
Abrams Misulovins, Picture 239) is sim-
ilar to the hotel “Latvija” and the Citadel
high-rises, and it was the first high-rise
on the left bank of the Daugava outlin-
ing the future silhouette of this area. The
facade finish of the building was made of
architectural precast concrete panels — an
innovative material at that time, which al-
lowed for wider artistic expression of con-
crete surfaces of different shapes.

The TV centre in Riga, Zakusalas
krastmala 3 (1979-1987, Picture 240)
reflects a search for individual architectural
features through the creative approach of
the Modern Movement. This is one of the
most important works of the architect
Andris Purvins. His collaborators on this
project were architects Baiba Maike,
Valérijs Kadirkovs, Karlis Alksnis and others.
The triangular in its layout tower of the
TV centre contains production offices;
studios and technical rooms are located
in its lower four-storey terraced-shaped
part. The use of dark anodised aluminium
panels for the facade finish of the tower is
a rare example of High Tech architecture
implemented during the Soviet times,
while the contrasting horizontal stripes
clad in precast concrete elements of rough
texture in the four-storey part of the TV
complex speak the language of the New
Brutalism. The complex was also to include
a radio centre as a mirror image of the

242, attels. Riga. Rigas pilsétas 7. kliniska slimnica
“Gailezers”Hipokrata iela 2. 1974—1982. Andris Purvins,
Valerijs Kadirkovs, Maija Bivina, Atis Bivins u. ¢

Picture 242. Riga. Riga City Clinical Hospital No 7
“(Gailezers”at Hipokrata iela 2. 1974—1982. Andris Purvins,
Valerijs Kadirkovs, Maija Bivina, Atis Bivins and others
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arhitektara atspogulo televizijas centrs
Riga, Zakusalas krastmala 3 (1979-1987,
240. attéls). Tas ir viens no nozimigakajiem
arhiteka Andra Purvina lolojumiem.
Projekta izstradé lidzdarbojas ari arhitekti
Baiba Maike, V. Kadirkovs, Karlis Alksnis u. c.
Centra augstbuaves dala, kurai ir trisstara
konfiguracijas plans, atrodas redakciju
telpas un biroji, bet terasveidigi izvérstaja
zemakaja cetrstavu dald - studijas un
tehniskas telpas. Augstblves fasazu apdare
ar tumsi anodétiem aluminija paneliem ir
padomiju laika rets High Tech istenojuma
piemérs. Savukart ar to kontrastéjosas
horizontalas joslas cetrstavu dala, kas
apdarinatas ar raupji fakturétiem betona
elementiem, wuzruna jauna brutalisma
valoda. Kompleksa bija paredzéts ari
radio centrs, kas plana veidotu televizijas
centra spogulattélu (241. attéls)®. Radio
augstbaves dala bija projektéta augstaka
neka televizijas centram, visam ansamblim
nodrodinot izteiksmigaku siluetu un
harmoniskakas proporcijas.

Arhitekta A. Purvina vadiba tapa ari RI-
gas pilsétas 7. kliniska slimnica “Gailezers”
(tagad Rigas Austrumu kliniska univer-
sitates slimnica) Hipokrata iela 2 (1974-
1982). Slimnicas galvenais korpuss ir vairak
neka 200 m gars, un ta ir lielaka veselibas
aizsardzibas celtne ne tikai Latvija, bet
visas Baltijas valstis. Loti sarezgita funk-
cionala logistika un tehnologija atspogulo-

83 Attéls no Latvijas Arhitektaras muzeja fondiem, inv.nr. P16-33

" e i

243. attels. Jurmala. Sanatorija “Rigas Jurmala” Juras iela
23/25. 1977-1981. Viktors Valgums, Normunds Pavars,
Modris Gelzis

Picture 243. Jurmala. Sanatorium “Rigas Jdrmala” at Ji-
ras iela 23/25. 1977—1981. Viktors Valgums, Normunds
Pavars, Modris Gelzis
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TV centre (Picture 241)® The high-rise
part of the radio building was designed
higher than the TV centre, creating a
more expressive silhouette and more
harmonious proportions for the whole
ensemble.

Riga City Clinical Hospital No 7
“Gailezers” (now Riga East Clinical Universi-
ty Hospital) at Hipokrata iela 2 (1974-1982)
was also built under the guidance of the
architect Andris Purvin3. The main wing of
the hospital is more than 200 m long, and it
is the largest health-care building not only
in Latvia, but in the Baltic States. The intri-
cate massing reflects the very complicated
functional logistics and technology, which is
balanced by the artistic and spatial compo-
sition, creating a human scale (Picture 242).
The architecture of the building displays
general features of the Modern Movement.

Jarmala continued to fill up with large-
scale buildings of sanatoriums and hotels.
In line with the “tradition” established
in the 1960s, several of them were
unceremoniously built right within the
dunes. One of the most conspicuous ones
was the sanatorium“Rigas Jarmala”in Majori,
Jaras iela 23/25 (1977-1981, architects
Viktors Valgums, Normunds Pavars, Modris
Gelzis). The multi-storey building with its
dynamic massing and huge terraces sits on
a reinforced concrete cantilever strongly

83 Photo from the funds of the Latvian Museum of Architec-
ture, inv. No. P16-33

244, attéls. Jurmala. Viesu nams“Starts” Asaru prospekta 61.
1977-1985. Alena Lidaka fotouznémums

Picture 244. Jirmala. Guesthouse “Starts” at Asaru
prospekts 61. 1977—1985. A photo taken by Alens Lidaka

jas sarezgita bavapjomu kartojuma, kuram
atrasta lidzsvarota makslinieciski telpiska
kompozicija, panakot humanu mérogu
(242. attels). Celtnes arhitektdra runa
visparinati kanoniska modernas kustibas
arhitektaras izteiksmé.

Ar apjomigam kdrorta celtném
turpinaja piepildities Jarmala. Vairakas
no tam, lidzigi jau seSdesmitajos gados
aizsaktajam “tradicijam’, diezgan
bezceremoniali iebuvéja tiedi kapu josla.
Viena no pamanamakajam bija sanatorija
“Rigas Jarmala” Majoros, Juras iela 23/25
(1977-1981, arhitekti Viktors Valgums,
Normunds Pavars, Modris Gelzis). Celtnes
dinamiski terasétais daudzstavu apjoms
ir uzsédinats uz varenas, pliudmales pusé
pari kapas nogazei izvirzitas dzelzsbetona
konsolplaksnes (243. attéls). Celtne
ir pilnigi renovéta, un taja iekartota
pieczvaigznu viesnica Baltic Beach Hotel
& SPA.

Lidzigi teraséta bldvapjomakompozicija
ir bijusajai sanatorijai “Starts” Vaivaros,
Asaru prospekta 61 (244. attéls). To uzcéla
no 1977. lidz 1985. gadam “vissavienibas”
M. Hruniceva varda nosaukta padomiju
kosmosa rakeSu bdves uznémuma
vajadzibam. Projekts izstradats Maskava,
Masinblves  rdpniecibas  uznémumu
projektésanas institita “Gipromashprom”
M-5835. Abpus septinus stavus augstajam
galvenajam viesu telpu korpusam izvietoti
zemaki arstniecisko un citu paligtelpu
divstavigie apjomi. Galvena korpusa
plans veido divus savstarpéji savietotus
taisnstarus, bet paligtelpu apjomiem tas ir
tuvs kvadratiem, kuriem dazas malas veido
zig-zag liniju. 51 linija paradijas ari apjomu
silueta. Skaidra makslinieciska kompozicija
bija vizuali uzsvérta ar polihromiju: galvena
korpusa lodZiju parapetu gaisas betona
lentes kontrastéja ar vertikalo komunikaciju
torni, kas bija muaréts no sarkaniem
kiegeliem. Savukart paligtelpu apjomu
apdaré dominéja sarkano kiegelu virsmas,
kuru atseviskas vietas bija iekomponéti
gaisi apmesti sienu fragmenti.

2010. gada celtnu komplekss at-
jaunots, un taja iekartots Latvijas Na-
cionalais rehabilitacijas centrs “Vaivari”
Celtnes apjomu arhitektdra pilnigi sagla-
bata, tacu polihromija likvidéta.

projecting over the dunes towards the
beach (Picture 243). The building has been
completely renovated and converted into
the five-star “Baltic Beach Hotel & SPA".

The former sanatorium “Starts” in
Vaivari, Asaru prospekts 61 (Picture 244)
has a similarly terraced massing. It was
built between 1977 and 1985 for the needs
of the “all-union” company named after
Mikhail Khrunichev which designed and
produced Soviet space stations. The design
was developed in Moscow, at the Institute
for Design of Machine Building Companies
“Gipromashprom” M-5835. On both sides
of the main sanatorium wing rising seven
floors high, there are lower two-storey
wings housing medical treatment and
auxiliary rooms. The main wing consists
of two interconnected rectangles, but the
wings containing auxiliary rooms are sooner
quadrangular, and some of their edges form
zigzag lines. This line also appears in the
silhouette of the buildings. The clear artistic
composition was visually accentuated
by polychromy: the light concrete strips
of loggia parapets of the main building
contrasted with the vertical access tower
made of red brick. As for the wings of
auxiliary rooms, in their finish red brick
surfaces prevailed with fragments of lightly
plastered walls added here and there.

In 2010, the building complex was
renovated and today it houses the Latvian
National Rehabilitation Centre “Vaivari”
While the massing of the building has
been retained intact, the polychromy has
disappeared.

In the 1970s, several administrative
and office buildings were built in Riga,
attempting to endow their architectural
finish with a fresh new expression and
respectingas much as possible the scaleand
nature of the surrounding cityscape when
designing their massing. Yet, it was not an
easy task, as it was a common practice to
insert new buildings nonchalantly within
the historic built-up area disregarding the
established building lines. In the city plan
as well, new street lines were drawn over
the contours of the existing buildings, as if
cultural heritage did not exist.

In such circumstances, the architect
Lia Asta Knake was facing a difficult task
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245. attels. Riga.”Latvenergo”biroju éka Riga Pulkveza
Brieza iela 12.1971. Lia Asta Knake. Projekta perspekiiva
Picture 245. Riga. “Latvenergo”office building at PulkveZa
Brieza iela 12.1971. Lia Asta Knake. Design sketch

Septindesmitajos gados Riga uzcéla
virkni administrativo un biroju éku, kuru
arhitektoniskaja apdaré bija méginats rast
svaigu izteiksmi, bet apjomu izveidojuma
iespéju robezas ievérot ari apkartéjas
vides mérogu un raksturu. Tas nemaz
nebija vienkarsi, jo visparpienemts bija
jaunbuves vésturiskaja apbavé atvirzit no
iedibinatajam apbuves linijam. Ari pilsétas
planojuma jaunas ielu sarkanas linijas bija
savilktas pari esoso éku kontaram, it ka
kultdras mantojums neeksistétu.

Sados apstaklos sarezgitu uzdevumu
nacas risinat arhitektei Liai Astai Knakei,
projektéjot  “Latvenergo” biroju  éku
Pulkveza Brieza iela 12 (245. attéls)®".
Tas celtnieciba sakas 1971. gada, bet
noslédzas tikai astondesmito gadu nogalé.
130 metrus garas €kas apjoms Skérsoja
Mednieku ielu, tomér iela pilsétas auduma
saglabaja savu funkciju - atskiriba no
ap So pasu laiku uzceltas projektésanas
institata “Pilsétprojekts” ékas, kas iznicindja
Gertrades ielu starp Skolas un KriSjana
Valdemara ielu. Apjoma lieldka dala
normativi atvirzita no vésturiskas apbaves
linijas, tacu rizalits labaja pusé éku organiski
saklauj ar vésturisko apbavi. Savukart tuvak
fasades kreisajam galam spécigi izvirzitais
sanaksmju zales bavapjoms uzsver galveno
ieeju éka, turklat $1 bavapjoma gludas
sienas skaidri kontrasté ar triecienbetona
paneliem apdarinato fasades virsmu un
veiksmigi mikstina ékas milzigo izméru
neatbilstibu Rigas centra vides mérogam.

1973. gada Daugavpils iela 31 uzcéla
toreizéjas Rigas Maskavas priekspilsétas

84 Attéls no Latvijas Arhitektaras muzeja fondiem, inv.nr. K82-87
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246. attels. Riga. Administrativa éka Daugavpils iela 31.
1973. Olgerts Ostenbergs

Picture 246. Riga. Administrative building at Daugavpils
iela 31.1973. Olgerts Ostenbergs

designing the “Latvenergo” office building
at Pulkveza Brieza iela 12 (Picture 245)54,
Although its construction began in 1971,
the building was not completed until the late
1980s. The 130-meter-long building intersect-
ed Mednieku iela, but the street retained its
function in the city fabric unlike a section of
Gertrades iela between Skolas and Krisjana
Valdemara Streets, which was destroyed by
the building of the design institute “Pilsét-
projekts” built around the same time. Re-
specting legal norms, the largest part of
the building is set back from the historic
building line, but the avant-corps on the
right side makes a harmonious connection
with the historic buildings. The volume of
the assembly hall strongly projecting closer
to the left wing of the facade accentuates
the main entrance to the building, and
the smooth walls of this projection clear-
ly contrast with the surfaces clad in precast
concrete panels and visually diminish the
enormous size of the building incompatible
with the urban scale of Riga.

In 1973, the building of the then Execu-
tive Committee of Riga Moscow Suburb and
the Committee of the Riga District Commu-
nist Party was built at Daugavpils iela 31
(Picture 246), which now accommodates
municipal institutions of Riga Latgale Sub-
urb (architect Olgerts Ostenbergs). Precast
concrete panels are also used in its facade
finish like in the “Latvenergo” building at
Pulkveza Brieza iela 12, but its architecture
is completely different as is its location. This
free-standing building occupies part of

84 Photo from the funds of the Latvian Museum of Architecture,
inv. No. K82-87

247. attéls. Riga. Biroju nams ar kafejnicu Raina bulvarr 25. 1973. Olderts Ostenbergs
Picture 247. Riga. Office building with a café at Raina bulvaris 25. 1973. Olgerts Ostenbergs

izpildkomitejas un Rigas rajonaKomunistiskas
partijas komitejas éku (246. attéls), kas
tagad kalpo Rigas Latgales priekspilsétas
pasvaldibas iestazu vajadzibam (arhitekts
Olgerts Ostenbergs). Lidzigi “Latvenergo”
ékai PulkveZza Brieza iela 12, ari te fasazu
apdaré izmantoti triecienbetona paneli, tacu
ékas arhitektdra ir pavisam cita, jo pilnigi
citada ir tas novietne. Eka ir brivstavosa
un aiznem dalu no Klusa darza teritorijas.
Acimredzot komunistiem, sludinot utopiskaja
nakotné solito visparéjo vienlidzibu, nekas
netraucéja visiem vienlidzigi pieejamos
publiskos apzalumojumus aiznemt ar
tikai savam vajadzibam domatam bavém.
Arhitekts éku 3aja vidé tomér iesédinajis ar
maksimalu pietati, izvairoties no pompozas
monumentalitates. Darba telpas izkartotas
gar isiem gaiteniem abpus centralajam
vestibilam divos plana savietotos cetrstavu
sparnos. V@l viena vienstava apjoma
atrodas konferencu zale. Apjomu kartojums
pietuvina celtni dabas videi. Betona virsmas
fasazu apdaré kombinétas ar sarkanajiem
kiegeliem.

Péc O. Ostenberga projekta tad pat tapa
ar biroju nams ar kafejnicu ,Leningrada”

the public garden. Evidently, the self-pro-
claimed universal equality in the utopian
future did not prevent the communists
from nestling comfortably into the public
greenery intended to be equally accessible
to all. However, the architect settled the
building into this environment as reverent-
ly as possible, avoiding pompous monu-
mentality. Offices are arranged along short
corridors on both sides of the central lobby
in two coupled four-storey wings. A confer-
ence hall is located in another one-storey
wing. The massing is favourable for making
the building fit well into the natural envi-
ronment. Concrete surfaces are combined
with red brick in the facade finish.

An office building with the café
“Leningrad” was built to Ostenbergs’ design
atRaina bulvaris 25, on the corner of Krijana
Baronaiela (Picture 247) at the same time. For
the facades, the architect chose continuous
glazing, using corrugated aluminium panels
in spandrels. Overall, the design approach
is an interpretation of Ludwig Mies van der
Rohe’s idea of universal architecture within
the stylistics of the Modern Movement.
Such architecture per se can be correctly
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248. attels. Riga. Administrativa éka Eduarda Smilga iela 46.
1975. Janis Karklins, Viktors Valgums, Modris Gelzis

Picture 248. Riga. Administrative building at Fduarda Smilga
iela46. 1975. Janis Karklins, Viktors Valgums, Modris Gelzis

Raina bulvari 25, KriSjana Barona ielas
stlri (247. attéls). Sis ékas fasades arhitekts
ietérpis vienlaidus iestiklojuma, starpstavu
parsegumu joslas apdarinot ar rievota
aluminija paneliem. Kopuma ta ir L. Misa
van der Roes universalas arhitekturas
idejas interpretacija kanoniska modernas
kustibas formu valoda. Pasu par sevi $adu
arhitektdru var pietiekami korekti ieklaut
vides konteksta gandriz vai jebkur, tacu
konkrétas celtnes bavapjoms ir atvirzits no
iedibinatas Raina bulvara apbuves linijas,
un ta augstums krietni parsniedz Rigas
centra izsenis noteiktos 21,3 m. Lidz ar to
nav ievérotas ne konkrétas vietas attistibas
objektivas likumsakaribas, ne vésturiskie
bavnoteikumi, ne kultdras tradicijas.
Arhitektdras ~ rado3ajos  mekl&jumos
popularaka tomér bija pievérsanas jaunajam
brutalismam,izmantojotrapnieciskiizgatavotus
triecienbetona buvelementus, jo monolita
dzelzsbetona  konstrukciju  izmantosana
iedomatu “ekonomisko” apsverumu  dél
bieZi vien nebija iepéjama pat neikdienisku
éku celtnieciba. Ar triecienbetona paneliem
apdarinats ar Rigas Zemgales priekspilsétas
(tolaik Lenina rajona) administrativa centra
ékas Eduarda Smilga iela 46 kubiskais apjoms
(1975, arhitekti Janis Karklins, Viktors Valgums
un Modris Gelzis, 248. attéls). Eka darba telpas
izkartotas pa perimetru ap telpiski izvérstu
iekséjo vertikalo komunikaciju kodolu. Sparnos
izvietotas paligtelpas un sanaksmju zale
Jpasléptas”maksliga reljefa.
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249. attéls. Riga. Administrativa &ka Brivibas gatvé 266.
1979. Olgerts Krauklis, Arija Shanova

Picture 249. Riga. Administrative building at Brivibas
gatve 266.1979. 0|erts Krauklis, Arija IShanova

enough included in the context of the
urban environment almost anywhere, but
the particular building is withdrawn from
the established building line of Raina bulvaris
and its height considerably exceeds the
long-established heightrestrictionof21.3m
in the centre of Riga. Consequently, neither
the specific character of the particular site,
nor the historic building regulations, nor the
cultural traditions have been respected.

However, in their creative search, archi-
tects became increasingly more fascinated
with the New Brutalism and the use of pre-
cast concrete architectural elements, since
the use of cast-in-situ reinforced concrete
structures was often impossible due to
some imagined “economic” reasons even
for the construction of significant public
buildings. The administrative centre of
Riga Zemgale Suburb (then Lenin District)
at Eduarda Smilga iela 46 (1975, architects
Janis Karklins, Viktors Valgums and Modris
Gelzis, Picture 248) also has cubic massing
and finish made of precast concrete panels.
In the building, offices are arranged around
the spatially expanded internal vertical ac-
cess shaft. Auxiliary rooms in the wings and
an assembly hall are “hidden”in an artificial
relief.

One of the last district administration
buildings designed and built during the
Soviet periodis the currentadministrative
building of Riga Vidzeme Suburb (then
Proletarian district) at Brivibas gatve 266
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250. attéls. Riga. Ires nams Krisjana Valdemara
iela 94. 1978. Olgerts Krauklis, Arija IShanova
Picture 250. Riga. Apartment house at Krisjana
Valdemara iela 94. 1978. Olgerts Krauklis, Arija
IShanova

Viena no pédéjam padomju perioda
projektétajam  un  celtajam  rajonu
parvaldes ékam ir tagadéja Rigas Vidzemes
priekspilsétas (tolaik ProletarieSu rajona)
administrativa éka Brivibas gatvé 266
(1979, arhitekti Olgerts Krauklis un Arija
I$hanova, 249. attéls). Ekas plana pamata
ir vienadmalu trisstdru kompozicija, bet
fasazu apdaré kombinétie triecienbetona
paneliunsarkanukiegeluvirsmasnodrosina
izteiksmigu ékas arhitektonisko veidolu.
Celtne atspogulo regionalas arhitektaras
izteiksmes mekléjumus, kas istenoti patiesi
laikmetiga, modernas kustibas principiem
atbilstosa  arhitektoniskaja  kvalitateé.
2016. gada éka ieguvusi vietéjas nozimes
kultaras pieminekla statusu.

O. Krauklis radijis vél vairakas nozimi-
gas publiskas ékas, ka ari vienu no varda
burtiskaja izpratné vislabak pamanama-
jam, péc individuala projekta celtajam
daudzstavu dzivojamajam ékam Riga,
Krisjana Valdemara iela 94 (1978, kopa ar
A. I18hanovu, 250. attéls). Eka galvenokart
ir tris un cetru istabu dzivokli. Veiksmigi
izmantoti novietnes neliela reljefa dotu-
mi. Fasadés akcentéto nesoso sarkano
kiegelu skérssienu ritmu dinamiski bagati-
na sarezgita, bet preciza kompozicija iz-
kartotas lodzijas un ékas autora darbnica
desmitaja stava.

Diezgan shematiska ir triecienbetona
paneliem apdarinata biroju ékas Brivibas
iela 48/50 (1976-1979, arhitekts Juris Enriko
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251. attels. Riga. Biroju eka Brivibas iela 48/50.
1976—1979. Juris Enriko Soroko

Picture 251. Riga. Office building at Brivibas iela 48/50.
1976-1979. Juris Enriko Soroko

(1979, architects Olgerts Krauklis and Arija
IShanova, Picture 249). Precast concrete
panels used in combination with red
brick surfaces in the facade finish make
the building, architectural composition of
which is based on combined equilateral
triangles, stand out in the cityscape. The
building reflects the search for regional
architectural expression, carried out
faithfully in good architectural quality
in line with the principles of the Modern
Movement. In 2016, the building acquired
the status of a cultural monument of local
significance.

Olgerts Krauklis was the author of
several other important public buildings,
including the one which was literally the
most eye-catching multi-storey residen-
tial building built to an individual design
in Riga, Krisjana Valdemara iela 94 (1978,
together with Arija I$hanova, Picture 250).
It mostly contains three- and four-room
flats. The architect had made use of the
favourable features of the relief of the
small site. Load-bearing walls create red
brick accents in the facades made up of
a dynamically complex but precise ar-
rangement of loggias with Krauklis' own
studio added like a final touch on the
tenth floor.

Clad in precast concrete panels, the
facade of the office building at Brivibas iela
48/50 (1976-1979, architect Juris Enriko
Soroko, Picture 251) is quite schematic.
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252. attels. Riga. Biroju éka Maskavas iela 43.
1979-1990. Juris Skalbergs

Picture 252. Riga. Office building at Maskavas iela 48.
1979-1990. Juris Skalbergs

Soroko, 251. attéls) fasade. Toties ta atrodas
uz pilsétas galvenas ielas iedibinatas
apbaves linijas, un ari ékas augstums
ieklaujas tradicionalajas normas.

Pilsétvidé specigi eksponéta, apjomiga
éka ar savdabigu siluetu un eleganti
detalizétu fasazu apdari ar triecienbetona
paneliem ir bijusa projektésanas institita
~Agroprojekts” biroju nams Riga, Maskavas
iela 48 (1979-1990, arhitekts Juris Skalbergs,
252. attéls). Ekas arhitektara neparprotami
nolasami méginajumi parvarét modernas
kustibas kanonus un formu Sabloniskumu.
Tas izteiksme ir tuva jaunajam brutalismam,
tapat ka biroju ékai Brivibas iela 54 (1986-
1989, arhitekts Modris Gelzis, 253. attéls).
Ta celta tolaik Padomju valsts vienigas

254. attéls. Rezekne. Viesnica “Latgale” Atbrivosanas
aleja 98. 1984. Inara Akolova, Vera Savisko u.c.

Picture 254. Rezekne. Hotel “Latgale” at Atbrivosanas
aleja 98. 1984. Inara Akolova, Vera Savisko and others
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253. attéls. Riga. Biroju 8ka Brivibas iela 54.
1986—1989. Modris Gelzis

Picture 253. Riga. Office building at Brivibas iela 54.
1986—1989. Modris Gelzis

Anyhow, it is settled on the established
building line of the city’s main street and
its height respects the tradition.

The office building of the former
design institute “Agroprojekts” in Riga,
Maskavas iela 48 (1979-1990, architect
Juris Skalbergs, Picture 252) is well visible
and exposed in the urban environment.
It is a large building with a peculiar sil-
houette and elegantly detailed facade
finish made of precast concrete panels.
Attempts to avoid the canons of the Mod-
ern Movement and clichés of shaping can
be clearly seen in the architecture of the
building. Its expression is close to the New
Brutalism, as that of the office building at
Brivibas iela 54 (1986-1989, architect Mod-
ris Gelzis, Picture 253). At that time, it was
built for the needs of the only in the Soviet
country airline “Aeroflot’, but in 2000-2001

255. attéls. Dobele. Viesnica ,Dobele” Uzvaras ield 2.
1982. Maris Rebhiins, Milda Priedniece, Uldis Serzans
Picture 255. Dobele. Hotel “Dobele” at Uzvaras iela 2.
1982. Maris Rebhiins, Milda Priedniece, Uldis SerZans

256. attéls. Riga. Dzivojamas ekas Purvciema. 1983, 257. atteéls. Riga. Dzivojamas ékas Imanta, Anninmuizas

Lidija Plakane, Olita Upaciere u. .

bulvari 26, 28 un 30. 1987. Zane Kalinka, Vita Rauhvargere

Picture 256. Riga. Residential buildings in Purvciems.  Picture 257. Riga. Residential buildings in Imanta, Anninmuizas

1983. Lidija Plakane, Olita Upaciere and others

aviokompanijas “Aeroflot” vajadzibam, bet
2000.-2001. gada parbavéta par banku.
Celtnes lidzsvarota arhitektonisko apjomu
un detalu kompozicija pietiekami korekti
ierakstas vésturiskaja pilsétvide. Fasades
apsatas ar Samsalas dolomita plaksném.

Astondesmitajos  gados  joprojam
paradijas pasi par sevi arhitektoniski korekti
un profesionali veidoti, tacu esosas vides
mérogam neatbilstosi vai vismaz pretrunigi
vértéjami bavapjomi. Tada ir, pieméram,
viesnica ,Latgale” Rézekné, Atbrivosanas
aleja 98 (1984, arhitektes Inara Akolova, Vera
Savisko u.c. 254. attéls). Sadus piemeérus
tolaik médza pasniegt ka skatijumu ritdiena
vai attistibas progresa liecibu, tomér
acimredzot tiesi tie veicinaja pievérsanos
vides konteksta un  kultGrvésturiska
mantojuma nozimes izpratnei. Dobelg,
Uzvaras iela 2 péc arhitektu Mara Rebhina,
Mildas Priednieces un Ulda Serzana projekta
1982. gada tika uzcelta viesnica “Dobele”
(255. attéls), kuras arhitektoniska ideja ir
tiesi pretéja Rézeknes pieméram. Abu éku
fasazu virsmas gandriz visa to laukuma
aiznem lodzijas ar uzsvérti horizontalam
parapetu lentém, tacu Dobelé viesnicai ir
tikai tris stavi, kas neparsniedz apkartéjas
apbdves augstumu. Savukart apjoms
apzinati sadalits vairakos posmos nolika to
vél skaidrak ieklaut apkartéja vide.

Léni, bet pamazam paplasinajas
konstruktivas un plastiskas izteiksmes
iespéjas. Atseviskos gadijumos ari liela
méroga dzivojamo éku celtnieciba

bulvaris 26, 28 and 30. 1987. Zane Kalinka, Vita Rauhvargere

it was converted into a bank. The balanced
composition of its architecture and details
allow the building to blend well into the
historic urban environment. The facades
are clad in slabs of Saaremaa dolomite.

In the 1980s, there still appeared
skilfully designed buildings with correct
architecture, which nevertheless were
inappropriate to the scale of the existing
environment or at least controversial, like
the hotel“Latgale”in Rézekne, Atbrivosanas
aleja98 (1984, architectsInara Akolova, Vera
Savisko and others, Picture 254). Back then
such examples were treated like a look into
the future or evidence of progress. But, in
fact, these were the buildings that prompted
the need to return to the understanding of
the environmental context and significance
of cultural heritage. In 1982, the hotel
“Dobele” was co-designed by the architects
Maris Rebhidns, Milda Priedniece and
Uldis Serzans in Dobele, Uzvaras iela 2
(Picture 255), using an approach to its
architecture which completely differed
from the one used in Rézekne. Although
loggias with horizontal bands of parapets
take up almost entire fagades of both
buildings, in Dobele the hotel has only
three floors, which do not exceed the
height of the surrounding buildings. The
hotel building itself is deliberately divided
into several sections in order to integrate it
even more considerately into the cityscape.

Slowly but gradually, the possibilities of
structural and spatial expression expanded.
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258. attels. Jirmala. Dubultu stacija Zigfrida Meierovica
prospekta 3. 1977. Igors Javeins

Picture 258. Jurmala. Railway station in Dubulti at
Zigfrida Meierovica prospekts 3. 1977. Igor Yavein

paradijas jauna formu valoda. Riga,
Purvciema, Madonas iela 23, izmantojot
francu firmas Outinord tehnologiju un
aprikojumu, tika uzceltas divas no monolita
dzelzsbetona veidotas devinpadsmit stavu
dzivojamas tornékas (1983, arhitektes
Lidija Plakane, Olita Upaciere u. c., 256. attéls).
Tas tolaik bija augstakas dzivojamas ékas
Riga un Latvija. Neskaitot televizijas torni,
par tam, augstakas bija tikai piecas celtnes.
Imanta péc ta sauktajiem individualajiem
projektiem 1987. gada uzcéla divpadsmit
lidz seSpadsmit stavus augstas kiegelu
dzivojamas ékas Anninmuizas bulvari
26, 28 un 30 (arhitektes Zane Kalinka un
Vita Rauhvargere, 257. attéls). Eku fasadés
variéti lodZiju un dazadu konfiguraciju logailu
kartojumi. Izteiksmibu pastiprina sarkanajas
kiegelu virsmas iestradatas betona joslas.
Modernas kustibas konceptualais an-
tihistorisms un véstures noliegums, kas
izpaudas ari attieksmé pret apkartéjo
vidi, aizvien vairak saasinaja stila iek3gjas
pretrunas, un 20. gadsimta astondesmitie
gadi naca gan ar jaunu attieksmi ne tikai

In some cases, new nuances appeared even
in the architecture of large-scale housing
estates. Two nineteen-storey residential
towers made of cast-in-situ reinforced
concrete were built in Riga, in the
Purvciems housing estate, at Madonas iela
23, using the technology and equipment
of the French company “Outinord” (1983,
architects Lidija Plakane, Olita Upaciere
and others, Picture 256). Back then, they
were the tallest residential buildings in
Riga and Latvia, and apart from the TV
tower, only five buildings exceeded them
in height. In 1987, the so-called individual
designs underlay the construction of
twelve to sixteen storey-high brick
residential buildings at Anninmuizas
bulvaris 26, 28 and 30 (architects Zane
Kalinka and Vita Rauhvargere, Picture 257).
Their facades are composed of loggias and
windows of various configuration. Strips
of concrete running along the red brick
surfaces enhance their expressiveness.

The conceptual anti-historicism of the
Modern Movement manifesting itself in at-
titudes towards the surrounding environ-
ment, exacerbated the internal conflicts
within the style, and the 1980s came with
a new attitude not only to heritage values
but also to the vocabulary of the style.
One of the efforts to diversify the formal
expression of the Modern Movement was
attempts to create unusual massing made
of curved surfaces. A well visible example
illustrating such an effort is the railway
station Dubulti in Jarmala (Picture 258),
which was built in 1977 by the architect
Igor Yavein from Saint Petersburg (then
Leningrad). A huge reinforced concrete

259. attels. Daugavpils. Kinoteatris Vienibas iela 30.
1981. Olgerts Krauklis
Picture 259. Daugavpils. Cinema at Vientbas iela 30.
1981. Olgerts Krauklis
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260. attels. Riga. Biblioteka Rupniecibas iela 10. 1983.
Viktors Valgums, Inara Karklina, Andris Briedis
Picture 260. Riga. Library at Rupniecibas iela 10. 1983.
Viktors Valgums, Inara Karklina, Andris Briedis
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261. attels. Riga. Biroju eka Brivibas gatve 221. 1981, 262. attels. Madliena. Administrativa eka. 1983.

Anita Marinska, Aleksandrs Volatovskis

Zigurds Lazdins, Meinards Medinskis

Picture 261.Riga. Office building at Brivibas gat-  Picture 262. Madliena. Administrative building. 1983.
ve 221.1981, Anita Marinska, Aleksandrs Volatovskis  Zigurds Lazdins, Meinards Medinskis

pret vésturisko mantojumu, bet ari stila
formu valodu. Viena no modernas kustibas
formalas izteiksmes dazadosanas centienu
ievirzém bija méginajumi radit neparastus,
liektu virsmu geometrija veidotus bavap-
jomus. Joprojam labi pamanams 3ada
veida piemérs ir Dubultu stacija Jarmala
(258. attéls), kuru uzcéla 1977. gada péc
Sanktpéterburgas (tolaik Leningradas) ar-
hitekta Igora Javeina projekta. Stacijas ékas
vienam galam pievienota augsta, uz izliek-
tiem ramjiem balstita dzelzsbetona caula,
ar kuru lUkots raisit asociaciju ar jaras vilni.
2015. gada stacijas éka atklata makslas iz-
stazu zale “Makslas stacija Dubulti”.

Ar  skulpturalu  ekspresiju  pilsét-
vidé izcelas kinoteatris ,Oktobris” Dau-
gavpili, Vienibas iela 30 (1981, arhitekts
Olgerts Krauklis, 259. attéls). Visam
arsienam ir no kiegeliem marétas cilin-
driskas, ieliekti-izliektas virsmas. 1992. gada
kinoteatris pardévéts par ,Austru’, 2001.
gada - par ,Renesansi’, bet 2010. gada tas
slégts. Kops 2015. gada éka darbojas bérnu
zinatkares centrs “Zili brinumi”, kur$ vélak
pardevéts par,Zinoo".

leliekti-izliektu kiegelu virsmu plastika
izmantota ari éka Riga, Rupniecibas iela 10
(1983, arhitekti V. Valgums, Inara Karklina,
Andris Briedis, 260. attéls). Ta  sakotnégji

shell intending to evoke an association
with a wave and based on curved frames
is attached to one end of the station build-
ing.In 2015, the art exhibition hall “Makslas
stacija Dubulti” (“Art station Dubulti”) was
opened in the station building.

The cinema “Oktobris” in Daugavpils,
Vienibas iela 30 (1981, architect Olgerts
Krauklis, Picture 259) stands out in the
cityscape with its sculptural expression. All
its external brick walls have a cylindrical,
concave-convex shape. In 1992, the cin-
ema was renamed “Austra’;, in 2001 - “Re-
nesanse’, and in 2010 it was closed. Since
2015, a children’s inquisitiveness centre “Zili
brinumi” (“Real Wonder”), later renamed
“Zinoo’, has been located in the building.

The building in Riga, Ripniecibas iela
10 (1983, architects Viktors Valgums, Inara
Karklina, Andris Briedis, Picture 260) also has
concave-convex brick facades. It was origi-
nally designed and built for the needs of the
Institute of History and Archives of the Com-
munist Party, and the curved wall was to rep-
resent a waving red flag. However, such an
association can hardly arise without a verbal
explanation. This architectural detail is rath-
er a simple accent above the main entrance
and an organic insertion in the massing of
the entire building, which allowed it to fit
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263. attéls. Jrmala. Atpiitas komplekss, Daile” Dzintaros. 1976. Edgars Sénbergs. Nojaukta 2002. gada.

Autora 1976. gada fotouznémums

Picture 263. Jarmala. Recreation complex“Daile”in Dzintari. 1976. Edgars Senbergs. Demolished in 2002.

A photo taken by the author in 1976

projektéta un bavéta komunistiskas parti-
jas véstures institGta un arhiva vajadzibam,
tapéc liekta siena domata ka vilnojoss sar-
kanais karogs. Sada lidziba bez vardiska
skaidrojuma diez’ vai ir tie$i uztverama. Si
arhitektoniska detala drizék ir gan vien-
karss akcents virs galvenas ieejas €ka, gan
organisks starpelements visas celtnes ap-
jomu kompozicija, kas lavis to korekti ierak-
stit esosaja vidé: labas puses sparna fasade
atrodas uz vésturiskas apbuves linijas viena
plakné ar kaiminu ékas Rapniecibas iela 4
fasadi, bet kreisas puses sparns - viena
plakné ar éku Rapniecibas iela 14, 16, 18 un
20 veidoto apbuves fronti, kas no ielas ir at-
virzita vairakus metrus talak. Lidz komunis-
tiska rezima sabrukumam ékas bavdarbi
nebija pabeigti. Devindesmito gadu sa-
kuma éka izvietota Latvijas Akadémiskas
bibliotékas J. Misina latvieSu literataras
nodala.

Augsti, miksti plasiskas formas veidoti
rizaliti cieSaja ielas apbuves siena |auj viegli
pamanit biroju éku Riga, Brivibas gatvé 221
(261. attéls). Ta celta 1981. gada Latvijas
PSR  Celtniecibas  ministrijas  Celtnieku
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well within the existing urban scenery: the
right wing facade is on the same building
line as the neighbouring building at Rap-
niecibas iela 4, while the left wing facade
forms part of the street front along with the
buildings at Ripniecibas iela 14, 16, 18 and
20 withdrawn several meters away from the
street. The construction of the building was
not completed until the collapse of the com-
munist regime. In the early 1990s, the Misin$
Library of the Academic Library of the Uni-
versity of Latvia was located in the building.

Designed in softline shapes, the high
avant-corps of the office building in Riga,
Brivibas gatve 221 (Picture 261) sticks out
in the built up street front. The building
was constructed in 1981 for the needs of
the Builders’ Training Centre of the Minis-
try of Construction of the Latvian SSR to
the design of the architects Anita Marins-
ka and Aleksandrs Volatovskis. Since 1999,
it has accommodated a variety of offices.
The facade finish of the building has been
slightly changed: detached apertures in
the background plane has been replaced
with continuous mirror glass.

264. attéls. Slampe. Zemgales vidusskola. 1979—1980. Vera Savisko, Imants Jakobsons, Inara Akolova
Picture 264. Slampe. Zemgale Secondary School. 1979—1980. Vera Savisko, Imants Jakobsons, Inara Akolova

macibu centra vajadzibam péc arhitektu
Anitas Marinskas un Aleksandra Volatovska
projekta. Kops$ 1999. gada taja atrodas dazadi
biroji. Nedaudz izmainita ékas aréja apdare:
fasades fona plakné atsevisko ailu dalijums
aizstats ar vienlaidus spogulstikla ieklajumu.

Lidzsvarots apjomu  kartojums un
vienlaikus spécigs geometrisko formu un
krasu kontarasts Latvijas lauku vidé izce|
kolhoza “Madliena” administrativa centra
éku Madliena (1983, arhitekti Z. Lazdin$
un Meinards Medinskis, 262. attéls). Plass,
dinamisks un dzil$ atvérums taisnstira
konfiguracijas bavpjoma lauj apmeklétajam
uzreiz nonakt ékas centralaja dala. Tur virs
sarkano kiegelu arsienu plakném pacelas
galvenais akcents — sanaksmju zales betona
cilindrs. Celtné elementi no modernas
kustibas dazadu attistibas periodu formu
arsenala integréti ar kaut ko no Art Deco
un dzimstosa postmodernisma, radot
viengabalainu arhitekttras makslas darbu.
Tagad éka atrodas Madlienas pagasta
parvalde “Pagastmaja”

Astondesmitajos gados, uzplaukstot
modernas kustibas idejiskajam pretstatam
postmodernismam, kartéjo reizi aktualizéjas

Balanced massing combined with
a strong contrast of geometric shapes
and colours makes the building of the
administrative centre of the collective
farm “Madliena” in Madliena (1983, archi-
tects Zigurds Lazdin$ and Meinards Medin-
skis, Picture 262) stand out in Latvia’s rural
environment. The spacious, dynamic and
deep opening in the rectangular configu-
ration leads visitors inside and straight to
the central part of the building. The main
accent of the building — a concrete cylinder
containing the assembly hall - rises above
the planes of red brick walls. In the build-
ing, elements from the arsenal of the Mod-
ern Movement in its different stages of de-
velopment are integrated with something
from Art Deco and emerging Postmod-
ernism, creating a harmonious example of
architectural integrity. Now the building
houses the administration of Madliena civil
parish.

In the 1980s, with Postmodernism,
which was an ideological juxtaposition
of the Modern Movement, rapidly taking
centre stage, the question of Latvian ver-
nacular architecture once again came to
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265. attels. Kronauce. Sabiedriskais centrs. 1980. Andris Vainovskis
Picture 265. Kronauce. Community Centre. 1980. Andris Vainovskis

jautajums par vietéjo, tikai Latvijai
raksturigu arhitektaru. Latviskas regionalas
arhitektaras téls izsenis saistijies ar lauku
sétas veidolu, kur$ nav iedomajams bez
izteiksmigiem, saméra staviem divslipju
jumtiem. Sada jumtu forma ir ari viens no
arhitektdras elementiem, kas vistiesak un
neparprotami atspogulo vardiem grati
defingjamo un konkrétos prieksrakstos
neieklaujamo regionalas vai 3auraka
izpratné nacionalas arhitekturas ideju.

1976. gada Jurmala, Dzintaros péc ar-
hitekta Edgara Sénberga projekta uzcéla
atpatas kompleksu,Daile” (263. attéls). Ekai
bija vairaki vienstava sparni, kuros virs gal-
venajam publiskajam telpam pacélas aug-
sti, aluminija zvinam klati jumti. Viens no
tiem bija piramidals, bet divi - valma tipa
jeb cetrslipju. Viena no sparniem atradas
bérnu kafejnica “Ki-ke-ri-ga". Celtne saistija
uzmanibu ar radosas domas svaigumu un
bavmakslas naparprotami latvisko telpis-
ko izjatu. Gadsimtu mija si celtne nonaca
privatipasuma, un 2002. gada ta tikta no-
jaukta.

Zemgales vidusskola Tukuma novada
Slampes pagasta (1979-1980, arhitekti
Vera Savisko, Imants Jakobsons un
Indra Akolova, 264. attéls) katrai klasei ir
atsevisks divslipju jumts, kopa veidojot
kaut ko lidzigu veselam ciematam. Ari Sis
panémiens uztur nepastarpinatu dialogu
ar tautas celtniecibas formu valodu.
Vistiedak 3i valoda atspogulojas Latvijas riju
arhitektara. Ne velti tiesi rija tika attélota
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the forefront. Notionally, Latvian regional
architecture has long been associated with
an image of a typical farmstead peculiar
with with a distinctive steep saddleback or
half-hipped roof. Such a shape of roofs is
also one of the architectural elements that
most directly and unambiguously reflects
the idea of regional or in a narrower sense,
national architecture, which is difficult to
define and categorize according tospecific
qualities.

In 1976, a recreation complex “Daile” was
built in Jarmala, Dzintari to the design by the
architect Edgars Sénbergs (Picture 263). The
building had several single-storey wings,
where several steep roofs covered with
aluminum scales topped the main public
spaces. One of the roofs was pyramidal, and
two were tents or helm-shape roofs. One of
the wings accommodated the children’s
cafe “Ki-ke-ri-g0”. The building attracted
attention because of the fresh creative
approach and clearly Latvian spatial sense
of architecture. At the turn of the century,
the building changed owners and in 2002,
it was demolished.

Each classroom in Zemgale Second-
ary School in Slampe civil parish, Tukums
region, has a separate saddleback roof
creating together something like a village
(1979-1980, architects Vera Savisko, Imants
Jakobsons and Inara Akolova, Picture 264).
Such a design also maintains a direct dia-
logue with vernacular building forms. This
approach can be seen more clearly in the
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266. attéls. Planu pagasta Jaunklidzis. Saieta nams. 2009—2010. Armands Bisenieks
Picture 266. Plani civil parish, Jaunklidzis. Community House. 2009—2010. Armands Bisenieks

1919. gada izveidotaja Latvijas augstskolas
Arhitektiras  fakultates zimoga, bet
pirma senceltne, ar kuru aizsakas Latvijas
Etnografiskais brivdabas muzejs, bija rija.
To uz muzeju parveda no Vestienas pagasta
Rizgu majam 1928. gada.

Lauku rijas téla tieSa interpretacija
ir Kronauces sabiedriska centra (1980,
arhitekts A. Vainovskis, 265. attéls)
izveidojuma pamata. Kompleksa bija
paredzéts plass taisnstdrains pagalms,
kuru aptvertu vienstava celtne, bet virs
tas katra pagalma mala paceltos lielaks, ar
zemei pietuvinatu valma jumtu parsegts
apjoms. Viend no tiem atrastos kolhoza
administracijas telpas, otra - klubs,
treSaja — sadzives pakalpojumu iestades,
bet ceturtaja — poliklinika. No apjomigas
ieceres istenota gan ir tikai pavisam neliela
dala.

Rijas téls aktualitati nav zaudéjis jopro-
jam. Viens no impozantakajiem 3adas ar-
hitektdras paraugiem ir Saieta nams Planu
pagasta Jaunklidza ciema (2009-2010, ar-
hitekts Armands Bisenieks, 266. attéls).

Rijas téla interpretacija ir diezgan tuva
skanim [idzigas, tradicionalas divslipju
jumta majas modernizétam atveidojumam,
kas jau devindesmito gadu nogalé kluva
par izplatitu modes panémienu gandriz visa
Eiropa. Tiesa, 30 modi noteikti iespaidoja
postmodernisms. “Skana  arhetips” no
domadjama prototipa lielakoties at3kiras
tapat ka kanoniska modernas kustibas
celtne atskiras noiepriekséjo vésturisko stilu

architecture of Latvian barns. In any case,
it was a barn and no other structure which
was depicted on the seal of the Faculty of
Architecture of the University of Latvia es-
tablished in 1919, and the barn was also
the first ancient building relocated to the
Latvian Ethnographic Open-air Museum.
It was brought to the museum from Rizgas
farmstead in Vestiena civil parish in 1928.

The design of the community centre in
Kronauce (1980, architect Andris Vainovskis,
Picture 265) is a direct interpretation of the im-
age of a threshing barn. The complex was go-
ing to have a spacious rectangular courtyard
enclosed by a one-storey building, and larger
structures with hipped roofs rising above it on
each side of the courtyard. The administration
of the collective farm was going to be located
in one of the buildings, a club — in the second,
providers of consumer services — in the third,
an outpatient clinic - in the fourth one. How-
ever, only a small part was implemented of
this ambitious plan.

The image of a threshing barn is still very
popular.One of the mostimposing examples
of such architecture is the Community
House in the village of Jaunklidzis, Plani
civil parish (2009-2010, architect Armands
Bisenieks, Picture 266).

The interpretation of a barn image is quite
close to a modernized representation of a
shed-like traditional house with a gable roof,
which became quite trendy and widespreadin
almost all European countries in the late 1990s.
This trend was most certainly influenced by
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267. attels. GailiSu pagasts, Bauskas novads. Viesnica“Mikelis”. 2017. Janis Rinkevics
Picture 267. Gailisu civil parish, Bauska area. Hotel “Mikelis”. 2017. Janis Rinkevics

paraugiem - ar lakoniskam un vienkarsam
formam un detalam. Raksturigaka “Skiina
arhetipa” celtnu jeb “Skanéku” formala
pazime ir tikai viena $kautne jumta
plaknes tiesa pareja uz arsienas virsmu,
izpaliekot vai vismaz paliekot vizuali
nomaskétai dzegai, kas lidz ar tekném ir
jumta pamatfunkcijai - nokriSnu ddens
novadi$anai - logiski nepiecieSma detala.

Ari  Latvija ir virkne interesantu
“Skanéku” istenojumu, pieméram, viesnica
“Mikelis” Bauskas novada GailiSu pagasta
(2017, arhitekts Janis Rinkevics, 267. attéls).
Ta uzcelta lidzas senam majam, kuras
jau padomju laika, kad tur saimniekoja
kolhozs “Uzvara’, bija iekartots kaut kas
lidzigs brivdabas muzejam ar antikas
lauksaimniecibas  tehnikas  kolekciju.
Cits raksturigs piemérs ir restorans ar
alus daritavu viesnica “Zoltners” Térvetes
pagasta Kronaucé (268. attéls). Tas uzcelts
2014.-2015. gada péc interjera dizaineres
Henrietes Ludvikas-Brazovskas projekta.
“Skanis” 3aja celtné akcenté ieeju
restorana, kas izvietots iestiklota, pret
gleznaino ainavu pavérta paviljona. Viss
paréjais viesnicas kompleksa atrodas
senas lauku sétas ékas. Tas ir rapigi
restaurétas un parveidotas musdienu
vajadzibam.

Vairums péckara modernisma celtnu
jau Sodien ir stipri parveidotas vai
zudusas. Ta nav nejausiba, bet drizak
likumsakariba: to arhitektira, izpildijums
un pilsétbavnieciska  kvalitate nav
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Postmodernism. For the most part, the “barn
archetype” differs from the alleged prototype,
just as a canonical building of the Modern
Movement differs from the ones displaying
the features of previous historical styles — with
laconic and simple shapes and details. The
most characteristic formal feature of buildings
of “barn archetype” or “shed house” is only
one edge marking a direct transition of the
roof plane to the external wall surface, while
the cornice remains unseen or omitted which,
together with gutters, is a logically necessary
part for rainwater drainage.

There are also a number of interesting
adaptations of the “shed house” in Latvia,
such as the hotel “Mikelis” in Gailisi civil
parish, Bauska area (2017, architect Janis
Rinkevics, Picture 267). It was built next
to old houses that had stood there con-
taining an impromptu open-air museum
with a collection of antique agricultural
machinery already back in the Soviet times
when the collective farm “Uzvara” was op-
erating there. Another typical example is
a restaurant with a brewery in the hotel
“Zoltners” in Kronauce, Tervete civil parish
(Picture 268). It was built in 2014-2015 to
the design of the interior designer Henriete
Ludvika-Brazovska.“A shed”in this building
accentuates the entrance to the restaurant,
which is located in a glazed pavilion facing
the picturesque landscape. The rest of the
hotel complex is located in the old farm-
house buildings. They have been carefully
restored and adapted to modern needs.

e B i

=i

268. attels. Tervetes pagasta Kronauce. Restorans viesnica “Zoltners”. 2014—2015. Henriete Ludvika-Brazovska
Picture 268. Tervete civil parish, Kronauce. Restaurant in the hotel “Zoltners”. 2014—2015. Henriete Ludvika-Brazovska

izturéjusi laika parbaudi. Tas ir gan fiziski,
gan morali novecojusas ievérojami atrak
neka iepriekséjo laikmetu mantojums.

21. gadsimta pirmajas desmitgadés,
modernajai  kustibai saglabajoties ka
vienam no laikmeta zimoliem, ieziméjas
arhitektaras ~ formala  daudzveidiba.
20. gadsimta astondesmitajos un
devindesmitajos gados  uzplaukuso
modernas  kustibas  pretstravojumu
postmodernismu gadsimtu mija nomaca
ta déveétais jaunais minimalisms — faktiski
mehaniska atgrieSanas pie seSdesmito
un septindesmito gadu modernas
kustibas vaji artikulétajiem stereotopiem.
Vienlaikus paradijas padomju laika
faktiski neistenojama dekonstruktivisma
un High Tech pieméri, aprité ienaca
“virsmu arhitektara”, “virsmu ornamentala
arhitektdra’, biomorfa arhitektdra un citi
pasaulé zinami arhitektdras stravojumi.
Tacu ta jau ir cita pétijjuma téma, kuras
objektivam izvértéjumam nepiecieSsama
zinama laika distance.

Most post-war modernist buildings have
been considerably altered or have perished
altogether today. It is not a coincidence, but
a logical outcome since their architecture,
quality and blending within the urban scenery
have not withstood the test of time. They have
become physically and morally outdated
much faster than the architectural legacy of
the previous eras.

With the Modern Movement remaining
one of the trademarks of the era, the first
decades of the 21 century were charac-
terised by formal diversity of architecture.
Postmodernism that emerged in the 1980s
and 1990s in opposition to the Modern
Movement was suppressed by the so-
called New Minimalism at the turn of the
century. It was, in fact, a mechanical return
to the weakly articulated stereotypes of the
Modern Movement of the 1960s and 1970s.
Atthe same time, there appeared examples
of Deconstructivism and High Tech, the
very existence of which was virtually im-
possible during the Soviet era, along with
“surface architecture”, “surface ornamental
architecture”, biomorphic architecture and
other world-famous architectural trends.
However, this is a subject of an entirely
different study, the objective evaluation of
which requires passing of a certain period
of time.
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MODERNAS KUSTIBAS ARHITEKTURA KULTURAS
MANTOJUMA PARVALDIBAS KONTEKSTA

THE MODERN MOVEMENT ARCHITECTURE IN THE
CONTEXT OF THE CULTURAL HERITAGE

MANAGEMENT

Modernas kustibas pienesums mas-
dienas veido cilvéku bavétas vides lielako
dalu. Vértigakais, ko katra paaudze ir spé-
jusi radit, klast par kultdras mantojumu.
Vértibu aizsardziba ievérojama loma ir
gan starptautiskajai, gan ari katras valsts
izveidotajai kultlras mantojuma aizsar-
dzibas sistémai, normativajiem aktiem un
kompetentam uzraudzibas institacijam.

Kultdras mantojuma aizsardzibas
joma lielaka vériba tradicionali tikusi pie-
vérsta senakajam un parasti greznakajam
mantojumam, kura vértibu vieglak uztver
arl plasa sabiedriba. Tomér musdienas
laika distance no objekta radisanas lidz
ta kultarvésturiskas veértibas atzisanai
arvien vairak sarak. Attieksme mainas
ari sabiedriba, un dazkart nostalgija par
pavisam nesen raditam bavém kadai sa-
biedribas dalai k|ast par modi. Starptau-
tiska aprité arvien biezak tiek uzsvérts
kultdras mantojuma kopums, ko veido
dazadu laikmetu arhitektara. Nereti tiek
atzits, ka Eiropa visapdraudétakais izra-
das tiesi nesen raditais, jaunakais man-
tojums. Mainoties izmantosanas veidam
vai ieviedot tehnologiskus jauninajumus
éku aprikojuma, modernas kustibas ar-
hitektara biezi vien nav spéjusi saglabat
sakotnéjos uzstadijumus. Daudzi 20. gad-
simta otras puses arhitektdras Sedevri
ir jau nojaukti vai parvérsti lidz nepazi-
$anai. Satraukums par iespéjam zaudét
vesela laikmeta arhitektdras izcilakos
paraugus aktivizéjis arhitektaras teorétis-
ko domu visa pasaulé. Dazadu valstu kul-
tdras mantojuma aizsardzibas sistémas
$os jautajumus trakté atskirigi. To nosaka
tradicijas, vietas vésture, kultarvésturiska
mantojuma kopéjais raksturs un sistémas
attistibas pakape.

Publiskas diskusijas par kultlras
mantojumu  joprojam  saduras  divi
pilnigi pretéji viedokli — vai nu saglabat
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The contribution of the Modern Move-
ment today forms the largest part of the hu-
man-built environment. The most valuable
things that every generation has been able
to create become a cultural heritage. In the
protection of values, both the international
and particular national systems for the pro-
tection of cultural heritage, respective laws
and regulations, and competent superviso-
ry authorities play an important role.

The greatest attention in the field
of heritage protection has traditionally
been paid to the oldest and usually most
luxurious heritage, the value of which is
also more easily perceived by the general
public. Nowadays, however, the time
distance from the creation of the object to
the recognition of its cultural and historical
value is increasingly shrinking. Attitudes are
also changing in society, and sometimes
nostalgia for very recently created
structures becomes fashion for one part of
society. Internationally, the cultural heritage
as a whole, consisting of architecture
from different eras, is being increasingly
emphasized. It is often recognized that the
most threatened heritage in Europe turns
out to be the most recently created heritage.
As the use has changed or technological
innovations have been introduced in the
equipment of the buildings, the architecture
of the Modern Movement has often
failed to maintain its original settings. Many
architectural masterpieces from the second
half of the 20" century have already been
demolished orchangedtothedegreethatthey
have become unrecognisable. Worries about
the possibility of losing the finest examples
of architecture of an entire era has activated
the theoretical thought of architecture around
the world. The systems for protection of the
cultural heritage of different countries treat
these issues differently. It is determined by
traditions, the history of the place, the overall

gandriz visu, vai pavisam nedaudz, tikai
pasu unikalako. AbsolGta patiesiba
un vieniga pareiza pieeja neeksisté.
Starptautiskas zinatniskas konferencés
vairakkartigi ir izskanéjusi aptuveni
aprékini, ka no visam bavém Eiropa tikai
3 % ir aizsargats arhitektdras mantojums.
Kultdras mantojuma teorétiki visa pasaulé
turpina diskutét par to, cik jauns var bat
valsts aizsargajama kultdras pieminek|u
saraksta ieklauts objekts. Laika distance
vienmér palidz, ta lauj pamatoti un
bez aizspriedumiem novértét objekta
spéju izturét laika parbaudijumu. Tomér
izcilas  vértibas iespéjams ieraudzit
uzreiz. Pieméram, jauna Oslo opera
(2003-2008, arhitekttras birojs Snghetta)
ieklauta Norvégijas aizsargajamo
kultaras piemineklu saraksta talit péc
uzbUvésanas un tikai tapéc, ka salidzinosi
nelielda pieredzéjusu ekspertu loka péc
tradicionaliem kritérijiem ir novértéta
unikala objekta arhitektiras un dizaina
izcila kvalitate.

Jauns makslas un arhitektaras attisti-
bas posms sakas péc Otra pasaules kara
satricindjumiem un zaudéjumiem. Notika
neskaitamas kultdras dzives parmainas.
Kara sekas mainija pasaules ideologisko
pretstatu attiecibas. Par vienu no svari-
gakajam arhitektdras problémam kluva
veco pilsétu parveidosana. Liela nozime
bija dzivojamo maju, jaunu administra-
tivo éku un sabiedrisko centru celtnieci-
bai. Tika nojaukti veseli pilsétu kvartali,
atbrivojot vietu jaunai funkcijai un jauna
veida buvniecibai. Pilsétas mainija vaibs-
tus, biezi piespiezot iepriekséjo periodu
arhitektarai piekapties parmainam, citam
apbuves mérogam un vides raksturam.
Tika noliegta joprojam aktuala, bet darga
neoeklektisma arhitektdra, aicinot izman-
tot létakus materialus, tostarp betonu,
ar kura smagnéjam masam veidoja arhi-
tektdras formu valodu. Lidzas veiksmi-
giem laikmeta arhitektiras paraugiem
tapa ari robusta un nekvalitativa apbuave.
20. gadsimta 70. gados, kad sabiedribas
estétiskas prasibas vairs neapmierinaja
vienkarsota formu valoda un biezi vien
nekvalitativais bavdarbu izpildijums, ie-
zZiméjas modernas kustibas krize. Naca
atskarsme, ka lidz ar modernas kustibas

nature of cultural and historical heritage and
the degree of development of the system.

Two opposite views still collide in pub-
lic discussions on cultural heritage: either
to preserve almost everything or, to a very
limited extent, only the most unique sam-
ples. There is no absolute truth and just one
correct approach. At international scientif-
ic conferences, there have been repeated
estimates that only 3 % of all buildings in
Europe belong to a protected architectural
heritage. Theoreticians of cultural heritage
around the world continue to discuss how
new an object included in the national list
of protected cultural monuments can be.
The time distance always helps, it allows to
evaluate - in a reasonable and open-mind-
ed way - the ability of the object to pass the
time test. However, it can be noticed out-
standing values immediately. For example,
the new Oslo Opera (2003-2008, by Snohet-
ta Architecture Office) has been included
in the list of Norwegian protected cultural
monuments immediately after its construc-
tion and only due to the fact that a relatively
small number of experienced experts have
assessed the outstanding quality of the ar-
chitecture and design of the unique object
according to traditional criteria.

A new phase of art and architecture
development began after the turmoil and
losses of the Second World War. There were
countless changes in cultural life. The con-
sequences of the war changed the relation-
ship between the ideological opposites of
the world. The transformation of old towns
and cities became one of the most impor-
tant architectural problems. The construc-
tion of residential buildings, new adminis-
trative buildings and public centres played
an important role. Entire city blocks were
demolished, making room for a new func-
tion and a new type of construction. Towns
and cities changed their faces, often forc-
ing the architecture of previous periods to
make concessions to the changes, another
scale of construction and the nature of the
environment. The still-topical but expensive
neo-eclectic architecture was denied, call-
ing for use of cheaper materials, including
concrete, which then formed the architec-
tural language of heavy masses. Besides the
successful architectural examples of the era,
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uzplaukumu parak daudz tikusi noardita
senaka apbdve un notikusi parak brutala
iejauksanas gadsimtos veidotaja arhitek-
toniski telpiskaja vidé, iznicinot izcilas
vértibas. Modernas kustibas agresivas
dabas apzinasanas veicinaja pievérsanos
vides konteksta jautajumiem un romanti-
zétu motivu mekléjumiem. 20. gadsimta
80. gados sevi pieteica postmodernisms.
Tomér joprojam saglabajas modernas
kustibas ideali, vienigi censoties sasniegt
augstaku tehniska izpildijuma un dizaina
kvalitati. Zinamu uzmanibu saka pieveérst
ari vietas identitatei.

Modernas kustibas bieZi vien ignoran-
ta attieksme pret vidé iedibinato kartibu,
apbdves mérogu, zalajam vértibam un
kultaras tradicijam bija célonis ievéroja-
miem cilvéces garamantu zaudé&jumiem.
TieSi tas veicinaja kultdras mantojuma
aizsardzibas sistému attistibu un piln-
veidi. Tiesa, kultdras mantojuma aizsar-
dzibas idejai un mantojuma saglabasa-
nas centieniem ir saméra sena veésture.
Masdienu izpratné par kulttras piemi-
neklu aizsardzibas sistémas sakumu var
pienemt 1793. gadu, kad Francijas Na-
cionalais konvents pienéma likumu par
makslas, véstures un zinatnes pieminek-
lu aizsardzibu. 1830. gada tika izveidota
Francijas Véstures piemineklu galvena
inspekcija. Tas bija impulss ievérojamam
parmainam visa Eiropa. 19. gadsimta ot-
raja pusé un 20. gadsimta sakuma pie-
mineklu aizsardzibas likumus pienéma
ari citas valstis. Otra pasaules kara sekas
piespieda senas kultlras zemes uzsakt
starptautisku sadarbibu kultdras manto-
juma saglabasana.

1954. gada 14. maija Haga tika
pienemta “Konvencija par kultaras
vértibu aizsardzibu brunota konflikta
gadijuma” (Hague Convention for the
Protection of Cultural Property in the
Event of Armed Conflict). Taja pievérsta
uzmaniba Otra pasaules kara raditajiem
zaudéjumiem, sniegta kultdras vértibu
definicija un aicinats izturéties ar cienu
pret iepriek$éjo paaudzu veikumu.
Ta paSa gada 19. decembri Parizé
Eiropas Padome apstiprinaja “Eiropas
kultdras konvenciju” (European Cultural
Convention), kas Sodien ir plasi akceptéts
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robust and poor-quality buildings were con-
structed. In the 1970s, when the aesthetic
demands of society were no longer satisfied
with the simplified architectural vocabulary
and the often-poor quality of construction
work, the crisis of Modern Movement start-
ed. There was an understanding that with
the flourishing of the Modern Movement
too many of the oldest buildings have been
destroyed and too brutal interference with
the architectural environment of previous
centuries has taken place, thus destroying
outstanding values. Awareness of the ag-
gressive nature of the Modern Movement
contributed to addressing environmental
context issues and searching for romanti-
cized motives. Postmodernism introduced
itself in the 1980s. However, the ideals of
the Modern Movement remained, only in
pursuit of higher quality of technical perfor-
mance and design. Some attention was also
drawn to the of the place.

The Modern Movement’s often ignorant
attitude towards the order established
in the cityscape, the scale of the built-up
environment, green values and cultural
traditions were the reason of significant
losses of human-created treasures. These
were circumstances what contributed to the
developmentand improvement of systems for
the protection of cultural heritage. However,
the idea of protecting cultural heritage and
heritage conservation efforts have a relatively
long history. In today’s understanding, the
year 1793 can be assumed the beginning
of the system for the protection of cultural
monuments — it is the year when the French
National Convention adopted a law on the
protection of monuments of art, history and
science. In 1830, the Main Inspectorate of
French Historical Monuments was established.
This triggered significant changes across
Europe. In the second half of the 19" century
and early 20™ century, monument protection
laws were adopted in other countries as
well. The aftermath of the Second World War
forced the old cultural countries to initiate
international cooperation for the preservation
of cultural heritage.

On May 14, 1954, in Hague, the Hague
Convention for the Protection of Cultural
Property in the Event of Armed Conflict was
adopted. It draws attention to the damage

pamatdokuments. ST konvencija noteica
kultaras mantojuma saglabasanas
nozimi starptautisko intereSu konteksta.
1964. gada 31. maija Véstures piemineklu
arhitektu un tehniku otrais starptautiskais
kongress (The Second International
Congress of Architects and Technicians
of  Historical Monuments) Venécija
pienéma “Piemineklu un vésturisku
vietu konservacijas un restauracijas
starptautisko hartu” (International Charter
for the Conservation and Restoration of
Monuments and Sites), kas pieminek|u
saglabasana ieviesa autentiskuma izpratni
un joprojam ir nozimigakais arhitektaras
piemineklu  restauracijas  metodikas
pamatprincipu pamatojums. Venécijas
hartas turpinajums un papildinajums bija
“Naras dokuments par autentiskumu”
(The Nara Document on Authenticity,
1994). Ar 1972. gada 16. novembri
Parizé pienemto UNESCO “Konvenciju
par pasaules kultiras un dabas
mantojuma aizsardzibu” (Convention for
the Protection of the World Cultural and
Natural Heritage) tika noteikta pasaulé
atzitdka kultdras un dabas mantojuma
vértibu  uzskaites un aizsardzibas
sistéma. 1975. gads ieziméja masdienu
Eiropas arhitektras vértibu visparéjas
izpratnes un novértésanas sakumu.
Sa gada 26. septembri Amsterdama
tika pienemta “Eiropas Arhitektaras
mantojuma harta” (European Charter of
the Architectural Heritage), atzistot katras
zemes arhitektdras mantojumu par
Eiropas kopigu vértibu. Eiropas Padomes
pasparné tika noorganizéts Eiropas
arhitektdras mantojuma gads. Tas bija
spécigs impulss, kas stiprinaja parliecibu
par nepiecieSsamibu saglabat arhitektaras
mantojumu. Radas sapratne, ka masveida
prefabricéta bavnieciba nerékinas ar
kultdras mantojumu, bet iznicina to, un
pilsétas zaudé individualitati. 1982. gada
15. decembri Florencé Starptautiska
pieminek|u un ievérojamu vietu padome
(The International Council on Monuments
and Sites, ICOMOS) ka Venécijas hartas
papildindgjumu redistréja ta saukto
Florences hartu “Vésturiskie darzi"
(Historical Gardens), nosakot 31 kultdras
mantojuma aizsardzibas, saglabasanas

caused by the Second World War, provides
a definition of cultural values and calls for
respect for the achievements of previous
generations. On December 19 of the
same year, in Paris, the European Council
approved The European Cultural Convention,
which is today a widely accepted seminal
document. This Convention established the
importance of preserving cultural heritage
in the context of international interests.
On May 31, 1964, The Second International
Congress of Architects and Technicians of
Historical Monuments in Venice adopted The
International Charter for the Conservation
and Restoration of Monuments and Sites, so
called Venice Charter, which introduced
an understanding of authenticity in the
preservation of monuments and still is the
most significant justification of the basic
principles of the methodology for the
restoration of architectural monuments.
The continuation and addition of the
Venice Charter was The Nara Document
on Authenticity, 1994. With The Convention
for the Protection of the World Cultural and
Natural Heritage adopted by UNESCO
on November 16, 1972, the world’s most
recognised system for documentation
and protecting the values of cultural and
natural heritage was established. The year
1975 marked the beginning of the general
understanding and asessment of the values
of modern European architecture. On
September 26 of that year, The European
Charter of the Architectural Heritage was
adopted in Amsterdam, recognising the
architectural heritage of each country as
a common European value. The European
Year of Architectural Heritage was organised
under the auspices of the Council of Europe.
It was a powerful boost that strengthened
confidence in the need to preserve
architectural heritage. It was realized that
the mass-scale prefabricated construction
does not take into account cultural heritage,
but destroys it, and towns and cities lose
their individuality. On September 15, 1982
in Florence, The International Council on
Monuments and Sites (ICOMOS) registered
the so-called Florence Charter Historical
Gardens as an addition to the Venice
Charter, laying down the basic principles
for the protection, preservation and use
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un izmanto3anas pamatprincipus.
Desmit gadus péc Eiropas arhitektiras
mantojuma gada norises — 1985. gada
3. novembri - Granada (Spanija) Eiropas
Padome pienéma “Konvenciju Eiropas
arhitektdras mantojuma aizsardzibai”
(Convention for the Protection of the
Architectural Heritage of Europe). Ar to
faktiski tika pielikts punkts plasai kultaras
vértibu iznicinasanai. Nerékinasanas ar
vides raksturu un mérogu vairs netika
uzskatita par radosuma kvalitates
pazimi. 1986. gada 12. septembri sekoja
Eiropas Padomes “Rekomendacija par
pilsétvides artelpu” (Recommendation
on Urban Open Space), uzsverot gan
publiskas, gan privatas artelpas nozimi
kultiras mantojuma saglabasanas un
cilvéka dzives kvalitates nodrosinasana.
Kultdras mantojuma nozarei turpinot
cinu pret agresivas bavniecibas un citas
saimnieciskas darbibas negativo ietekmi,
1987. gada 15. oktobri Vasingtona
ICOMOS pienéma “Vésturisko pilsétu
un apdzivotu vietu konservacijas
hartu” (Charter on the Conservation
of Historic Towns and Urban Areas). Ta
galvenokart veltita jautajumiem, kas
saistiti ar vésturisko pilsétu harmonisku
pielagosanu masdienu dzives prasibam.

Aktivakak|uva arisabiedribas nostajaun
iesaiste kultlras, tostarp modernas kustibas
arhitektras, mantojuma  parvaldiba.
1988. gada tika izveidota starptautiska
nevalstiska  organizacia  Docomomo
(Starptautiska Modernas kustibas éku,
vietu un apkaimju dokumentésanas un
saglabasanas  komiteja, International
Committee  for  Documentation — and
Conservation of Buildings, Sites and
Neighbourhoods of the Modern Movement)
ar sekretariatu Eindhovena (Niderlandé),
péc tam no 2002. gada Parizé, bet kop3
2010. gada Barselona un 2014. gada -
Lisabona. Kops 1992. gada organizacijas
darba aktivi iesaistijusies ari Latvijas darba
grupa. Docomomo veicina modernas
kustibas arhitektaras apzinasanas,
pétniecibas un vértibu saglabasanas un
celtnu atjauno$anas centienus.

Uzmaniba jaunakam arhitektaras vér-
tibam veltita ari 1991. gada 9. septembri
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of this cultural heritage. Ten years after the
European Year of Architectural Heritage — on
November 3, 1985 - in Granada (Spain) the
Council of Europe adopted The Convention
for the Protection of the Architectural Heritage
of Europe. It actually put an end to the
widespread destruction of cultural values.
Non-assessment of the nature and scale of
the environment was no longer considered
an indication of the quality of creativity.
On September 12, 1986, it was followed by
the Council of Europe Recommendation on
Urban Open Space, which emphasised the
importance of both public and private open
space in ensuring the preservation of cultural
heritage and the quality of human life. As the
cultural heritage sector continued to fight
against the negative impact of aggressive
construction and other economic activities,
on October 15, 1987 in Washington, ICOMOS
adopted The Charter on the Conservation of
Historic Towns and Urban Areas. It focuses
mainly on issues related to the harmonious
adaptation of historic towns to the demands
of modern life.

Public involvement in the management
of cultural heritage, including the Modern
Movement architecture, also became more
active. In 1988, an international non-gov-
ernmental organisation ‘Docomomo’ (Inter-
national Committee for Documentation and
Conservation of Buildings, Sites and Neigh-
bourhoods of the Modern Movement) was
established with its secretariat in Eindhoven
(the Netherlands), after this — as of 2002 - in
Paris, but from 2010 - in Barcelona and from
2014 - in Lisbon. Since 1992, Latvian work-
ing group has also been actively involved in
the work of the organisation. ‘Docomomo’
promotes efforts to identify the Modern
Movement architecture, to carry out re-
search and conservation, and building res-
toration.

Attention to more recent architectural
values is also drawn in the recommenda-
tion adopted by the Council of Europe on
September 9, 1991 On the Protection of the
Architectural Heritage of the 20" Century. In
the international legislative framework, this
can be considered the beginning of the rec-
ognition of the architectural heritage of the
Modern Movement.

Eiropas Padomes pienemtaja rekomen-
dacija “Par 20. gadsimta arhitektdras
mantojuma aizsardzibu”. So bridi starp-
tautiska tiesibu aktu sistéma var uzskatit
par modernisma laika arhitektaras man-
tojuma atzisanas sakumu.

1992. gada 16. janvari Valeta (Malta)
Eiropas Padome pienéma “Eiropas Kon-
venciju arheologiska mantojuma aizsar-
dzibai” (The European Convention on the
Protection of the Archaeological Herita-
ge), bet 2000. gada 20. oktobri Floren-
cé (Italija) Eiropas Padomes dalibvalstis
parakstija “Eiropas Ainavu konvenciju”
(European Landscape Convention). Taja
ieviesta pilnigi jauna ainavas jédziena
izpratne. Ta ietver visus apkartéjas vides
ainavas veidus, tostarp dabiskas, lauku,
pilsétu un piepilsétu ainavas, uzmanibas
centra neizcelot tikai “skaistas ainavas”.
Starptautiskos tiesibu aktos arvien vairak
tika uzsvérti centieni veicinat demokra-
tiju, cilvéktiesibas un likumibu Eiropas
sabiedriba esoSo problému konteksta.
Siem jautajumiem bija veltita ari Apvie-
noto Naciju Organizacijas Eiropas Eko-
nomiskas komisijas (UNECE) 1998. gada
25. junija Orhdsa (Danija) pienemta
“Konvencija par pieeju informacijai, sa-
biedribas dalibu Iemumu pienemsana un
iespéju griezties tiesu iestadés saistiba ar
vides jautajumiem” (Convention on Access
to Information, Public Participation in De-
cision-Making and Access to Justice in En-
vironmental Matters). Sis dokuments no-
saka, ka ikvienam sabiedribas loceklim ir
tiesibas sanemt valsts iestazu riciba eso-
$o informaciju par apkartéjo vidi un pie-
dalities atbilstoSu [emumu pienemsana.

levérojama vieta kultdras mantojumam
ieradita dokumenta “Pamatprincipi Eiropas
kontinenta ilgtspéjigai telpiskajai attistibai”
(Guiding Principles for Sustainable Spatial
Development of the European Continent),
kuri pienemti 2000. gada 7.-8. septembri
Hannoveré (Vacija) Eiropas Regionalas
planosanas ministru konferences 12. sesija.
Savukart 2005. gada 27. oktobri Faro
(Portugalé) Eiropas Padomes pienemto
“Vispargjo  konvenciju  par  kultaras
mantojuma vértibu sabiedribai” (Framework

On January 16, 1992 in Valletta (Malta),
the Council of Europe adopted The Europe-
an Convention on the Protection of the Ar-
chaeological Heritage, but on October 20,
2000 in Florence (Italy) Member States of
the Council of Europe signed The European
Landscape Convention. It introduces a com-
pletely new understanding of the concept
of landscape. It covers all types of environ-
mental landscapes, including natural, rural,
urban and suburban landscapes, without
highlighting only ‘beautiful landscapes. In-
ternational legislative acts increasingly em-
phasised efforts to promote democracy, hu-
man rights and legitimacy in the context of
the problems in European society. These is-
sues were addressed also in The Convention
on Access to Information, Public Participation
in Decision-Making and Access to Justice in
Environmental Matters adopted by the Unit-
ed Nations Economic Commission for Eu-
rope (UNECE) in Aarhus, Denmark, on June
25, 1998. This document states that every
member of society has the right to receive
information concerning the surrounding
environment that is at the disposal of public
authorities, and to participate in appropri-
ate decision-making.

A significant place for the cultural
heritage is designated in the document
The Guiding Principles for Sustainable Spatial
Development of the European Continent
that has been adopted on September 7-8,
2000 in Hannover (Germany) during the
12 session of the European Conference of
Ministers responsible for Regional Planning.
The Framework Convention on the Value of
Cultural Heritage for Society adopted on
October 27, 2005 by the Council of Europe
in Faro (Portugal) can be considered one
of the most important contributions of the
Council of Europe to the preservation of
cultural heritage. This Convention has given
a new understanding and comprehensive
definition of the concept of cultural heritage:
“Cultural heritage is a group of resources
inherited from the past which people identify,
independently of ownership, as a reflection
and expression of their constantly evolving
values, beliefs, knowledge and traditions.
It includes all aspects of the environment
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Convention on the Value of Cultural
Heritage for Society) var uzskatit par
vienu no nozimigakajiem Eiropas
Padomes ieguldijumiem kultaras
mantojuma saglabasana. Si konvencija
ir devusi jaunu kultdras mantojuma
jédziena izpratni un visaptverosu
definéjumu: “Kultiras mantojums sastav
no uzkratu resursu kopuma, kas sanemti
mantojuma no pagatnes un, neatkarigi
no piederibas, individu un sabiedribas
uztveré tiek uzskatiti par vértibu -
parliecibas, zinaSanu un tradiciju
atspogulotajiem un paudéjiem.Tas ietver
ar1 vidi, kas izveidojusies cilvéku un vietu
mijiedarbiba, laikam ejot.”!"

“leteikumos par vésturisko pilsétu ai-
navu’, kurus 2011. gada 10. novembri Pa-
rizé apstiprinaja UNESCO Generalas kon-
ferences 36. sesija, kultdras mantojums
atzits par galveno bagatibu, kas vairo dzi-
ves kvalitati, sekmé ekonomisko attistibu
un stiprina sabiedribas saliedétibu mai-
nigaja globalaja vidé. Sekoja virkne lidzi-
ga satura programmatisku dokumentu,
kurus pienéma Eiropas Komisija, piemé-
ram, 2014. gada 21. maija Briselé - “Seci-
najumus par kultdras mantojumu ka stra-
tégisku resursu ilgtspéjigai Eiropai” (Con-
clusions on Cultural Heritage as a Strategic
Resource for a Sustainable Europe), bet
2014. gada 22. julija - atzinumu “Cela uz
integrétu pieeju Eiropas kultiras manto-
jumam” (Towards an Integrated Approach
to Cultural Heritage for Europe). Eiropas
Padome 2017. gada 22. februari pienéma
“Eiropas kultdras mantojuma stratégiju
21. gadsimta” (The European Cultural He-
ritage Strategy for the 21st Century). Saja
dokumenta apkopota ari kultdras man-
tojuma apzinasanas un parvaldibas vés-
ture, atsaucoties uz 1975. gada sarikoto
Eiropas arhitektiras mantojuma gadu un
tam sekojusajam konvencijam un citiem
metodiskajiem materialiem, kas veicinaja
izpratni par mantojuma nozimi Eiropas
limeni.

Uz demokratiskiem principiem
balstita un bavéta Eiropas valstu kultiras

1 Council of Europe Framework Convention on the Value of
Cultural Heritage for Society [online, cited 09.05.2021.] https://
rm.coe.int/1680083746 (Council of Europe Treaty Series -

No. 199).

170

resulting from the interaction between
people and places through time”™,

Cultural heritage as the main wealth
that enhances quality of life, contributes to
economic development and strengthens
societal cohesion in a changing global en-
vironment, is also recognised in The Recom-
mendation on the Historic Urban Landscape
approved on November 10, 2011 in Paris
by the 36" session of the UNESCO General
Conference. This was followed by a series
of programmatic documents of similar
content adopted by the European Commis-
sion, for instance, on May 21, 2014 in Brus-
sels — Conclusions on Cultural Heritage as a
Strategic Resource for a Sustainable Europe,
but on July 22, 2014 - opinion Towards an
Integrated Approach to Cultural Heritage for
Europe. On February 22, 2017, the Council
of Europe adopted The European Cultural
Heritage Strategy for the 21 Century. This
document also summarises the history of
the awareness and management of cultur-
al heritage, referring to the European Year
of Architectural Heritage held in 1975 and
the conventions and other methodological
materials that followed and contributed to
understanding the importance of heritage
at European level.

Platform based and built on democratic
principles for professional cooperation on
the cultural heritage issues between the
European countries, and the high-quality
expert assistance system for the new Mem-
ber States had successfully established the
direction and tone of cultural heritage pres-
ervation in Europe. Almost all European
countries have acquired a mutually compre-
hensible philosophy of preserving cultural
heritage, guarantees for a well-maintained
cultural landscape, a professional system of
maintenance and care of cultural values and
a greater focus on understanding and rec-
ognising cultural and historical values.

A new phase in ensuring the quality of
the built environment has been announced
in 2018 with the Davos Declaration Towards
a European Vision of High-Quality Baukultur
signed by the Ministers of Culture of

1 Council of Europe Framework Convention on the Value of
Cultural Heritage for Society [online, cited 09.05.2021.]. https://
rm.coe.int/1680083746 (Council of Europe Treaty Serie -

No. 199).

mantojuma  profesionalas  sadarbibas
platforma un augstas raudzes ekspertu
palidzibas sistéma jaunajam dalibvalstim
bija  veiksmigi  noteikusi  kultaras
mantojuma saglabasanas virzienu un
toni Eiropa. Gandriz visas Eiropas valstis ir
ieguvusas savstarpéji saprotamu kultdras
mantojuma  saglabasanas filozofiju,
garantijas  sakoptakai kultarainavai,
profesionalu kultdras vértibu uzturésanas
un kopsanas sistému un lielaku uzmanibu
kultarvésturisko vértibu izpratnei un
atzisanai.

Jauns posms buvétas vides kvalitates
nodrosinasana ir pieteikts 2018. gada ar
Eiropas valstu kultiras ministru parak-
stito Davosas deklaraciju “Cela uz aug-
stas kvalitates bavkultaru (Baukultur)
Eiropa”(Towards a European Vision of
High-Quality Baukultur). Deklaracija balsti-
ta uz telpiskas vides kvalitates sasniegsa-
nas pieredzi un piesaka svaigu un plasu
ambiciju. Ta piedava jaunu cilvéka bavétas
kultdrvides izpratni sabiedribas kopéjas
interesés un globala méroga, pievérsot uz-
manibu urbanizacijai un socialam parmai-
nam, digitalizacijai, klimata parmainam un
kaitéjumam videi. Deklaracija uzsver kulta-
ras centralo lomu sabiedriba, skaidro kvali-
tati ka stratégisko imperativu, ievies$ jaunu
bavkultaras koncepciju un iestajas par ko-
péjo labumu un kopigo atbildibu, aicinot
rikoties atbilstosi noraditajiem principiem,
virzieniem un konkrétiem uzdevumiem.

Ari Latvija var lepoties ar kultdras
mantojuma teorijas attistiba nozimigiem
dokumentiem, pieméram, ar “Rigas
hartu par autentiskumu un vésturisko
objektu atjaunosanu kultdras mantojuma
konteksta” (Riga Charter on Authenticity
and Historical Reconstruction in Relationship
to Cultural Heritage), kuru pienéma
starptautiska ICCROM  (Starptautiskais
kultdras  vertibu  saglabasanas un
atjaunosanas pétijumu centrs, International
Centre for the Study of the Preservation
and Restoration of Cultural Property)
un UNESCO konferencé 2000. gada
24. oktobri. 51 harta skaidro autentiskuma
jédzienu, uzsver vides kontekstu, iestajas
par kultarvésturisku vértibu kopsanu,
uzturédanu un saglabasanu, bet neatbalsta
kultdras mantojuma atdarinasanu.

European countries. The Declaration is
based on the experience of achieving the
quality of the spatial environment and
announces fresh and broad ambition. It
offers a new understanding of the human-
built environment in the common interest
of society and globally, with a focus on
urbanisation and social change, digitalisation,
climate change and environmental damage.
The Declaration emphasises the central
role of culture in society, clarifies quality
as a strategic imperative, introduces a
new concept of construction culture and
advocates for the common benefits and
shared responsibility, calling for action in
accordance with the principles, directions
and specific tasks indicated.

Latvia can also be proud of documents
important for the development of cultural
heritage theory, for example, Riga Charter
on Authenticity and Historical Reconstruction
in Relationship to Cultural Heritage, which
was adopted by the ICCROM (International
Centre for the Study of the Preservation
and Restoration of Cultural Property) and
UNESCO conference on October 24, 2000.
This Charter explains the concept of
authenticity, emphasizes the environmental
context, advocates the care, maintenance
and preservation of cultural and historical
values, but does not support imitation of
cultural heritage.

Despite the often-aggressive attitude of
the Modern Movement towards the historical
environment, its scale and character, the
architecture of this style forms a cultural
layer of its era, the most qualitative part of
which can still be sufficiently well used. The
most outstanding architectural evidences
of this era are included in the UNESCO
World Heritage List. Examples of the highest
quality manifestation of Modern Movement
architecture that are recognized at the world
value level are the Bauhaus school buildings
in Dessau and Weimar (listed in 1996), the
so-called Bauhaus-style architecture in Tel
Aviv, known as the ‘White City’ (2003), inter-
war housing districts in Berlin (2008), the
Fagus factory in Aalfeld (2011), architect’s
Le Corbusier's 17 works in Argentina,
Belgium, France, Switzerland, India, Japan
and Germany (2016), etc. UNESCO World
Heritage Committee has acknowledged
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Neskatoties uz biezi agresivo moder-
nas kustibas laika bavniecibas attieksmi
pret vésturisko vidi, tds mérogu un rak-
sturu, $i stila arhitektdra veido sava laik-
meta kultdras slani, kura kvalitativaka
dala joprojam ir pietiekami labi izman-
tojama. lzcilakas $i laikmeta arhitektdras
liecibas ieklautas UNESCO Pasaules man-
tojuma saraksta. Modernas kustibas arhi-
tektdras augstakas kvalitates manifesta-
cijas pieméri ir pasaules vértibu limeni
atzitas Bauhaus skolas ékas Desava un
Veimara (ieklauta saraksta 1996. gada),
par “Balto pilsétu” dévétas Telavivas ta
saukta Bauhaus stila arhitektara (2003),
starpkaru perioda majok|u rajoni Berli-
né (2008), Fagus rapnica Alfeldé, Vacija
(2011), arhitekta Lekorbizjé 17 darbi Ar-
gentina, Belgija, Francija, Sveicé, Indija,
Japana un Vacija (2016) u. c. UNESCO
Pasaules mantojuma komiteja ir atzinu-
si, ka Sie unikalie meistardarbi dod izcilu
atbildi uz fundamentaliem jautajumiem
arhitektara un sabiedriba 20. gadsimta.
Visi Sie objekti bija sava laika inovacijas
un atspoguloja jaunas makslinieciskas
koncepcijas. Visiem bija liela ietekme,
un tie veicinaja modernas kustibas ideju
izplatibu pasaules méroga. Neskatoties
uz dazadibu, moderna kustiba bija plass
un nozimigs kultdras un véstures socialo
aspektu kopums, kas liela méra veido ari
bazi 21. gadsimta arhitektoniskajai kulta-
rai.

Starptautiskam konvencijam, har-
tam, atzinumiem un deklaracijam, ka ari
dazadu zinatnisku konferencu rezollci-
jam ir arvien lielaka ietekme uz kultdras
mantojuma saglabasanu, tomér katras
valsts kultdras mantojuma parvaldibas
sistéma nedaudz atdkiras atkariba no ta,
cik liela ir nozares pieredze un kada ir tas
filozofiska baze. Latvija nopietna kulta-
ras mantojuma aizsardzibas sistéma tika
radita talit péc neatkarigas nacionalas
valsts izveidosanas.””’ Latvija parnéma ta
laika izpratnei atbilstoSos Eiropas attisti-
tako valstu pieminekl|u aizsardzibas sisté-
mu principus. 1923. gada tika pienemts
Likums par piemineklu aizsardzibu un

2 Kultaras pieminek|u aizsardziba. Riga: Valsts kultdras
piemineklu aizsardzibas inspekcija. 2017., 72. Ipp.
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that these unique masterpieces provide an
excellent answer to fundamental questions
in architecture and society in the 20"
century. All these objects were innovations
of their time and reflected new artistic
concepts. All had a great influence, and
they contributed to the worldwide spread
of ideas of the Modern Movement. Despite
its diversity, the Modern Movement was a
vast and significant set of social aspects of
culture and history, which also largely form
the basis for the architectural culture of the
21 century.

International conventions, charters,
opinions and declarations, as well as res-
olutions of various scientific conferences,
have an increasing impact on the preserva-
tion of cultural heritage, but each country’s
system of management of cultural heritage
varies slightly depending on the experience
of the sector and its philosophical basis. In
Latvia, a serious system for the protection of
cultural heritage was created immediately
after the establishment of an independent
national state?. Latvia took over the prin-
ciples of monument protection systems of
the most developed countries in Europe,
which corresponded to the understanding
of that time. In 1923, the Law on the Pro-
tection of Monuments was passed and the
Board of Monuments was established. The
purpose of the law was “to protect movable
and immovable monuments of archaeolog-
ical, ethnological, historical or artistic value,
the preservation of which is in the interests
of the State and the people of Latvia"?
Nowadays, the system of protection of cul-
tural monuments in Latvia is based on the
Law On Protection of Cultural Monuments
passed on February 12, 1992, its regular sup-
plements, the Cabinet Regulations conse-
quent from the law, other Latvian laws and
regulations, as well as international legisla-
tive framework, recommendations, charters
and resolutions of international scientific
conferences. In Latvia, protection of cultur-
al heritage (French — patrimoine) is a system
of measures to ensure conservation of the

2 Protection of cultural monuments. Riga: State Inspection for
Heritage Protection. 2017, page 72.

3 Lawon Protection of Monuments. Valdibas véstnesis, June
26,1923.

nodibinata Pieminek|u valde. Likuma
mérkis bija “aizsargat kustamus un ne-
kustamus piemineklus, kuriem ir arheolo-
giska, etnologiska, vésturiska vai makslas
vértiba un kuru uzglabasana ir Latvijas
valsts un tautas interesés””’ Musdienas
kultaras pieminek|u aizsardzibas sistéma
Latvija balstas uz 1992. gada 12. februari
pienemto likumu “Par kultdras pieminek-
lu aizsardzibu”, ta regulariem papildina-
jumiem, no likuma izrietoSiem Ministru
Kabineta noteikumiem, citiem Latvijas
normativajiem aktiem, ka ari nozares
starptautiskam tiesibu normam, reko-
mendacijam, hartam un starptautisku zi-
natnisku konferencu rezolGcijam. Latvija
kultdras mantojuma (angliski - heritage,
franciski — patrimoine) aizsardziba ir pa-
sakumu sistéma, kas nodrosina materiala
kultdras mantojuma nozimigakas dalas
saglabasanu. Ta ietver kultdras piemi-
neklu vértibu apzinasanu, uzskaiti, izpé-
ti, praktisko saglabasanu, izmantosanu
un popularizésanu. Kultaras pieminek|u
aizsardzibai attistoties, arvien vairak pulu
tiek veltits, lai izprastu kultlras mantoju-
mu, izzinatu ta vésturi un nozimi, panak-
tu vértibu saudzigu kopsanu un profesio-
nalu restauraciju, virzoties no atsevisku
simbolisku vértibu glabasanas uz visas
kultarvésturiskas vides saglabasanu, saja
darba iesaistot ne tikai Sauru specialistu
loku, bet ar1 plasu sabiedribu.

Viens no nozimigakajiem instrumentiem
kultdras mantojuma praktiskas saglabasanas
joma ir valsts aizsargajamo objektu -
kultdras piemineklu - saraksts. Latvija
kultaras pieminekli ir valsts tiesiskaja
sisttma noteiktda kartiba registréta
kultarvésturiskd mantojuma dala -
kultarvésturiskas ainavas un atseviskas
teritorijas (senkapi, kapsétas, parki,
vésturisku notikumu un ievérojamu
personu darbibas vietas), éku grupas
un atseviskas ékas, ka ari makslas
darbi, iekartas un priekSmeti, kuriem ir
vésturiska, zinatniska, makslinieciska
vai citada kultdras vértiba un kuru
saglabasana nakamajam  paaudzém
atbilst gan valsts, gan starptautiskam

3 Likums par pieminek|u aizsardzibu. Valdibas véstnesis, 1923,
26. junijs.

most important part of the tangible cultural
heritage. It includes the identification, doc-
umentation, research, practical preserva-
tion, and use and promotion of the values
of cultural monuments. As conservation of
cultural monuments develops, increasingly
more efforts are being made to understand
the cultural heritage, to explore its history
and importance, to achieve delicate care
of values and their professional restoration,
moving from preserving particular symbol-
ic values to preserving the entire cultural
and historical environment, involving in this
work not only a narrow range of specialists,
but also a wide society.

One of the most important instruments
in the field of practical preservation of the
cultural heritage is the list of state protect-
ed cultural monuments. In Latvia, cultural
monuments is a part of cultural and histor-
ical heritage registered in accordance with
the procedures laid down in the national
legal system - these are cultural and his-
torical landscapes and particular territories
(ancient cemeteries, cemeteries, parks, sites
of historical events and of activities of sig-
nificant persons), buildings and groups of
buildings, as well as works of art, equipment
and objects, which have historical, scien-
tific, artistic or other cultural value and the
preservation of which for future generations
conforms to both national and international
interests. Objects preserved in their original
appearance, as well as individual parts and
fragments thereof shall be recognised as
cultural monuments. The value of cultural
heritage objects consists of their symbolic,
historical and aesthetic significance, au-
thenticity, as well as their social, spiritual
and practical usability. Cultural monuments
may be movable or immovable, individual
artefacts or a set of objects, as well as various
expressions of intangible culture. Theory of
conservation of cultural heritage advocates
the existence and preservation of as much
as possible of authenticity and original sub-
stance of protected values. The status of a
protected cultural heritage object or site is
essentially a manifestation of value of public
importance - the highest recognition. This
status also imposes burdens, but they are
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interesém. Par kultdras pieminekliem
atzistami gan sava sakotnéja izskata
saglabajusies objekti, gan atseviskas
to dalas un fragmenti. Kultaras
mantojuma objektu vértibu veido to
simboliska, vésturiska un estétiska
nozime, autentiskums, ka ari sociala,
gariga un  praktiska lietojamiba.
Kultaras pieminekli var bat kustami vai
nekustami, atseviski artefakti vai objektu
kopums, ka ari nematerialas kultaras
dazadas izpausmes. Kultiras mantojuma
aizsardzibas  teorija  iestajas  par
aizsargajamo vértibu péciespéjas lielakas
autentiskuma un originalas substances
esamibu un saglabasanu. Aizsargajama
kultdras mantojuma objekta statuss
batiba ir sabiedribai nozimigas vértibas
manifestacija - augstaka atziniba. Sis
statuss nosaka ari apgratinajumus, tacu
tie ir lidzeklis vértibas saglabasanai
ilgtermina.

Latvija attistita kultGras mantojuma
saglabasanas filozofija atbalsta ari jau-
naka laika mantojumu, tomér vienmér
ir tikusi pievérsta uzmaniba tam, lai pie-
mineklu saraksts batu lidzsvarots sagla-
bajamo vértibu kopuma, hronologiskaja
un tipologiskaja, ka arf praktiskuma kon-
teksta. Valsts aizsargajamo kultaras pie-
minek|u saraksta ir 9003 objektu ieraksti
(31.12.2020. dati), bet arhitektdras man-
tojumu parstav 39 % no objektu kopskai-
ta. 6 % no arhitektdras pieminekliem ir
12.-17. gadsimta objekti, 12 % -18. gad-
simta, 39 % -19. gadsimta un 43 % -
20. gadsimta. Sis proporcijas norada uz
senu objektu salidzinosi nelielo skaitu,
ka arl uz izpratni par plasu vértibu kopu-
mu. Mantojuma saglabasana jaunakiem
objektiem saméra plasas parstavniecibas
dél tiek nemtas véra ari valsts un visas
sabiedribas iespéjas — cik tas maksa un
vai vispar atradisies kads, kur$ bas spé-
jigs objektu uzturét. Kultdras mantojuma
sektors vienmér censas sekot, lai apstak-
los, kad trukst lidzek|u unikala arhitektd-
ras mantojuma glabsanai, par prioritati
netiek noteikta salidzinosi mazak nozi-
migu objektu atjaunos$ana. Valsts nekad
nevarés aptvert visu, savukart sabiedriba
arvien vairak aug interese par ikdienis-
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means of maintaining value in the long term.

The philosophy of preservation of
cultural heritage developed in Latvia
supports also the heritage of a more recent
time; however, attention has always been
paid to have a balanced list of monuments
in the chronological and typological, as well
as practical context of the set of values to be
preserved. The list of state protected cultural
monuments contains 9003 entries (data as of
31.12.2020), architectural heritage represents
39 % of the total number of objects. 6 % of
architectural monuments are objects from
the 12" to the 17" centuries, 12 % - from
the 18% century, 39 % - from the 19" century
and 43 % - from the 20" century. These
proportions indicate the relatively small
number of really old objects, as well as an
understanding of a wide set of values. In the
preservation of the heritage for newer sites,
due to the relatively large representation,
the possibilities of the state and society as
a whole are also taken into account — how
much they cost and whether there will be
anyone who will be able to maintain the
object at all. The cultural heritage sector
always strives to ensure that, in the absence
of funds to save a unique architectural
heritage, the restoration of relatively less
important sites is not prioritised. The state
will never be able to cover everything, while
in society there is a growing interest in a
more ordinary heritage that can be cared for
by each individual.

Latvia can be proud of a fairly wide
range of early pre-war Modern Movement
samples. Almost all of them are registered
in the list of state protected cultural mon-
uments. These works are characterized by
rather sensitive attitude towards the envi-
ronment, contemporary and laconic visual
image, functionally clear layout, elegance of
details, thoughtful use of materials and high
quality of construction work. Preservation
of such values has been more understand-
able and more accepted in society, but not
always easy. The finely proportionated but
simple architectural language of inter-war
Modern Movement has seemed boring to
some owners of properties. Therefore, it is
often not so easy for the architecture of this
period to prove its value. The first architec-

kaku mantojumu, kuru var aprapét katrs
individs.

Latvija var lepoties ar visai plasu un
agrinu pirmskara modernas kustibas
paraugu klastu. Gandriz visi nozimigakie
no tiem fikséti valsts aizsargajamo
kultdras piemineklu saraksta. Sos darbus
raksturo saméra iejltiga attieksme pret
vidi, lakonisks un laikmetigs vizualais téls,
funkcionali skaidrs planojums, detalu
elegance, pardomats materialu lietojums
un augsta bavdarbu izpildijuma
kvalitate. Sadu vértibu saglabasana
sabiedriba ir bijusi saprotamaka un vairak
pienemta, bet ne vienmér viegla. Smalki
proporcionétd, tac¢u vienkarsa starpkaru
modernas kustibas arhitektaras formu
valoda dalai objektu saimnieku ir
skitusi garlaiciga. Tapéc ari 31 perioda
arhitektdrai nereti nav nemaz tik viegli
pieradit savu veértibu. Latvijas pirmas
brivvalsts laika arhitektdras liecibas
Valsts aizsargajamo kultaras pieminek|u
saraksta tika aktivi ieklautas, tikai sakot ar
1995. gadu. Tomér i perioda mantojums
valsts aizsargajamo kultaras piemineklu
saraksta ir parstavéts bagatigi - ar 409
objektiem, no kuriem 70 % ir modernas
kustibas arhitektaras objekti.

Padomju periodd moderna kusti-
ba Latvija attistijas at3kirigi no Rietumu
arhitektaras. Tika partraukta pirmskara
kultGras pécteciba. Arhitektlras stilistis-
ko attistibu reguléja ar politiskiem Iému-
miem. Vispirms ka obligats tika noteikts
pompozais socialistiskais realisms, bet
50. gadu vida ar lozungu pret parmeéri-
bam arhitektadra tas tika nomainits ar éku
masveida montésanu no standartizétiem
un rapnieciski izgatavotiem bivelemen-
tiem. Arhitektdras makslinieciska izteiks-
me, neskatoties uz visai ierobeZotajam
radosajam iespéjam, lidz ar to atgriezas
modernas kustibas gultné. Atseviskas,
galvenokart publiskas ékas, tika celtas ari
péc ta sauktajiem individualajiem projek-
tiem, un Sajos gadijumos vairakiem arhi-
tektiem izdevas radit ar izcilas kultarvés-
turiskas vértibas.

Pats pirmais padomju perioda
modernas kustibas arhitektiras objekts
aizsargajamo kultdras piemineklu

tural evidences of the time of independent
Latvia were actively included in the list of
state protected cultural monuments only
starting from 1995. However, the heritage of
this period is represented abundantly in the
list of state protected cultural monuments,
with 409 objects, 70 % of which are objects
of Modern Movement architecture.

During the Soviet period, the Modern
Movement in Latvia developed differently
from the Western architecture. The continu-
ity of pre-war culture was interrupted. The
stylistic development of architecture was
governed by political decisions. Pompous
Socialist Realism was first made compulsory,
but in the mid-1950s, with a slogan against
excesses in architecture, it was replaced
by mass-scale assembly of buildings from
standardized and industrially manufactured
elements. The artistic expression of archi-
tecture, despite its rather limited creative
possibilities, thus returned to the track of
Modern Movement. Some buildings, mainly
public buildings, were also built according
to the so-called individual projects, and in
these cases several architects also managed
to create outstanding cultural and historical
values.

The very first architectural object of the
Soviet period was included in the list of state
protected cultural monuments already in
1983. It was the Salaspils Memorial. The very
clear idea, spatial composition, quality of
design of every detail and general sense of
the ensemble confirmed its value, however
at that time the granting of special status
to this type of the property was mainly
determined by political motives. In 1995, the
Dzintari Concert Hall in Jarmala acquired
the status of a cultural monument (Picture
218). Protection status and recognized
by society successful architecture of this
contemporary building of performing
arts, where the language of architecture
derives from functional, structural and
acoustic logic, have saved this building
from missunderstood and poor-quality
transformations. The Daile Theatre in Riga
was the next object of the Soviet period
included in the list of state protected
cultural  monuments (Picture 228).
Due to the opinion of several cultural
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saraksta tika ieklauts jau 1983. gada.
Tas bija Salaspils memorials. Loti skaidra
ideja, telpiska kompozicija, detalu
dizaina kvalitate un sajatas radita
noskana apliecindja ansambla vértibu,
tomeér taja laika Tpasa statusa pieskirsanu
sada veida objektam galvenokart noteica
politiskie motivi. 1995. gada kultaras
pieminekla statusu ieguva Dzintaru
koncertzale Jarmala (218. attéls). Gan
aizsardzibas statuss, gan veiksmigais,
sabiedriba atzitais laikmetigas kultaras
celtnes risinajums, kur formu valoda
izriet no funkcionalas, konstruktivas un
akustiskas logikas, ir paglabis 3o éku
no nepardomatiem un nekvalitativiem
parveidojumiem. Ka nakosais padomju
perioda objekts valsts aizsargajamo
kultaras  piemineklu saraksta tika
ieklauts Dailes teatris Riga (228. attéls).
Vairaku kultdras mantojuma specialistu
vértéjuma 31 celtne ir izcilakda padomju
perioda modernas kustibas biave Riga.
Tai ir veiksmigs bavmasu kartojums,
fasazu plastika un funkcionala skaidriba
ar savstarpéji integrétam iekstelpam. So
celtni un tas tuvako apkartni ir izdevies
nosargat no vairdkkart iecerétiem
parveidojumiem.

2002. gada Nacionala kultaras man-
tojuma parvalde (NKMP, lidz 2018. ga-
dam - Valsts kultaras piemineklu aiz-
sardzibas inspekcija) veica visaptverosu
Rigas vésturiska centra kultarvésturisko
vértibu analizi un izstradaja viziju “Riga
2002-2020" Taja ka saglabajama veér-
tiba atzita ari kvalitativakie padomju
laika arhitektdras pieméri. Nesen radita
kultdras mantojuma jauns izvértéjums
tika uzsakts 2003. gada ar NKMP orga-
nizétajam Eiropas kultdras mantojuma
dienam, kuru téma Latvija bija “Péckara
mantojums”. 2010. gada novembri Arhi-
tektdras veicinasanas fonds rikoja izstadi
“Aiz priekskara. Arhitekte Marta Stana”
Ta sniedza ieskatu arhitektes veikuma,
ipasi akcentéjot eksperimentalus projek-
tus un konkursu darbus. lzstadei sekoja
starptautiska arhitektdras konference
“Extreme Makeovers. Péckara arhitektd-
ras saglabasana un rekonstrukcija’, kur
par veiksmigiem péckara arhitektiras
atjaunosanas un parblves piemériem
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heritage specialists, this building is the
most outstanding Soviet period building
of the Modern Movement in Riga. It has a
successful massing, facade finish and clear
functional layout with mutually integrated
indoor spaces. This building and its vicinity
have been successfully protected from
repeatedly planned modifications.

In 2002, the National Heritage Board (NHB,
until 2018 - the State Inspection for Heritage
Protection) carried out a comprehensive
analysis of the cultural and historical values of
the historical centre of Riga and developed a
vision Riga 2002-2020. The most qualitative
samples of the Soviet-era architecture are
recognised in it as the value to be preserved.
A new evaluation of the recently created
cultural heritage was launched in 2003
with the European Cultural Heritage Days
organised by the NHB, the topic of which in
Latvia was Post-War Heritage. In November
2010, the Foundation for the Promotion of
Architecture organized an exhibition Behind
the Curtain: Architect Marta Stana. It provided
an insight into the architect’s work, with a
particular emphasis on experimental projects
and competition works. The exhibition was
followed by an international architectural
conference called Extreme Makeovers:
Preservation and Reconstruction of Post-War
Architecture, where successful examples
of restoration and rebuilding of post-war
architecture were reported by architectural
practitioners and theoreticians from Latvia,
USA, Great Britain and Denmark. This cycle
of events in the professional environment
revealed the architectural values of Modern
Movement and presented them in a new,
more positive light.

In 2011, the Gelzis Family summer cot-
tage in Saulkrasti acquired the status of a
cultural monument within one month of
submitting the application for receiving the
status (Picture 219). The small building cre-
ated by the architect’s own hands character-
ises the beginning of a period of significant
changes in the development of Latvian ar-
chitecture and has been fully preserved in
its original shape. The new owner, with the
help of the state, wanted to ensure that this
unique structure retained its authenticity
and was never transformed. Granting the
status of a cultural monument to this build-

zinoja arhitektaras praktiki un teorétiki
no Latvijas, ASV, Lielbritanijas un Danijas.
Sis pasakumu cikls profesionalaja vidé
atklaja modernas kustibas arhitektaras
vértibas un pasniedza tas jauna pozitiva-
ka gaisma.

2011. gada Gelzu gimenes vasarnica
Saulkrastos ieguva kultiras pieminek-
la statusu viena ménesa laika, kop3 tika
sanemts iesniegums par statusa pieskir-
sanu (219. attéls). Arhitekta pasa rokam
radita neliela éka raksturo nozimigu par-
mainu perioda sakumu Latvijas arhitek-
tdras attistiba un ir pilniba saglabajusies
sava sakotnéja veidola. Jaunais ipasnieks
ar valsts palidzibu véléjas nodrosinat, lai
1 unikala bave saglabatu savu autentis-
kumu un nekad netiktu parveidota. Kul-
tdras pieminekla statusa pieskirSana 3ai
celtnei bija simbolisks Zests, kas apliecina
ari péckara laika radito kultiras objektu
vértibu un 31 laika kultdras mantojuma
tiesibas uz aizsardzibu.

2015. gada, kad Latvija bija prezidé-
josa valsts Eiropas Savieniba, Riga notika
NKMP organizéta starptautiska konferen-
ce “Kultdras mantojuma, masdienu ar-
hitektdras un dizaina mijiedarbiba” Taja
uzsvérta atzina par kultiras mantojuma
nozimi telpiskas vides kvalitates nodro-
sinasana, veidojot tiltu starp vésturi un
cilvéka buvéto masdienu vidi.

Ap 3o laiku valsts aizsargajamo
kultiras  piemineklu  saraksta tika
ieklautas vairakas padomju laika celtnes.
To vidd - 368 metrus augstais Rigas radio
un televizijas tornis, kursizcelas ar unikala
konstruktiva risinajuma un dizaina
kvalitates sakauséjumu viengabalaina
vizualaja veidola, kas ir ipass vertikalais
akcents un vietzime Rigas ainava. Grats
cel$ Iidz valsts aizsargajama kultaras
pieminekla statusam bija restoranam
“Sénite” In¢ukalna (216. attéls).
Neskatoties uz izcilo sava laika
arhitektdras un konstruktivo risinajumu,
objekta Tpaso nozimi vietas vizualaja
atpazistamiba, kuru gan ievérojami
bija sabojajusi nemakuligi mdasdienu
parveidojumi,  aizsardzibas  statusa
pieskirSana 3ai arhitektdras vértibai
izvértas ilgstosas sarunas un pat tiesas
procesos. Lidzigu celu lidz ieklausanai

ing was a symbolic gesture, which also con-
firms the value of cultural objects created
during the post-war period and the right
to protection of the cultural heritage of this
time.

In 2015, when Latvia held the Presiden-
cy of the Council of the European Union,
an international conference Heritage, Con-
temporary Architecture and Design in Inter-
action was organised by the NHB in Riga. It
highlighted the importance of cultural her-
itage in ensuring the quality of the spatial
environment by building a bridge between
history and the modern man-built environ-
ment.

Around this time, several Soviet-era
buildings were included in the list of state
protected cultural monuments. Among
them is the 368-metre-high Riga Radio and
Television Tower, which is distinguished by
the unique quality of the structural solution
designed in an integrated shape. It is vertical
accent and landmark in the cityscape of
Riga. Restaurant Sénite in Incukalns had
a difficult path to the status of a state
protected cultural monument (Picture
216). Despite the outstanding architectural
and structural solution, the special role of
the object in the visual recognition of the
place, although significantly damaged by
inept modern transformations, the granting
of protection status to this architectural
value developed into lengthy negotiations
and even legal proceedings. A similar
path until inclusion in the list of state
protected cultural monuments had to be
passed for the gas station in Ogre. It was
successful only because of the insistence
and perseverance of cultural heritage
specialists, also going through a decision
contesting procedure. This rather small
and laconic object has still retained its
architectural expressiveness, design quality
and topicality of the image. Several other
important testimonies of the Soviet-era
Modern Movement have also acquired
the status of a state protected cultural
monument - administrative buildings in
Riga, at Brivibas gatve 266 (Picture 249)
and Eduarda Smilga iela 46 (Picture 248) the
Artists’House at 11. novembra krastmala 35,
and the house of artists Heimrats at Morica
iela 15C. In 2014, a wide public discussion
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valsts aizsargajamo kultaras pieminek|u
saraksta  nacas mérot  degvielas
uzpildes stacijai Ogré. Tas vainagojas
panakumiem tikai kultdras mantojuma
specialistu uzstajibas un neatlaidibas dél,
ari parvarot apstridé3anas procesu. Sis
saméra nelielais un lakoniskais objekts
ir joprojam saglabajis arhitektonisko
izteiksmigumu, dizaina kvalitati un téla
aktualitati. Valsts aizsargajama kultaras
pieminekla statusu ieguvusas ari vairakas
citas nozimigas padomju laika modernas
kustibas liecibas — administrativas ékas
Riga, Brivibas gatvé 266 (249. attéls)
un Eduarda Smilga iela 46 (248. attéls),
Makslinieku nams Riga, 11. novembra
krastmalad 35 un makslinieku Heimratu
maja Riga, Morica ielda 15C. 2014. gada
plasa sabiedribas diskusija izvértas
péc Rigas domes veiktajiem pilsétas
robezzimju - uz betonétas pamatnes
balstitu telpisku burtu - naiviem
parveidojumiem,  garumzimi  varda
“Riga” nomainot ar sirsninu. NKMP
panaca So cetru vides objektu, kurus
1980. gada izveidoja dizainers Valdis
Celms, ieklausanu valsts aizsargajamo
kultaras piemineklu saraksta ka makslas
piemineklus, un nozimigie dizaina
makslas darbi atguva savu autentiskumu.

Valsts aizsargajamo kultdras piemi-
neklu saraksts nekad nebdus “gatavs”. Tas
tiek nemitigi papildinats, arl ar moder-
nas kustibas arhitektdras un makslas
liecibam. leklausanas procesa ir vairaki
objekti: M. Stanas projektéta skolas éka
Zvejniekciema (222. un 223. attéls) un
Kultdras nams “Zvejniekciems”, Kultaras
pils Druviena, LZA Poliméru mehanikas
institita éka Riga, Aizkraukles iela 23,
LZA Elektronikas un skaitlosanas teh-
nikas institata éka Riga, Dzérbenes iela
14 (209. attéls) u.c. Tomér tiesi padomju
perioda modernas kustibas objektu ie-
klausana valsts aizsargajamo kultaras
pieminek|u saraksta nereti saskaras ar ie-
vérojamam gratibam. Jau vairakus gadus
notiek parliecinasanas darbs un sarezgi-
tas diskusijas par $i statusa pieskirSsanu
Vansu jeb slipsaisu tiltam Riga (269. at-
téls). Kaut ari tas ir diskutabls pilsétbav-
nieciska skatijjuma (transporta plasma
nodala Vecrigu no Citadeles), tomér tilta
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developed after naive modifications of
the city boundary markers — spatial letters
arising on concrete plynth - carried out
by the Riga City Council, replacing with a
heart the diacritical sign upon “i”in the word
‘Riga’ The NHB achieved the inclusion of
these four outdoor installations created in
1980 by designer Valdis Celms on the list
of state protected cultural monuments as
monuments of art, and these significant
works of design regained their authenticity.
The list of state protected cultural monu-
ments will never be finalised. It is constantly
being updated, also with architectural and
artistic evidence of the Modern Movement.
There are several objects in the inclusion
process: a school building designed by
M. Stana in Zvejniekciems (Picture 222 and
223) and the culture house Zvejniekciems,
Palace of Culture in Druviena, the Latvia
Academy of Sciences building of Institute
of Polymer Mechanics in Riga at Aizkraukles
iela 23 and building of Institute of Electron-
ics and Computing Technology Dzérbenes
iela 14 (Picture 209), etc. However, it is pre-
cisely the listing of objects of the Modern
Movement of the Soviet period that often
faces considerable difficulties. For several
years now, the work of persuasion and com-
plex discussions have been taking place on
the granting of this status to the Vansu tilts
or cable-stayed bridge in Riga (Picture 269).
Although it is controversial from an urban
perspective (transport flow separates the
Old Riga from the Citadel), the visual image
of the bridge with its 109 metre high pylon,
312 metre main span, arrangement of ca-
bles and dynamic design is a high-qualita-
tive contribution of the era to the cityscape
of the historical centre of Riga, and is rec-
ognised by cultural heritage specialists as a
value to be kept.

The inclusion of Baldone observatory
in the list of state protected cultural mon-
uments has also still not been performed.
This small industrial heritage building with
the Carl Zeiss Jena Schmidt system tele-
scope has a special value, but its owners do
not want to be burdened by the status of a
cultural monument in this place.

In Latvia, the largest number of the
Modern Movement buildings are protected
as components of urban monuments — the

269. attéls. Riga. Vandu tilts. 1976—1981. Vissavienibas Celu projekteSanas instittita Kijevas filiale
Picture 269. Riga. Van3u tilts. 1976—1981. Viissavienibas Ce|u projektésanas institdita Kijevas filiale

vizualais téls ar smailo 109 metrus augsto
balstu, 312 metrus garo galveno laidu-
mu, slipsaisu izvietojumu un dinamisko
dizainu ir kvalitativs laikmeta papildina-
jums Rigas vésturiska centra ainava, un
kultdras mantojuma specialistu vidé ir
atzits ka saglabajama vértiba.

Joprojam nav veicies ari ar Baldones
observatorijas ieklausanu valsts aizsar-
gajamo kultiras piemineklu saraksta. Sai
nelielajai industriala mantojuma bavei ar
Carl Zeiss Jena Smita sistémas teleskopu
ir ipasa vértiba, bet tas ipasnieki nevélas
Saja vieta ieglt no kultaras pieminekla
statusa izrietoSos apgratinajumus.

Latvija lielakais skaits modernas
kustibas éku ir aizsargatas ka pilsétbav-
niecibas pieminek|u - pilsétu vésturisko
centru apblves - sastavdalas. Lai pie-
skirtu aizsargajama pieminekla statusu,
kultarveésturiski vértigus objektus parasti
apseko, izpéta un nepieciesamo doku-
mentaciju sagatavo NKMP. Saméra biezi
tiek izmantota Latvija izveidota atvérta
sistéma, kura ierosinajumus kada objekta
ieklausanai valsts aizsargajamo kultaras
pieminek|u saraksta ir tiesiga iesniegt
jebkura persona. Ja personas ierosina-

historic urban centres. In order to grant the
status of a protected monument, objects of
cultural and historical value are usually in-
vestigated, studied, and the necessary docu-
mentation is prepared by the NHB. The open
system established in Latvia is rather often
being used, in which any person is entitled
to submit proposals for the inclusion of an
object in the list of state protected cultural
monuments. If the proposal of a person is
not supported, but nevertheless the initiator
is convinced of the necessity to determine
the status of a state protected cultural mon-
ument, then the decision made can be con-
tested and the NHB evaluates it in depth by
attracting other specialists. Unfortunately, in
the open system, there may also be situations
in which the value of cultural heritage is not
the real reason, but the suggestion has been
driven by business considerations or some
other motive. On average, in 5 % of cases, the
architectural values of the late Modern Move-
ment period are included in the list of state
protected cultural monuments on the basis
of suggestions of various interest groups or
private individuals. This indicates an under-
standing of values and public interest, but
not always an objective and broader vision.
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jums netiek atbalstits, bet tomér ierosi-
natajs ir parliecinats par nepieciesamibu
objektam noteikt valsts aizsargajama kul-
tdras pieminekla statusu, tad pienemto
lémumu ir tiesibas apstridét un NKMP to
padzilinati izvérté, piesaistot citus spe-
cialistus. Atvértaja sistéma diemzél iespé-
jamas ari situacijas, kuras kultdras man-
tojuma vértiba nav patiesais iemesls, bet
ierosinajums ir bijis ekonomisku apsvéru-
mu vai kadu citu motivu virzits. Vidéji 5 %
gadijumos véla modernas kustibas perio-
da arhitektaras vértibas valsts aizsargaja-
mo kultdras pieminek|u saraksta ir ieklau-
tas, pamatojoties uz dazadu interesu gru-
pu vai privatpersonu ierosinajumiem. Tas
norada uz vértibu izpratni un sabiedribas
ieinteresétibu, bet ne vienmér uz objekti-
vu un plasaku redzéjumu.

Gadas ari tadi ierosinajumi, kurus
kultdras mantojuma specialisti noraida. Ka
spilgts piemérs var kalpot Rigas centra parku
un apstadijumu sistéma iecelta Latvijas
Komunistiskas partijas centralas komitejas
(LKP CK) éka Elizabetes iela 2 (205. un
206. attéls), kura loti skaidri paradija 31
laika arhitektdras vienaldzigo attieksmi
pret vidi, demonstréjot politiskas
varas diktatu profesionalu Iémumu
pienemsana. 2020. gada neliela 20
arhitektu grupa iesniedza ierosinajumu
o éku ieklaut valsts aizsargajamo
kultaras piemineklu saraksta. Péc rapiga
izvértéjuma un plasam diskusijam NKMP
ierosinajumu atteica, jo atzina, ka ékas
telpiskais izveidojums ignoré Riga sen
iedibinatus apblves principus un vides
mérogu, un tas planojums, detalu dizaina
limenis, materialu lietojums un bavdarbu
izpildes kvalitate batiski atpaliek no
daudzam citam $i laika arhitektaras
liecibam. lerosinajuma autori pienemto
lemumu neapstridéja.

Vairakkart  izvérsusas  diskusijas
par LKP CK Politiskas izglitibas namu,
tagad Rigas Kongresu namu Krisjana
Valdemara iela 5 (270. un 271. attéls).
To uzcéla 1982. gada péc arhitektu Jura
Gertmana un Valérija Kadirkova projekta.
Sis celtnes dél tika nojaukts Strélnieku
biedribas nams, kas 3aja vieta Kronvalda
parkd bija uzcelts 1865.-1866. gada
péc ievérojama latvieSu arhitekta Jana

180

There are also suggestions that cultur-
al heritage specialists reject. The building
of the Central Committee of the Latvian
Communist Party (LCP) built in the middle
of Riga centre park and greenery system
at Elizabetes iela 2 can serve as a vivid ex-
ample to this (Picture 205 and 206). This
building very clearly reflects irreverance
of the architecture of this time to the en-
vironment, demonstrating the dictates
of political power in professional deci-
sion-making. In 2020, a small group of 20
architects submitted a proposal to include
this building in the list of state protected
cultural monuments. After careful evalu-
ation and extensive discussions, the NHB
rejected the proposal, acknowledging
that the spatial structure of the building
ignored the long-established construction
principles and environmental scale in Riga,
and its massing, layout, design, use of ma-
terials and the quality of the execution of
construction works significantly lag behind
many other architectural evidences of this
time. The authors of the proposal did not
appeal against the decision.

Discussions about the Political Educa-
tion House of the LCP Central Committee,

270. un 271. attéls. Riga. Kongresu nams. 1982. Juris Gertmanis, Valérijs Kadirkovs. Jura Dambja foto
Picture 270 and 271.Riga. The Congress House. 1982. Juris Gertmanis, Valérijs Kadirkovs. A photo taken by Juris Dambis

Fridriha Baumana projekta un atjaunots
identiska veidola 1873. gada. Kongresu
nama laikmetiga arhitektdra pastarpinati
atspogulo ari postmodernisma estétiku,
neparprotami rékinoties ar apkartéjas
apbaves kontekstu. Arhitektiem ir
izdevies radit konkrétaja vidé iederigu,
plasai publikai pieejamu un funkcionali
pietiekami értu celtni, kas, atskiriba no
LKP CK mitnes Elizabetes iela 2, izcelas
ari ar kvalitativu apdari, ka ari detalu
dizaina un izpildijjuma limeni. Tas viss
lidz ar saglabato autentiskumu lauj
precizi definét $is arhitektdras liecibas
kultarvesturiskas vértibas.

Modernas  kustibas  arhitektdras
mantojums  kultdrvidé ir  atstajis
pretrunigas pédas. Daudzviet tas
konflikté ar telpiskas vides organizacijas
veidu, mérogu un vides raksturu. Tas,
tapat ka ari citu periodu mantojums,
nav automatiski pasludinams par
neaizskaramu, kaut ari ir raksturiga sava
laikalieciba.Katrasbaves kultarvésturisko
vértibu izsaka arhitektdras darinajuma

now the Riga Congress House at Krisjana
Valdemara iela 5 (Picture 270 and 271),
have expanded several times. It was built in
1982 to the project of architects Juris Gert-
manis and Valérijs Kadirkovs. Due to this
construction, the Riflemen’s House built in
this place in Kronvalda Parkin 1865-1866 to
the project of the renowned Latvian archi-
tect Janis Fridrihs Baumanis and restored in
identical shape in 1873, was demolished.
The contemporary architecture of the Con-
gress House indirectly reflects also the aes-
thetics of postmodernism, clearly meeting
the context of the surrounding buildings.
The architects have managed to create a
building fitted into the particular environ-
ment, accessible to the wide public and
functionally comfortable enough, which,
unlike the LCP Central Committee head-
quarters at Elizabetes Street 2, stands out
with its high-quality finish and level of de-
tail design and execution. All this, together
with the preserved authenticity, allows to
precisely define the cultural and historical
values of this architectural evidence.
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kvalitate, atbilstiba vides kontekstam,
unikalitate un citi precizi definéjami
kritériji. ~ Véertibu sistéma primara ir
ilgstosa laika perioda vairaku paaudzu
radita vide. Sada skatijuma telpiskas
vides attistiba vissarezgitakais ir bijis
padomju okupacijas periods. Latvijas
kultGrvidé tas ienesis arl graudu kaltes,
mehaniskas darbnicas un noliktavas
baznicas, lopu fermas un militaras
barakas gleznainas dabas ainavas un
razotnes un daudzdzivoklu namus muizu
parkos. Daudz ko no tolaik uzbavéta nav
lietderigi saglabat. Dazkart vide ir jaattira
no neatbilstosas apbuves. Visa pasaulé ir
nojauktas un tiks nojauktas nevajadzigas
ékas. Tas var bat ari sapratigs solis
no ilgtspéjibas viedokla, nodrosinot
atbildigu zemes lietojumu.

Modernas kustibas arhitektdra var
bat vértiba arl tad, ja ta vésturiskaja
vidé ienes atskirigu uzslanojumu.
Tomeér atSkiribas nedrikst graut esosas
vértibas. Arhitektdras profesionalajam
organizacijam kopa ar wvalsts un
pasvaldibu  specialajam institlcijam
jarapéjas, lai saglabatu labakos sava
laika arhitektdras paraugus. Muasdienu
tendences arvien vairak ir vérstas uz
resursu taupisanu un eso$o bavju
atbildigu un sapratigu izmanto3anu.
Ne tikai pasaules limeni, bet ari Latvija
labako modernas kustibas éku saimnieki
var lepoties ar makslu veidot lidzsvarotu
cilvéka dzives telpu, kur arhitektdra no
kopéjas koncepcijas Ilidz vissikakajai
detalai demonstré augstako kvalitates
limeni un nodrodina harmoniju visa
apkartéja vidé.
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The architectural heritage of Modern
Movement has left controversial marks in
the man-built environment. In many plac-
es, it conflicts with the principles of plan-
ning, scale and nature of existing environ-
ment. Like the heritage of other periods, it
cannot be automatically declared untouch-
able, even though it is a characteristic testi-
mony of its time. The cultural and historical
value of each building is expressed by the
quality of architecture, compliance with
the environmental context, uniqueness
and other precisely definable criteria. En-
vironment created over a long period of
time by several generations is primary in
the value system. From this perspective,
the Soviet occupation period has been the
most difficult in the development of man-
built environment. In the landscape of Lat-
via, it has brought grain dryers, mechanical
workshops and warehouses in churches,
livestock farms and military barracks in pic-
turesque natural areas, and factories and
apartment blocks in manor parks. Much of
what was built at that time is not useful to
keep. Sometimes the environment needs
to be cleaned of inappropriate buildings.
All around the world, the unnecessary
buildings have been demolished and will
be demolished. It can also be a reasonable
step concerning sustainability, thus ensur-
ing a responsible land use.

Architecture of Modern Movement can
also be an asset even if it brings a different
layer to the historical environment. Howev-
er, differences must not undermine existing
values. Professional architectural organiza-
tions together with the state and specialised
institutions of local communities should
take care to preserve the best architectur-
al examples of their time. Contemporary
trends are increasingly focused on saving
resources and using existing structures re-
sponsibly and intelligently. Owners of the
best Modern Movement buildings not only
globally, but also in Latvia can be proud
of their ability to create a balanced living
space, where architecture — from the gen-
eral concept to the finest detail - demon-
strates the highest level of quality and pro-
vides harmony throughout the surrounding
environment.
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ST gramata ir visplasakais lidz $im publicétais parskats par 20. gadsimta
modernas kustibas arhitektiru Latvija. Ka starptautiskai autoritatei $aja joma
Janim Krastinam ir izdevies ieskicét plasu ieskatu ne tikai modernas kustibas
pamatos, bet ari par to, ka $1 arhitektdra galu gala ieguva savu interpretaciju un
fascingjoso veidolu, turpinoties arl péckara perioda. Jura Dambja ieguldijums
témas izklasta veltits valsts kultdras mantojuma sis dalas piemeérotai izmanto3anai
un parveidosanai. Sis ir galvenais izzinu materials ikvienam, kas intereséjas par
Latvijas musdienu arhitektiru un tas nakotni.

Arh. VESELS DE JONGE,

Delftas Tehniska universitates profesors,
DoCoMoMo International lidzdibinatajs

202

This book is the most comprehensive overview of 20" century modern
architecture in Latvia published so far. As an international authority in this field,
Janis Krastins has succeeded in sketching a broad perspective of not only how
Modern Movement got a foothold here but also how this architecture ultimately
got its own interpretation and fascinating signature, continuing into the post-
war period. Juris Dambis’ topical contribution addresses the adaptive re-use and
transformation of what is — by now - part of the country’s cultural heritage. A key
work for anyone interested in Latvia's modern architecture and its future.

Prof. Ir. WESSEL DE JONGE,

Delft University of Technology (the Netherlands),
co-founder of DoCoMoMo International
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Akadémika, Rigas tehniskas universitates Arhitektaras fakultates profesora,
habilitéta arhitektras doktora Jana Krastina un ilggadéja Nacionalas kulttras
mantojuma parvaldes vaditaja, arhitektiras doktora Jura Dambja kopigi
sarakstitajai gramatai “Modernas kustibas arhitektdra. Saknes un stravojumi
pasaulé un Latvija”prognozéjama plasa ievériba un padzilinata interese arhitektu,
arhitektdras un makslas vésturnieku un buvnieku vidd. Ar vardu “moderna
kustiba” vai ta anglu valodas ekvivalentu The Modern Movement raksturojams
industriala laikmeta arhitektaras konstruktivo, formalo un estétisko izteiksmes
lidzeklu kopums, kura vienoto maksliniecisko sistému apzimé ar vardu “stils".
Saistiba ar celtniecibas materialu, tehnologiju un makslas teorétisko uzskatu
straujo attistibu kop3 19. gadsimta beigam lidz misdienam makslinieciskas
sistémas jeb stili ir jatami mainijusies, un brizam to pazimes ir parklajusas vai
ietiekusas krietni vélaku periodu arhitektaras formalas izteiksmes valoda. Tapéc
teorétiku vida vardam “moderns” vairak neka simt gadu garaja perioda nav
konkréta hronologiska nogriezna, bet gan jaunas kvalitates raksturojuma un
emocionali estétiska apziméjuma nozime.

Abu autoru uzmaniba pievérsta galvenokart 20. gadsimta arhitektdrai ka
musdienu cilveka dzives vides veidosanas makslai, lai definétu noteiktu laika
periodu pasaules arhitektiras formveides un tas teorétiskas bazes identitati
un lai uzraditu ar pasaules tendencém vienlaicigas un pielidzinamas Latvijas
bavkultaras kvalitates. ST gramata ir gan pasaules, gan Latvijas modernas
arhitektdras hrestomatisks izzinas krajums un lielisks metodologisks instruments
Latvijas modernas kustibas arhitektiras mantojuma klasifikacijai un vértésanai.

Dr. habil. art. OJARS SPARITIS,
Latvijas Makslas akadémijas profesors
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The book by the Academician, Professor of the Faculty of Architecture of Riga
Technical University, habilitated Doctor of Architecture Janis Krastin$ and the
long-term head of the National Cultural Heritage Board, Doctor of Architecture
Juris Dambis “Architecture of the Modern Movement. Roots and Trends in the
World and in Latvia” is expected to receive widespread attention and in-depth
interest among architects, architectural and art historians, and builders. The
word “Modern Movement” describes a set of structural, formal and aesthetic
means of expression in industrial-era architecture, the united artistic system of
which is indicated by the word “style”. Due to the rapid development of building
technologies, materials and theoretical views in the field of art from the end
of the 19" century to the present day, artistic systems or styles have changed
significantly and have overlapped or anticipated the formal expression of later
architecture. Therefore, among theorists, the word “modern” over a period of
more than a hundred years does not have a specific chronological dimension,
but the meaning of a new quality characterization and emotional aesthetic
designation.

Both authors focus mainly on 20" century architecture as the art of creating
a modern human living environment in order to define the identity of the world
architectural vocabulary and its theoretical basis for a certain period of time and
to show qualities of Latvian architecture simultaneously and comparable with
world trends. This book is a reading book of both world and Latvian contemporary
architecture and an excellent methodological tool for the classification and
evaluation of the architectural heritage of the Latvian Modern Movement.

Dr.habil. art. OJARS SPARITIS,
Professor of the Latvian Academy of Arts

205



Riga. Citadele, Vecriga un Kronvalda parks
Riga. Citadel, Old Riga and Kronvalda Park

Jura Dambja foto
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