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Kultiiras mantojuma saglabasana ir sacensiba starp
bagatu, gadsimtiem veidotu kvalitativu cilvéka dzives
telpu, kurai ir savs, 1paSais katras vietas raksturs, noskana
un utilitaru Tstermina eksistences vajadzibu apmierinasanu.
Ta ir nozare, kas klust arvien aktualaka laika filozofiska
izpratn€. Més nedzivojam tuksa vieta — viss labakais, ko
katra paaudze sp€j radit, ir kluvis vai klus par kultdras
mantojumu. Mantojums ir paklauts laika dabiskam
nodilumam un, miisu atticksmes dél, dazadiem maksligi
raditiem uzbrukumiem. TieSi tap€c ir svariga veértibu
kvalitativa atjaunoSana — restauracija, kur pieredz&jusi,
profesionali kultliras mantojuma sargataji, restauratori
un atbildigi saimnieki izglabj no bojaejas vai izcel jauna
gaisma fantastiskas kultlrvesturiskas vertibas. Nekadi
atdarinagjumi nespgj aizstat originalu — vai tas ir kada
objekta pirmsakums, vai dazkart uzslanojums, kas raksturo
laiku. ArT objekta Skietami nolietotam dalam un detalam
visbiezak ir neieraudzita nozime un vértiba, kas atdzivojas
profesionala restauratora rokas un pieskir 1pasu laikmeta
starojumu, ka del cilvéks ir gatavs parvarét tukstoSiem
kilometru, lai to sajustu un apbrinotu.

Jau otro gadu Valsts kulttiras piemineklu aizsardzibas
inspekcija apkopo labakas restauracijas rezultatus, kur
ieguldita un jutama specialistu savas profesijas milestiba,
uzticiba vertibu saglabasanai, neizsikstoSa energija, riipigs,
pacietigs un profesionals darbs, véleSanas pec iespejas vairak
atklat un dzilak objektu saprast, nesteidzoties, atbildigi un
ar izkoptam prasmém vertibas atjaunot un nodot sabiedribas
lietosanai. Katrs gads dod jaunus restauracijas sasniegumus,
kas dalgji ir atspogulots Saja iedibinataja izdevumu
seérija. Tomér tas nav viss paveiktais, jo ilgstosi, apjomigi
atjaunoSanas darbi turpinas tados objektos ka Rigas Bréfu
kapu ansamblis, Turaidas muzejrezervats, Césu, Bauskas un
Kokneses pilsdrupas, Rigas, Rundales, Cesvaines, Krustpils
un Preilu pilis, Liepajas Sv. Trisvienibas, Lestenes un Rigas
Jezus luteranu baznicas, Rigas Jekaba katedrale, Kraslavas
katolu baznica un daudzos citos objektos.

Mes dzivojam skaista un bagata zemé, kur patiesas vertibas
dazkart netiek ieraudzitas un izbauditas. Gatavojoties
Eiropas kultiras mantojuma gadam, v€lu vairak 1zjust
parsteigumu, prieku un sajusmu, ko sp&j dot genalu
personibu raditas un atbildigu saimnieku koptas vertibas
visa pasaulg.

Dr. arch. Juris Dambis
Valsts kulttiras piemineklu
aizsardzibas inspekcijas vaditajs

Preservation of cultural heritage is a competition
between a rich, high-quality human living space developed
over centuries, which has its own unique character
and atmosphere, on one side, and satisfaction of short-
term utilitarian needs on the other side. This is a field
that becomes increasingly important for philosophical
understanding of time. We do not live in an empty p{)ace —
all of the best achievements generated by each generation
has or will become cultural heritage. Heritage is subject to
the natural wear and tear process of time, and also various
artificial attacks caused by our attitude. This is why high-
quality restoration of heritage values is so important, where
experienced, professional guardians of heritage, restorers
and competent managers save fantastic cultural and historic
values from destruction and bring them into new light. No
replicas can replace the original, which can be the original
beginning of the site or sometimes also newer additions that
characterise a period of time. Seemingly worn-out elements
of a site most often have an unnoticed importance and
value, which comes to life in the hands of a professional
restorer and provides a special aura of its epoch, and people
are willing to travel thousands of kilometres to feel and
admire it.

Already for the second year, the State Inspection for Heritage
Protection summarizes the results of best restorations
which reflect the contribution and love of professionals for
their job, loyalty to preservation of values, inexhaustible
energy, careful, patient and professional work, striving to
discover as much as possible and to understand the site
deeper, without haste, in a responsible manner and using
refined skills in restoring heritage values and giving them
back for public use. Each year brings new achievements
in restoration, which are partially reflected in this series of
publications. However, this does not cover all of the work
done — major restoration work continues in sites such as the
Riga Cemetery of the Brethren, Turaida museum reserve,
Cesis, Bauska and Koknese castle ruins, Riga, Rundale,
Cesvaine, Krustpils and Preili castles and palaces, Liepaja
St.Trinity church, Lestene church, Riga Jesus church, Riga
St. Jacobs cathedral, Kraslava catholic church and many
other sites.

We live in a beautiful and rich country where the true values
are sometimes not noticed and enjoyed. In preparation for
the European Year of Cultural Heritage, I wish everybody to
eX{)erience the surprise, joy and delight offered by heritage
values created by brilliant personalities and managed by
competent owners.

Dr. arch. Juris Dambis
Head of State Inspection
for Heritage Protection



KURZEME



DZELZCELA STACIJAS EKAS ATJAUNOSANA VENTSPILT

Adrese: Ventspils, Dzelzcelnieku iela 1

Ipasnieks: VAS “Latvijas dzelzcel$”

Tehniskas apsekosanas atzinums SIA “LBS-Konsultants”, arhitekte
Digna Gerule, SIA “Deraco”, darbu izpilditaji SIA “RBSSKALS
Buvsabiedriba”, SIA “KKT construction”, SIA “LVS Building”
Informacija par finans€jumu: pasfinans&jums

Restauracija gads: 2013-2016

Ventspils pasazieru stacija celta 1901. gada ka reprezentativa valsts
administrativi-sabiedriska &ka, kura izpauzas gan laikmeta arhitektiiras
tendences, gan industrialais veriens. Sakotn&jo funkciju stacija pildija
lidz 2002. gadam, kad slédza pasaZieru parvadajumu liniju Riga-
Ventspils. 2%12. gada no tuk$as ¢kas neveiksmigl mégindja nozagt
glaz&tu podinu krasnis. D11z p&c tam IpaSnieks pasiitija projektu stacijas
Rjﬁrbﬁvel par biroju eku.

emot vera stacijas €kas augsto autentiskuma pakapi, peéc Ventspils
Domes ierosinajumato 2013. gada ieklava kulttiras piemineklu saraksta.
Pieminekla statuss garant&ja ekas arhitektoniska veidola saglabasanu.
Pec parbuves ¢kas sparnu dalas pielagotas biroju Vaja(%zibﬁm, bet
centralas dalas (pasazieru zales) interjers atjaunots pec izp&te ieglitajam
liecibam — sienas dekorétas ar trafareta ornamentiem, rekonstruéta
viena no divam vésturiskajam krasnim. Loti veiksmigi atjaunots &kas
eksterjers, saglabajot bagatigo dekorativo apdari. Sakoptais piemineklis
ark labiekartoto apkarti vel aizvien ir reprezentativa, sabiedribai pieejama
eka.

RENOVATION OF A RAILROAD STATION IN VENTSPILS

Address: Dzelzcelnieku Street 1, Ventspils

Owner: Latvian Railroads

Technical examination: SIA LBS-Konsultants, architect Diana Gerule,
SIA Deraco. Works carried out by SIA RBSSKALS Biivsabiedriba, SIA
KKT Construction, SIA LVS Building

Financing: Self-financing

Years: 2013-2016

The Ventspils railroad station was built in 1901 as a representative
administrative and public building. It features architectural trends of the
era when it was built, as well as an industrial grandeur. The station was
used until 2002, when passenger trains no longer travelled between Riga
and Ventspils. In 2012, thieves tried to steal glazed potbelly stoves from
the empty building, but they failed in doing so. Not long after that the
owner commissioned a reconstruction of station into an office building.
Considering a fact that more than in 100 years since its erection the
building has maintained a high level of authenticity, the Ventspils City
Council advocated its enlistment as a cultural monument in 2013, thus
guaranteeing the preservation of'its architectural appearance. The wings
of the building were adapted for the needs of offices, while the central
Eart of the interior (the former 1(A)lassen er hall) was restored on the
asis of evidence from the past. The walls are decorated with stencilled
ornaments, and one of the two historical stoves has been restored. The
exterior of the building was restored very successfully, preserving a
wealth of decoration. The renovated monument and its well-appointed
surrounding area are still representative and open to the public.

Teksts/text: L. Lise, attéli/photos: M. Biedrins, J. Presnikovs
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KULDIGAS VECA RATSNAMA RESTAURACIJA

Adrese: Kuldigas novads, Kuldiga, Baznicas iela 5

Ipasnieks: Kuldigas novada pasvaldiba

Arhitektoniski makslinieciska izp&te Kristine Veinberga, Juris
Zviedrans, projektetajs SIA “Wonderful”, biivuznéméjs

SIA “Ostas celtnieks”, buvuzraudziba SIA “Biives un buvsistémas”,
restauracijas vaditajs Valdis Uzarins, atbildigais restaurators Juris
Pavlovs, piesaistitais specialists Pers Villijs Fergestads no Akeshusas
restauracijas centra Drébaka Norvégija

Finans€juma avoti: Eiropas Ekonomikas zonas finansu instruments,
valsts budzets

Restauracijas gads: 2012-2016

Kuldigas Vecais ratsnams buivéts klasicisma stila 19. gs sakuma.
Restauracijas gaita veikta ekas pamatu pastiprina$ana, dalgji atjaunota
€kas planojuma struktiira, likvidéti vélaku laiku nevértigi uzslanojumi,
saglabatas originalas gulbiives sienas, durvju ailas, parsegumi, restauréti
%roﬁléto delu_ griest1, protez&ti jumta konstrukciju bojatie elementi.

udusie galdniecibas izstradajumiar amatnieciskam prasmém izgatavoti
pec 19. gs. sakuma Kuldigai raksturigiem paraugiem. IekStelpu sienu
atsegtajos laukumos eksponéti dazadu periodu dekorativa krasojuma
un apdares fragmenti. Lietots kalku javas apmetums, ltmes krasas,
blivgaldniecibas izstradajumi krasoti ar linellas krasu. Fasades
saglabatas atklatas koka konstrukcijas, atjaunotas dekorativas koka
detalas. Apmestaja fasades dala nokalts 20. gs. 70. gados uzklatais cementa
Jjavas apmetums, kas aizstats ar kalku javas apmetumu. Atjaunojot &ku,
1r ieglits erti lietojams planojums, 1zcils pieejamibas risinajums, jauns
vesturiskas €kas tels ar Kuldigai raksturigas amatnieciskas kvalitates
piepilditu noskanu un garsu.

RESTORATION OF KULDIGA OLD TOWN HALL

Address: Baznicas Street 5, Kuldiga, Kuldiga District

Owner: Kuldiga municipality

Architectural and artistic investigation: Kristine Veinberga, Juris
Zviedrans, designer: SIA “Wonderful”, construction company:

SIA “Ostas celtnieks”, construction supervision: SIA “Biives un
buivsistémas”, manager of restoration: Valdis Uzarins, chief restorer:
Juris Pavlovs, expert: Per Willy Faergestad from Akershus Restoration
Centre in Drobak Norway

Finansing: European Economic Area financial instrument, national
budget

Years: 2012-2016

Kuldiga Old Town Hall was built in Classicism style at the beginning
of the 19th century. During the restoration, the foundation of the
building was reinforced, the layout structure was partially restored,
low-value additions of later periods were removed, original log walls,
door openings were preserved, profiled plank ceilings were restored,
damaged elements of roof structures were replaced. Lost joinery articles
were replaced using artisan skills and early 19th century examples
tyfpical of Kuldiga. The exposed areas of indoor walls show fragments
of decorative painting and decoration of various periods. Lime mortar
plaster and glue paints were used, and joinery and carpentry articles
were painted with linseed oil paint. Facades have retained exposed
wooden structures, and decorative wooden parts were restored. In the
plastered part of the facade, the cement mortar plaster of the 1970s
was removed and replaced with lime mortar plaster. The renovation of
the building has resulted in a convenient layout, excellent accessibility
solution, a new image of a historic building filled with atmosphere and
taste of typical Kuldiga craftsmanship.

Teksts/ text, attéli/ photos: J. Dambis




LIEPAJAS SV. TRISVIENIBAS LUTERANU BAZNICAS
DIENVIDU IEEJAS RESTAURACIJA

Adrese: Liepaja, Liela iela 9

Ipasnieks: Liepajas Sv. Trisvienibas evanggliski luteriska draudze
Restauracijas darbu programmas autori un izpilditgji: interjera iekartas
priekSmetu restaurators-meistars Karlis Rubenis, restaurators Martins
Luksevics, STA “Berete un Basets”

Finansg€juma avoti: Valsts kultiiras piemineklu aizsardzibas inspekcijas
Kultiiras piemineklu izpétes, glabsanas un restauracijas programma,
Valsts kulturkapitala fonds, ziedojumi

Restauracijas gads: 2015-2016

Gatavojoties Liepajas Sv. Trisvienibas baznicas restauracijas darbiem,
bija nepieciesams sakartot Dienvidu puses ieejas mezglu, lai to varétu
intensivi izmantot. Branta izraisito bojajumu d&[, 2012.-2014. gada gridas
remonta laika, nacas nozaget vejtvera durvju un karkasa konstrukciju
apaksgjo dalu. Bojatas detalas demont&ja un parveda uz darbnicu, kur
nozageta bojata koksne un tradicionala tehnika izgatavotas un pielimétas
zudusas detalas.
Pirms restauracijas, balstoties stilistiskaja analize, ka ticamako vgjtvera
tapSanas laiku pienéma 1865.-1866. gada parbivi. VEjtvera durvju
siltinajums ar melni krasota audekla tapsejumu, kas stiprinats ar porcelana
{)Qﬁﬁm rotatam naglam, nav tipisks vietgjo amatnieku darbnicam. Darbu
aika uz virsgaismas panel&juma neredzamas dalas tika atklats amatnieka
}Z)araksts — durvis izgatavojis Augusts Rahsteins Kenigsberga, 1888. gada
5. oktobr1. P&c restauracijas vejtverim izveidota arT jauna koka gridina.

RESTORATION OF THE SOUTHERN ENTRANCE OF THE
LUTHERAN STTRINITY CHURCH IN LIEPAJA

Address: Liela Street 9, Liepaja

Owner: The congregation of the Lutheran St Trinity Church

Executed by: interior design object conservator master Karlis Rubenis,
conservator Martins Luksevics, SIA Berete un Basets

Financing: State Inspection for Heritage Protection

Cultural Monument Research, Maintenance, Rescue and Restoration
Programme, State Culture Capital Foundation, donations

Years: 2015-2016

In preparation for the restoration of the St Trinity Church in Liepaja,
it was necessary to tidy up the southern entrance intersection so that it
could serve as a temporary entrance. The wind vestibule was in a terrible
condition. Due to extensive damage the lower section of its door and
construction had to be sawed off while the floor was being repaired in
2012-2014.
The sawed-off parts were dismantled and moved to a specialist workshop
where the damaged wood was removed and missing details recreated and
glued in place using traditional methods.
Prior to restoration, it had already been established that the wind vestibule
was a later addition. According to the stylistic analysis it was probably
installed during the reconstruction in 1865-1866. Furthermore, tEe use of
coated black fabric as door insulation, fastened with nails adorned with
porcelain buttons, was not characteristic to local craftsmen.
The signature of manufacturer was discovered on the concealed section
of skylight panelling during the assembly — the door had been crafted in
Konigsberg by August Rachstein on October 25, 1888.
Eincde restoration, the wind vestibule has also had a new wooden floor
tted.

Teksts/ text: L. Lise, attéli/ photos: M. LukSevics
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GLEZNAS"SV. STANISLAVS”RESTAURACIJA

Adrese: Kraslavas novads, Kraslava, Baznicas iela 2A

Ipasnieks: Kraslavas Sv. Ludvika Romas katolu draudze
Restauracijas programmas autori un darbu veicgji: stajglezniecibas
restauratori Dmitrijs Las¢etko un Zane K&lere

Informacija par finans€jumu: Valsts kultiirkapitala fonds
Restauracijas gads: 2015-2016

Glezna “Sv. Stanislavs” (autors nezinams, 19. gs. 1. ceturksnis) ir Tpasa
taja att€lota sizeta d€], kas apliecina Latgales cieSo saikni ar Polijas
kultiiru. Stanislavs no Séepanovas (1030-1079) ir bijis Krakovas biskaps,
kur$ péc naves kluva par pirmo kanoniz&to polu izcelsmes svéto moceIEli.
Glezna attelots sizets, kura Stanislavs liek no kapa augSamcelties pirms
tiTs gadiem miruSajam Pjotram. Biskaps no P[iotra bija nopircis zemi
baznicai, bet vipa radimeki ar karala Boleslava lémumu apstridéja
TpasSumtiesibas. Lai pieraditu savu taisnibu, Stanislavs p&c tris dienu
ligSanam augsamcela miruso, kur§ vina laba liecinaja karala un galma
prieksa, un baznica atguva tai piedero$o zemi.
Glezna jau iepriek§ restaurcta, dubl&ot to uz jaunas pamatnes un
nekvalitativi aizlapot plisumus.
Pedgja restauracija ietvéra gleznas attiriSanu no netfrumiem,
dezinfekciju, restauracijas audek%a atdublésanu, plisumu aizdarinasanu
ar malu sadursavienojuma metodi, grunts un krasu slana nostiprinasanu,
Is)ﬁrgleznojumu nonem$anu un maksliniecisko retusu.

anu joma altargleznas restauracija ir neliels, bet nozimigs posms
Kraslvas Sv. Ludvika katolu baznicas atjaunosana.

CONSERVATION OF THE PAINTING“ST STANISLAUS”

Address: Baznicas Street 2A, Kraslava, Kraslava District

Owner: St Ludwig’s Roman Catholic Church, Kraslava
Conservation carried out by fine arts conservators Dmitrijs Lasc¢etko
and Zane K¢&lere

Financing: State Culture Capital Foundation

Years: 2015-2016

The painting “St Stanislaus” was painted by an unknown artist during
the first quarter of the 19th century, and it 1s significant because of its
subject matter, which confirms close links between Latgale and the
culture of Poland. Stanistaw Szczepanow (1030-1079) was the bishop
of Krakow and, after his death, became the first canonised saint of
Polish origin. Painting depicts the bishop ordering a man called Piotr,
who had died three years earlier, to rise from his grave. The bishop
had bought land from Piotr for the church, but relatives, with support
from King Bolestaw, disputed the ownership rights. After three (?3 ]
of prayer, Stanislaus raised Piotr from the dead, he testified before the
king and the royal court, and the church regained the land that it owned.
The painting had been unprofessionally treated in the past, lining it on
anew canvas and patching up tears in poor quality.

During the latest conservation, the painting was cleaned and
disinfected, the previous lining was removed, tears were bonded with
the edge linkage method, the priming and paint layer was consolidated,
overpainted areas were cleaned, and the painting was retouched.
Conservation of the side apse altar painting is a small, but important
part of the restoration of St Ludwig’s Catholic Church in Kraslava.

Teksts/ text: L. Luse, attéli/ photos: D. Lascetko




20

GLEZNAS"KRISTUS PIE KRUSTA UN SV. MARIJA
MAGDALENA"RESTAURACIIA

Adrese: Rézeknes novads, Maltas pagasts, Malta, Rozentovas icla 4
Ipasnieks: Rozentovas Sv. Krusta pagodinasanas Romas katolu
draudze

Restauracijas projekta autors un darbu izpilditajs: stajglezniecibas
restauratore-specialiste Laura Kristliba

Finans€juma avoti: Valsts kultiiras piemineklu aizsardzibas inspekcijas
Kultiiras pieminek]u izpétes, glabsanas un restauracijas programma,
pasfinansgjums

Restauracijas gads: 2015-2016

Rozentovas katolu baznicas galvena altara gleznai precizs dat€jums nav
zinams. Ta varétu bt darinata 18. gs. beigas vai 19. gs. sakuma, par
kompozicijas I‘I)arauiu izmantojot savulaik popularas graviras. S€rojosa
Marija Magdaléna, kas celos nosligusi pie krusta sista Jezus, ir Kristus
upura nozimibu pastiprinoss tels.

Péetot gleznu, atklajas, ka tai iepriek§ veikta diletantiska restauracija.
Par to liecinaja gar virsramja malam pieli?u§és sipolu mizas (glezna,
iespgjams, tirita ar sipolu sulu), pavirsi planinatais satumsusas lakas
slanis, un a{)ak§éj€1 dala veiktie pérgleznoljumi. Ramis remontets,
neiznemot gleznu, un rezultata gar ta malam uz gleznojuma bija
bronz&juma un krasas traipi.

Restauratora uzdevums bija ne vien noveérst laika gaita raduSos
bojajumus, no kuriem neviens makslas darbs nav pasargats, bet ar1
likvidet bezatbildigi veikto “uzlabojumu” sekas.

P&c restauracijas glezna “Kristus pie krusta un Sv. Marija Magdaléna”
atrodas goda vieta — baznicas galvenaja altarf.

CONSERVATION OF THE ALTARPIECE CRUCIFIXION
WITH MARY MAGDALEN

Address: Rozentovas Street 4, Malta, Malta Municipality, R€zekne
District

Owner: Roman Catholic congregation of the Raising of the Holy Cross
in Rozentova

Conservation carried out by painting conservator Laura Kristliba
Financing: State Inspection for Heritage Protection

Cultural Monument Research, Maintenance, Rescue and Restoration
Programme, self-financing

Years: 2015-2016

The main altarpiece of Rozentova Roman Catholic church has not been
precisely dated. It could possibly be painted in late 18" century or early
19" century, and its composition was based on then-popular engravings.
The grieving Mary Magdalene on her knees in front of the crucified
Jesus is a figure adding to the importance of the sacrifice of the Christ.

By examining the painting, an earlier amateurish restoration was
discovered. This was confirmed by onion skins stuck to the sides of
the frame (the painting was possibly cleaned with onion juice), the
superficially thinned layer of darkened varnish, and over-painting in
the bottom part. The frame had been repaired without removing the
painting, and because of this there were bronze and paint stains on the
painting around the edges.

Conservator’s task was not only to eliminate the damage of time from
which no artwork is safe, but also to rectify the consequences of the
irresponsible ‘improvements’.

After conservation the altarpiece Crucifixion with Mary Magdalen has
returned to its rightful place — the main altar of the church.

Teksts/ text: L. Lise, attéli/ photos: L. Kristliba
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GLEZNAS"DIEVMATE AR BERNU”RESTAURACIJA

Adrese: Zilupes novads, Zalesjes pagasts, Terehova

Ipasnieks: Zilupes Jézus Sirds Romas katolu draudze

Restauracijas programmas autori un darbu veicgji: stajglezniecibas
restauratori Dmitrijs Las¢etko un Zane Kélere

Informacija par finanséjumu: Valsts kultiiras piemineklu aizsardzibas
inspekcijas Kulttiras pieminek]u izp&tes, glabsanas un restauracijas
programma

Restauracijas gads: 2014-2016

Gleznu “Dievmate ar bérnu” klaja netirumu karta un sadzeltgjusi laka.
Trauslais gleznojuma slanis saka atdalities no pamatnes, un deformétaja
audekla bija vairaki plisumi. Glezna bija pienalglota pie virsramja un
aizmuguré nosegta ar planiem koka deliSiem. Izpéte atklaja, ka zem
gleznojuma slépjas senaka figurala kompozicija. Savukart audekla
aizmuguré parkrasojums slépa Sv. Jura telu. Atklajums liecina, ka darbs
sakotngji bijis abpusgji skatams un, iesp&jams, izmantots feretrona, bet
velak kalpojis {)ar altargleznas pamatni.

Izvertgjot pargleznojuma kultiirvésturisko un sakralo vertibu, pienemts
[émums viena {)usé saglabat 19. gs. beigu kompoziciju — dievmati ar
bérnu. Originalajam sizetam vairs nav aktivas nozimes dievludzgju
ikdiena, bet Dievmate ar bérnu ir kluvusi par baznicas galvena altara
svetbildi. Restauracijas gaita attirits un nostiprinats ari Sv. Jura
atveids audekla otra pusé (18. gs. 2. puse). Trauslajam lina audeklam
pieaudz&tas malas, lai to var€tu drosi iestiprinat jauna rami un skatit
sizetus abas puses.

CONSERVATION OF THE PAINTING
"MADONNA WITH THE CHILD"

Address: Terehova, Zalesje Municipality, Zilupe District

Owner: Heart of Jesus Roman Catholic Church, Zilupe
Conservation carried out by fine arts conservators Dmitrijs Lascetko
and Zane Kélere

Financing: State Inspection for Heritage Protection

Cultural Monument Research, Maintenance, Rescue and Restoration
Programme

Years: 2014-2016

The painting “Madonna with the Child” was covered in dirt and yellowed
lacquer. The fragile layer of paint began to peel away from the priming,
and there were several tears in the deformed canvas. The painting was
nailed to the frontal frame and from the reversed side covered with thin
wooden boards. Conservation research revealed that an older figural
composition was hidden under the painting. On the back of the canvas
was an image of St George that had been overpainted in grey. This
indicates that the painting was once double-sided and may Eave been
used in a portable altar, later serving as the canvas for an altar painting.
After a thorough evaluation of the cultural, historical and sacral value
of the painting, it was decided to preserve the image of Madonna with
the Child. The original subject is no longer of active importance in the
everyday lives of worshippers, but the Virgin Mary has become the
main altarpiece of the church. During the conservation, the depiction
of St George, which dates back to the latter half of the 18th century,
was uncovered and consolidated. Edges were added to the fragile linen
canvas so that it could safely be attached to a new frame that made it
possible to view the painting once again from both sides.

Teksts/ text: L. Lise, attéli/ photos: Z. Kélere
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IKONAS“JANIS KRISTITAJS TUKSNESA ENGELIS AR
APUSTULIEM PETERI UN PAVILU" RESTAURACIJA

Adrese: Daugavpils, Tautas iela 2

Ipasnieks: Daugavpils Svéto moceklu Borisa un Gleba pareizticigo
draudze 5

Restauracijas darbu veicgji: restauratore Liga Slakota stajglezniecibas
restauratores-vecmeistares Gunitas Cakares vadiba

Finans€juma avoti: Valsts kultiiras piemineklu aizsardzibas inspekcijas
Kultiiras pieminek]u izpé&tes, glabsanas un restauracijas programma,
Valsts kulttrkapitala fonds

Restauracijas gads: 2013-2016

Ikonas dievnama ir viens no galvenajiem pieligsmes objektiem un
gist visnotal cienpilnu attieksmi, tomer savas eksistences laika biezi
vien tam nakas parciest diezgan skarbus apstaklus, kas ietekmé to
saglabatibas stavokli. Lai ikonas savam uzdevumam kalpotu péc
iespgjas ilgak, tam reiz€ém nakas pardzivot arT diletantisku laboSanu un
pielagosanu dazadiem apstakliem.
Ikona “Janis Kristitajs Tuksne$a engelis ar apustuliem P&teri un Pavilu”
ir viens no $adas nezeligas milestibas paraugiem. Ikonas restauracijas
veikta Latvijas Makslas akad@mijas restauracijas apakSnozares
macibu procesa ietvaros. Tas laika ikona tirita un dezinficéta, likvidéti
pargleznojumi, nostiprinats grunts un krasu slanis, pietonéti zudumi un
atjaunots zeltfjums uz figiiru nimbiem. IpaSa vériba tika pieskirta d€lu
amatnes salabosanai, likvidgjot plaisu delu salaiduma vieta, izveidojot
skerskokus, vadoties p&c ikonas deformacijas, saglabajot fragmentu no
originala skérskoka, t.i., ar informaciju par originala §f(érsk0 a profilu,
kas ir nozimigi makslas darbu atributésana.

s

CONSERVATION OF THE ICON
"JOHN THE BAPTIST AND THE DESERT ANGEL WITH THE
DISCIPLES PETER AND PAUL"

Address: Tautas Street 2, Daugavpils

Owner: Daugavpils Orthodox Church of the Holy Martyrs Boris
and Gleb 5

Conservation carried out by conservator Liga Slakota under the
supervision of senior painting conservator Gunita Cakare
Financing: State Inspection for Heritage Protection Cultural
Monument Research, Maintenance, Rescue and Restoration
Programme, State Culture Capital Foundation

Years: 2013-2016

Icons are one of the main worship objects at any church, and they
attract a very respectful attitude. During their existence, however,
they often have to face fairly harsh circumstances that influence
their preservation. In order for icons to serve their purpose as long
as possible, they sometimes face dilettante repairs and adaptation to
various circumstances. The icon “John the Baptist and the Desert Angel
with the Disciples Peter and Paul” is one example of merciless love.
The conservation was conducted at the Latvian Academy of Art as a
part of an educational process. The icon was cleaned and disinfected,
secondary levels of paint were removed, the priming and the paints
were consolidated, lost areas were retouched, and the gilding on the
nimbus figures was restored. Particular attention was focused on fixing
the basic goards, eliminating gaps between the boards, installing cross-
boards on the basis of the icon’s deformation and making use of a
fragment of the original cross-board. This included information about
the profile of the cross-board, which was of importance in attributing
the artwork.

Teksts/ text: D. Coldere, attéli/ photos: G. Cakare
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FERETRONA AR GLEZNAM RESTAURACIJA

Adrese: Dagdas novads, Ezernieku pagasts, Ezernieki

Ipasnieks: Bukmuizas Sv. Ludvika Romas katolu draudze
Restauracijas darbu veicgji: restauratores Liva Felsberga, Agnija
Ozola, Agnese Vasilevska; stajglezniecibas restauratores-vecmeistares
Gunitas Cakares vadiba, mébelu un koka izstradajumu restaurators
Aigars Pilenieks

Informacija par finansgjumu: Valsts kulttrkapitala fonds, Latvijas
Makslas akadémijas Restauracijas katedra

Restauracijas gads: 2014-2016

Feretrons jeb parnésajamais procesiju altaris sastav no dekorativi
ieramé&tam, abpusgji skatamam svétbildem, kas st_igrina‘ttas pie neliela
galdina. Procesiju laika feretronu ar karSu palidzibu uzcel plecos un
nes aizliiguma gajiena. BukmuiZzas katolu baznicas feretrons ir datéts ar
19. gs. vidu, ta viena pus¢ attélota Jaunava Marija ar bérnu, bet otra —
vissvetaka Jezus sirds.
Amatnieciski darinatajam feretrona kokgriezuma ietvaram laika gaita
dala dekorativo elementu bija atlimgjusies un zudusi, bet velaku
Eérkrésojumu rezultata vairs nebija redzams izteiksmiga adergjuma
ontrasts ar bronz&tajam detalam. Ferertons attirits no parkrasojumiem,
retuséts, lakots un puléts, dekoram rekonstruétas tritkstosas detalas un
uzklats jauns bronz&jums.
Gleznas attirTtas no netirumu, lakas un vélaku pargleznojumu slaniem,
nostiprinata grunts, izlidzinatas krakeliiras, aizdariti audekla plisumi un
zudumi. P&c visparéjas dublésanas gleznas uzvilktas uz apaksramjiem,
zudumu vietas ieklata restauracijas grunts un laka, un Veiﬁta tonéSana.

CONSERVATION OF A PAINTED PORTABLE ALTAR

Address: Ezernieki, Ezernieki Municipality, Dagda District

Owner: St Ludwig Roman Catholic Church of Bukmuiza
Conservation carried out by: Liva Felsberga, Agnija Ozola, Agnese
Vasilevska under the supervision of master fine arts conservator Gunita
Cakare and furniture and wooden object conservator Aigars Pilenieks
Financing: State Culture Capital Foundation, Art Academy of Latvia
Department of Restoration

Years: 2014-2016

The portable procession altar consists of two-sided religious images in
decorative framing that is attached to a little table. Poles are used during
prayer processions to carry the altar on people’s shoulders. The altar at
the Bukmuiza church is dated to the mid-19" century, showing the Virgin
Mary and Child on one side and the Sacred Heart of Jesus on the other.
Some of the decorative elements of the crafted altar had disappeared, and
later paint layers made it impossible to see the expressive contrast between
the painted wood texture and the bronze details. First the overpainting
was removed from the altar construction, then the original paint layer was
retouched, lacquered and polished, and the missing details of the décor
were reconstructed and completed with a new layer of bronze.

The painted images were cleaned to get rid of dirt, lacquer and an
overpainting, the priming was consolidated, flaking of paint layer evened
out, the tears of canvas were bonded and loses replaced. After the lining
of canvas, the paintings were stretched on frames, painting loses were
filled in with restoration priming and retouch lacquer, and then the final
retouch was done.

Teksts/ text: L. Luse, attéli/ photos: L. Jansone, A. Pilenieks, L. Visendorfa
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TILZAS KATOLU BAZNICAS TRIS LOGU RESTAURACIA

Adrese: Balvu novads, TilZzas pagasts, Tilza

Ipasnieks: Tilzas Svéta Jazepa Romas katolu draudze

Restauracijas projekta autors, restauracijas darbu izpilditajs:

SIA “TUTOR?”, darbu vaditajs Vilnis Gavars

Informacija par finans&jumu: Valsts kultiiras piemineklu aizsardzibas
inspekcijas Kultiiras piemineklu izp&tes, glabsanas un restauracijas
programma

Restauracijas gads: 2015-2016

Gadu péc draudzes nodibinaSanas 1921. gada Rézeknes celu un biivju
tehnikim, velakajam arhitektam P.(F.) Pavlovam pasitija Tilzas Sv. Jazepa
Romas katolu baznicas projektu. Ekas biivniecibu pabeidza 1922. gada,
un baznicu iesvétija 1925. gada 20. junija. Tilzas katolu baznica ir divtornu
koka garenbiive ar trisjomu planojumu. Salidzino§i askétisko &ku vizuali
atdzivina daudzveidigo logu formas ar dekorativajiem spraiSlojumiem.
Baznicas draudzes zalei ir sikriiSu daltfjuma dvinu kompozicijas logi ar
pusaploces parsedzém un vainagojosu apala loga dalu, kam Cetrlapu
zieda sprai§lojums. Tris draudzes zales Ziemelu puses logu restauracija
pabeigta pagﬁjuéa[]')é gada. Logi attirTti no ellas krasas, vértném un aplodam
demontgti trupes bojajumi un protezetas zudusas detalas. Logi parstikloti
krta-linellas kitg§juma un nokrasoti ar ellas-lidens bazes sedzoSu krasu.
Pie restaurétajam aplodam piestiprinatas veésturiskas skarda palodzes.
Restauracija 1evérots minimalas iejaukSanas princips: ar tradicionalas
amatniecibas metodem labo{ot tikai bojatas dalas, lai maksimali saglabatu
originalo kulttiras pieminekla substanci.

RESTORATION OF THREE WINDOWS AT THE TILZA
CATHOLIC CHURCH

Address: Tilza, Tilza Municipality, Balvi District

Owner: St Joseph Roman Catholic Church in Tilza

Executed by: SIA TUTOR, supervised by Vilnis Gavars

Financing: State Inspection for Heritage Protection

Cultural Monument Research, Maintenance, Rescue and Restoration
Programme

Years: 2015-2016

After the establishment of the congregation, a road and construction
technician called P.(F.) Pavlov who lived in Rézekne was commissioned
to design the Tilza St Joseph Roman Catholic Church. The construction
was completed in 1922, and the church was consecrated on June 20, 1925.
The wooden church is built on an elongated layout that is divided in three
naves. It has twin towers in at the west front. The comparatively ascetic
building is visually enlivened by many different forms of windows with
decorative designs.

The central part of the church has twin composition semi-circular tracary
windows that are crowned with a circular window featuring a four-leaf
clover. Conservation of three windows on the northern side of the church
was completed last year. Window frames were cleaned from several oil
paint layers and the damaged wooden parts were cut off to be replaced by
new wooden inlays. The glass of the windows was refitted with chalk and
linseed oil putty and then painted with a water-based oil paint. Historical
sheet-metal windowsills were added to the restored windows.

In conservation the ideology of minimal intervention was applied, using
traditional craftsmanship methods to only fix damaged parts and preserve
the original substance of the cultural monument to a highest degree.

Teksts/ text: L. Lise, attéli/ photos: E. Sulcs
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JANA AKURATERA MUZEJA RESTAURACIJA

Adrese: Riga, Ojara Vaciesa icla 6a

Ipasnieks: VAS “Valsts nekustamie tpasumi”, lietotajs “Memorialo
muzeju apvieniba”

Arhitekte Inara Caunite, SIA “Arhitektes Inaras Caunites birojs”,
autoruzraudziba Lasma Rengarte, biivuznéméjs SIA “Modus

buve”, restauracijas darbu vaditaji Ainars Butkus un Ingus Zirnttis,
restauracijas konsultants Dainis Brugis. Interjera prick§metu restauracija
SIA “Intarsija”. Projekta partneris Lillehammeres muzeju apvienibas
Specialie muzeji

Finansgjuma avoti: Eiropas Ekonomikas zonas finanSu instruments,
valsts budzeta Iidzekli, Valsts kultiirkapitala fonds

Restauracijas gads: 2015-2016

Koka savrupmaju Torpakalna dzejnieka Jana Akuratera gimene péc
arhitekta Vernera Vitanda projekta uzcéla 1933. gada. Kops 1991. gada
Seit ir Jana Akuratera muzejs. Pagalms, €ka un tas iekStelpu apdare kop$
uzcel$anas saglabajusas bez butiskiem parveidojumiem.

Restauracijas laika sz(liglabﬁts originalais €kas fasades apSuvums. Nolika
pasargat no vides iedarbibas, to izlemts krasot ar linellas krasu, tonus
izvéloties, balstoties uz kimiskajas analizés konstatéto. Plasas diskusijas
bijusas par ﬂ'umta ieseguma izveli, jo vesturiskaja projekta sakotn&ji
paredzeéts skards. Riipigi restauréti visi originalie buvgaldniecibas
1zstradajumi, sienu paneli, griestu apdare, délu gridas un parkets,
iebtivetas mebeles. Parmiiretas visas krasnis. Restauracijas laika regulari
rikotas darbu planosanas sanaksmes.

Interjers un muzeja ekspozicija papildinati, desmit gadu laika, iegiistot
finans&jumu Valsts kulttirkapitala fonda projektu ietvaros.

Dzejnicka maja pilniba saglabata pagajusa gadsimta inteligences
boheémas aura, kur lielakie nopelni ir muzeja personala milestibai pret
savu darbu un cienai pret dzejnieka pieminu.

Teksts/ text: B. Marniece, attéli/ photos: A. Holms, R. Marnieks, M. Vanaga

RESTORATION OF THE JANIS AKURATERS MUSEUM

Address: Ojara Vaciesa Street 6A, Riga

Owner: State Real Estate Agency, user: Association of Memorial
Museums

Works carried out by: Architect Inara Caunite, SIA Architect Inara
Cauntte Office, supervisor Lasma Rengarte, builder SIA Modus Biive,
conservation directors Ainars Butkus and Ingus Zemitis, conservation
consultant Dainis Brugis, interior object restorer SIA Intarsija, project
partner Lillehammer Museum Association special museums
Financing: European Economic Area financial instrument,

national budget, State Culture Capital Foundation

Years: 2015-2016

The wooden building in the Tornakalns neighbourhood was built in
1933 after a design by the architect Verners Vitands. It was the home
of the poet Janis %kuraters and his family. The memorial museum was
opened in the building in 1991, and the land, building and interior
design have not been changed much since the building was first erected.
During conservation the original cladding of the building’s fagade
was preserved. In order to protect it from damaging effects of climate
the building was painted with flax oil paint. The colours were chosen
on the basis of chemical analysis. There was much debate about the
roofing material, because the 1nitial design intended tin-sheets. All of
the original carpentry elements, wall panels, ceiling upholstery, floor
boards and parquet, as well as instaﬁ)led furniture and stoves were
carefully restored. There were regular planning meetings during the
process of restoration.

The interior and the museum were supplemented with financing from
State Culture Capital Foundation-financed Erojects over the course of
ten years. The house fully relates to the bohemian nature of members
of the intelligentsia in the 20th century. Museum staff deserves much
praise because of their love of their work and their respect toward the
memory of the poet.
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ADMINISTRATIVAS EKAS RESTAURACIJA UN PARBUVE
RIGA, JEKABA IELA

Adrese: Riga, Jekaba iela 6/8

Ipasnieks: Latvijas Republikas Saeima

Projekta autors SIA “ARHIS ARHITEKTI”, restauracijas sadala
arhitekte Daiga Lévalde, galvenais bavdarbu veicgjs SIA “Velve”,
darbu vaditajs Ainars Leiténs, projekta vaditajs Ingus Baumanis,
restauracijas darbu veicgjs “RE RE Meistari”, restauracijas buvdarbu
vadiba Valdis Grinpukals, restauracijas biivdarbu

bivuzraudziba Valda Bérze

Finans€juma avoti: Valsts budzeta lidzekli

Restauracijas gads: 2014-2016

Eklektisma stila miira €ka celta 1907. gada p&c Hermana Zeiberliha
projekta ka tirdzniecibas banka. 1929. gada pec Gvido Ber¢i projekta
ekai uzbuvets tresais stavs, iebtivets lifts un dzivoklis bankas Tpasnickam.
Lidz 2012. gadam &ka izmantota Latvijas Nacionalas bibliotekas
vajadzibam (Letonikas un Baltijas centrs ar Reto gramatu un rokrakstu
dalu). Ta atrodas UNESCO Pasaules kultliras un dabas mantojuma
vieta “Rigas vesturiskaja centra” un ir noverteta ka kultarvesturiski loti
vertiga €ka.

Eka atjaunota Latvijas Republikas Saeimas vajadzibam, laba kvalitate
restaurctas fasades, interjeru dala galvenajas vesturiskas ekas telpas —
centralas kapnes, lifts, parketa un flizu gridu segumi, sienu koka panelgjums,
vitrazas, seifi. Vesturiska €ka papildinata ar pils€tvide iederigu jaunu
apjomu miisdienu arhitektiiras formu valoda un riipigi pardomatam
detalam. Visa eka arhitektiiras papildindjumi izpilditi augsta dizaina
kvalitate, kas veido labu saskanu starp vesturisko substanci un kliist par
pievienotu vertibu kas arhitektarai.

RESTORATION AND RECONSTRUCTION OF )
ADMINISTRATIVE BUILDING AT JEKABA STREET IN RIGA

Address: Jekaba Street 6/8, Riga

Owner: Saeima (Parliament) of the Republic of Latvia

Designer: SIA ARHIS ARHITEKT]I, restoration by architect Daiga
Lévalde, main construction work done by SIA Velve, led by Ainars
Leiténs and project director Ingus Baumanis, restoration by Valdis
Grinpukals, and oversight of restoration work by Valda Bérze
Financing: national budget

Years: 2014-2016

The building has the style of Eclecticism, and it was built in 1907 after a
design by Hermann Sieberlich as a trade bank. In 1929, Guido Bertschy
designed a third floor for the building. A lift was installed, as was a flat
for the owner of the bank. Until 2012, the building was used by the
Latvian National Library, which placed its Lettonica and Baltic Centre
and the Rare Book and Manuscript Division there. The building is in the
historical centre of Riga, which is part of the UNESCO Worldg Cultural
and Natural Heritage project. It is of great value in cultural and historical
terms. The building was renovated for the Latvian Saeima. The quality
of the facades was restored very well, and the interior of the historical
building included renovation of the central stairwell, the lift, parquet
and tile flooring, wall panelling, stained glass windows and safes. The
historical building was supplemented wit%1 modern architectural forms
and carefully considered details that fit into the urban environment. All
of the architectural supplements were installed at a high level of quality
in terms of their design, thus ensuring good harmony with the historical
substance and adding value to the architecture of the building.

Teksts/ text: J. Dambis, attéli/ photos: A. Kleinbergs, . Stdrmanis
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DZIVOJAMO EKU RESTAURACIJA UN PARBUVE RIGA,
MIESNIEKU [ELA

Adrese: Riga, Miesnieku iela 13, 15, 17

Ipasnieks: SIA “Luxury Living Latvia”

Arhitektoniski makslinieciska izpete SIA “Arhitektoniskas izpetes
grupa”, arhitekts Andris Kronbergs, SIA “ARHIS ARHITEKTI”,
bluvuznémejs SIA “RCBS”, darbu vaditaja Nadezda Vasilevska
Finansgjuma avoti: pasfinansg€jums

Restauracijas gads: 2014-2017

Noliktavas Miesnieku iela 13, 15, 17 biivniecibas laiks dat&jams,
sakot no 14. gs beigam lidz par 18. gs 2. ceturksnim. Restauracijas
un parbiives gaita vesturiskas noliktavu €kas ieguvuSas jaunu
izmanto$anas veidu — dzivojamo funkciju ar komercplatibam. I1gstosi
pamestibas stavokl1 atstatas, Vecrigas télam loti nozimigas €kas bija
avarijas stavoklT un laika gaitd zaud&jusas originalas substances
nozimigu dalu. Arhitekttiras risinajums {)i'a kompromisu mekl&jumi
starp vesturisko veértibu skrupulozu saglabasanu, €ku izmantosanas
lietderibu, ekonomisko izdevigumu un raditas vides est&tisko
kvalitati. Péc iedzilinaSanas konkrétaja situacija, plasam diskusijam,
konsultacijam, projekta autori ir radijusi veiksmigu konceptu vésturisko
noliktavu &ku jaunai dzivei. Kvalitativas restauracijas rezultata
sa%(laba‘lta objektu nozimigaka originala substance — fasades, ar dazadu
latku uzslanojumiem, vésturisko miru fragmenti, akmens apdare,
konstrukcijas, detalas, originalais kravu pacelSanas rats. Lietotie
materiali un restauracijas metodes dod attaisnojumu aktivas musdienu
arhitekttras klatbiitnei. Veiksmigs planojums, jauno materialu
lietojums, kvalitativs detalu dizains, €ku kompleksa kopéljé noskana un
vietas jaunais t€ls radijis pieméru misdienu arhitektiiras lomai kulttiras
mantojuma saglabasana.

RESTORATION AND RECONSTRUCTION OF LIVING HOUSES
AT MIESNIEKU STREET IN RIGA

Address: Miesnieku Street 13,15,17, Riga

Owner: SIA “Luxury Living Latvia”

Architectural and artistic investigation: SIA “Arhitektoniskas izp&tes
grupa”, architect: Andris Kronbergs, SIA “ARHIS ARHITEKTI”,
construction company: SIA “RCBS”, manager of work: Nadezda
Vasilevska

Financing: self-financing

Years: 2014-2017

Teksts/ text: J. Dambis, attéli/ photos: A. Kronbergs, A. Snitko

The warehouse buildings at 13, 15 and 17 Miesnieku Street are dated to
late 14th century and up to second quarter of the 18th century. During the
course of restoration and reconstruction the historic warehouse buildglngs
have assumed a new role — residential function with commercial areas.
The long-abandoned buildings that were very important for the image
of the OId Town were in extremely poor condition and had lost a major
part of their original substance. The architectural solution involved a
search for compromise between meticulous preservation, usefulness
of the buildings, economic profit and aesthetic quality of the created
environment. After in-depth research of the s ecifgllc situation, extensive
discussions and consultations, the authors of the design have created a
successful concept for a new life of the historic warehouse buildings.
This high-quality restoration has resulted in preservation of the most-
important original substance of the site — the building facades, with
additions of various periods, fragments of original masonry walls, stone
finish, structures, details, original goods lifting wheel. The materials and
restoration methods used justify the active presence of contemporary
architecture. Successful {anning, use of new materials, high-quality
design of details, overallpmood of the building complex and the new
image of the site has created an example of the role of contemporary

architecture in preservation of heritage.
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RAINA UN ASPAZIJAS VASARNICAS JURMALA PARBUVE
UN RESTAURACIJA

Adrese: Jurmala, Jana Pliek$ana iela 5/7

Ipasnieks: Finansu ministrija, valditajs VAS ,,Valsts nekustamie
TpasSumi”, lietotdjs Memorialo muzeju apvieniba

Restauracijas projekta autors: arhitekte Inara Caunite, SIA “Arhitektes
Inaras Caunites birojs”, Lasma Rengarte; darbuveicgjs: pilnsabiedriba
“BBA un AE”, darbu vaditajs Egils Elksnis. Projekta partneris —
Lillehammeres muzeju apvieniba (Norvégija)

Finans€juma avoti: Eiropas Ekonomikas zonas finansu instruments,
valsts budzeta lidzekli

Restauracijas gads: 2014 -2016

Dzejnieka Raina muzejs iekartots 1955. gada trls 20. gadsimta
sakuma buvetu vasarnicu apvienota eku kompleksa. Nemot véra, ka
vasarnicas 1966. gada tika kompleksi parbiivétas un pielagotas muzeja
vajadzibam ar laikmetam atbilstosu attieksmi un stilistiku, restauracijas
projekta izstrade kluva par izaicinajumu pasiititajam, projekta autoriem
un Valsts kultiras piemineklu aizsardzibas inspekcijai. Izvertas
Erofesionﬁla diskusija par to, cik daudz saglabajami muzeja eku

ompleksa modernisma laika uzslanojumi. P&c konstrukciju atsegSanas
izradijas, ka €ku tehniskais stavoklis bija sliktaks neka sakotngji
prognozets. Muzeja atjaunoSana tika izveleta kompleksa {)ieeja —¢&ku
restauracija, parbuve un jauna ekspozicijas koncepta realizacija. Pec
samera sarezgita projekta realizﬁciﬂas un attiecibu procesa, ieguts loti
labs rezultats — kvalitativa vesturiski vertigu eku restauracija, ievérojot
autentiskuma pamatprincipus un izcila noskana, kuru palidz veidot
veiksmiga, netradicionala ekspozicija ar kvalitativa dizaina pieskarienu.

RECONSTRUCTION AND RESTORATION OF RAINIS AND
ASPAZIJA SUMMER COTTAGE IN JURMALA

Address: Jana Plieksana Street 7, Jirmala

Owner: Finance Ministry of the Republic of Latvia, manager State
Real Estate company, user Association of Memorial Museums
Restoration: Architect Inara Caunite, SIA Architect Inara Caunite
Office, Lasma Rengarte, builder BBA un AE, restoration director Egils
Elksnis, project partner Lillehammer Museum Association (Norway)
Financing: European Economic Area financial instrument, national
budget

Years: 2014-2016

The museum of poet Rainis was created in 1955 in combined a complex
of three summer cottages built at the start of the 20" century. Taking
into consideration that the cottages underwent complex reconstruction
in 1966 and were adjusted to museum needs with contemporary
attitude and stylistics, development of the restoration project became a
challenge for the client, authors of the design and the State Inspection
for Heritage Protection. There was a professional discussion about how
many later modernism layers and additions should be retained. After
uncovering the structures it became evident that the technical condition
of the buildings was worse than anticipated. A complex approach was
chosen for renovation of the museum — restoration and reconstruction
of buildings, and implementation of a new exhibition concept. After
a relatively complex process of project implementation, a very good
result has been achieved — high-quality restoration of historically
valuable buildings, by observing the key principles of authenticity,
and a great atmosphere which is enhanced by a successful, unorthodox
exhibition with a touch of high-quality design.

Teksts/ text: J. Dambis, attéli/ photos: J. Dambis, E. Sulcs
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RAINA UN ASPAZIJAS MAJAS RIGA
PARBUVE UN RESTAURACIJA

Adrese: Riga, Baznicas iela 30

Ipasnieks: VAS “Valsts nekustamie Tpasumi”, valditajs Memorialo
muzeju apvieniba _

Restauracijas projekta autors arhitekts Eriks Ceérpins, SIA “Nams 37,
darbu izpilditajs SIA “Modus btive”, darbu vaditajs Ainars Butkus
Finans&juma avoti: Eiropas Ekonomikas zonas finansu instruments,
valsts budzeta [idzekli

Restauracijas gads: 2015-2016

Raina un Aspazijas dzives vieta, atjaunota ka abu dzejnieku —
memorialais dzivoklis ar autentiskam mébelém un citam pieminas
lietam, vienlaikus rekonstrugjot 20. gadsimta 1. ceturkSna dzivojamo
vidi Rigas centrd. Parbiives gaitd saglabats apjoms, kas papildinats
ar divstavu pieblivi pacglaja un lifta vajadzibam, uzlabojot muzeja
pieejamibu. Respektéts ielas majas planojums, kura 2. stava atrodas
dzejnieku dzives telpas, pargjos Iimenus 1zmantojot moderna muzeja
vajadzibam.

Iekstelpas saglabatas originalas apdares detalas, tai skaita kapnes,
krasnis, griestu apdare, ka ar restauracijas gaita atsegtie polihromas
apdares fragmenti. Tapetes dzejnieku dzivokli rekonstruétas, izmantojot
pieejamo fotomaterialu.

Restaurétas un parbuivétas eku fasazu apdares iesp&u robezas
izmantojot autentiskos apSuvuma d€lus, saskana ar izpetes datiem
rekonstruétas logu ailas, ramji, slegi un krasotas fasa’ui)es. Pagalma
€kai saglabats apjoms un dal€ji originalas konstrukcijas, planojuma
izmainas pielagotas pasakumu zales vajadzibam. Ekam siltinati pamati,
nomainits jumta segums. Teritorija labiekartota, to norobezo zogs gar
zemes gabala robezu.

Teksts/ text: D. Coldere, attéli/ photos: Dizaina birojs H2E, E. Sulcs

RECONSTRUCTION AND RESTORATION OF THE HOME OF
RAINIS AND ASPAZIJA IN RIGA

Address: Baznicas Street 30, Riga

Owner: State Real Estate company, manager: Association of
Memorial Museums ~

Restoration planned by architect Eriks C&rpins, SIA Nams 3, work
carried out by SIA Modus biive, led by Ainars Butkus

Financing: European Economic Area financial instrument, national
budget

Years: 2015-2016

The former home of the great poets Rainis and Aspazija has been
restored as a memorial flat with authentic furniture and other elements,
thus reconstructing a living environment in the centre of Riga that was
established during the first quarter of the 20" century. The size of flat was
preserved, but a two-story annex was added to install a lift to improve
accessibility to the museum. The layout of the house was preserved.
The poets lived on the 1** floor, which has been restored, while other
floors are used for the needs of a modern museum. Original elements
such as stairs, stoves, ceilings and fragments of polychrome design that
were uncovered during the process were all preserved. Wallpaper in the
flat was reconstructed on the basis of available photographs. The fagade
of the building was restored and rebuilt, using the authentic wooden
cladding as much as was possible to preserve. Window apertures,
frames and shutters were reconstructed in accordance with research
data, as were the painted fagades. The second building in the yard
was preserved with partly original structures, changing the outlay to
adapt it to the needs of a hall for various events. The foundations ot the
buildings were insulated, and their rooves were replaced. The territory
is surrounded by a fence.
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"0STAS NOLIKTAVAS"RESTAURACIJA

Adrese: Riga, Brivibas gatve 440

Ipasnieks: Latvijas Etnografiskais Brivdabas muzejs

Arhitekte un autoruzraugs Kristine Veinberga, restauracijas darbi
SIA “Warss+”, pamatu restauracija SIA “Macibu biivniecibas

un restauracijas firma “Dziedrs™”, sienu atsdlosana, durvju, logu
restauracija — Latvijas Etnografiska brivdabas muzeja restauratori,
darbu vaditajs Ivars Markovskis, darbu uzraudziba Aivars Zaharovs
Finansg&juma avoti: Eiropas Ekonomikas zonas finan$u instruments,
valsts budzeta [1dzekli

Restauracijas gads: 2016

Ostas noliktava celta 1697. gada Liepdjas vecas ostas kanala mala,
Latvijas Etnografiskaja brivdabas muzeja uzstadita 1940. gada. Ostas
noliktavas atjaunoSanas process sakotn€ji draudgja nonakt strupcela
atskirigas biivniecibas procesa normativo aktu izpratnes del. $alsts
kultoras piemineklu aizsardzibas inspekcijas sniedzot palidzibu
muzejam, izdevas ieglit savstarpgju sapratni un nokavéto atgit.
Restauréts Ostas noliktavas cokola plésto laukakmenu miirgjums, veikta
gulbuives apaks$gja vainaga protezeSana, balku spraugu aizdarinasana
ar koka darva mercétam paEulﬁm, fasazu attiriSana un piesiicinasana
ar darvu, pildrezga restauracija. Rupigi izpildita koka konstrukciju
atsaloSana, trup&uSo dalu protezéSana, jumta seguma atjaunoSana,
interjeru restauracija maksimali saglabajot originalo substanci un
ieverojot autentiskuma principus. lesaistito specialistu atbildiga un
profesionala darba rezultata ir iegiita kvalitativi restauréta, eksponcjama
un kratuvei lietojama unikala muzeja eka, ka ar1 zinaSanas un pieredze
muzeja &ku — eksponatu restauracijas dokumentacijas nozimei un
atjauno$anas procesa secigai virzibai.

RESTORATION OF PORT WAREHOUSE

Address: Brivibas gatve 440, Riga

Owner: Ethnographic Open-Air Museum of Latvia

Architect and architectural supervisor: Kristine Veinberga, restoration
work: SIA “Warss+”, restoration of foundation: SIA “Macibu
biivniecibas un restauracijas firma “Dziedrs””, desalting of walls,
restoration of doors and windows — restorers of the Ethnographic
Open-Air Museum of Latvia, manager of work: Ivars Markovskis,
supervisor of work: Aivars Zaharovs

Financing: European Economic Area financial instrument, national
budget

Year: 2016

Teksts/ text: J. Dambis, attéli/ photos: I. Prédelis, U. Veisbuks, M. Kuplais

The port warehouse was built in 1697 near the old port canal of Liepaja,
and moved to the Ethnographic Open-Air Museum of Latvia in 1940.
The process of renovation of the warehouse initially risked to end in a
deadlock due to differences in understandings of legal acts governing
construction. The State Inspection for Heritage Protection provided
assistance to the museum and together it was possible to achieve mutual
understanding. Restoration included the split stone masonry of the
plinth, replacement of damaged parts of the bottom row of logs, filling
of spaces between logs with tow soaked in wood tar, cleaning of fagades
and soaking with tar, restoration of the fachwerk. Wooden structures
were carefully desalted, rotten parts were replaced, roofing was
renovated, interiors were restored by preserving the original substance
to the maximum possible extent and according to the principles of
authenticity. Owing to the responsible and professional work of the
involved experts, this unique museum building has been restored in
high quality and can be exhibited and used for storage purposes. In
addition, knowledge and experience has been acquired concerning the
importance of documentation of restoration of museum buildings and
successive renovation process.
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DZIVOJAMAS MAJAS PARBUVE, JURMALA,
DZINTARU PROSPEKTA

Adrese: Jirmala, Dzintaru prospekts 41

Arhitektes Liene Griezite, Aiga Rozentale, SIA “Arhitektes Lienes
Griezites studija”, darbi veikti saimnieciska karta

Finansgjuma avoti: pasfinansg€jums

Restauracijas gads: 2012-2017

Vienstavu koka dzivojama &ka — vasarnica ar saimniecibas €ku celta
19. gs. vida. Pirms atjaunoSanas ta bija viena no senakajam &kam
Dzintaru prospekta, ar saglabatu sakotngjo apjomu, originalo fasazu
apdari, Jurmalai raksturigam skaistam arhitekturas detalam, kas liecina
par amatniecibas prasmi, ka arT vélaku laiku atseviskiem saméra
1ejutigiem, laikmetu raksturojosiem uzslanojumiem.

Sadu, apjomos nelielu, €ku pastavésana Jurmala ir visapdraudétaka, jo
ieverojami augsta zemes cena, jauno Ipasnicku ambicijas un finansialas
iesp€jas parasti cenSas vesturiskas vertibas iznicinat, to vieta veloties
radit Jirmalas estétikai sveSas, pompozas izradisanas ¢&kas. Ekai
Dzintaru prospekta 41 ir laimé&jies, ta ieguvusi labus saimniekus,
ar augstu kulttrvésturisko veértibu izpratni, praktiskas atjaunosanas
prasmém un gaumi. Vairaku gadu rpiga €kas atjaunos$anas procesa ir
saglabats &kas pamatapjoms, konstrukciju, apdares, detalu originala
su%stance. Eka iejutigi paplaSinata ar nelielu apjoma palielinajumu
misdienigas formas. legits izcils nelielas vesturiskas koka &kas
atjaunosanas piemers, kas atbilst starptautiski aprobétiem autentiskuma
principiem, ar veiksmigu izmantoto materialu saderibu, jitamu miisdienu
dizei(ina un makslas klatbiitni un fantastisku visu veértibu kopuma radito
noskanu.

RESTORATION OF A BUILDING AT DZINTARU STREET IN
JURMALA

Adress: Dzintaru Street 41, Jarmala

Architects Liene Griezite and Aiga Rozentale from SIA Architect
Liene Griezite study, work caried out by the owner

Financing: self-financing

Years: 2012-2017

The one-story summer home and its ancillary building were built in the
mid-19th century. Before restoration it was one of the oldest homes on
the street, with a preserved initial size, original fagades and typically
beautiful architectural details that speak to craftsmanship skills, as
well as layers that were added later with a fairly sensitive approach
toward the era when the building was erected. Such small buildings
in Jirmala are endangered, because land prices have soared and new
owners have ambitions and financing to tear down historical buildings
that are reﬁlaced with buildings that are alien and pompous in terms
of the aesthetics of Jurmala. The building at Dzintaru Prospect 41 was
lucky to have good owners who have a high level of understanding of
cultural and historical values. They also had skills at restoration and
good taste. During the several years that it took to carefully renovate
the building, the basic size, construction, finishing and original details
were preserved. The building was sensitively expanded a little bit with
modern forms. The result was an outstanding restoration of an historical
wooden building that conforms to internationally tested principles of
authenticity. The materials were successfully combined, and there is a
sense of modern design and the presence of art and fantastic values in
terms of the overall mood.

Teksts/ text: J. Dambis, attéli/ photos: J. Dambis, E. Sulcs
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KAMINZALES RESTAURACIJA RIGA, KRISJANA
VALDEMARA [ELA

Adrese: Riga, Kri§jana Valdemara iela 11a

Ipasnieks: VAS “Valsts nekustamie tpaSumi”, lietotajs Kultiiras ministrija
Restauracijas projekta autors SIA “Arhitektoniskas izp&tes grupa”, darbu
izpilditaji A/S “Bivuzn@mums Restaurators”, darbu vaditajs Davis
Priede, polihromijas izp&te un konservacija monumentali dekorativas
telniecibas restauratores-specialistes Ineses Ozolinas vadiba, koka
apdares restauracija SIA “PROWOODS”, kamina apdares — SIA “Agni
akmens apstrade”, vitrazas — Sandra Utane, gleznas — restauratores
Ieva Liepa un Ieva Rozentale, gobeléni — adas un tekstila izstradajumu
restauratore-meistare Indra Saulesleja

Finans€juma avoti: valsts budzeta lidzekli

Restauracijas gads: 2015-2016

Bijusas Latvijas Republikas arlietu un finanSu ministru rezidences
Kamina zales restauracijas uzdevums bija veikt apdares konservaciju un
restauraciju, stabilizgjot to esosaja novecosanas stadija, atbrivojot virsmas
un detalas no netirumu kartas, demont&t pilnigi sairusas un erodgjusas
apdares dalas, nonemt parkrasojumu no apdares dekorativajam dalam,
lainféc darbu pabeigSanas visas virsmas un detalas bltu stabilas un
funkcionali izmantojamas.
Ipasi nozimigs ir, nonemot koka panelgjumu, uz telpas sienam liela
glaﬁbﬁ konstatétais dekorativi ornamentalais krasojums no 20. gadsimta
0. gadiem, kas atbilst Jiilija Madernicka rokrakstam. Visas atsegtas
aI[()dares paliekas tika konservetas, bet viens parauga laukums sagatavots
ekpongsanai. Restaurts arT darbu laika atsegtais vairogu parkets un
atjaunota ieeja telpa no centralajam kapném.

RESTORATION OF A FIREPLACE HALL AT KRISJANA
VALDEMARA STREET IN RIGA

Address: Kri§jana Valdemara Street 11A, Riga

Owner: State Real Estate Agency, user: Ministry of Culture of the
Republic of Latvia

Conservation planned by SIA Arhitektoniskas izp&tes grupa, and the
work done by AS Blivuznémums Restaurators, headed up by Davis
Priede. Decorative sculpture conservation specialist Inese Ozolina
led a team for paint research, timber objects were conserved by SIA
PROWOODS, the fireplace was conserved by SIA Agni akmens
apstrade, the stained glass windows were treated by Sandra Utane,
paintings were conserved by Ieva Liepa and Ieva Rozentale, and
tapestries were treated by the leather and textile master conservator
Indra Saulesleja.

Financing: national budget

Years: 2015-2016

The building that used to be the home of Latvia’s foreign minister
and financial minister has a fireplace hall that required treatment so
as to preserve and consolidate its elements into their present state of
depreciation, clean surfaces, dismantle completely eroded parts and
remove secondary layers of paint from the decorative finishing so that
after the work was done, all of the surfaces and details would be stable
and functional.

Of particular importance is the fact that when the conservators removed
wooden wainscots from the walls of the room, they found a large area
of decorative and ornamental painting from the 1920s which was in line
with the style of the artist Juilijs Madernieks. All of the uncovered parts
were preserved, and one exemplary area was prepared for exhibition.
The conservators also uncovered the shield-type parquet and restored
the entrance into the room from the central stairwell.

Teksts/ text: D. Coldere, attéli/ photos: Janis Rinkis “Bivuznémums Restaurators”
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RIGAS VESTURES UN KUGNIECIBAS MUZEJA DIENVIDU
GALA SIENAS ZELMINA, RIETUMU PAGALMA FASADES
APDARES UN ASTROLABIJAS RESTAURACIJA

Adrese: Riga, Palasta iela 4

Ipasnieks: Valsts TpaSums, valditajs VAS “Valsts nekustamie ipasumi”,
lietotajs “Rigas vestures un kugniecibas muzejs”

Restauracijas projekts P/s “Pils projekts”, izpilditajs SIA “RERE
Meistari”, darbu vaditajs Valdis Grinpukals

Finans€juma avoti: valsts budzeta lidzekli

Restauracijas gads: 2016

Pilsétas biblioteka celta 1778. gada arhitekta K. Haberlanda vadiba.
1779. gada julija Rigas kases kolégija 1€éma, ka bibliotekas dienvidu
zelminim no dzelzs tiek izgatavota astrolabija ar diametru 3,5 pedas,
“ar aziiry puslodes formas grozu” (diametrs 4 pedas), “lieti metala
balsti”. Istenotaja varianta “lietie balsti” nav realizéti — lodes grozs
stiprinats uz profiléta postamenta. Originala astrolabija vainago bijusas
bibliotekas zelmini lidz misdienam.

Sferiska astrolabija bija astronomijas instruments, sava laika zinibu
apgisanas simbols.

Fasadei veikti remonta un restauracijas darbi, krasojuma atjaunosana.
Sfera demontéta restauracijai darbnicas apstaklos, kuru gaita atjaunotas
dzelzs konstrukcijas. ‘“Pasaules lodes” centra esoSajam stienim jeb
“raditajam” izgatavots jauns bultas gals un “sparnini”, atjaunots
lodes zeltijums, veikta pamatnes svina profilu attiriSana un Suvojuma
parlodésana.

RESTORATION OF THE MUSEUM OF THE HISTORY OF RIGA
AND NAVIGATION ASTROLABE, WESTERN COURTYARD
FASADE, AND SOUTHERN END WALL PEDIMENT

Address: Palasta Street 4, Riga

Owner: Property of the State, possessor SISC State Real Estate, user
Museum of the History of Riga and Navigation

Restauration project P/s Pils projekts, work done by SIA RERE
Meistari, led by Valdis Grinpukals

Financing: national budget

Year: 2016

The city library was built in 1778 under the direction of architect
Christoph Haberland. In July 1779 the Riga Treasury Board decided that
an iron astrolabe 3.5 feet in diameter with a “casing in the shape of an
openwork hemisphere” (4 feet in diameter), and “cast metal supports”
should be built for the library’s southern pediment. The “cast supports”
were not realised in the actual execution — the spherical casing is affixed
directly to the decorative pedestal. Today the original astrolabe still
adorns the pediment of the former library.

The spherical astrolabe was an astronomical instrument, a symbol of
the knowledge acquired in its era. Repair and restoration work was
carried out on the facade and the colours were renewed. The sphere
was dismantled for restoration in workshop conditions, during which
time the iron structural elements were renewed. A new arrow head
and “wings” were made for the central rod or “pointer” of the globe,
the sphere’s gilding was renewed, the lead edging of the pedestal was
cleaned, and its seams were resoldered.

Teksts/ text: P. Blims, izmantojot SIA “Arhitektoniskas izpétes grupa” materialus / prepared using materials

provided by SIA Arhitektoniskas izpétes grupa, attéli/ photos: SIA ReRe arhivs
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RIGAS CENTRALTIRGUS PIENA PAVILJONA DURVJU
RESTAURACIJA

Adrese: Riga, Centraltirgus iela 3, k-1

Ipasnieks: AS “Rigas Centraltirgus”

Restauracijas darbu programmas autori un izpilditaji: biivgaldniecibas
izstradajumu restaurators Janis Tolpeznikovs, restauratora paligs leva
Zilberte, SIA “Koka darbnica”

Informacija par finans€jumu: pasfinansgjums

Restauracijas gads: 2016

Rigas Centraltirgus paviljoni (1924-1930) ir viena no pilsétai raksturigam
vietzimém ar arhitektoniski izteiksmigiem €ku apjomiem.
Tirgus paviljoni ir intensivas noslodzes utilitaras gﬁves, tapec tam gandriz
ilniba zudusi sakotngjie buivgaldniecibas elementi. Pendelviras iekartas
1eejas durvis tiek lietotas visas dienas garuma. Tas stumj ar precu ratiniem,
sparda kajam un atdauza. Rezultata Piena paviljona ir saglabajies tikai
viens nepilnigs sakotngjo durvju komplekts, kas atrodas pret Pragas
ielu — galveno tirgus ieeju nakot no Vecrigas. Tam bija viena originala
malgja sanu vertne, virsgaismas logs ar aizkrasotiem stikliem un vélak
ievietotas centralas vertnes ar ekspluatacijas laika raduSos nodilumu.
Stradajot pa vakariem un naktim, kad tirgus bija slégts, restauratori ar
pietati attiecas pret originalajam detalam. Tas tika saglabatas, attiritas no
arkrasojumiem, atbilstoSi tam rekonstrugtas zudusas detalas, atjaunots
asojums un piemekl&ta furnitira. Tapat ka lidz $im durvis tiek intensivi
lietotas, un ikdienas knada vien retais noverte izcilo restauratoru veikumu.

RESTORATION OF THE DOORS OF THE MILK PAVILION OF
THE CENTRAL MARKET IN RIGA

Address: Centraltirgus Street 3, Building 1, Riga

Owner: Riga Central Market

Executed by: Carpentry conservator Janis Tolpeznikovs, assistant leva
Zilberte, SIA Koka Darbnica

Financing: self-financing

Year: 2016

The pavilions of the Central Market in Riga (1924-1930) are a landmark
of the city with architecturally expressive buildings.

The pavilions are always Ve(r{y usy and utilitarian, and the original
carpentry elements of the buildings have largely been lost. The entrance
doors are used all day long, with workers pushing them open with carts,
kicking them and causing damages. The result of this is that only one
incomplete set of original doors was preserved at the pavilion — the
ones that open up to Prétgas Street. That is the main entrance for people
approaching the market from the side of Old Riga. From the original set
of the entrance only one side part and a window above with painted glass
was preserved. The central d%ors were later addition, also worn out by
frequent use.

Conservators worked at night, when the market was closed, demonstratin
great piety toward the original details, which were preserved, cleaned,
reconstructed to replace missing parts, painted anew and equipped with
all of the necessary elements. The doors are still used intensively, but few
people appreciate the outstanding work of the conservators as they rush
into and out of the pavilion.

Teksts/ text: L. Luse, attéli/ photos: J. Tolpeznikovs
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SKULPTURAS"MATE LATVIJA AR KRITUSAJIEM DELIEM”
MODELA DALAS — MATES FIGURAS RESTAURACIA

Adrese: Riga, Gaizina iela 3

Ipasnieks: RPA “Rigas piemineklu agentara”

Darbi veikti Rigas celtniecibas koledzas restauracijas nodala. Darbu
vaditajs Guntars Vagners, restauratore macekle Aija Veisa, u.c. stu-
denti, darbu uzraudziba Ivo Graudums

Finans&juma avoti: Valsts kultiirkapitala fonds

Restauracijas gads: 2015-2016

Skulpturala grupa “Mate Latvija ar kritusajiem déliem” ir modelis Rigas
Bralu kapu ansambla noslédzosajai skulptiru grupai. Sis télniecigas
objekts, iesp&jams, vairak neka jebkurs cits no mums zinamajiem Karla
Zales darinatajiem pieminekliem, glaba autora roku pieskarienus. Gipsa
modelis proporcija 1:3 veidots, lai no ta akmenkali parnestu t€lnieka
veidojumu paliekosa materiala. Modela saglabasanas [1dz miisu dienam
pec sakotngjas funkcijas izpildes dara to unikalu.

Restauracijas uzdevums bija veikt objekta konservaciju, saglabajot
laika gaita raduSos virsmas eroziju. Pabeigtaja restauracijas posma
nostiprindta un no virsmas netirumiem atbrivota Mates Latvijas
skulpttra. Vizualais skulptiiras koptels panakts, dal&ji aizpildot masas
zudumus un retusgjot virsmas. Lai skulpttiru varétu eksponét, izveidota
trilkstoSa kermena dala.

Restauracija_veikta macibu procesa ietvaros. Gan studentiem, gan
macibu spekiem ta bija lieliska iespeja parbaudit spekus visai sarezgita
uzdevuma risinaSana. Sava zina ta bija sagatavosanas nakamajam —
krituso délu grupas konservacijas uzdevumam, kas blis ne mazak
komplicéts.

RESTORATION OF THE DEPICTION OF THE MOTHER IN THE
SCULPTURE"MOTHER LATVIA AND
HER FALLEN SONS”

Address: Gaizina Street 3, Riga

Owner: Riga Monuments Agency

Conservation carried out by the Restoration Department of the Riga
Building College, led by Guntars Vagners, apprentice conservator Aija
Veisa and other students supervised by Ivo Graudums

Financing: State Culture Capital Foundation

Years: 2015-2016

The sculptural group “Mother Latvia and her Fallen Sons” was a model
for the concluding group of sculptures that are part of the ensemble of
the Riga Cemetery of the Brethren. This sculpture, perhaps more than
any other monuments created by Karlis Zale, reflects the touch of the
sculptor. The gypsum model is at a proportion of 1:3, and the aim was
to ensure that carvers could depict tﬁe shape in stone. The fact that the
model has survived to this very day means that it is unique.

The aim for the conservators was to preserve the object with the erosion
of its surface. The sculpture of Mother Latvia was consolidated and
cleaned, and the overall visual appearance of the sculpture was achieved
by ﬁartly filling in holes and retouching the surfaces. The lower body
of the Mother figure was missing and was replaced so that the sculpture
can be exhibite(%

This was a learning process, and for students and faculty members
it was an excellent opportunity to test their ability to handle a fairl
complicated job. To some extent this meant preparation for the next jog
— conserving the group of fallen sons, which will be no less complicated.

Teksts/ text: D. Coldere, attéli/ photos: M. Jékabsons, A. Veisa




VIDZEME



56

DZERBENES LUTERANU BAZNICASTORNA ATJAUNOSANA

Adrese: Vecpiebalgas novads, Dzérbenes pag., Dzerbene

Ipasnieks: Dz&rbenes evngeliski luteriska draudze

Arhitektoniski makslinieciska izpéte SIA “Arhitektoniskas izp&tes
grupa”, darbi Ojars Kleinbergs

Finans&juma avoti: Valsts kultiiras piemineklu aizsardzibas inspekcijas
Kulturas pieminek]u izp&tes, glabsanas un restauracijas programma,
pasfinansgjums

Restauracijas gads: 2010-2016

Dzerbenes baznica celta no 1839. lidz 1842. gadam. Projekta analogi
mekl&jami Viduskrievijas Pievolgas vacu ku%ta celtnés. 1928. ga(%
parbiivéta trup&just torna iekSpuse, veikts jumta remonts. Torna augseja
dala 19. gs. 3. ceturksni veidota koka konstrukcija.
Veiktie darbi: ar kalku javu labotas izdrupusas miira dalas, tas noklats
ar hidroizolaciju — ruberoidu bitumena mastika. ProtezStas bojatas
koka konstrukcijas — statpu apakS€jie gali, miirlatas, siju un sparu
gali, protezeti gridas deli pie margam. Piestiprinati jauni dzegas deli.
Koka konstrukcijas antiseptizetas, gruntétas ar linellas grunti, koka
dalas krasotas ar linellas krasu. P&c esosa parauga izgatavoti divi jauni
slégi un iztrikstosie slégu metalkalumi. P&c eso$a parauga izgatavo-
ti iztriikstoSie galerijas margu relini. Izgatavoti nonemami saplaksna
vairogi margu aizsegsanai. SI&gi, vairogi krasoti peleki, relini — melni.
Torna galerijas stava koka konstrukcijas fasades mehaniski notiritas,
Erotezétas, spraugas aizdrivetas ar linellas kites un pakulu maistjumu,
onstrukcijas antiseptizetas, nogruntétas ar linellas grunti, krasotas
gaisa tonl. Torna fasazu miura daﬁis nokrasotas ar baltu silikata krasu.

RENOVATION OF THE DZERBENE
LUTHERAN CHURCH TOWER

Address: Dzérbene, Vecpiebalga District, Dzerbene Municipality
Owner: The Evangelical Lutheran Congregation of Dzgrbene
Architectural research done by SIA Arhitektoniskas izp&tes grupa,
work done by Ojars Kleinbergs

Financing: State Inspection for Heritage Protection

Cultural Monument Research, Maintenance, Rescue and Restoration
Programme

Years: 2010-2016

The Dzerbene church was built during the years 1839-1842. Analo
projects can be found in German cultic structures on the Volga in centra
Russia. In 1928 the crumbling inside of the tower was rebuilt and the
roof was repaired. The top section of the tower is a wooden structure
built in the third quarter o?the 19th century.
Work done: the crumbling sections of the stone wall were repaired with
lime mortar and coated with hydro-insulation — a rubberoid bitumen
utty. The damaged wooden structural elements were replaced — the
Eottom ends of the frame, the wall-plates, the ends of the cross beams
and rafters, and sections of floorboard near the bannister. New cornice
boards were attached. The wooden parts were treated with an antiseptic
and coated with a linseed oil base coat, then painted with a linseed
oil-based paint. Two new window shutters were made according to the
existing model, and the missing metal details were replaced. The missing
portions of the railing in the gallery were reconstructed according to the
existing model. Removable plywood skirting to cover the railing was
made. The shutters and skirting were painted grey, the rails — black.
The facade mechanisms of the wooden constructions of the gallery
level were cleaned mechanically and repaired, any cracks were filled
with a mixture of flax fibres and linseed oil putty, the wood was treated
with an antiseptic, coated with a linseed oil base coat, and painted in a
li%ht shade. The stone parts of the tower facade were painted in a white
silicate paint.

Teksts/ text: P. Blims, attéli/ photos: A. Holms, E. Sulcs
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KAPA PIEMINEKLA O. KALPAKAM VISAGALA KAPOS
RESTAURACIJA

Adrese: Lubanas novads, Indranu pagasts, Visagals, Visagala kapi
Ipasnieks: Lubanas novada pasvaldiba

Restauracijasprogrammas autors restaurators-meistars Ivo Graudums,
restauracijas darbu izpilditaji SIA “Multi Heritage”, restauratori
Edgars Janocko, Martin§ Zemturis, Mara Redovica

Finans€juma avoti: Aizsardzibas ministrija, Valsts kultliras piemineklu
aizsardzibas inspekcijas Kultiiras piemineklu izpétes, glabSanas un
restauracijas programma

Restauracijas gads: 2016

Pirmas Latvijas karaspéka vienibas komandieris Oskars Kalpaks krita
1919. gada marta Kurzemg, kur sakotngji apglabats Liepajas Ziemelu
kapséta. Septembri mirsﬁ§gﬁs atlickas sviniga ceremonija parvestas uz
dzimtas kapiem Visagala, Sim notikumam Edvards Virza velta dzejoli
“Pulkveza atgriesanas”, kas ar bronzas burtiem ierakstits plaksng virs
%ulkveia apbedfjuma vietas.

alpaku gimenes kapu vietu ietver zema granita apmale, tas centra

ulkveza l%aps ar granita skulpttiru — Varomtél%, kas darinats p&c t€lnieka

arla Zales meta.
Restauracija jeb profesiondla a ko‘Fe piemineklim notika pirmo
reizi kop$ ta atklasanas 1927. ga(fé. as gaita attirita granita virsma,
likvidétas granita bloku deformacijas, atjaunotas Suves, pieveidoti
masas zudumi atseviskas vietas, restauréta bronzas lente. Atjaunots
arT Skembu ieklajums ap kopinam un kapnites ansambla arpuse. Ipasi
atzim&jams, ka elementi, ko bija nepiecieSams aizstat, izgatavoti
no kvalitativiem, atgiitiem materialiem — granita plaksném, kas reiz
vedusas uz Brivibas pieminekli.

RESTORATION OF A MONUMENT TO OSKARS KALPAKS AT
THEVISAGALS CEMETERY

Address: Visagals cemetery, Visagals, Indrani Municipality,

Lubana District

Owner: Lubana District

Conservation proposal by master conservator Ivo Graudums, works
carried out by SIA Multi Heritage, conservators Edgars Janocko,
Martin$ Zemturis and Mara Redovica

Financing: Ministry of Defence, State Inspection for Heritage Protection
Cultural Monument Research, Maintenance, Rescue and Restoration
Programme

Year: 2016

The first commander of a Latvian military unit, Oskars Kalpaks, fell
in battle in March 1919 in Kurzeme, and he was initially buried at a
Northern cemetery in Liepaja. In September of that year, his remains
were ceremonially transferred to his family’s cemetery in Visagals. The
poet Edvards Virza dedicated the poem “Return of the Colonel” to this
event, and the text is recorded in bronze in a plaque above the colonel’s
rave.

gThe gravesite is surrounded by a low granite fence, and at the centre
the colonel’s grave has a sculpture of the hero. It was designed by the
sculptor Karlis Zale.

This was the first professional maintenance of the monument since
its dedication in 1927. The granite surface was cleaned, deformations
were eliminated, seams were renewed, holes were filled up, and the
bronze band was restored. Conservators also renewed gravel around
the gravesites and the steps that lead to the ensemble. It is particularly
important to note that elements that had to be replaced were prepared
with high-quality materials — granite plaques that at one time led to the
Freedom Monument in Riga.

Teksts/ text: D. Coldere, attéli/ photos: M. Zemturis
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GLEZNAS“KRISTUS AUGSAMCELSANAS”RESTAURACIJA
SMILTENES LUTERANU BAZNICA

Adrese: Smiltenes novads, Smiltene, Baznicas laukums 1

Ipasnieks: Smiltenes evanggeliski luteriska draudze

Restauracijas izpilditaji: monumentalas glezniecibas restauratore-
specialiste Natalija Jatniece, stajglezniecibas restauratore-vecmeistare
Irbe Grinberga

Finans€juma avoti: Rietumu Bankas labdaribas fonds, Valsts
kultarkapitala fonds

Restauracijas gads: 2016

Smiltenes baznicas_altarglezna ir IpaSs gadijums Latvijas makslas
vesture, jo valsts aizsargajamo kulturas piemineklu saraksta gleznai
uzraditi gan divi dat&jumi (1873, 1896), ¥an divu gleznotaju — Ernsta
Fridriha fon Lipharta un Jana Rozentala — Vﬁrcﬁ, kas nozimé, ka
aizsargajami ir abu makslinieku otas pieskarieni. Restauracija sniedza
iesp&ju noskaidrot kapéc Janis Rozentals kéras klat pie saméra nesen
radita darba ,,uzlaboSanas”.
Restauracijas gaita aizdarinati audekla plisumi, izlidzinatas deformacijas
gar gleznas malam, nostiprinats gleznojuma grunts un krasu slanis,
Eiedublétas apmales un glezna uzvilkta uz jauna kilramja. Grunts un
rasu slanu zuduma vietas ieklata jauna grunts un veikta retusa, lai
makslas darbs iegiitu vienotu vizualo telu.
Veicot gleznas izpéti ultravioletaja gaisma, konstatéts, ka Janis Rozentals
pilniba pargleznojis visu gleznas virsmu, nemainot gleznas kompoziciju,
neskartus atstgjot tikai nelielus laukumus figiiru sejas. Liekas, ka
galvenais iemesls pargleznoSanai biis bijusi vélme vienigi ,,modernizet”
gleznu, pieskirot tas virsmai vibrgjosaku, impresionistiskaku raksturu,
Jjo art konstatetie audekla plisumi radusies perioda p&c pargleznosanas.

CONSERVATION OF THE PAINTING
"RESURRECTION OF CHRIST”

Address: Baznicas Square 1, Smiltene, Smiltene District

Owner: Smiltene Evangelical Lutheran Church

Painting treated by monumental painting restoration specialist Natalija
Jatniece and senior painting conservator Irbe Grinberga

Financing: Rietumu Bank Charity fund, State Culture Capital
Foundation

Year: 2016

The altarpiece at the Smiltene church represents a unique case in the
art history of Latvia in that the painting, which is listed as cultural
monument, has two dates (1873 and 1896) and two artists associated
with it — Ernst Friedrich von Liphart and Janis Rozentals. This means
that the brushstrokes of both artists have to be preserved and restoration
made it possible to find out why Rozentals picked up his brushes to
“improve” the painting, even though it had been painted quite recently.
The restorers patched up tears in the canvas, smoothed out deformations
along the edges of the artwork, consolidated the primer and paint, lined
the edges and put the painting onto a new frame. Where the primer and
paint were lost, the restorers laid new primer and retouched the painting
so that it had a unified visual appearance.

Examination in ultraviolet light revealed that Rozentals completely
repainted the surface of the painting without changing its composition
and leaving only a few areas of figures’ faces untouched. It seems that
the main reason for this was artist wish to “modernise” the painting and
give it a more vibrant and impressionistic nature. The tears in the canvas
that were found by the restorers date to the period after Rozentals did
what he did.

Teksts/ text: D. Coldere, attali/ photos: I. Grinberga, N. Jatniece
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RAINA MUZEJA“TADENAVA" RESTAURACIJA

Adrese: Jekabpils novads, Dunavas pagasts, Tadenava

Ipasnieks: Latvijas valsts Latvijas Republikas Finansu ministrija,
valditajs VAS “Valsts nekustamie pasumi”, lietotajs “Memorialo
muzeju apvieniba”

Arhitekts Eriks Cerpins, SIA “Nams 37, buvuznémgjs SIA “Modus
biive”, biivdarbu vaditajs Ainars Butkus

Projekta partneris — Lillechammeres muzeju apvieniba (Norvégija)
Finans&juma avoti: Eiropas Ekonomikas zonas finan$u instruments,
valsts budzeta lidzekli

Restauracijas gads: 2015-2016

Istenojot Eiropas Ekonomikas zonas finanséto projektu, restauréts un
rekonstruéts dzejnieka Raina bérnibas maju muzeja komplekss: atjaunota
1865. gada celta dzivojama maja un Skinis, 20. gs. 20.-30. gados celta
dzivoLamé maja “Dabolini” parveidota ka apmekletaju centrs, atjaunots
pagrabs un pirts eka. Dzivojamajai €kai saglabats biivapjoms, planojuma
struktira, krasojumam ir 1zmantota line[la, a%]'aunotas jumta neso$as
konstrukcijas un koka skaidu iesegums, saglabatas originalas plato
delu gridas. lekStelpas nonemts sienu aIEmetums un ir labi saskatami
zemapmetuma skalu nospiedumi. Vairakas telpas dalgji saglabats un,
grotezéjot zudumus, restauréts originalais délu apSuvums.

kiinim saglabatas “Skibas” sienas, mainiti bojatie elementi, nostiprinatas
un liela dala baves izbGivetas jaunas konstrukcijas. Skiinim ir nobliveta
grunts grida.
Dzivojamajai majai “Dabolini” saglabats fasazu veidols un apjoms,
atjaunota veranda, atseviskas vietas veikta arsienu satrupgjuso koku

rotezeSana.

zivojamaja €ka iekartotd, no misdienu tehnologijam briva, Raina
saules metaforai veltita ekspozicija rada laimigas bernibas sajiitas,
lieliski ieklaujoties restaurétaja senaja koka gulbiivé un veidojot, seviski
jaunakajai paaudzei, kultiiras mantojuma vislabako pieredzi.

RESTORATION OF THE RAINIS MUSEUM IN TADENAVA

Address: Tadenava, Dunava Municipality, Jekabpils District
Owner: Finance Ministry of the Republic of Latvia, manager State
Real Estate agency, user Association of Memorial Museums
Restoration: Architect Eriks Ceérpins, SIA Nams 3,

builder SIA Modus Biive, director Ainars Butkus,

partner Lillechammer Museum Association (Norway)

Financing: European Economic Area financing instrument,
national budget

Years: 2015-2016

The Eiropas Ekonomikas zonas financed the restoration and
reconstruction of a museum that is at the childhood home of the great
Latvian poet Rainis. The house and barn were built in 1864 and were
restored. Another residence that was built in the 1820s and 1830s is now
a visitor centre. The cellars of the buildings and the sauna that is on the
territory have been restored. The size and layout of the original building
have been preserved. Linseed oil has been used for paints, the load-
bearing structures of the roof have been restored, as has the wood chip
insulation. The original broad board floors have been preserved. The
interior walls have been cleaned, with impressions of splinters clearly
seen under the 1E)laster. Original board cladding has been restored in
several rooms, fixing damage to it. The “crooked” walls of the barn
have been fpreserved. Damaged clements have been replaced, and
structures of the building have been strengthened or supplemented. The
barn has a sealed gravel floor. The residence “Dabolini’ has its original
facade, a restored veranda, and several areas in which rotten wood in
the outer walls of the log building has been firmed up. The building
has no modern technologies, and the exhibition focuses on Rainis’
sun metaphor. This conjures up visions of a happy childhood, and the
museum fits in wonderfully in the restored and ancient log building.
Particularlg for young people, this ensures the best experience when it
comes to the local cultural heritage of the territory.

Teksts/ text: B. Marniece, attéli/ photos: E. Sulcs, B. Miirnieks, B. Miimiece
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FRGELU LUKTU GLEZNOJUMU RESTAURACIIA
FRBERGES LUTERANU BAZNICA

Adrese: Neretas novads, Mazzalves pagasts, Erberge

Ipasnieks: Erberges evangéliski luteriska draudze

Restauracijas darbu programmas autori un izpilditaji: polihroma koka
restauratore vecmeistare Aida Podzina, restauratora paligs Andris
Podzins

Informacija par finans&jumu: Rietumu bankas labdaribas fonds, Valsts
kultiirkapitala fonds, Valsts kultliras piemineklu aizsardzibas inspekcijas
Kultiiras piemineklu izpétes, glabsanas un restauracijas programma
Restauracijas gads: 2014-2016

Erberges baznica celta no 1695.-1700. gadam un driz péc tam, 18. gadsimta
sakuma, darinata tas iekarta. No sakotngjas ickartas baznica ir palikusi
kancele un érgelu luktas. Ergelu luktu marga izgatavota no priedes
koka, ramja — pildinu konstrukcija. Laika gaita margas ramis piecas
reizes parkrasots, bet pildinos joprojam skatami 12 apustulu teli.
Nezinama autora profesionali Veil{to gleznojumu krasas slanis bija
zaudgjis saistvielu un kluvis sauss, radot liclus zudumu laukumus.
Gleznojumi vairakas reizes parlakoti, iepriek§ neattirot virsmu no

utekliem.

obrid &rgelu luktu margas ir atguvusas sakotn&am tuvu izskatu. Uz
briina margu ramja un profiliem var redz&t dzelteniga ornamenta dekora
nospiedumus. Gleznojumi attiriti no daudzajiem lakas slaniem un veikta
retuS$a zudumu vietas, virsmai uzklats cieto sveku lakas aizsargslanis.
Pec restauracijas ergelu luktu margas specigi kontraste ar gaiSo baznicas
interjeru, kads dievnama bijis jau%(ops 19. gadsimta vidus. Liecibas par
gaiSajiem parkrasojumiem saglabatas atstatajos kontrollaukumos.

RESTORATION OF THE ORGAN GALLERY AT THE ERBERGE
LUTHERAN CHURCH

Address: Erberge, Mazzalve Municipality, Nereta District

Owner: Erberge Evangelical Lutheran Church

Executed by: senior polychrome wood conservator Aida Podzina,
assistant Andris Podzins

Financing: Rietumu Banka Charity Fund, State Inspection for Heritage
Protection, Cultural Monument Research, Maintenance, Rescue and
Restoration Programme

Years: 2014-2016

The church in Erberge was built between 1695 and 1700, and its interior
objects were manufactured early in the 18" century. Of the original
elements, the pulpit and the organ gallery have survived in situ. The railing
of the gallery is made of pine and has a frame and panel construction.
Over the course of time, the railing has been painted five times, while the
panels still show images of the twelve apostles.
The professional paintings by an unknown author had become dry,
creating large loses of paint layer. The paintings were re-lacquered several
times without first cleaning the surface of dirt. Today the railing has been
restored close to its original appearance. The brown railing frames and its
Eroﬁles include elements of yellowish ornamental décor. The paintings

ave been cleaned to get rid of many layers of lacquer, retouching empty
spaces and then covering the surface with a hard sap lacquer.

ince the restoration, the railing of organ gallery contrasts powerfully
with the light interior of the church that has existed since the mid-19®
century. Evidence of light paints on the railing has been preserved in
some small parts.

Teksts/ text: L. Lise, attéli/ photos: L. Lise, A. Artmanis, A. Podzina
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GLEZNAS”SV. JANS NEPOMUKS”RESTAURACIJA

Adrese: Jekabpils novads, Rubenes pagasts

Ipasnieks: Rubenu Sv. Pétera un Pavila Romas katolu draudze
Restauracijas projekta autors, restauracijas darbu izpilditajs:
restauracijas darbu vadija stajglezniecibas restauratore-vecmeistare
Gunita Cakare un restauratore Agnija Ozola, darbu izpilditaji Liga
Andruce, Martin$ Sveéde

Finans€juma avoti: Latvijas Makslas akadémijas Restauracijas katedra
Restauracijas gads: 2014-2016

Gleznu ar Sv. Jana Nepomuka atveidu (autors nezinams, 19.gs.1.puse,
audekls/ella) 2012. gada atrada baznicas béninos. Tas trauslaja audekla
Eamatné bija plisumi un citi bojajumi, ka rezultata attels no goda vietas

aznica aizceloja uz pazobeli. Visu aizmirsts makslas darbs gadiem ilgi
kraja nettrumus un puteklus, un temperatiiras svarstibu un paaugstinata
%aisa mitruma ietekme aizvien vairak sadeédgja.

ai saglabatu gleznu, bija nepiecieSsama sarezgita un laikietilpiga
restauracija. Cita starpa ta ietv@ra tadus procesus ka krasas slana
nostiprinasanu, plisumu un caurumu aizdarinaSanu, deformaciju
izlidzinaSanu, gleznas dubléSanu uz jauna audekla, restauracijas
grunts icklasanu un retusu originala gleznojuma zudumu vietas.
P&c restauracijas skatam atklajas niansétais Sv. Jana Neﬁomuka terpa
gleznojums, un ir skaidri saskatami svéta atribiti: krucifikss un palmas
zars (mocekla simbols) ka arT piecu zvaigZnu aplis debesis. Makslas
darbu ka regionam raksturigu sakralas makslas liecibu 2016. gada
ieklava kulturas pieminek]u saraksta.

CONSERVATION OF THE PAINTING ST JAN NEPOMUK"

Address: Rubene Municipality, Jekabpils District

Owner: Roman Catholic Church of St Peter and St Paul, Rubeni
Conservation carried out by senior painting conservator Gunita Cakare
and apprentice conservators Agnija Ozola, Liga Andruce and

Martins Sveéde

Financing: Latvian Academy of Art, Department of Restoration

Years: 2014-2016

The portrait of St Jan Nepomuk was painted by an unknown artist
during the first half of the 1p9lh century, and it is oil on canvas painting.
It was discovered in the attic of the church in 2012. Its fragile canvas
had tears and other damage, which is why the painting was removed
from its place of honour and put in the attic. The long-forgotten artwork
collecte({) dirt and dust for many years, and it was damaged even more
by shifts in temperature and an increased level of humidity. Saving
the painting required complex and time-consuming conservation,
including processes such as consolidation the layer of colour, patching
up tears and holes, smoothing deformations, lining the painting on a
new canvas, laying restoration priming and retouching lost parts of the
original artwork. The clothing of the saint was depicted in a nuanced
way, and his attributes are clearly seen since the restoration — a crucifix
and a palm branch (the symbol of martyr), as well as a ring of five stars
in the sky. The painting is specifically characteristic example of a sacral
art in its region and it was listed as a cultural monument in 2016.

Teksts/ text: L. Lise, attéli/ photos: L. Lise, A. Artmanis, A. Podzina
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ASARES BAZNICAS TRIS ZIEMELU FASADES LOGU
RESTAURACIJA

Adrese: Aknistes novads, Asares pagasts

Ipasnieks: Asares evanggliski luteriska draudze

Apsekosana un rekomendacijas arhitekts Péteris Bliims, darbu veicgjs
Andris Prikulis, IK “PRIKULIS”

Finans€juma avoti: Valsts kultiiras piemineklu aizsardzibas inspekcijas
Kulttras pieminek]u izp&tes, glabsanas un restauracijas programma,
Vacijas fonds “Martin Luther Bund”, pasfinans€jums

Restauracijas gads: 2016

2016. gada veikta Asares lutaranu baznicas atlikuSo tris originalo

logu restauracija. Baznicas celtnieciba pabeigta 1823. gada par Ernsta

Kristiana fon Holteja lidzekliem.

Asares baznicas orginalie logi datéti ar 19. gs. 1. ceturksni un atziti

%’;ll‘ izciliem vésturisko logu paraugiem Latvija. Tiem ir orginalametala
rnitiira — kalti dzelzs aki, cilpas un originalie stikli visas rats.

Kopuma to tehniska saglabatiba bija laba, arpusé zudis krasojums un

kitejums.

Veikto darbu seciba:

1) Logu mazlilﬁéana, stiklojuma mark&ta demontaza, atslanojusa krasmateriala

nonemsana ciklgjot un pieslipgjot ar dzelzs vati.

2) Grunt€sana ar auksti spiestu siltu linellu, 3 kartas, ar 3 dienu intervalu.

3) Stikla gropju apstrade ar Sellaku, stiklojuma iestrade uz linellas kites.

4) Krasosana ar auksti spiestas linellas krasu piektaja diena pec kitésanas

divas kartas ar tiTs dienu intervalu.

5) Montaza.

Asares baznicas origindlo logu restauracija ir kvalitativs, ievérojams

vesturisko logu saglaba$anas gadijums. Darbi veikta nepiecieS8amakaja

apjoma, ievérojot tehnologiju prasibas. Saglabati visi originalie stikli.

RESTORATION OF THREE NORTHERN FACADE WINDOWS
OF ASARE CHURCH

Address: Akniste District, Asare Municipality

Owner: Asare Evangelical Lutheran congregation

Inspection and recommendations by architect P&teris Blums, work
performed by Andris Prikulis, IK “PRIKULIS”

Financing: State Inspection for Heritage Protection

Cultural Monument Research, Maintenance, Rescue and Restoration
Programme, German foundation “Martin Luther Bund”, own funding
Year: 2016

s

Teksts/ text: P. Blims, attéli/ photos: E. Sulcs, P. Blams
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In 2016, the three remaining original windows of Asare Lutheran church
were restored. The church was built in 1823 with the funds provided by
Ernst Christian von Holtey.

The original windows of Asare church date back to the first quarter of
the 19th century, and have been recognised as outstanding examples of
historical windows in Latvia. They have original metal fittings — forged
steel hooks, loops and original glass in all panes.

The overall state of preservation was good, although paint and putty
had been lost on the outside.

Sequence of work performed:

1) Washing of the windows, marking and removal of glass panes,
removal of delaminated paint, by cycling and polishin witE steel wool.
2) Priming with cold-pressed warm linseed oil, 3 layers, in 3 day
intervals.

3) Treatment of glass grooves with shellac, installation of glass using
linseed oil putty.

4) Painting Witz cold-pressed linseed paint on the fifth day after applying
the putty, in two layers, in 3 day intervals.

5) Assembly.

Restoration of the original windows of Asare church is a remarkable
case of high-quality preservation of historical windows. Work was done
in the necessary scale, and technological requirements were observed.
All original glass panes were preserved.







